
Welcome to the Spring BAVS 
newsletter...
Welcome to the Spring 2010 BAVS newsletter. In this issue, we look 
forward to the forthcoming annual conference – our 10th Anniversary 
meeting – to be held at the University of  Glasgow. Registration will 
open soon: for details see pages 3–4. We hope that the theme – 
“Victorian Forms and Formations – will inspire a great range of  critical 
debate from across the field of  Victorian Studies. 

Some of  these are anticipated in this issue’s review (by Rhian Williams) 
of  the current exhibition of  Quilt-Making, 1700-2010 at the Victoria & 
Albert Museum. We hear from the organisers of  a recent BAVS-
sponsored conference – Nature and the Long Nineteenth Century at 
Edinburgh and we also have notices from BAVS of  how you can apply 
for conference sponsorship. Please do take a look too at our new blog 
for postgraduates – ‘The Victorianist’ – advertised below; we’re sure 
that this hub for discussion of  Victorian studies will be welcomed by 
scholars both new to and established within the field. 

We continue to encourage academics and postgraduate students to 
offer articles for future editions of  the newsletter that draw attention to 
research projects that have recently been recognised by funding bodies; 
or to offer pieces that review or discuss Victorian elements in art 
exhibitions, cinema and television productions, theatrical 
performances, and musical recitals. For further information, and to 
forward review or research contributions, please contact the editor at 
R.Williams@englit.arts.gla.ac.uk.
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Keynote Speakers:

James Eli Adams 

Matthew Campbell 

Margaret MacDonald 

Catherine Robson

Literary Form * Scientific Forms * Cultural and Political Formations  

Material Form * Design * Forms of Behaviour

Annual 
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University of Glasgow

2nd – 4th September 2010

Deadline for proposals: 15 March 2010

www.glasgow.ac.uk/bavs



10th Annual meeting of  the British Association for 
Victorian Studies 

Hosted by the University of  Glasgow 
2nd – 4th September 2010 

The world is full of  crystals. Swift, or slow, 
Or dark, or bright their varying formation; 
From pure calm heights of  fair untrodden snow 
To fire-wrought depths of  earliest creation. 
And life is full of  crystals; forming still 
In myriad-shaped results from good and seeming ill. 
       Frances Ridley Havergal, ‘Life-Crystals’ from The Poetical Works 

The 2010 BAVS conference seeks to address the question of  ‘form’, in all its varied meanings, in 
Victorian culture. Papers will address the topic of  literary form, and that engage with current debates 
in the field over the return to form in literary criticism, but will also broaden the topic to encompass 
forms and formations in other disciplines, including but not limited to art history, science, architecture, 
politics, religion and history of  the book. We have papers might consider the role of  different social 
and political groupings and institutions in the Victorian period, or the formation of  a particular idea 
or discipline. They deal with wide-ranging debates over varied attempts at reform in the nineteenth 
century, or focus on the formation or reformation of  the individual. Papers considering material 
forms, including the fashioning of  the body in medical and other discourse, are included in the 

programme, as are papers on the physical features of  the Victorian landscape: urban and rural 
spaces, natural forms and the built environment. We are pleased to be including papers that are 
concerned with the reworking of  Victorian forms in twentieth and twenty-first century literature and 
culture. 

In addition to the regular paper panels, BAVS at the University of  Glasgow will feature special sessions 
on the digital humanities, and discussions of  the ‘state of  the field’ of  discipline areas such as History of  
Art and Science Studies. We are pleased to be featuring a roundtable on publishing in Victorian Studies 
from the editorial board of  the Journal of  Victorian Culture. 

Plenary speakers 

▪ James Eli Adams 

▪ Matthew Campbell 

▪ Margaret Macdonald 

▪ Catherine Robson 

Registration opens soon, and a programme will be published shortly. Please 

check our website for updates: www.glasgow.ac.uk/bavs
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As I write the air is warming up on the first truly 
sunny weekend of  2010; a welcome sense of  relief  
after such a brutal winter, and even early Spring, is 
beginning to raise my spirits. Thoughts turn to 
fabrics… it may be time to pull out short-sleeve shirts 
in soft cotton, loose trousers made of  slubby linen, 
dresses in bright greens and blues with circular skirts. 
Although May isn’t quite out yet, the Scottish 
sunshine promises a time – albeit brief, and so more 
precious for that – when fabrics can become easy, 
even insouciant. After a winter of  layering thermal 
weaves with knitted jumpers, in which fabrics were 
persuaded to cocoon and envelop us, we cautiously 
allow them to loosen up, to brush lightly against the 
skin, to rustle quietly as they catch a spring breeze. 
Looking around today there are printed fabrics, polka 
dots, Breton stripes, ice-cream colours of  pistachio 
and strawberry, yellow sunhats, navy-blue shorts, 
tangerine t-shirts. The inhabitants of  the city are 
starting to pick up, reflect, and finally fall into pattern 
with the last blooms of  blossom and the first flushes of 
roses, the colours of  our clothes near-tessellating with 
the cheering arrangements of  municipal flower beds, 

or injecting unexpected contrasts with the softly 
shifting tones of  wilder spaces. 

 What I am daydreaming about here is, of  
course, the life of  fabric – the ways in which its 
material is simultaneously aesthetic, emotional, and 
temporal. Whatever the weather, fabrics furnish our 
lives and as we dress in them, sleep under them, sit on 
them, sew them, and wash them so they are absorbed 
into our lived experience. They obviously provide 
colour and comfort, warmth and protection, but they 
do more than this – they materialize experiences, 
provide ways of  telling stories. Fabrics contain within 
them the life and aspirations of  the wearer; they 
provide the material for how we present ourselves to 
the world; they are the continuation between the 
private and the public spheres, and they become both 
the means and the remains of  lives that are at once 
aesthetic and historical. The time and effort it takes to 
produce fabric goods (whether stitching by hand, or in 
large-scale factory production) is woven into the 
resulting product, imbuing that item with history, 
politics, emotion and we should be mindful of  the 

previous life of  such products when they come 
into our possession. These are the thoughts that 
were prompted, for me, by the wonderful Spring 
exhibition at the Victoria and Albert Museum, 
London: ‘Quilts 1700-2010: Hidden 
Histories, Untold Stories’, curated by Sue 
Prichard.

