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Welcome to the New Year
BAVS newsletter...
Welcome to the New Year 2010 BAVS newsletter. In this issue, we invite
all members to submit a proposal for the forthcoming annual
conference – our 10th Anniversary meeting – to be held at the
University of Glasgow. For details see pages 3–4. The theme –
“Victorian Forms and Formations – will inspire a great range of critical
debate from across the field of Victorian Studies. Indeed, this
newsletter’s features anticipate some of the themes we see emerging
from this conjunction: we hear from the organisers of two recent
conferences that BAVS has sponsored – Life Writing at Lincoln and
Popular Novelists in London. These conferences’ concerns with how a
life is formed in text, and how canon formations are altered by historical
research and critical re-alignments speak richly to the notions of ‘Forms
and Formations’. We also have news of an exhibition that emerges from
exciting research into design history undertaken at the University of
Reading and displayed in London - see pages 5–6. This, together with
the current exhibition of the photographic archives at the British
Library, demonstrates how design and visual culture are forms that
shape our changing understanding of the Victorian period as new
methodologies are suggested by changing archive resources.
We continue to encourage academics and postgraduate students to offer
articles for future editions of the newsletter that draw attention to
research projects that have recently been recognised by funding bodies;
or to offer pieces that review or discuss Victorian elements in art
exhibitions, cinema and television productions, theatrical performances,
and musical recitals. For further information, and to forward review or
research contributions, please contact the editor at
R.Williams@englit.arts.gla.ac.uk.
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Conference 2010

10th Annual meeting of the British Association for Victorian Studies
Hosted by the University of Glasgow
2nd – 4th September 2010
The world is full of crystals. Swift, or slow,
Or dark, or bright their varying formation;
From pure calm heights of fair untrodden snow
To fire-wrought depths of earliest creation.
And life is full of crystals; forming still
In myriad-shaped results from good and seeming ill.
Frances Ridley Havergal, ‘Life-Crystals’ from The Poetical Works
The 2010 BAVS conference seeks to address the question of ‘form’, in all its varied meanings, in Victorian culture. We invite papers that address the topic of literary form, and that engage with current debates in the field
over the return to form in literary criticism, but also wish to broaden the topic to encompass forms and formations in other disciplines, including but not limited to art history, science, architecture, politics, religion and history of the book. Papers might consider the role of different social and political groupings and institutions in
the Victorian period, or the formation of a particular idea or discipline. They might deal with wide-ranging
debates over varied attempts at reform in the nineteenth century, or could focus on the formation or reformation of the individual. Papers considering material forms, including the fashioning of the body in medical and
other discourse, are welcome, as are papers on the physical features of the Victorian landscape: urban and rural
spaces, natural forms and the built environment. We also invite papers that are concerned with the reworking of
Victorian forms in twentieth and twenty-first century literature and culture.
Plenary speakers
▪James Eli Adams
▪Matthew Campbell
▪Margaret Macdonald
▪Catherine Robson

A number of postgraduate bursaries will be available for postgraduate students presenting a paper at the conference or acting as a conference reporter. Please check this site in spring 2010 for details of how to apply.
Deadline for submission of abstract: 15 March 2010
Please send a 200-word abstract to bavs@arts.gla.ac.uk
Suggested topics for consideration:
Poetic form* Narrative form* Generic formation* Neoformalism* Political formations* Social reform* Educational reform* Scientific formations* Geological forms* Religious formations* Imperial formations* Urban
forms* Architectural form* Sculptural form* Domestic design* Intellectual formations* Forms of publication*
Bodily formations* Gendered forms* Forms of conduct* Forming identities* Moral forms*Neovictorian forms*

On the very first evening I met her, she deplored to me the deficiency of her education, and asked me in so many words to aid her in the
formation of her mind.
Rhoda Broughton, Belinda, chapter 13

www.glasgow.ac.uk/bavs
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Research News

The curators of a new Victorian design exhibition
introduce the work that has emerged from the University
of Readings’ AHRC-funded research project
‘Designing information before designers:
print for everyday life in the 19th century’
11–29 January 2010
St Bride Library, Bride Lane, Fleet Street, London, EC4Y 8EQ
This exhibition shows and explains a 19th-century version
of ‘information design’ (which is a late 20th-century idea
and practice) and something of people’s encounters with
printed documents for the transactions of everyday life:
calendars, almanacs, tax and insurance forms, trade
catalogues, maps, timetables, distance charts. These
everyday documents were planned and produced by writers
both amateur and professional, by businessmen and
traders, by publishers, and by printers. Not much is known
about the process of designing for print in an age before
designers. What today would be called design decisions –
about layout, configuration, the relative prominence given
to different parts of a text, the printed object’s ‘look and
feel’ – would, for most of the century, have been made by the
printer’s client, or the publisher, or the master printer, and
then implemented in detail by compositors, the skilled
artisans who set and assembled type.
The exhibition explores three themes: time and travel (such
as diagrams and timetables); selling and buying (such as
catalogues); and questions and answers (such as tax forms).
It analyses these artefacts for production and dissemination,
and especially for evidence of reception – reading and its
consequences. Some of the items featured in the exhibition
are shown here.

Fig. 1: Historical chart. Representing at one view the rise
and progress of the principal states & empires of the
known world, c. 1810s. Designed by Adam Ferguson,
copper engraving by A. Bell, hand coloured. 575 x 249mm
The Victorians enthusiastically found ways of representing time
in printed documents, whether the passage of historical time
or the duration of a railway journey. In this 19th-century
historical table, time flows vertically on the sheet, from top to
bottom, and employs different colours to represent the rise
and fall of empires. Charts like these were probably used
mainly in education, whether in schools or in the homes of
those who could afford such lavish publications. As educative
tools, the ‘in one view’ format of the chart was designed to aid
memory: organising historical data into spatial formations on
the page was believed to imprint it on the memory of readers
much more effectively than words alone.
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Fig. 1

The exhibition arises from a project at the
Department of Typography & Graphic
Communication, University of Reading,
called: ‘Designing information for
everyday life, 1815–1914’. The project
is funded by the Arts and Humanities
Research Council.

Fig. 2: Cover of Sutton’s bulb catalogue for 1889. 48
pages. Chromolithographed by Ben George, London.
276 x 220mm
By the time this catalogue was published in 1889, Sutton
& Sons were the world’s leading seed and bulb seller. The
catalogue’s lavish cover, printed in eight colours, was
typical of seed catalogues in this period; cover printing
cost £424 (around £35,000 in today’s prices). The
catalogue was posted free to 42,500 of Sutton’s
customers around the world. Inside the 48-page book
were 29 more illustrations, instructions on the cultivation of
bulbs, an 8-page order form, and strict assertions of the
copyright of the material. This lavish sense of display was
a selling point in itself: according to The Times, the
garden-lover, reading a copiously illustrated bulb or seed
catalogue in the depths of winter, might experience a
‘vision of magical splendour’ as he dreams of gardens
‘where blaze the unimaginable flowers’.

Fig. 2 (Credit: Museum of English Rural Life, University of Reading)

The project emerges from the fact
that some of the most inventive
designing of the 19th century was thrown away. Many interactions of everyday life were conducted
through, and recorded by, ephemeral printed documents. Their rich and varied designs and texts
made new demands on audiences, many of whom were newly literate. Victorian ‘information
design’ – the graphic equivalent of engineering, done before the emergence of professional
designers – is an intelligent but little known ancestor of today’s graphic design. This project aims
to reveal what can be learned from it.
More at the project blog: www.designinginformation.org

Billhead, including receipt, of G. Avriall, 1838. Intaglio and
manuscript. 90 × 170 mm
Billheads were the forerunner of commercial letterheads of
the later 19th century: printed slips, giving a trader’s details
and leaving spaces for written messages. This is the billhead
of G. Avriall, a bill sticker working in London. He was
employed to paste in prominent locations advertising notices
– called ‘bills’ – and so was known as a ‘bill sticker’. Many
people regarded bill stickers as despoilers of the urban
environment, as they flooded the everyday urban
environment with posters. The illustration of a bill sticker tries
to create a respectable aura: well-dressed, well-groomed,
carrying the tools of his trade. The long-handled brushes
enabled him to reach high surfaces: any and all advertising
space was valuable to businesses selling products in an
increasingly competitive world. Avriall’s bill-sticking business
was evidently profitable enough to warrant the production of
billheads. The manuscript records that he received a
payment of five shillings for ‘posting Bills for Sale at the
Rooms on Saturday Feby 10th’.
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Fig. 3 (Credit: Rickards Collection, Centre for
Ephemera Studies, University of Reading)

The exhibition’s curators, Paul Stiff,
Paul Dobraszczyk and Mike Esbester,
give an illustrated talk on Thursday
14 January 2010. On that day the
exhibition will be open for a preview
from 5.30 pm, and the talk starts at
7.00 pm. More information at the St
Bride website: www.stbride.org/events

Points of View: Capturing the 19th century in photographs
Fri 30 Oct 2009 - Sun 7 Mar 2010
PACCAR Gallery, British Library
Price: Free

From the first tentative ‘drawings of shadows’
produced in the mid-1830s to its universal
acceptance as a leisure pursuit, photography was
swept along by a tide of entrepreneurial activity
throughout the 19th century.
William Henry Fox Talbot (1800-77), “Botanical Specimens”

As an influential new artistic
and documentary medium,
photography rapidly
developed into a lucrative
profession. Science,
government, industry and a
growing media quickly recognised its power both to reflect
and to shape society, while both artists and amateurs
embraced its potential for personal expression.