 Here are gathered together examples 
from over 300 years of  British quilt making, 
from a cot cover dated to around 1700 (made 
from silks, satins, velvets and silver-gilt tissues 
and astonishingly vibrant despite its age) to 
Jennifer Vickers’ ‘The Presence of  Absence’, 
completed earlier this year, in which paper 
squares (some plain, some digitally printed) are 
pieced together by hand and by machine to form 
a complex ‘counter-memorial’ to the military 
and civilian casualties of  the second Iraq War. 
Explicitly designed to reveal and meditate on the 
‘quilt as history’ the exhibition is striking not 
only for its sustained and often awe-inspiring 
appeal to the senses but also for the ways in 
which it stitches together a history of  British 
domestic and political life. Reveling in the 
figurative possibilities of  an exhibition that uses 
sewing to focus history, the exhibition rightly 
celebrates how its curatorial work of  
constructing a narrative is inspired by the 
piecing together of  miscellaneous fabrics, the 
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matching of  colours and patterns and the sealing 
together with wadding that is seen in the exhibits 
themselves. So we learn about the decorative 
importance of  the boudoir in eighteenth-century 
aristocratic households (revealing the privacies that 
underpin the well-documented public lives of  that 
class). Yet the process of  quilting really takes flight – 
and becomes of  specific interest to BAVS members – 
with the nineteenth-century turn to industrialization 
in the fabric industry, which brought with it the 
democratization of  quilt making and ownership. As 
Linda Parry’s essay (in the book accompanying the 
exhibition) notes, the changing lives of  British people 
– as they moved from country to town, and in some 
cases back again – may be traced in the beautiful 
examples of  domestic artistry that they produced, 
sometimes simply to furnish their homes, sometimes 
with an explicitly public and political agenda for 
display. As people moved around the country so they 
could gather local fabrics and sewing traditions; these 
were then pieced together and overstitched with the 
patterns and 
traditions that 
they had 
known since 
childhood in 
other parts of 
the country: 
‘the farmer 
became the 
miner, and 
the quilts 
made within 
such 
communities 
show a wide 
range of  
earlier 
traditions 
gathered from 
all over 
Britain, but 
melded into a 
range of  
styles 
controlled by 
the makers’ 
new lives and 
environment’ (Parry, 
58). 

 Industrial printing processes began to shape 
nineteenth-century quilt-making through the 
availability of  printed fabrics. These brightly coloured 
cottons and lawn were designed for dress making, but 
were ideally suited in scraps to become part of  larger 
and diverse quilts, as seen in the example above which 
includes dress patterns from the 1820s to the 1840s 

(coinciding with the repeal of  the Excise Duty in 
1831, which made most goods for home consumption 
30-40 per cent cheaper). Such dress scraps were often 
quilted together with the remains of  more expensive 
or prestigious fabrics (such as Indian silks and 
chintzes, or Kashmir shawls) and also with more 
humble flannels and calicos from nearer to home. 
These examples of  thrift mixed with artistry thus 
illustrate the global webs that form the backdrop to 
the boom in domestic decoration in middle class 
homes. Further, such practices demonstrate how 
quilting – as an exercise in constructing something 
unique and personal out of  fabrics that were now 
mass produced – was a vital portal through which 
industrial capital entered the home, recording the 
intimate effects of  Britain’s large-scale shift to 
becoming an industrialized nation. That this was 
usually focused in female activity – most quilters, 
although not all, were women and they were usually 
amongst the middle classes – intriguingly suggests 
these domestic arts as activities and artifacts through 

which women were 
encouraged not 
only to ‘perform’ 
femininity, but also 
to test, challenge 
and exploit it. 
Quilting – as 
Elizabeth Gaskell 
and George Eliot 
were only too 
aware – thus 
became a complex 
interface between 
the domestic and 
the public, and a 
focus for the 
construction and 
formation of  
female behaviour. 

 However, the 
quilt didn’t only 
live inside the 
home: one of  the 
most striking 
exhibits included is 
‘The Rajah 

Quilt’ (1841), constructed 
by deported female convicts on board the HMS Rajah 
during its journey from Woolwich to Van Diemen’s 
Land. Each woman was given tape, fabric, and 
thread, thimble, needles, pins and scissors (provided 
by The British Ladies’ Society for The Reformation 
of  Female Prisoners) as reformers such as Elizabeth 
Fry placed great value on domestic sewing crafts as 
means of  encouraging rehabilitation, inculcating 
spiritual meditation, and simply filling the time with 
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humble industry, freighted with moral improvement. 
Such impulses are revived and challenged by 
contemporary projects, such as that undertaken by 
the V&A in conjunction with ‘Fine Cell Work’ at 
HMP Wandsworth. Prisoners continue to reside in 
this Victorian edifice (it was built in 1851), from where 
they recently constructed their profoundly thoughtful 
contribution to the V&A exhibition – a quilt that is 
comforting in its careful construction and softness of  
fabric (intimating the soothing effects of  rhythmic 
sewing in solitary confinement) whilst rightly 
discomforting in the commentary it provides on the 
history of  imprisonment and the apparatus of  state 
authority in the UK. Amongst this all-male group of  
stitchers there is clearly a concern with the fate of  
those who have left the armed forces, and here we are 
taken back again to the practices of  the Victorian 
period, demonstrating the exhibition’s rich 
movements between then and now. 

 One of  the most astonishingly eye-catching 
quilts included here is that thought to have been made 
by Private Francis Brayley of  the Devonshire 
Regiment during a tour of  Bengal, India in 1864-77. 
Indeed, military quilts were much celebrated during 
the Victorian period (more than 30 were shown at the 
Great Exhibition). The history of  their construction is  
complex and obscure (the textiles may have come 
from a range of  sources) but they stand as testament 
to the belief  in craft process as a healing process 
amongst military circles as many men would occupy 
convalescent time with stitching pieces that are 
arresting in their demonstration of  the precision and 
rigidity that characterizes the parade ground itself  
(see Christopher Breward’s essay on ‘Sewing 
Soldiers’). Such examples of  the domestic crafts re-
located to the vexed spaces of  Empire provides a 
sobering and moving backdrop to contemporary 
examples (such as that by Vickers) that allude to 
military memorialisation in our own uncertain global 
conflicts. 

 Exhibitions such as these – and publications 
such as Anthony Cooke’s recent The Rise and Fall of  the 
Scottish Cotton Industry, 1778-1914 – are vital to our 
understanding of  the material experiences of  the past, 
and to the imperatives that they pose to our own 
processes of  recovery and narrative construction. 
Making my way through the interconnected rooms 
put up by the V&A to house this exhibition I was 
struck not only by the beauty of  the exhibits but also 
by the thoughtfulness of  their presentation. Revealing 
and celebrating the lives of  the marginalized of  the 
Victorian period – women home-workers, foot-
soldiers in the Imperial project, prisoners at home and 
abroad – this exhibition asks us to think carefully 
about how we too piece together history and 
narrative, how we can be sensitive to the vagaries of  

the material past, its fragmentary survival and our 
own potential as constructors of  apparatus through 
which it might persist in memory. Although you are 
not allowed to touch the quilts at the V&A their 
tactile possibilities are clearly evident through the 
mixing and matching of  textures, shapes and colours, 
but this is then enhanced by the innovative use of  the 
iPod Touch as an audio-guide, which allows you to 
zoom in on details of  stitching. This amalgamation of 
mindful commentary with digital technology revives 
in positive ways the nineteenth-century quilting 
experience of  technological change with the ancient 
arts of  story-telling and record-keeping. As such, this 
formation of  history through forms of  domestic craft 
seems an apt, and an inspirational, prelude to our 
annual conference in Glasgow, ‘Victorian Forms and 
Formations’. 

Further Reading: 

Essays by Linda Parry and Christopher Breward are 
included in Quilts 1700-2010: Hidden Histories, Untold 
Stories, edited by Sue Prichard (V&A Publishing, 2010)

Anthony Cooke, The Rise and Fall of the Scottish Cotton 
Industry, 1778-1914  (Manchester University Press, 
2010)
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Earlier this year, on 6 February 2010, an 
interdisciplinary postgraduate conference, Nature and 
the Long Nineteenth Century, took place at the University 
of  Edinburgh in the School of  Literatures, 
Languages, and Cultures, 19 George Square. The 
conference was organised by Claire McKechnie and 
Emily Alder, as a collaboration between the 
Department of  English Literature at the University 
of  Edinburgh and the Centre for Literature and 
Writing at Edinburgh Napier University, supported 
by generous sponsorship from the British Association 
for Victorian Studies and the British Society for 
Literature and Science. 

The one-day conference attracted around 30 
speakers from as far afield as the USA, Tasmania, 
and Western Australia, as well as from around 
Europe and within the UK. Financial support from 
BAVS and the BSLS enabled the conference 
organisers to accept a reduced conference fee from 
unwaged delegates and to offer bursaries in 
contribution towards the cost of  attending the 
conference to two postgraduate students.

Conference highlights included keynote addresses 
from Martin Willis, ‘On Wonder: the enchantment of 
nature in the nineteenth century’, Christine 
Ferguson, ‘Heaven Revised: Victorian spiritualism 
and the making of  a new afterlife’, and Nick Daly 
‘Imagining Natural Disaster: the volcano on stage, 
page, and canvas’. Research papers derived from a 
variety of  interdisciplinary backgrounds including art 
history, Gothic studies, poetry, drama, the history of  
science and education, ecocriticism, and political 
science. 

Recurrent throughout the conference was the 
realisation of  nature’s capacity to inspire not only 
nineteenth century authors, poets, and artists but also 
philosophers, scientists, and urban planners. The 
range of  subjects under discussion reflected the 
growing topicality of  nature in literature and culture, 

and the burgeoning body of  research in this area in 
recent years. The conference showed that the study of 
nature and the long nineteenth century enables 
scholars to engage with diverse strands of  research 
and forging connections with other disciplines. 

Literature formed a core discipline of  the 
conference. Research papers on well-known writers 
such as H. G. Wells, Charlotte Brontë, Thomas 
Hardy, R. L. Stevenson, and D. H. Lawrence 
accompanied less-studied authors M. E. Braddon, H. 
Rider Haggard and Arthur Machen. The relationship 
between nature and poetry, traditionally examined in 
terms of  the Romantic Movement, was here revisited 
in a panel including D. H. Lawrence’s poetry and 
colonial and post-colonial poetry of  the West Indies. 
A panel on ‘Fairies and Freaks’ paired the medical 
history of  hermaphrodites with the monstrous fairies 
of  Machen’s weird fiction. The evolving relationship 
between the natural and urban worlds was explored 
in the ‘Urban Habitats’ panel, while a burgeoning 
interest in the history of  science and education 
emerged in papers examining the role of  children and 
teaching in the production of  Victorian conceptions 
of  nature. Reading the environment in literature 
through ecocriticism featured in papers on Braddon, 
Brontë, and Hardy. 