Alice Mary Kerr (d. 1892), “Portrait of Wilfrid Scawn Blunt”

Bringing together photographs from the British
Library’s unique collections, examining the
development of the medium and its lasting influence.

Organised by subject matter, the exhibition asks: 'Who was
taking the photograph and why?' Section by section, items
are presented within their cultural context to explore some
of the major themes of the 19th century – from expansion to
industrialisation, science, and the rapid changes taking
place in society.
The final section reveals
how technology
responded to the
demands of a developing
mass market for
photography, which
continues to the present
day.
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Peter Henry Emerson (1856-1936), “Coming Home from the Marshes”

Conference Reports
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Conference organisers report back from two conferences sponsored by BAVS
in recent months
For details of how to apply for BAVS conference funding see below.
Victorian Popular Novelists 1860-1900
September 10th – 12th 2009
Institute of English Studies, Senate House, London
September 10-12th saw the Victorian Popular
Novelists 1860-1900 Conference held at the Institute
of English Studies, Senate House, organised by
Greta Depledge and Jane Jordan. This conference
was supported by the British Association of
Victorian Studies and Kingston University.
The conference was tremendously successful,
with 16 panels and over 55 speakers. We also had
inspiring and influential keynote addresses by
Pamela Gilbert and Juliet John.
The diversity of papers presented at the
conference and the number of delegates who
attended (over 90) testifies to the amount of research
being done in the area of Victorian popular fiction
and the need for a forum through which this
research can be presented. We were pleased to
discover, in the closing discussion session, that
delegates felt that an annual conference for
Victorian popular fiction would be extremely
desirable and we are pleased to confirm that plans
are already underway for the 2nd annual Victorian
Popular Fiction Association Conference for July
2010.
It became evident, during the conference,
that a wide variety of authors popular in the
nineteenth century attract significant and
groundbreaking contemporary critical interest.
Whilst many of these authors are not currently
making it on to undergraduate reading lists and
copies of their novels are not readily available, their
work is of interest to academics and there is a
growing desire to bring it to the attention of a wider
audience and perhaps add it to the literature being
studied in institutions of higher education.
#
Pamela Gilbert’s keynote address opened the
discussion on the need to begin a reappraisal the
Victorian novel, and a constant theme throughout the
conference was the desire by academics to redefine
what we mean by ‘popular’ fiction. There was also an
ongoing debate about how we might introduce more
popular fiction in to what can sometimes be a hostile
academic environment. That the work of Dickens
was discussed in several papers given and in the
keynote address by Juliet John was an example of how
the gap between what was popular and is now
canonical can be bridged.
Financial support from BAVS and Kingston
University enabled us to offer a reduced conference

fee to postgraduate students and we had 19 current
postgraduate students present papers and many more
post graduate attendees.
#
The role of popular women authors of the
day was very central to the conference with papers
being presented on Florence Marryat, Mary
Elizabeth Braddon, Charlotte Riddell, Margaret
Oliphant, Olive Schreiner, Kathleen Mannington
Caffyn, Mrs Humphry Ward, Mary Cholmondeley,
Ouida, Ella Hepworth Dixon, Ménie Muriel Dowie,
Marie Corelli, Mrs Henry Wood, Amy Levy, and
Rhoda Broughton.
Male popular writers from the period were by
no means under-represented with papers on Dickens,
Stevenson, Stanley J Weyman, Hall Caine, Charles
Reade, Richard Pryce, Anthony Trollope, G A Henty,
George Augustus Sala, Wilkie Collins, and Thackeray,
as well as Richard Marsh and Guy Boothby, whose
novels The Beetle and Dr Nikola rivalled sales of Dracula.
The list of authors discussed raised the
obvious question as to why particular writers have
remained current and why so many have virtually
disappeared from literary history, a question that was
continually debated throughout the conference.
A full range of themes were discussed in
relation to the many authors who featured in the
conference programme - issues of science and
medicine in popular fiction, reviving romance fiction,
gender, femininity and the construction of self in
popular fiction, representations of commerce,
capitalism and social history, ideas of empire and
national identity, textual construction, new
approaches to some of the more well studied popular
writers such as Dickens, Collins and Braddon, and
questions around publication, serialisation and
dramatisation of Victorian popular fiction.
The conference was successful in showcasing
current research being done in this area and brought
together colleagues eager to discuss how the study of
popular fiction can shape our study of literature and
our reading practice.
We thank the BAVS committee for their financial
support.
Greta Depledge and Jane Jordan

‘Lives in Relation’,
30th October 2009,
University of Lincoln
Organisers: Dr Rebecca Styler and Dr Amy Culley
In what ways can life writing be considered a
relational genre? How do auto/biographies, diaries,
letters and portraits represent inter-personal as well as
personal experience? In shaping the account of a life,
what role is played by the relationships between
subject and family, peers, intellectual ancestors,
political movements, intellectual discourses, and even
with the biographer him/herself ? What records of
collective life do we have, which might challenge the
individualistic tendency that has prevailed in
traditional approaches to auto/biography?
#
These are some of the questions addressed at
the ‘Lives in Relation’ conference held at the
University of Lincoln on 30th October 2009, which
benefited
greatly from the generous support of a BAVS
conference grant. The idea for the conference grew
out of discussions on the uses of life writing which
took place in the inter-disciplinary ‘NineteenthCentury Research Group’ at Lincoln, and in response
to the burgeoning interest in life writing in its many
and various forms. The choice of theme was
informed by the organisers’ sense of a shift away from
the traditional emphasis on the autonomous
individual who stands out of his or her milieu, and
the desire instead to address the tensions between
personal expression and representative selfhood,
individualism and social being, private histories and
collective memories. Lives were considered ‘in

relation’ in order to explore the communal function of
self-representations, the impact of group affiliation on
personal identity, and life writing’s status as a social
practice.
#
The conference was not specific to a
particular period or genre, and subjects ranged from
Roman to contemporary, and included written and
visual modes, although, as might be expected, there
was a clustering of material around the eighteenth,
nineteenth and twentieth-centuries. The conference
was opened by Professor Valerie Sanders (Dept
English, University of Hull), a prominent figure in
Victorian studies, whose paper ‘Public Pressures/
Private Griefs: Victorian Fathers in Relation’ set the
key note for the day. Considering how men in public
life confided to private journals their deep feelings of
loss after the death of a child, Valerie raised
fascinating questions about the tensions between
masculinity and emotion, and self-expression and
propriety, as well as considering the therapeutic/
didactic functions of the journal form itself. The
afternoon plenary session by Professor June Hannam
(Dept History, University of the West of England),
entitled ‘“Oh for a Wife”: Reframing the Life of Ellen
Wilkinson, MP’, considered the career of one of the
first women representatives in Parliament in relation
to her (sometimes conflicting) identification with
labour and feminist politics, as well as her struggles
with the male-oriented culture of the House of

Nature and the Long Nineteenth Century
6 February 2010, University of Edinburgh
Keynote speakers: Dr Martin Willis, University of Glamorgan * Dr Christine Ferguson, University of Glasgow *
Professor Nick Daly, University College Dublin
This one-day interdisciplinary postgraduate conference explores intersections of the natural world with nineteenthcentury literature and culture.
In the twenty-first century, environmentalism and the impacts of climate change form a nexus of intense
debates about relationship between human culture and the natural world. However, the centrality of the natural
world to the nineteenth century imagination has long been acknowledged by scholars, way-marked by Lynn
Merrill's The Romance of Victorian Natural History (1989) for example, while Mike Davis's Late Victorian Holocausts:
El Nino Famines and the Making of the Third World (2002) demonstrates the relevance of nineteenth-century research
to the modern world.
"
This conference probes the significance of nature to the long nineteenth century and to our study of its
literature, history, science, art, and other media. How did the natural world influence people in the nineteenth
century—and how did nineteenth-century culture shape attitudes to the natural world? Have twenty-first century
questions over nature, climate, and the environment changed the way we view and study the cultural products of the
nineteenth century, or offered new avenues for research, especially interdisciplinary research? This conference will
bring together a multitude of research areas in an interdisciplinary forum to explore these questions.
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Conference organisers: Dr Emily Alder, Centre for Literature and Writing (CLAW), Edinburgh Napier University
Claire McKechnie, School of Literatures, Languages, and Cultures, University of Edinburgh