The conference provided an effective forum for 
bringing together postgraduate and early-career 
scholars from many disciplines to share their recent 
research as well as their experience and knowledge of  
the fields under discussion. The conference showed 
how perspectives of  the natural world can influence 
and inform our understanding of  literature and 
culture in the long nineteenth century.  

The organisers hope to edit a selection of  papers 
presented at the conference for publication in 2012 
and they are grateful to BAVS for their financial 
support of  this event.
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Nature and the Long Nineteenth Century 
6 February 2010, University of  Edinburgh 

Keynote speakers:  Dr Martin Willis, University of  Glamorgan   
Dr Christine Ferguson, University of  Glasgow  
Professor Nick Daly, University College Dublin

Claire McKechnie and Emily Alder report on a lively interdisciplinary 
and international exchange in Edinburgh, sponsored by BAVS.
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Conference and Seminar Grants

The British Association of Victorian Studies offers three grants annually of up to £250 towards 
the expenses of running a conference on Victorian Studies in the UK. We ask for bids from 
conference 
organisers of one- or two-day events. The competition is open to academics, graduates and 
independent scholars. There are two categories of award:

 • Open conference grant 
Two grants of up to £200. We ask for bids from conference organisers of one- or two-day 
events. The competition is open to academics, graduates and independent scholars. Deadlines 
for applications are 30 November and 31 May each year.

 • Postgraduate conference grant 
One grant of up to £250 to support a conference organised by, and predominantly for, 
postgraduate students. Deadline for applications 1 June each year.

See our website for further details, including application procedure and selection 
criteria: www.bavsuk.org

New blog for BAVS Postgraduates!

The BAVS postgraduate representatives are pleased to announce a new blog for BAVS students - 
The Victorianist

http://victorianist.wordpress.com/ 

Please do get in touch if you would like us to post information related to postgraduate work in 
Victorian subjects – book suggestions, call for papers, events, conferences, reading groups…. 

whatever you think will be fascinating.

You are also very welcome to subscribe to emails alerting you to new posts and events (found at 
the top right of the homepage).

Contact:
Alison Wood

alison.wood@kcl.ac.uk  
http://www.kcl.ac.uk/schools/humanities/depts/english/people/rstudents/wood.html 

Claire Wood
cew113@york.ac.uk 

http://york.academia.edu/ClaireWood 

We hope you'll enjoy using the site!
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Conference: Following Rudyard Kipling’s ‘The Absent-Minded Beggar.’ 
19 June 2010, University of Bristol, School of Humanities.

Speakers: 
Prof Peter Bailey * Prof Tim Kendall * Dr John Lee * Dr Simon Potter * Prof Edward M. Spiers

Roundtable Chair : 
Andrew Lycett

This conference will be of particular appeal to those:
- with interests in Victorian Music Hall and Theatre (and Sir Arthur Sullivan);
- with interests in Victorian Literature, Kipling, imperialism and the post-colonial, war poetry, and questions 
of literary and cultural value;
- with interests in the Victorian period, the Victorian business of pleasure, mass journalism and the 
(imperial) history of the press system, the Boer War and the  Victorian Army, culture and colonialism, the 
individual and the state;
- with interests in Victorian periodical illustration.

This conference will concentrate on a single poem, Rudyard Kipling's 'The Absent-minded Beggar'. Written 
to raise money for the families of soldiers fighting in the Boer War, it was an immediate success, and is 
credited with raising between £250,000 and £300,000 (£14 and £17 million in today's money). It has 
claims to have been the most practically effective poem in English.

What, though, does it mean when we say a poem raised £250,000? How does a poem raise money? How 
did this poem become so immediately famous, nationally and internationally? How long did that fame last, 
and what were its literary and cultural effects?

To discuss these and other questions, the conference brings together a panel of speakers from the 
disciplines of English Literature and History. Following the poem's route to fame takes us back to the 
Victorian Music Halls and Theatres (Prof Bailey). It takes us back to read again the new, campaigning mass-
circulation newspapers and to understand how news flowed around the imperial and international 
telegraphic system (Dr Potter). It calls for an understanding of the kind of charitable giving that existed 
before the Welfare State, as well as for a sense of how the British public responded to the Boer War, and 
who made up the army that was fighting, and writing, in that war (Profs Spiers and Kendall). It asks us to 
imagine and enter into the cultural life of 1899, as Victoria's reign came towards an end, and a new 
century, with new challenges, began. And it is a journey which points up the sheer size of Kipling's literary 
and popular stature, and the global nature of his audience (Dr Lee).

Most of the day will be taken up with papers from the speakers. Questions will be welcome at the end of 
each paper, and there will be a general round-table discussion / Q&A session at the end of the day, 
chaired by Andrew Lycett, the author of Kipling's biography.  

Further information about the speakers and the day, including online registration, is available at: http://
web.me.com/postrestant/TAMB/Registration.html

For those registering before 1st June concessionary rates are available.

http://web.me.com/postrestant/TAMB/Registration.html
http://web.me.com/postrestant/TAMB/Registration.html
http://web.me.com/postrestant/TAMB/Registration.html
http://web.me.com/postrestant/TAMB/Registration.html
http://web.me.com/postrestant/TAMB/Registration.html
http://web.me.com/postrestant/TAMB/Registration.html
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The Historiography of  the UK Media from the 17th to the 20th Century--a Symposium.
Tuesday July 13th 2010, 9.30-5pm.

King's College London, The Council Chamber.