Commons. Both speakers gave a thought to our
present moment’s relationship with these past
examples, by showing some very similar tensions in
contemporary political lives.
#
In the twenty-seven papers given by delegates
in parallel panel sessions, the long nineteenth-century
was well represented, in terms of male and female
Romantic writers of biography, Victorian
representations of Romantic poets’ lives, and auto/
biographical work featuring Charles Dickens and
Margaret Oliphant. Panels were organised around
concepts, rather than periods, disciplines or themes,
so that the ways were prioritised in which lives were
presented or understood. These relational aspects of
life representation included ‘Inscriptions of
Friendship’, ‘Collective Memories’, ‘Lives in
Community’, ‘Representative Lives’, ‘Biographical
Identification’, ‘Competing Life Narratives’ and
‘Fiction and Autobiographical Selves’. The result was
some unexpected combinations – Barak Obama
shared a platform with Agatha Christie, Roman
sculpture with the Dissenting minister Philip
Doddridge – but the result was lively discussions that
provided delegates with much food for thought,

whatever their discipline or specialism. The
programme was enhanced by the opportunity to
ttend two creative presentations in the lunch break
which connected to the conference theme, a reading
by Dr Jonathan Taylor of De Montfort University
from his book Take Me Home: Parkinson’s, My Father,
Myself, and, from the University of Lincoln, Marcella
Forster’s award-winning short film Daddy’s Girl.
Grants provided generously by the British Association
of Victorian Studies, the Royal Historical Society, and
the Midlands Romantic Seminar were enormously
beneficial, in terms of enabling us to keep the
delegate fee attractively affordable and to offer awards
to three of our postgraduate speakers.
Rebecca Styler
Amy Culley

BAVS Funding Opportunities
http://www.bavsuk.org/funding.htm
BAVS is committed to supporting scholarship at every level. Funding is available for conferences and seminar
series, and a number of bursaries (currently thirteen) are awarded each year to support postgraduates and
early career scholars attending the annual conference. The Association also offers funding to support postdoctoral research.
Conference and Seminar Grants
BAVS offers three grants annually of up to £250 towards the expenses of running a conference on Victorian
Studies in the UK. We ask for bids from conference organisers of one- or two-day events. The competition is
open to academics, graduates and independent scholars. There are two categories of award:
•
Open conference grant
•
Two grants of up to £200. We ask for bids from conference organisers of one- or two-day events. The
competition is open to academics, graduates and independent scholars.
•

Deadlines for applications are 31 January and 31 May each year.

Postgraduate conference grant
One grant of up to £250 to support a conference organised by, and predominantly for, postgraduate students.
Deadline for applications 1 June each year.

REDUCED SUBSCRIPTION ON JOURNAL OF VICTORIAN CULTURE
We are pleased to announce that Journal of Victorian Culture (JVC), which will be published by
Routledge from 2010, has a new reduced subscription price of £25 for BAVS members (the standard rate is £40). JVC promotes the best work on all aspects of nineteenth-century society, culture,
and the material world including: literature, art, performance, politics, science, medicine, technology, lived experience, and ideas. For further details about JVC visit www.tandf.co.uk/journals/rjvc
(to subscribe at the special BAVS rate follow the ‘news & offers’ link).
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Calls for Papers
·
·
·

British identities, colonialism, museums
decadence...
Identity and the Other British Isles
24-25 June 2010, University of Huddersfield
As issues of nationalism, identity, and what it means to be ‘British’ continue to affect the cultural and political
landscape of Britain itself, its impact on the islands that share (or have shared) a cultural heritage with the
United Kingdom has become new ground for academics. The Academy for the Study of Britishness at the
University of Huddersfield welcomes proposals for 20-minute papers from academics, postgraduate students,
independent scholars, and other professionals to present at its ‘Identity and ‘the other British isles’’ conference
on 24-25 June 2010. The conference will bring together research from a range of disciplines in order to explore issues of Britishness within island culture and society. Papers are welcomed on the identities, cultures,
history, heritage, and society of any island/islands which share a cultural heritage with Britain. This includes
islands within the ‘British archipelago’ and around the world. The focus of the conference is on smaller islands, and those whose relationships with Britain and Britishness have been often neglected in academic study.
Topics may include, but are not limited to:
·
The culture and identity of The Isle of Man, The Channel Islands, Orkney and the Shetlands, The
Scilly Isles, Anglesey, The Hebrides, Malta, Cyprus, Hong Kong, Singapore, The Falklands, The British West
Indies and other ‘British’ islands.
·
Britishness and the island(s) in wartime
·
Relationships between the island(s) and Westminster/the Monarchy
·
Britishness within the commemoration and celebration of identity
·
Britishness in island government and administration.
The impact of Britishness (or Englishness) on the local language and culture
Tourism
Devolution, nationalism and post-imperialism within the island(s).

Proposals for 20-minute papers should be no more than 200 words and should include a one-page CV. Please send
to Conference.presentations07@hud.ac.uk . The deadline for submission is January 25th. For further details or
an informal discussion, contact the organisers: d.travers@hud.ac.uk or j.matthews@hud.ac.uk .
…
NATIONAL UNIVERSITY OF IRELAND, GALWAY
Sixth Galway Conference on Colonialism
EDUCATION and EMPIRE
24-26 June 2010
The aim of this interdisciplinary conference is to explore the role of education in shaping, promoting, and challenging imperial and colonial ideologies, institutions and processes throughout the modern world. We invite papers that address the following themes:
·
the role of educational institutions, ranging from primary schools to institutions of higher education
such as universities, missionary colleges, engineering and medical schools, and so on, in shaping imperial, colonial
and global processes
·
the relationship between imperialism, colonialism and the development of modern knowledge systems, including new disciplines and new techniques of rule, particularly in areas such as science.
·
the development of curriculum innovation to meet the needs of empire
·
education about imperial history (during and after empire)
·
education and imperial and (post-)colonial models of childhood
·
education and the creation of professional diasporas
·
types and patterns of knowledge transfer within the framework of empire, including publications and
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broadcasting relating to education, science, technology, health and government, both between metropoles and
colonies and within and between colonies
·
the insecurities or failures of imperial and colonial educational and knowledge practices, as well as of
resistances to these practices
·
transitions in educational practice, either from pre-colonial to colonial or colonial to post-colonial eras
Since this conference is being in part funded through a grant provided by the Irish Research Council for the Humanities and Social Sciences to an inter-university group to explore the relationship between empire and higher
education in Ireland, papers are especially invited for a strand exploring the particularity of Irish institutions of
higher education in shaping the above processes, and of the role of higher education in shaping Ireland’s ambiguous coloniality.
Papers should be no longer than 20 minutes. Please submit an abstract, of not more than 300 words, to Fiona
Bateman and Muireann O’Cinneide at www.conference.ie/ before 31 January 2010. Queries should be directed to educationandempire@nuigalway.ie.
…
Women in Transit: Negotiating Public/Private Environments
Contributions are sought for a book on women in spaces of transit in Anglo-American literature from 1860 to the
present day. The projected edited book sets out to explore representations in literature of the presence of women
in spaces of transit such as trains, hotels, bedsits, cafés, hospitals, parks, paths, rivers, seas etc. in which the familiar
distinction between public and private space is eroded or suspended.
Among the questions we would like to address are the following:
the significance that spaces of transit have had in shaping women’s identities and ways of expression;
the ways in which women have negotiated their presence in spaces of transit, with the opportunities, surprises and dangers these spaces may entail;
the currency of the public/private dichotomy and the equation public/male: private/female implicit in the
ideology of ‘separate spheres’, a framework which has proved to be useful but limiting in the understanding of
gender relations.
The book is intended as a follow-on to Inside Out: Women negotiating, subverting, appropriating public and private space, eds.
Teresa Gómez Reus and Aránzazu Usanizaga (Amsterdam: Rodopi, 2008).
If you are interested in contributing a chapter of 7000 words, please send an extended abstract (700-900 words) of
your proposed essay, together with a brief CV, to Teresa Gomez, University of Alicante, Spain. Deadline for
submissions: 15 January 2010.
Email: mt.gomez@ua.es
…
THE FOURTH INTERNATIONAL GEORGE MOORE CONFERENCE
ALMERIA (SPAIN) 2010:
GEORGE MOORE AND 'THE DISCOVERY OF HUMAN NATURE'
The conference will take place in Almeria (Spain) from 25-27 March 2010.
Website : http://www.ual.es/Congresos/George_Moore/
Organiser: María Elena Jaime de Pablos.
This conference invites 20-minute papers on George Moore and ‘the discovery of human nature’ from a wide
range of perspectives. Although other topics may be considered, we welcome papers dealing with, but not being
limited to, issues such as the following:
Moore’s representations of human nature
* The link between human nature and art according to Moore
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* Soul and flesh / Good and evil in Moore’s writings
* The split subject in Moore’s stories
* Real vs. stereotypical characters in Moore’s works
* The woman question in Moore’s narrative
* Human development and human aging in Moore’s texts
* Moore’s ‘philosophic immoralism’ * Moore rebellion against Victorian tradition
* Authorial contrasts and similarities: Moore, human nature and its treatment by his contemporaries (e.g., Gissing, Bennett, Meredith,
Flaubert, D'Annunzio, Egerton, Grand, Yeats, Tennyson, Swinburne, Christina Rossetti, Wilde, Stevenson, James, Conrad, Wells,
Forster)
Abstracts for individual papers and round tables on the topic of the conference are welcome. They should be limited to 150-200 words. All non-plenary papers or presentations are strictly limited to a maximum of 20 minutes.
Submissions must include name, institutional affiliation or independent scholar status, and contact information.
Deadline for submissions: 1 February 2010
Please send electronic submissions (as attachments) to mjaime@ual.es
…
MUSEUMS AND THE MARKET CONFERENCE, LEEDS CITY MUSEUM
MGHG Annual Conference, Sept 10th and 11th 2010
Leeds City Museum
Ever since the historian Frank Herrmann first directed attention to the important role that the market has played
in the changing fashions for collecting, in his The English as Collectors (1972) (recently republished, in 1999, by Oak
Knoll Press), it has become increasingly clear that the market has been no mere ancillary factor in the history of
museums and the development of their collections. A real interest has recently re-emerged in questions of the
influence of the market on how we understand, consume, interpret and value objects. These developments can be
seen as a part of the drive for an ever deeper contextualisation that emerged as part of the ‘New Museology’ in
the 1980s. This ‘market turn’, if we can suggest that such a shift in academic focus is occurring, offers the exciting
prospect of a reinvestigation of the historiography of museums and their collections.
In the history of nearly every museum there has been a significant engagement with the wider market structures
and yet these engagements rarely feature in the interpretation of the history of the objects as we encounter them
in the modern museum. Indeed, whilst relevant studies have often focused on the art market, it is increasingly
clear that other markets, such as those pertaining to natural history and specimen collecting, scientific instruments
and the collecting and display of archaeological artefacts, are also part of the museum’s engagement with market
structures. The historiography of collections illustrates this engagement, reflecting the changing relationships between curatorial interests and the wider field of consumption. It is therefore appropriate, given the current academic interest in the commercial aspects of the history of collections and the wide range of objects that museums
collect, interpret and display, to look anew at the role played by commerce in museum acquisition practices. Can
such an approach offer a different way of interpreting collecting and the individual objects in museum collections? Why has the role of the market often been downplayed, ignored, or even suppressed in museums? Could
an approach to interpretation that includes reference to the market help the visitor to understand why specific collections have been assembled? This conference proposal, therefore, focuses on the intersections, the formal and
informal spaces where the market and the museum meet and overlap.
The conference invites papers on themes such as:
•
•
•
•
•
•
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The role of agents and dealers in the development of museum collections.
The intersections between the market, the museum and evolving discourses; art history, the history of science and museography/museology.
The market and its relationship to the role of patronage and philanthropy in the museum.
The influence of the market in the history of museum practice; for example the developing influence of
the blockbuster exhibition.
The role of museums, galleries and heritage in local and national economies; for example in cultural-led
economic regeneration.
The relationship between museums/heritage, the market and evolving national and international legislation; for example restrictions on the ownership, movement and circulation of cultural property, such as

•

the Waverley Criteria.
The relationships between museums/galleries and contemporary commodity culture.

We invite papers on a wide range of museums, galleries and collections, such as: fine art; decorative art; natural
history; social history; industrial history; local history; heritage; military history; anthropology and science collections (this list is by no means meant to be exhaustive).
We also invite session proposals which map onto the themes listed above. For example we are hoping to have a
session which, due to the location of the 2010 conference, considers the history of museums and the market in
Leeds, 1830-1930. Session proposals should include a brief outline of the session (300 words) as well as three or
four abstracts (300 words each) for the proposed session.
Please send a 300 word abstract for proposed papers to Dr Mark Westgarth and Dr Abigail Harrison Moore,
School of Fine Art, History of Art and Cultural Studies, University of Leeds, Leeds, LS2 9JT.
m.w.westgarth@leeds.ac.uk
a.l.moore@leeds.ac.uk
Closing date for papers: 1st February 2010.
…
RE-ORIENTING VICTORIAN STUDIES, 25-27 JUNE 2010
Keynote speaker: Talia Schaffer (Queens College and the Graduate Center, CUNY)
The next annual conference of the Australasian Victorian Studies Association (AVSA) will take place on
25-27 June 2010 in Singapore, hosted by the Centre of the Liberal Arts & Social Sciences (CLASS) and
the Division of English at Nanyang Technological University.
To mark this move to Asia, the theme of the conference held in 2010 will be “Re-Orienting the Victorians.” This
“re-orientation” is intended to comprise any form of reformulation or re-conceptualisation of the field and its
analysis, inviting redirections beyond geographical extensions of the long nineteenth century.
We invite submissions of papers covering the full range of possible meanings of a “re-orienting” of Victorian
studies, including, but not limited to
• Reconsidering “the long nineteenth century”
• Directions and re-directions in literary culture
• Disoriented Victorians
• Being undirected, redirected, unsettled, resettled, or otherwise disturbed in Victorian literature
• The orientations of the Victorian home / family
• Literary, cultural, social, and geographical orientations, including the Victorians’ “Orient” reconsidered
• Travel, emigration, settlement, and returns
• New and redirected forms in Victorian literature, art, and culture
• Reworking/rewriting/reorienting traditions in Victorian concepts of history, the arts, literature, and social practices (e.g. folklore, neo-medievalism, archaeology, & etc)
• The orientations of Victorian realism, sensationalism, & etc, including Gothic re-orientations of form
• Re-orienting the canon and the different orientations in traditional and new recovery work
• Re-orienting the Victorians and their literary legacies in neo-Victorian film and fiction
Those interested in proposing 20-minute papers or full panels (of three speakers, plus a chair) should submit 500word abstracts and a 200-word bio by 1 February 2010 through
http://portal.hss.ntu.edu.sg/avsa_cfp/submission.asp.
AVSA Postgraduate Travel Grants are also available. For more information see the AVSA Postgraduate Travel
Grants webpage.
…
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Transatlantic Decadence in Art and Literature: A Symposium
Saturday 24th April 2010
KEYNOTE SPEAKERS:
Professor Regenia Gagnier (University of Exeter)
Professor David Weir (The Cooper Union for the advancement of Science and Art, New York)
In recent years, the definition and impact of nineteenth-century British and continental European Decadence has
been the subject of extensive academic debate. Increasingly, it has been discussed as an important transitional
phase that marked and contributed more to the advent of modernism than was formerly thought, and one whose
reverberations affected (and continue to affect) ideas, art and literature across the Atlantic. As David Weir’s recent
book, Decadent Culture in the United States (2008), makes clear, America had its own Decadents, particularly in New
York and Boston, that drew on British and European writers such as Baudelaire, Huysmans, Pater and Wilde.
Similarly, as Kirsten Macleod’s ‘American Decadence’ website shows, Decadent journals such as the Yellow Book
informed American magazine publishing in the United States in the 1890s and beyond. More recently, Regenia
Gagnier has extended the parameters of transatlantic exchanges to encompass the global dissemination of British
cultural production. This symposium aims to investigate cultural exchanges between British, European and
American societies in the late 19th and early 20th century, specifically in relation to art (in the form of painting,
sculpture, music, or illustration) and literature. Possible topics may include:
•
•
•
•
•
•
•
•
•
•

Artifice in British, American and European art and literature
Art, literature, and commodity culture in British, European and American exchanges
The degenerate subject in British, European and American art and literature
Transatlantic infection (genre, style, etc.)
Decadence, Puritanism and Catholicism
Decadent Bostonians or New Yorkers
American artists and writers in late 19thC/early 20thC Britain and Europe
The American reception of British and European Decadent writers and artists
The Yellow Book and American magazine writing and illustration
Gender, sexuality and visual culture in transatlantic exchanges

Please send abstracts of no more than 300 words, together with a brief biographical note listing your affiliation,
to: csl-decadence@port.ac.uk
The deadline for submissions is 5th February 2010.
…
URBAN GOTHIC, HAUNTED CITIES, SPECTRAL TRACES:
A ONE-DAY CONFERENCE IN LIVERPOOL, UK
24 April 2010
Organised by the North Gothic Network, a regional network of the International Gothic Association, in partnership with Edinburgh
Napier University, Liverpool John Moores University and Edge Hill University.
Scholars of Gothic are increasingly welcoming historicised studies of Gothic and literary criticism examining how
Gothic tropes and modes are inflected for a particular time and place. Even more specifically, critics call for studies
not only of historicised Gothic, but of localised Gothic.
In a discussion of these recent trends, Roger Luckhurst suggests that Gothic criticism pay fresh attention to the
way location functions, for, ‘it is worth recalling that ghosts are held to haunt specific locales, are tied to what late
Victorian psychical researchers rather splendidly termed “phantasmogenetic Centres”. This might suggest that the
ghosts of London are different from those of Paris, or those of California.’
This conference takes the specificity of urban ‘phantasmogenetic centres’ as an organizing principle, aiming to
explore particular representations of urban gothic in literature, film, television and graphic novels. We invite abstracts for 20-minute papers focusing on identifying, untangling or savouring gothic elements in literary, cinematic
and graphic representations of particular cities, both past and present.
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Keynote speakers include Professor Sue Zlosnik (MMU), Dr Ben Highmore (Sussex), the artist Gerry Gapinski,
who illustrates graphic novels of urban gothic, and Dr Heidi Grunebaum (to be confirmed), scholar of South African urban topography and Apartheid.
Proposals are welcomed on, but not limited to, the following topics:
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.
16.
17.