The history of  the media and its relation to social, political and cultural change is now a well established 
area of  research. This symposium brings together people working in the area in order to reflect on the ways 
in which historians and others writing about the media have approached the subject. It will explore the ways  
in which the media is dealt with in general historical work and the assumptions, methods and perspectives 
associated with the writing of  print and broadcasting history, with a view to generating wide ranging and 
critical discussion
The symposium is jointly organised by the journal *Media History,* the *Department of  English King's 
College London* and the *Centre For Media History Aberystwyth University.*

The symposium is open to interested academics, and there is no charge for the day. Places are, however, 
limited, and will be allocated on receipt of  applications. If  you would like to attend, please send your 
name, institution and contact details to Professor Tom O'Malley, Department of  Theatre Film 
and Television, Aberystwyth University (tpo@aber.ac.uk). The contributors to the symposium are:

Dr. Adrian Bingham - Ignoring the first draft of  history? Searching for the press in narratives of  twentieth-
century.

Dr. Harry Cocks - Reading Obscene Texts and their Histories

Professor James Curran - The Press and New Technology: Continuity, Rebirth or Abyss? (1950-2010).

Dr. Mark Hampton - Journalists' Histories of  Journalism, 1950s to the Present.

Dr. David Hendy - The Value of  Biography and the Question of  Human Agency in Histories of  
Broadcasting. 

Dr. Anthony McNicholas - Mapping the diaspora: Irish journalism worldwide in the nineteenth century. 

Dr Sian Nicholas - The historiography of  early broadcasting. 

Dr. Jason Peacey - /Editing and editorial interventions in early modern newspapers, 1640-1700?/

Professor Joad Raymond - The newspaper as national phenomena.

Dr. Matt Rubery - Victorian Print Culture

Professor Jean Seaton - How to get institutions to unlock the cupboards
(or not): interviewing, papers and the dynamics of  doing research.

mailto:tpo@aber.ac.uk
mailto:tpo@aber.ac.uk


Dickens, Symonds, the Industrial 
Revolution, Hardy, the pre-Raphaelites...

Dickens Day 2010
 ‘Mr Popular Sentiment’: Dickens and Feeling
Saturday 16th October, Senate House, London

  
Whilst Trollope sought to dismiss Dickens as ‘Mr Popular Sentiment’, Robert Louis Stevenson embraced the 
emotional affect of  Dickens’s fiction, writing of  the Christmas books that he had cried his eyes out, ‘but oh, 
dear God, they are good – and I feel so good after them.’ From the first readers who wept convulsively at the 
death of  Little Nell, to Oscar Wilde who, famously, could not read it without laughing, Dickens’s work has 
elicited strong and divided emotional responses. The term sentimental, a word frequently associated with 
Dickens, can be used to denigrate his writing but a wealth of  recent thinking is challenging the negative con-
notations surrounding this categorisation. Often criticised as dishonest, manipulative and ‘cheap’ emotion, 
sentimentality is being reconfigured as the legitimate, rather than bastard, offspring of  the eighteenth-century 
philosophy of  sensibility and as a literary manoeuvre capable of  reforming both the reader and reading 
practices.        
 
Taking Trollope’s parodic description as its point of  departure, this one-day conference, jointly run by Birk-
beck, Leicester University and the Dickens Fellowship, will explore the complex relationships between Dick-
ens’s works and the diverse feelings they both represent and engender. We invite proposals for 20-minute pa-
pers on any aspect of  the theme and warmly encourage postgraduate students to apply.
 

Topics could include but are not limited to:
 
Historical and theoretical understandings of  sentiment, emotion, passion, affection and affect 
The eighteenth-century legacy, including Dickens’s responses to Mackenzie, Sterne and Richardson 
Nineteenth-century sciences of  emotion: physiognomy, phrenology, psychology and evolutionary biology 
Form and feeling: emotions, mode and aesthetics 
Radical and political uses and experiences of  emotion 
Staged feeling: melodrama, adaptation and Dickens’s public readings 
Men and women of  feeling: gender, sexuality and affect 
Dickens’s writing of/for children 
Grief, loss, mourning and memorialisation 
Religion, faith and doubt 
Tears, laughter, blushing; the body and emotion 
Festive feeling and Christmas writings 
Please send proposals (maximum 500 words), together with details of  your institutional affiliation (if  any) to Holly 
Furneaux, Ben Winyard and Bethan Carney, at hf35@le.ac.uk, b.winyard@english.bbk.ac.uk and 
jcarn02@students.bbk.ac.uk. The deadline for paper proposals is 4 June 2010

***

(Re)Reading John Addington Symonds
 Saturday 11th September 2010

A one-day conference at Keele University
 

Plenary Speakers: Howard J. Booth (Manchester) and Hilary Fraser (Birkbeck)
 
Interest in John Addington Symonds has revived in recent years due to the 1984 publication of  his Memoirs (edited 
by Phyllis Grosskurth), a unique and important record of  Victorian homosexuality. He has since become an im-
portant figure for historians of  sexuality and queer criticism. Despite this resurgence, Symonds has remained a 
marginalised figure; his participation across multiple academic and creative disciplines is largely excluded from the 
canon of  nineteenth‑century cultural criticism. This has prompted John Pemble to write: ‘[Symonds’s contempo-
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rary readership] kept his reputation alive and most of  his books in print until the 1930s; but his prestige faded as 
they aged and died off.’
 
Interest in Symonds has grown and diversified during the 2000s. This one-day conference will provide a forum 
within which to assimilate and evaluate this new and emerging work; it will offer a wide‑ranging re-assessment of  
Symonds, exploring his contribution to multiple disciplines and his significance for current fields of  academic 
study.
 
Papers might address (but are not limited to):
 
 §         Symonds and art/art history
 §         Symonds and Hellenism
 §         Symonds as ‘man of  letters’; literary critic; historian; poet; essayist; translator
 §         Symonds and nineteenth-century science; sexology; evolution
 §         Symonds and life writing
 §         Symonds and travel writing
 §         Symonds in collaboration
 §         Symonds and his contemporaries
 §         Symonds and his critics/advocates
 §         Symonds and publication; textuality; book history
 §         Symonds’s reception, reputation and ‘afterlife’
 §         Symonds and gender/sexuality
  
Abstracts for 15 to 20 minute papers (c. 250 words) should be emailed to a.k.regis@engl.keele.ac.uk by 18 June 
2010.
 