Globalised cities, global Gothic
Urban underworlds: crime and exploitation in urban space
The labyrinthine city
Gothic cartographies
Gothic flâneurs/flâneuses
Regional cities, regional Gothic
Nineteenth-century urban Gothic
The city as prison
Paranoia in urban environments
Haunted cities
Monstrous cities
Urban vampires
Urban temporalities and nostalgia
Vidler’s architecture of the uncanny
Tortured narrative and tangled streets
Uncanny repetition in urban space
Political subversion in urban gothic

Please send your abstracts to Ben Brabon and Sara Wasson at
gothic@edgehill.ac.uk by 8 February 2010
…
Insects and Texts: Spinning Webs of Wonder
Explora International Conference
4-5 May 2010
Toulouse Natural History Museum/CAS (UTM)
Vladimir Nabokov, both writer and entomologist, once explained that he could not “separate the aesthetic pleasure of seeing a butterfly and the scientific pleasure of knowing what it is” [Interview with Robert H. Boyle, Sports
Illustrated, 1959]. This conference proposes to examine man’s fascination with the world of insects as reflected not
only in the rich history of entomological research, from amateur or professional collecting to scientific expeditions,
but also in more artistic forms of expression - myth, literature, painting, photography, cinema and music. Whether
insects stimulate man’s curiosity or inspire fear, whether parallels or contrasts are seen between human society and
the astonishing skills of insects, this conference aims to explore the relation between man and insects. Through the
study of either scientific and technological developments in entomology, or artistic concerns with insects, we invite
specialists of entomology and/or the arts to reconsider the relationship of man to nature through the magnifying
glass of an entomologist. Papers that offer an interdisciplinary approach on science and art are especially welcome.
We invite 20-minute papers that engage with, but are not limited to, the following topics:
- the history of entomology and insect classification
- the history of insect collecting
- the popularization of entomology
- entomology and scientific expeditions
- entomology and technological development
- insects and biodiversity
- representations of insects, ecosystems and ecology
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- the resurgence of insect worlds in human society
- entomology and naturalist painters
- entomology and photography
- insects in literature
- insects in illustrated books
- insects in cinema/films
- insects and the fantastic
- insects and music
- entomological metamorphoses in science and art
Please send 300-word proposals (attached as a .doc-file) together with a short biographical note to
exploraentomology@gmail.com. Deadline for submissions: 15 February 2010.
…
VICTORIAN POPULAR CULTURE: PROSE, STAGE AND SCREEN
22-24 July 2010, Institute for English Studies, University of London
2nd Annual Conference of the Victorian Popular Fiction Association
Keynote speakers: Professor Kate Newey (University of Birmingham) and Dr Nickianne Moody (Liverpool John
Moores University)
After our very successful Victorian Popular Novelists 1860-1900 Conference of September 2009 the Victorian
Popular Fiction Association announces its second annual conference to be held 22-24th July 2010.
One of the themes we would like to develop is: Adapting the Victorian Popular Novel and we are pleased to announce our keynote speakers – Kate Newey and Nickianne Moody – who will be discussing aspects of this.
Adapting the Victorian popular novel develops our contemporary interest in nineteenth century print culture, and
our understanding of the different ways in which a single text might be consumed, to acknowledge the role of
theatrical, and later film, adaptations of popular fiction in maintaining the popularity of particular novels, and
particular genres. Theatrical adaptations were an important means by which the Victorian popular novel found
new audiences, and because of the lack of theatrical copyright such adaptations abounded.
Topics relevant to this theme of the conference may include but are not limited to: the relationship between different editions (serialisation, syndication, the library edition, the cheap edition, the yellowback, the academic reprint, e-texts and digitisation), the relationship between printed text and dramatisation (theatrical, film, TV adaptation), the adaptability of particular subgenres such as the Newgate Novel and the Sensation Novel, debates
about the need for theatrical copyright, and relationships between novelists and editors, publishers and adaptors.
We remain committed to promoting research in any aspect of Victorian popular fiction, and the revival of interest
in understudied male and female popular writers from this period will again be pivotal to this conference, as we
look to build on the foundations we established at our first conference in September 2009. We invite proposals for
20 minute research papers on any aspect of nineteenth century popular literature and culture in addition to those
topics listed above. These might include:
▪
▪
▪
▪
▪
▪
▪
▪
▪

The Periodical Press
Victorian Publishing
Breaking in to the Canon
Travel and Adventure
Science and Spiritualism
Sensation fiction
Recovering ‘lost’ authors
American, Colonial and European Readerships
Teaching and Research Methodologies

Postgraduate students are particularly welcome.
Please send abstracts of no more than 200 words to either Jane Jordan (j.jordan@kingston.ac.uk) or Greta
Depledge (depledgeg@aol.com) by: Friday 26th February 2010
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…
IAWIS FOCUS CONFERENCE: ‘Displaying Word & Image’
University of Ulster, Belfast
4-6 June 2010
Conference Convenors: Dr Christa-Maria Lerm Hayes, Dr Karen E. Brown
Keynote Speaker: Professor W. J. T. Mitchell
Submission deadline 1 March 2010.
Please submit proposals directly to the Session Conveners.
This conference will bring together word and image, as well as literary scholarship, art history and theory, art
practice, curatorial practice, museology, and visual culture, in order to address the interrelationship between word
& image and display.
The questions addressed will include: how does the art exhibition function as mediator of literature? Which approaches to Word and Image are specific to curators or museum practitioners? How do Word and Image studies
theorize, inform or imply display? We also wish to investigate the use of text/writing in and surrounding exhibitions, and the semiotics of museums' visual identities. How do competencies interact in the tri-disciplinary field
between (1) art/art history/theory, (2) museum studies/curatorial practice and (3) literary studies? How are competencies acquired, and how do policies and funding structures enable work in this field?
We seek with this conference to (in)form a network that will investigate literary art exhibitions and work on relevant outputs. A publication on the conference theme will be produced.
Sessions list and contact details for convenors:
• Katarzyna Bazarnik, Jagiellonian University, Krakow
Liberature: displaying the meaning of the book
Email: k.bazarnik@uj.edu.pl
• David Brittain, Manchester Metropolitan University and Christa-Maria Lerm Hayes, University of Ulster
How Does the Art Exhibition Function as a Mediator of Literature?
Email: brittaindavid25@googlemail.com, M.Lermhayes@ulster.ac.uk
Gulyás Gabriella, International Committee for Literary Museums (ICLM), International Council for Museums (ICOM)
ICLM Panel
Email: gulyasg@pim.hu
(see http://icom.museum/international/iclm.html)
•

• Dominic Hardy, Université du Québec à Montréal
Beyond “Exhibition as Text”: performing narratives of identity and memory
Email : hardy.dominic@uqam.ca
Liliane Louvel, Université de Poitiers, France and Laurence Petit, Université Paul Valery-Montpellier 3,
France
“Musing in the Museum”
Email: Liliane.Louvel@univ-poitiers.fr, laurence.petit@univ-montpellier3.fr
•

Bharain Mac an Bhreithiún, Bath Spa University / University of the Arts London and Karen E. Brown,
University College Dublin.
The Museum and the City: Placemaking, Branding, Identity.
Email: macanbhreithiun@yahoo.ie, karen.brown@ucd.ie
•
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• Catriona MacLeod, University of Pennsylvania and Véronique Plesch, Colby College
Literary and Artistic Exhibition Strategies: même combat?
Email: cmacleod@sas.upenn.edu, vbplesch@colby.edu
• Sara Pappas, University of Richmond and Sarah Falls, ARTstor.
Framing and Reframing through the Visual: Assessing Curatorial Narratives in the 19th and 20th
Centuries
Email: spappas@richmond.edu, sefalls624@gmail.com
• David Rose, OScholars
Im(agin)ing Oscar Wilde
Email: oscholars@gmail.com
• Hilde Van Gelder, University of Leuven and Alex Streitberger
Con-texts: Displaying Photographs
Email: Hilde.VanGelder@arts.kuleuven.be, alex.streitberger@uclouvain.be
Stephen Wildman, Lancaster University, UK and Laurence Roussillon-Constanty, Université Toulouse 3,
France
Revisiting the Canon: famous museum artworks in the hands and eyes of writers and artists in
the nineteenth century.
Email: s.wildman@lancaster.ac.uk, laurence.constanty@gmail.com
•

• Claire Moran, Queen’s University Belfast
Open Session / Performance
Email: c.moran@qub.ac.uk
http://www.iawis.org/conferences.php?op=iawissp
…
READING AND WRITING IN PRISON: AN INTERDISCIPLINARY CONFERENCE
Edinburgh Napier University, 4-5 June 2010
This conference aims to bring together scholars, writers and practitioners to share their perspectives on the significance of reading and writing in prisons.
#
Writing about imprisonment raises key issues that go beyond an immediate concern with incarceration
and its institutions, involving notions of subjectivity, citizenship and nationhood. Scholars and practitioners alike
have long been arguing that opportunities for reading and writing in prisons can become a dignifying tool for
prisoners to re-evaluate and reconstruct their lives, with positive impact on recidivism rates. The conference will
act as a platform for exchange about existing scholarship and practice in the area, with the long-term goal of facilitating future research networks, publications and practical projects.
This event explicitly seeks conversations across the disciplines and between ‘theory’ and ‘practice’. Contributors
are invited to address reading, writing and imprisonment in any geographical location, in both historical and contemporary contexts. Some of the questions this conference wishes to address are: what defines the genre of prison
literature or prison autobiography and how has it changed historically? How do institutional contexts and penal
policies impact on reading and writing in prison? What effect do creative practice, prison education and reading
groups have on groups of offenders and, conversely, society at large? What is the role of researchers and universities in contributing to debates around narratives of imprisonment, reading and writing in prison?
Possible topics include:
• Prison literature and prison (auto)biography as a genre
• The history and publishing context of prison writing
• Representations of prison reading and writing experiences
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• Gender, class, ethnicity/race and age and their impact on reading and writing in prison
• Writing and political imprisonment
• Prison libraries and reading groups
• Creative writing in prisons: practice and problems
Invited speakers who have agreed to participate (subject to funding) include:
Ed Wiltse on student-prisoner reading groups and the object(s) of literary studies; Gowan Calder and Caspar
Walsh on creative writing; Jenny Hartley and Rosalind Crone on prison reading in the nineteenth century; Sarah
Turvey on prison reading groups; Bashabi Fraser on the imprisoned writer and the nation.
Contributors should submit an abstract of their proposed paper (250 words) and a brief biographical statement to
a.schwan@napier.ac.uk by 1 March 2010.
For further information, please contact the organiser:
Dr Anne Schwan, School of Arts and Creative Industries, Edinburgh Napier University, Craighouse Campus,
Craighouse Road, Edinburgh EH10 5LG, UK, Email: a.schwan@napier.ac.uk, Phone: (0044) (0)131 455 6131
...
Queer Manifestations: Literature, History, Theory, Culture
A one-day conference at the University of Chester, Saturday 26th June 2010.
Keynote Speaker: Professor Sally Munt (University of Sussex).
This interdisciplinary one-day conference seeks to explore the burgeoning field of queer studies, with particular
emphasis on its impact upon literary histories, theories, and cultures. How influential is heteronormativity in culture today, or in the past? Is it true, as Sharon Marcus claims, that ‘queer theory often accentuates the subversive
dimensions of lesbian, gay, and transgender acts and identities’? Do readers force heteronormative readings onto
queer texts, or vice versa? Must literary readings always focus upon ‘secrecy, shame, oppression, and transgression’? What has it meant to be ‘in’ or ‘out’ of the literary closet?
We welcome papers on any aspect of queer culture, theory, or history. Postgraduate students or early career researchers are especially welcomed.
Possible topics may include:
-

Queer Relations
Queer figures in history: authors, protagonists, people
Queering history: Medieval, Renaissance, Restoration, Romantics
Queer genres: neo-Victorianism, post-colonialism, Modernism, post-modernism
Apparitional Lesbians or Closeted Men
Closeted space: the legacy of Eve Kosofsky Sedgwick
Cross-dressing, Gender-blending, Camp, and Transvestism
Queer space
Current debates in queer media

Please send proposals (250 words max) for 15-20 minute papers to Louisa Yates (l.yates@chester.ac.uk) by Friday
5th March 2010.
…
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'THE LAWS OF LIFE': RUSKIN AND CULTURAL VALUE
An international conference
June 18th & 19th 2010
Universities of Liverpool and Lancaster
Keynote speakers:
John Carey
Robert Hewison
The highest and first law of the universe - and the other name of life is, therefore, 'help.' The other name of death is 'separation.' Government and co-operation are in all things and eternally the laws of life. Anarchy and competition, eternally, and in all things, the laws
of death.
John Ruskin, Modern Painters, Vol. V, 1860
2010 marks the 150th anniversary of the serial publication of John Ruskin’s Unto this Last, and of the appearance
of the fifth and final volume of Modern Painters. Together, these works represent an uncompromising engagement
with concepts of cultural value, in the context of the principles of political economy and social responsibility.
Their influence on nineteenth-century thought, and on our own thinking, has been profound. A reassessment of
Ruskin’s work will lie at the heart of this commemorative event, but papers are also welcomed on broader issues
and themes relating to cultural value in Ruskin’s lifetime and beyond.
For this collaborative conference, the Universities of Liverpool and Lancaster seek papers on themes such as —
Ø
Ø
Ø
Ø
Ø
Ø
Ø
Ø
Ø
Ø
Ø

Ruskin and culture
The Victorians and cultural value
The institutions of culture
The uses of culture
Social economy and the nineteenth century
Political economy and religion
The morality of wealth
Life and art
Society and the individual
The influence of Ruskin’s theories
The enduring legacy of Ruskinian thought

The event will begin in Liverpool on Friday June 18th and then move on Saturday June 19th to the Ruskin Library
and Research Centre at the University of Lancaster, where delegates will have the opportunity to see the outstanding collection of pictures, books, manuscripts and photographs relating to Ruskin’s life and work, including the
exhibition Precious records: Ruskin’s Daguerreotypes of Tuscany.
Abstracts (for papers up to 20 minutes duration or three-paper panels of 90 minutes including question time) to be
emailed to: ruskin2010@liverpool.ac.uk by March 15th 2010.
…
Robert Browning among the Victorians – and After
Browning Bicentenary issue of Victorian Poetry
Summer 2012
Robert Browning is a quintessentially Victorian poet, deeply rooted in the period’s culture, and conscious of its
politics and intellectual and religious debates. At the same time, he is a significant – though not always duly acknowledged – influence on later authors. He has also lent himself well to twentieth-century critical theory, having
been claimed by approaches as wide-ranging as Deconstruction, New Historicism and feminism. How do we assess him 200 years after his birth, in an age when a variety of critical theories coexists with a strong interest in
broader issues of Victorian culture?
For this special issue of Victorian Poetry, the editors invite articles that offer fresh considerations of Browning’s work
within its Victorian context – and after.
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Subjects may include, but are not limited to:
Browning and contemporary poetics
Browning among the modernists
Postmodern theory reframing Browning’s poetics
Historicisms, old, new, and revisionist
Browning in the empire
Browning in Europe
Poetic language and culture
Rereading Browning’s religious casuistry
Browning’s (sexual) politics
Reassessing the dramatic monologue
Browning on the stage
Deadline for finished essays: 1 November 2011.
Please address proposals and inquiries to one of the editors:
Mary Ellis Gibson, megibson@uncg.edu
Professor of English, University of North Carolina at Greensboro, 3115 MHRA, Greensboro NC 27402-6170
USA
Britta Martens, Britta2.Martens@uwe.ac.uk
Department of English, University of the West of England, St. Matthias Campus, Fishponds, Bristol BS16 2JP
UK

CROSSING THE LINE: AFFINITIES BEFORE AND AFTER 1900,
An Interdisciplinary Postgraduate Conference
UNIVERSITY OF LIVERPOOL, 28TH-29TH JANUARY 2010
Keynote Speaker: Professor Regenia Gagnier (University of Exeter)
Plenary Lecture: 'Funding for Postgraduate Researchers', Dr. Mark Llewellyn (University of Liverpool)
This is a student-led postgraduate conference that will explore and interrogate the multifarious affinities
between Victorian and Modernist cultures. It focuses on the cross-currents of attraction and repulsion at the
turn of the century. This event asks whether affinities exist innately in the body as psychological and emotional
connections, and investigates those affinities which are cultural constructions. It questions whether affinities are
permanent or can be eroded by the passage of time.
Speakers range from a spectrum of arts and humanities disciplines, including English, History, Art History,
Museum Studies and Film Studies. Panel topics include:
·
Queer(y)ing Histories of Desire·
Science and Medicine, Aftermath and Popular Culture
·
Influence, Legacy and Loss·
Changing Idioms in the Visual Arts
·
Walter Pater and Philosophy·
Female Perspectives, Feminist Voices
To register and view the conference programme, please visit the conference website: http://www.crossing-theline.org.uk/register.html.
The deadline for auditor registration is 21st January 2010.
If you have any queries please contact organisers@crossing-the-line.org.uk
Organising committee: Katharine Easterby, Kim Edwards, Jane Ford, Hana Leaper and Gemma Lucas.
We are grateful for the support of the Victoria Gallery and Museum, the University of Liverpool, and the Arts and Humanities
Research Council.
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Recent Publications

Fairy tales, Gilbert and Sullivan, banking
and finance, sensibility, the public sphere...