Informal enquiries should be addressed to the conference organisers: David Amigoni 
(d.amigoni@engl.keele.ac.uk) and Amber K. Regis (a.k.regis@engl.keele.ac.uk).
 
This conference is generously supported by the British Association for Victorian Studies

***

Before and After Toynbee: conceiving the Industrial Revolution during the long nineteenth century
 
A one-day symposium to be held in Cambridge on September 23 2010, comprising a keynote talk by Professor 
Donald Winch (Sussex) and three panels of  short papers. 
 
This symposium aims to ask questions of  the way industrialization was conceived both before and after Toynbee's 
"Lectures" in 1884, and to address the evolving idea of  industrialism in the course of  the long nineteenth century.
 
The symposium will be held over the course of  a single day in Cambridge and will be hosted by the Cambridge 
Victorian Studies Group. Lunch and refreshments will be provided for all participants with dinner and accommo-
dation for speakers. Proposals of  250 words, for papers of  twenty minutes, a short biography - as well as any que-
ries - should be sent to industrialrevolution2010@gmail.com  by 21 June 2010.
 
For more information, see http://bit.ly/b8oxOj 
 
Daniel CS Wilson (Birkbeck)
Jocelyn Betts (Cambridge)
 

***
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HARDY AT YALE II
June 9-12, 2011, Yale University, New Haven, CT.

Sponsored by The Thomas Hardy Association and The Yale Center for British Art

Papers and proposals are solicited on any aspect of  the poetry, fiction, drama, or other writings of  Thomas 
Hardy.  Possible topics might include (but are not limited to):

 *   Hardy and Electronic/Visual Media
 *   Hardy and Ecocriticism
 *   Hardy and Cosmology
 *   Hardy and the Fin de Siècle
 *   Hardy and Psychology
 *   Hardy and Modernism
 *   Hardy and Culture
 *   Hardy and the Short Story
 *   Hardy and Drama
 *   Hardy and Music
 *   Hardy and War
 *   Hardy and his Circle
 *   Global Hardy

Proposals should be 300-500 words in length, completed papers should be no longer than 10 double-spaced pages 
(delivery time maximum of  20 minutes).  Submissions should be received by December 15, 2010, and should be 
addressed to:

Dr. Richard Nemesvari                          Dr. Angelique Richardson
Department of  English                           Department of  English
St. Francis Xavier University    or           Exeter University
Antigonish, Nova Scotia                       Exeter
Canada    B2G 2W5                            UK    EX4 4QJ
rnemesva@stfx.ca                                    A.Richardson@exeter.ac.uk 

Electronic submissions are encouraged.

***

HARDY AT YALE II—Graduate Student Panel.
June 9-12, 2011, Yale University, New Haven, CT.

Sponsored by The Thomas Hardy Association and The Yale Center for British Art

We are seeking submissions from graduate students on the subject of  Hardy and Liberty.  Proposals may address 
any area of  Hardy's writing, and liberty can include sexual, political, intellectual and literary liberty, e.g., freedom 
from censorship, revision of  marriage laws, rights to education, etc.

Abstracts should be 300-500 words in length and delivered by email only to the panel organisers Will Abberley 
and Demelza Hookway at hardyatyalepostgrad@hotmail.co.uk. Completed papers should be no longer than 10 
double-spaced pages (delivery time maximum of  20 minutes).

Will Abberley                                      Demelza Hookway  Dr Angelique Richardson
PhD Candidate                                     PhD Candidate   Senior Lecturer, Dept of  English
Department of  English                         Department of  English  University of  Exeter, EX4 4QH
University of  Exeter                             University of  Exeter  A.Richardson@exeter.ac.uk
UK                                                        UK
wha201@exeter.ac.uk                          djh211@exeter.ac.uk
http://www.sall.ex.ac.uk/english/content/view/227/3/
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***

Journal of Victorian Culture - 'New Agenda': Call for Proposals 
 
The Journal of  Victorian Culture invites proposals for its ‘New Agenda’ to be published in 2012 and 2013. This fo-
rum brings together a group of  scholars to open up new dialogues, explore innovative lines of  enquiry, develop 
original conceptual and methodological approaches, or examine a topic from radically different perspectives.  
 
The ‘New Agenda’ should speak to a broad Victorian studies readership. The journal will give preference to col-
lections that include strong interdisciplinary essays or bring together contributions from a range of  disciplines. We 
welcome submissions that draw on research collaborations or networks. The journal anticipates that guest editors 
will facilitate active dialogue between the authors of  the ‘New Agenda’ by circulating draft essays among contribu-
tors. 
 
The ‘New Agenda’ may comprise three or four substantial articles or a longer number of  shorter pieces. The total 
word allocation will be in the range of  20,000 to 40,000. Submissions will be peer-reviewed by the journal and, if  
successful, the proposer will be invited to act as guest editor, though the journal will retain overall editorial control 
and reserve the right to reject individual essays that do not meet publication standards. The guest editor will be 
responsible for ensuring the delivery of  the essays and for writing a short introduction but will work on the final 
copy with the journal’s editorial team.
 
Proposals should include: a title and rationale (c. 500 words) for the ‘New Agenda’, outlining the coherence and 
timeliness of  the intervention; abstracts (c. 250-500 words) and keywords for each contribution; the overall word 
length and the length of  each contribution; a timetable for delivery; names, contact details, and short biographies 
(one to two sentences) of  the proposed editor and contributors
 
If  you wish to discuss a proposal prior to submission, please email Ruth Livesey Ruth.Livesey@rhul.ac.uk with a 
contact number.
 