Marilyn Pemberton. (Ed.). Enchanted Ideologies: A Collection of Rediscovered Nineteenth-Century
English Moral Fairy Tales (Lambertville, NJ: The True Bill Press, 2010).
The twenty-one fairy tales in this collection were written between 1819 and 1899 and published in popular journals whose intended audience was children or their parents. As the introduction to this book points out, they were
written to entertain but also to instruct both children and their parents in the principles of approved social conduct. They are therefore important as indicators to prescribed family values and the several changes in these
which occurred over the century.
Few, if any, of the stories have been reprinted since their original publication in generally obscure sources. Annotations by the editor document contemporary references and places, people, and concepts mentioned. The book
comes with a full index.
A lengthy summary of this book (and of our other books) is given on our website:
http://www.TheTrueBillPress.com
…

Regina B. Oost, Gilbert and Sullivan: Class and the Savoy Tradition, 1875-1896 (Ashgate Publishing,
2009)
Making use of archival resources in the United Kingdom and the United States, Regina B. Oost examines advertisements, promotional materials, and programs, as well as letters, diaries, and account books, to reconstruct the
ways in which Richard D'Oyly Carte, W.S. Gilbert, and Arthur Sullivan attracted and shaped the expectations of
theatergoers. Her findings place the Savoy operas in the context of other West End productions, considering similarities between Carte's promotional methods and those of managers Henry Irving, John Hollingshead, and Marie
and Squire Bancroft. While all of these managers astutely understood patronage of a middle-class audience to be
key to their success, the Savoy collaborators made strategic use of circumstances unique to their situation to dis-

Margins of Print:
Ephemera, Print Culture and Lost Histories of the Newspaper,
Friday 15th January 2010
Venue: A18/A19, School of History, University of Nottingham.
This one-day symposium will address the significance of transitory, elusive texts in Britain, Europe and
America, including textual artifacts that have eluded traditional categories of print, or have been dismissed as
short-lived, disposable, or valueless. To this end, the conference seeks to establish the value of a wide range of
ephemera, from pamphlets and pulps, agony columns or matrimonial advertisements to pictorial matter,
cards, cartoons, competitions, display advertising and personal ads. Recent decades have witnessed a shift in
scholarly interest toward this formerly overlooked print tradition. New digital resources in particular are
bringing into view a wide range of printed materials once hidden from the sight of researchers.
Some questions raised by this material include: What are the appropriate methods of interpretation for
working with ephemeral texts? What do these unique texts tell us about our cultural, social, or technological
histories? How do transitory materials document the history of the nation in different ways from other
sources? By asking such questions, this event aims to tell the untold stories of ephemera.
http://www.nottingham.ac.uk/history/general/Margins_of_Print_15_Jan_2010.php
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tinguish Gilbert and Sullivan operas from contemporary theatrical fare. From Trial by Jury (1875) through The
Grand Duke (1896), the Savoy operas celebrated the commodity culture beloved of the urban middle classes, validated a moral code that secured the social privileges audience members cherished, and ultimately provided a new
model of British national identity that replaced the agrarian ideal espoused by earlier generations. Written in admirably accessible and jargon-free prose, Oost's book will appeal to scholars of theater history, literature, music,
and popular culture, as well as general readers interested in Gilbert and Sullivan and the history of the D'Oyly
Carte Opera Company.
…
Julian North, The Domestication of Genius: Biography and the Romantic Poet (Oxford University
Press, 2009).
This is a book about the biographical afterlives of the Romantic poets and the creation of literary biography as a
popular form. Julian North focuses on the first published biographies of six major poets of the period: Byron,
Shelley, Wordsworth, Coleridge, Felicia Hemans and Letitia Landon, in the context of the development of biography as a genre from the 1780s to the 1840s. Biographers such as Thomas Moore, Mary Shelley and Thomas De
Quincey, ‘domesticated’ Byron, Shelley and other poets by situating them at home, opening up their private lives
to view, and bringing readers into intimate contact with greatness. Biography was an influential transmitter of the
myth of ‘the Romantic poet’, as a self-creating, masculine genius, but it also posed one of the first important challenges to that myth, by revealing failures in domestic responsibility that were often seen as indicative of these
writers’ inattention to the needs of the reader. The Domestication of Genius is the most comprehensive account to
date of a fascinating body of literature: the nineteenth-century Lives of the Romantic poets. It casts new light on
the literary culture of the 1830s and the transition between Romantic and Victorian conceptions of authorship. It
offers a powerful re-evaluation of early nineteenth-century literary biography and of the posthumous reputations
of the Romantic poets.
…
Susan David Bernstein and Elsi B. Michie (Eds). Victorian Vulgarity: Taste in Verbal and Visual
Culture (Ashgate Publishing, 2009)
Originally describing language use and class position, vulgarity became, over the course of the nineteenth century,
a word with wider social implications. Variously associated with behavior, the possession of wealth, different races,
sexuality and gender, the objects displayed in homes, and ways of thinking and feeling, vulgarity suggested matters
of style, taste, and comportment. This collection examines the diverse ramifications of vulgarity in the four areas
where it was most discussed in the nineteenth century: language use, changing social spaces, the emerging middle
classes, and visual art. Exploring the dynamics of the term as revealed in dictionaries and grammars; Mayhew's
London Labour and the London Poor; fiction by Dickens, Eliot, Gissing, and Trollope; essays, journalism, art, and
art reviews, the contributors bring their formidable analytical skills to bear on this enticing and divisive concept.
Taken together, these essays urge readers to consider the implications of vulgarity's troubled history for today's
writers, critics, and artists.
…
Trevor Harris (Ed). Art, Politics and Society in Britain (1880-1914): Aspects of Modernity and Modernism (Cambridge Scholars Press, 2009)
The oldest word in politics is “new”. The oldest word in the writing of history may well be “modern”: it is, without doubt, one of the most overworked adjectives in the English language. But the indeterminacy is perhaps just
another way of saying that the difficulties raised are of a kind which simply will not go away… This collection of
eight essays on aspects of modernity and modernism takes up the challenge of examining the complex, but fascinating convergence of aesthetics, politics and a quasi-spiritual dimension which is perhaps typical of British modernist thinking about modernity. This may have produced figures whom we now dismiss as eccentrics or “aesthetes”, it none the less produced figures whom many still think of as in some sense embodying the national identity: what, after all, could be more “English” than a William Morris wallpaper design? Rather than towards socialism in any of its “scientific” guises, what the British modernist approach to modernity may have been pushing at
was yet another mutation of liberalism: a libertarian-humanitarian hybrid in which indigenous radical and Evangelical legacies keep scientific socialism in check, where fellowship and domesticity edge out a larger-scale, more
abstract “fraternity”, and where citoyenneté or civisme give way to what George Orwell was later to define simply
as “decency”.
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…
Megan Smitley, The feminine public sphere: Middle-class women and civic life in Scotland, c. 18701914 (Manchester University Press, 2009)
At a time when women were barred from clerical roles, middle-class women made use the informal power structures of Victorian and Edwardian associationalism in order to actively participate as citizens.
This investigation of women's part in civic life provides a fresh approach to the 'public sphere', illuminates women
as agents of a middle-class identity and develops the notion of a 'feminine public sphere', or the web of associations, institutions and discourses used by disenfranchised middle-class women to express their citizenship. The
extent of middle-class women's contribution to civic life is examined through their involvement in reforming and
philanthropic associations as well as local government. Feminist historians have developed increasingly nuanced
understandings of the relationship between 'separate spheres' and women's public lives, yet, many analyses of
middle-class civic identity in nineteenth-century Britain have conformed to over-rigid interpretations of separate
spheres to largely exclude an exploration of women's role. By examining under-used Scottish material, new light
is shed on these issues by highlighting the active contribution of women to in this process.
Employing a case study of women's temperance, Liberal and suffrage organisations, this analysis considers the
relationship between separate spheres ideology and women's public lives; the contribution to suffrage of organisations not normally associated with the Victorian and Edwardian women's movement; and the importance of regional and international perspectives for British history.
…
Joanne Shattock (Ed). The Cambridge Companion to English Literature, 1830–1914 (Cambridge
University Press, 2010)
The nineteenth century witnessed unprecedented expansion in the reading public and an explosive growth in the
number of books and newspapers produced to meet its demands. These specially commissioned essays examine
not only the full range and variety of texts that entertained and informed the Victorians, but also the boundaries
of Victorian literature: the links and overlap with Romanticism in the 1830s, and the roots of modernism in the
years leading up to the First World War. The Companion demonstrates how science, medicine and theology influenced creative writing and emphasizes the importance of the visual in painting, book illustration and in technological innovations from the kaleidoscope to the cinema. Essays also chart the complex and fruitful interchanges
with writers in America, Europe and the Empire, highlighting the geographical expansion of literature in English.
This Companion brings together the most important aspects of this prolific and popular period of English literature.
Contributors
Joanne Shattock, Josephine Guy, Mary Hammond, Alison Booth, Susan Hamilton, Hilary Fraser, Sally Ledger,Katherine Newey, Gowan Dawson, Jenny Bourne Taylor, Andrew Sanders, John Plunkett, Patrick Brantlinger,
Bridget Bennett, Alison Chapman
…
Youssef Cassis, Philip Cottrell, Monika Pohle Fraser and Ian L. Fraser, The World of Private Banking (Ashgate
Publishing, 2009)
This is a full and authoritative account of the history of private banking, beginning with its development in conjunction with the world markets served by and centred on a few European cities, notably Amsterdam and London.
These banks were usually partnerships, a form of organization which persisted as the role of private banking
changed in response to the political and economic transformations of the late 18th and early 19th centuries. It
was in this period, and the succeeding Golden Age of private banking from 1815 to the 1870s, that many of the
great names this book treats rose to fame: Baring, Rothschild, Mallet and Hottinger became synonymous with
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wealth and economic power, as German, French and the remarkably long-lasting Geneva banks flourished and
expanded.
The last parts of this study detail the way in which private banking adapted to the age of the corporate economy
from the 1870s to the 1930s, the decline during and after the Great Depression and the post-war renaissance. It
concludes with an appraisal of the causes and consequences of the modern expansion of private banking: no
longer the exclusive preserve of partnerships, the management of investment portfolios of wealthy individuals and
institutions is now a major concern of international joint-stock banks.
…
Paul Young, Globalization and the Great Exhibition: The Victorian New World Order (Palgrave
Macmillan, 2009)
Gathering together industrial products from around the world, and placing them on view in Joseph Paxton's astonishing Crystal Palace, the Great Exhibition of 1851 was seen by many Victorian observers to have mapped out
a new world order, one which would bring about universal freedom, peace and progress. By critically evaluating
the Exhibition and the commentary it inspired, Globalization and the Great Exhibition argues that the display was a
decisive moment in the formation of a capitalist world picture which became durably embedded in Victorian society, which was transmitted throughout the nineteenth-century world, and which continues to exert a strong hold
over global politics and culture today. Central to the book is the contention that the display allowed commentators
to position Britain as a world leader - in terms of liberal, cosmopolitan ideas, as well as industrial strength. Equally
important, however, is the focus upon the way in which as it plotted globalization, the exhibition was also seen to
legitimize British imperialism - and the coercion and violence this entailed.
…
Claire Knowles, Sensibility and Female Poetic Tradition, 1780–1860: The Legacy of Charlotte Smith
(Ashgate Publishing, 2009)
Arguing that the end of the eighteenth-century witnessed the emergence of an important female poetic tradition,
Claire Knowles analyzes the poetry of several key women writing between 1780 and 1860. Knowles provides important context by demonstrating the influence of the Della Cruscans in exposing the constructed and performative nature of the trope of sensibility, a revelation that was met with critical hostility by a literary culture that valorised sincerity. This sets the stage for Charlotte Smith, who pioneers an autobiographical approach to poetic
production that places increased emphasis on the connection between the poet's physical body and her body of
work. Knowles shows the poets Susan Evance, Letitia Elizabeth Landon, and Elizabeth Barrett-Browning advancing Smith's poetic strategy as they seek to elicit a powerful sympathetic response from readers by highlighting a
connection between their actual suffering and the production of poetry. From this environment, a specific tradition in female poetry arises that is identifiable in the work of twentieth-century writers like Sylvia Plath and continues to pertain today. Alongside this new understanding of poetic tradition, Knowles provides an innovative account of the central role of women writers to an emergent late eighteenth-century mass literary culture and traces
a crucial discursive shift that takes place in poetic production during this period. She argues that the movement
away from the passionate discourse of sensibility in the late eighteenth century to the more contained rhetoric of
sentimentality in the early nineteenth had an enormous effect, not only on female poets but also on British literary
culture as a whole.
…
Patricia M. Bennis, St. John’s Fever and Lock Hospital Limerick, 1780-1890 (Cambridge Scholars
Press, 2009)
Before 1780 there was no provision for the hospital treatment of fever patients “St. John’s being the first building
of the kind erected in the empire”. They suffered and died in their homes under the combined pressure of poverty and disease. The spread of fever was controlled by admitting patients to hospital and isolating them from the
rest of the community. Epidemics were frequent. This Irish study deals to a large extent with the 1820s, the Cholera epidemic of 1832 and with the Great Famine of the 1840s – a period when St. John’s Hospital admitted more
than 5,000 fever ridden patients.
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GP Johnston Prize in Scottish Book History and Bibliography
Graduate/Postgraduate students or scholars who have been awarded Ph.D. within the last three years are invited
to submit an essay for the Edinburgh Bibliographical Society’s 2009 G.P. Johnston Prize in Scottish Book History
and Bibliography. The essay can cover any period of book history or bibliographic interest, including the Victorian era, with the proviso that it includes a Scottish focus. It should be no more than 8,000 words and should not
have been published previously. The winner will receive £200 and be published in the Journal of the Edinburgh
Bibliographical Society. Submissions should conform to the MHRA style guide and be submitted electronically to
Dr. Joseph Marshall at joseph.marshall@ed.ac.uk by 31 March 2009.
Alternatively, hard copy accompanied by a CD with electronic version of the file can be sent c/o: Dr. Joseph Marshall, Rare Books Librarian, Centre for Research Collections, Edinburgh University Library, George Square, Edinburgh, Scotland EH8 9LJ
...
Newly Discovered Wilkie Collins Story
A previously unknown story by Wilkie Collins titled “Volpurno” or “the Student" has been published in the Times
Literary Supplement (2 January 2009), along with an introduction by its discoverer, Professor Daniel Hack of the
University of Michigan. While it is still not known where or when it was first published, the story was being reprinted in American periodicals by July 1843, making it Collins's earliest known publication.
...