Please send submissions by email as a word document to Ruth.Livesey@rhul.ac.uk. Deadline for submission of  
proposals: 31 December 2010.

***

“‘Wildering Phantasies”: an Inter-Disciplinary Conference Devoted to the Pre-Raphaelites, 
7-10 July, 2011, University of  Dundee. 

This interdisciplinary conference will bring together researchers from a range of  backgrounds to explore the work 
of  the Pre-Raphaelite Brotherhood and assess their legacy across several media.  The conference will be held in 
association with the Scottish Word and Image Group, and therefore papers related to the interface between 
word and image in the work of  the PRB’s are particularly welcome.  The confirmed plenary speaker is Prof. Le-
onee Ormond (King's College, London).

Also of  particular interest are papers exploring the following areas: 

• the work of  tangential or marginal members of  the PRB
• the PRB in Scotland
• the PRB and Victorian Mediaevalism
• influences on the PRB
• the influence of  the PRB on painting, literature and crafts
• the PRB’s relationship to parallel movements in art and literature
• the PRB as radicals and/or traditionalists
• the PRB and music
• the PRB and colour
• the PRB and design
• the PRB and publishing
• films about or influenced by the PRB
• the PRB in popular culture
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Please note: there will be a dedicated panel for post-graduate students.

The conference will also include an exhibition of  Pre-Raphaelite paintings, with sketches taken from Dundee 
University’s own holdings and the surrounding area. In addition, there will be an opportunity to see D.G. Ros-
setti’s Dante’s Dream, the finest Pre-Raphaelite painting in Scotland, works by Millais and Joseph Paton at the newly 
renovated McMannus Gallery as well as other Pre-Raphaelite gems, including the recently restored St. Salvador’s 
church, designed by George Fredrick Bodley.
Please submit abstracts of  300 words for 20 minute papers with a brief  biography or cv to Dr. Jo. George 
j.a.george@dundee.ac.uk and Dr. Brian Hoyle b.p.hoyle@dundee.ac.uk no later than 15 January, 2011.

***

Poetry and Mellancholia,
8-10 July 2011, University of  Stirling.

Keynote speakers: Catherine Maxwell (Queen Mary, University of  London), Don Paterson (Poet), and 
Susan J. Wolfson (Princeton University). Other speakers include John Drakakis (Stirling University), Lorna 
Hutson (University of  St Andrews), Ron Levao (Rutgers University), Cornelia D. J. Pearsall (Smith College) 
and David G. Riede (Ohio State University)

This interdisciplinary conference seeks to explore the nature and representation of  melancholia within poetry and 
its relationship to poetics and poetic creation from the Renaissance to the present. Drawing together contributors 
from Art History, Literature, Medical Humanities, Philosophy, and Print Media, Poetry and Melancholia will try 
to examine the variety of  forms that melancholia has historically taken and extend its meaning beyond the social, 
medical and epistemological norms that had framed it as a sign of  mental illness or a way of  behaving to that of  a 
cultural idea. We aim to define not only the different configurations and significance of  melancholia as mood, 
feeling, state of  mind, and a cultural outlook but also the role that modernity has played in its development from a 
medical discourse to a dispositional perspective. 

Themes: 

Aesthetics: the sublime, art and longing, decadence, narcissism and loss, revelations of  destruction, degeneration, 
eroticism, melancholy genius, nostalgia, spleen, the states of  boredom

Affect: sensibility, solitude and alienation, despair, grief, suffering and sadness, distorted senses, mood as language, 
psychology, transference, the workings of  sympathy, haunting and return

Biomedical sciences: clinical depression, malady, delirium, humors, mental derangement, physiology and 
pathologies of  the mind, psychoanalytic workings of  mourning, somatic conditions

Nature, Space, and Landscape: landscape and distance, the resistance of  physical objects, conflicts with nature, 
interior distance and phenomenology

Poetics: creativity, idleness and labour, imagination, inspiration and delirium, the politics of  form and genre 
(allegory, elegy, lyric, and pastoral, etc.), poetry’s relation to the visual and plastic arts

Tradition and History: appropriations of  classical theories of  melancholia, the idea of  tainted inheritance, the 
traditions of  witchcraft and the demonic, the past as loss, writing and memory

Sociology: alienation, anomalies of  self-consciousness and the will, fragmentation and conflicts of  modernity, 
otherness, gender, class, race, sexuality, social role of  the poet, suicide 

Please submit 300 word abstracts for 20 minute papers or proposals for panels together with a short 
biographical note or CV to Kyriaki Hadjiafxendi and David Miller at poetryandmelancholia@stir.ac.uk by 
no later than 15 January 2011.
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***

Cahiers victoriens et édouardiens # 76, Believing in Victorian Times,
October 2012

http://www.pulm.fr/+-Cahiers-victoriens-et-edouardiens-+

Although the results of  the 1851 census concerning religious practice came as a shock, they did but show the 
changes not so much in religion as in belief. The conflicts that shook the nineteenth century relating to the place 
of  religion, and more generally to the status of  belief  (and believers) constitute the matrix of  further transforma-
tions, according to the philosopher M. Gauchet (L’Avènement de la démocratie, 2007). 
Tradition, secularisation, disenchantment but also fanaticism, irrationality, conversion, revival are terms, facts and 
key concepts to understand the long nineteenth century. Changes in the situation of  the religious sphere have 
given rise to numerous and well-documented studies but belief  is a promising field of  studies as Victoria Morgan 
and Clare Williams wrote in Shaping Belief  (2008)
What, who did the Victorians believe in? Usual answers, such as God, science, and progress may be subjected to 
reformulations when involving un/belief.
Issue # 76 of  the Cahiers victoriens et édouardiens will be devoted to definitions of  un/belief  and to its cultural 
and literary manifestations. Contributions may focus on the general, epistemological, religious, philosophical and 
political definitions of  un/belief, as well as to Victorian authors’ definitions and experiences of  belief.
They may focus on its manifestations and impacts in:
- Literary fields (poets, novelists or dramatists exploring the theme of  belief, conversion or unconversion novels, 
the situation of  belief  in Bildungsroman, essays or studies on religion, its status or importance, or on any other mani-
festation of  belief),
- Cultural fields (debates, Bills and Acts, theology discussions and arguments)
- The artistic realm (from the representation of  religion to the art for art’s sake movement claiming to rival or to 
supersede religion)

The Cahiers victoriens et édouardiens is a semi-annual journal publishing double-blind peer-reviewed articles on the 
Victorian and Edwardian period in Great-Britain and Ireland as well as book reviews.