Florence's 'English' Cemetery
Florence's 'English' Cemetery has now had its beautiful nineteenth-century ironwork restored but we are still
fund-raising to stabilize the tombs and clean them. The tombs of Elizabeth Barrett Browning, Walter Savage
Landor, Arthur Hugh Clough and Mary Somerville's husband William are now restored. We should particularly
like help with those of Frances and Theodosia Trollope, Isa Blagden, Fanny Holman Hunt (sculpted by her husband), and our Waterloo participants and friends of Florence Nightingale. We believe we have at last located the
tomb of little 'Lily' Cottrell and her brother. The Cemetery will be closed to visitors, March 15-April 16, but open
otherwise, likewise its library. Julia Bolton Holloway, Director, Mediatheca 'Fioretta Mazzei', 'English' Cemetery,
P.le Donatello, 38, 50132 FIRENZE http://piazzaledonatello.blogspot.com http://www.florin.ms

Tennyson Birthday Celebrations
Haslemere, Surrey
22-24 May 2009
Part of the Haslemere Festival 2009.
A weekend in Haslemere, Surrey, England to celebrate the two hundredth anniversary of the birth of
Poet Laureate, Alfred, Lord Tennyson. Tennyson chose Haslemere as his home in later life and died here
in 1892. Gala dinner, lectures, a concert and readings with leading authorities. Packages including meals
and accommodation available at excellent rates.
If you have any queries or would like further information, contact: Melanie Odell, Tennyson Committee.
The Tennyson Weekend is supported by Haslemere Town Council, Haslemere Initiative, Waverley
Borough Council and Tourism South East.
Website and booking forms: www.haslemere.com/tennyson
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Notices

...

19: INTERDISCIPLINARY STUDIES IN THE LONG NINETEENTH CENTURY, RELAUNCH
We would like to draw your attention to the publication of the latest issue of the online journal, '19: Interdisciplinary Studies in the Long Nineteenth Century', at www.19.bbk.ac.uk.
"Transatlanticism: Identities and Exchanges", is guest edited by Ella Dzelzainis (Newcastle University) and Ruth
Livesey (Royal Holloway) and explores the transformative flow of texts, images and ideas back and forth between
Britain and America in the long nineteenth century, and includes contributions from Tim Barringer, Kate Flint,
Ted Hovet, Peter Blake, Julia A. Sienkewicz and Isobel Armstrong. It also features special poetry and exhibition
reviews, as well as book reviews of recent critical texts in transatlantic studies. It is available at www.19.bbk.ac.uk
The journal is open-access and peer-reviewed, and publishes material drawn from a wide range of symposia and
events held by the Centre for Nineteenth-Century Studies at Birkbeck. The new issue also excitingly marks the relaunch of the journal, which includes the addition of new features and article formats, and better search functions
as well. We encourage you to register as readers to make use of extra features and to receive updates from the
journal.
...

LEEDS CENTRE FOR VICTORIAN STUDIES: VICTORIAN CHILDHOODS,
SATURDAY 20TH MARCH 2010,
PROVISIONAL PROGRAMME AND BURSARY INFORMATION
9.45-10.30: Keynote Address – Professor Colin Heywood (Nottingham): ‘Victorian Childhoods in Comparative Perspective’
1.15 – 2pm: Plenary Address: Dr Anne Anderson (Exeter): ‘The Truth about Faeries: Victorian and NeoVictorian Sexual Transgressions’
The colloquium fee is £35 (including a copy of the accompanying Leeds Working Papers series and lunch and
refreshments). To obtain a registration form, please email j.hamblin@leedstrinity.ac.uk or r.mitchell@
leedstrinity.ac.uk - or paste this link into your search engine:
http://www.leedstrinity.ac.uk/departments/history/victorian_studies/Pages/Colloquia.aspx
...

CENTRE FOR STUDIES IN LITERATURE
University of Portsmouth
RESEARCH EVENTS: 23rd & 24th April 2010
A PUBLIC LECTURE by Professor Camille Paglia (University of the Arts, Philadelphia):
‘Decadent Fantasia: Modern Images of Closed Space and Open Sex’
Friday 23rd April, Portland Lecture Theatre (1.53), University of Portsmouth, 7-10 pm.
Reception: drinks and light refreshments: 6-7 pm.
To inaugurate the University’s new Centre for Studies in Literature, on the evening of Friday 23rd April 2010,
Professor Camille Paglia (University of the Arts, Philadelphia) will give a public lecture at the Portland Lecture
Theatre (1.53), University of Portsmouth. Marking the 20th anniversary of her seminal book, Sexual Personae: Art
and Decadence from Nefertiti to Emily Dickinson, Professor Paglia will speak and take questions on the topic of art and
Decadence. To reserve a place, please contact the Events Team a t the University of Portsmouth:
events@port.ac.uk
For further information, please see ‘Literature Events’ at www.port.ac.uk/csl
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