Essays may be written in French or in English and should conform to the MLA Handbook. Proposals and queries 
should be sent before December 31, 2011 to Dr Bénédicte Coste: bncoste@free.fr

17

Oxford University Literature and Science Seminar: Victorian Literature.
May 28th 2010.

The %inal seminar of the term is a Graduate Forum on May 28th at 2.00 p.m. in the St. Cross Building of 
the English Faculty, hosting the speakers:

Will Tattersdill on "Two Sides of the Same Page: Science and Fiction in the Late Victorian Periodical" 

& 

Stella Pratt‐Smith on "Mind over Matter: From Sensation to Precision in Nineteenth‐Century Repre‐
sentations of Electricity".

No pre‐booking is required and anyone with an interest in the subject is very welcome to attend.  
Please %ind attached the seminar series poster, in case you need any further information.  The organ‐
isers are Kirsten Shepherd‐Barr (kirsten.shepherd‐barr@ell.ox.ac.uk) and Michael Whitworth 
(michael.whitworth@ell.ox.ac.uk)
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Reading and Writing in Prison: An interdisciplinary conference for researchers, writers and 
practitioners

4-5 June 2010, Edinburgh Napier University, Merchiston Campus.

Speakers include: Jenny Hartley and Sarah Turvey (Roehampton University); Derek McGill (Governor HMYOI 
Polmont); Caspar Walsh ('Write to Freedom', Guardian and author of  the memoir Criminal); Ed Wiltse (Nazareth 
College, NY)

Panel topics include:
- Historical Perspectives
- Book Groups, Prison Libraries and Censorship
- Prison Writing Programmes and Transformative Pedagogy
- Political Imprisonment and International Perspectives
- Prison Autobiography and Intellectual Prison Labour

Historical Perspectives Panels:

Prison Writing:
Anke Sandleben-Krah (Philipps University Marburg, Germany): 'On Court Issues and Lurking Dangers: Sir Thomas 
Wyatt's Prison Poems'
Gulshan Taneja (University of  Delhi): 'Oscar Wilde's De Profundis'
Ignacio Ramos Gay (University of  Castilla-La Mancha): 'Biblical Prisons in Oscar Wilde'
Juliet Ash (Royal College of  Art, London): 'The Untruthful Source?: Prisoners' Writings, Official and Reform 
Documentation in Britain 1900-1930'

Reading in Nineteenth-Century Prisons:
Mark Towsey (University of  Liverpool): 'Reading on Parole: French Prisoners of  War at the Selkirk Subscription 
Library'
Rosalind Crone (Open University): '(Re)Shaping Common Reading Habits: Bible Reading on Nineteenth-century 
Convict Ships'
Jenny Hartley (Roehampton University): 'Reading in Gaol: Reading in Prison in Nineteenth-Century Fact and Fiction'
Helen Rogers (Liverpool John Moores University): 'Prisoner Responses to Reading and Writing in an Early Victorian 
Gaol'

Sponsored by BAVS, the Centre for Literature and Writing (CLAW), the Institute for Creative Industries and the School 
of  Arts and Creative Industries at Edinburgh Napier

For full information, please contact the organiser, Dr Anne Schwan (a.schwan@napier.ac.uk)

To register, visit: https://store.napier.ac.uk/catalogue/products.asp?deptid=24&catID=123&hasClicked=1

The Material Cultures of Periodicals--Research Society for Victorian Periodicals Annual Conference
Yale University, September 10-11, 2010

The Research Society for Victorian Periodicals (RSVP) will hold its annual conference at Yale University, New Haven, 
Connecticut on September 10-11, 2010. This year the conference addresses the theme, "The Material Cultures of 
Periodicals," and includes panels that integrate displays of material from private collections and from Yale's libraries.

The program will include a plenary lecture by Brian Maidment, 'From Caricature to Cartoon: The Comic Image and 
the Periodical Press, 1820-1850,' and a presentation by Mark Schoenfield, winner of the 2010 Colby Scholarly Book 
Prize for British Periodicals and Romantic Identity: The "Literary Lower Empire."

We welcome you to register and attend. For registration, see http://www.yale.edu/english/rsvp-conference/rs4vp.html 
. More information about the organization RSVP can be found at www.rs4vp.org.
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***

ROBERT BROWNING AMONG THE VICTORIANS – AND AFTER
Browning Bicentenary issue of  Victorian Poetry

Summer 2012

Robert Browning is a quintessentially Victorian poet, deeply rooted in the period’s culture, and conscious of  its 
politics and intellectual and religious debates. At the same time, he is a significant – though not always duly ac-
knowledged – influence on later authors. He has also lent himself  well to twentieth-century critical theory, having 
been claimed by approaches as wide-ranging as Deconstruction, New Historicism and feminism. How do we as-
sess him 200 years after his birth, in an age when a variety of  critical theories coexists with a strong interest in 
broader issues of  Victorian culture?

For this special issue of  Victorian Poetry, the editors invite articles that offer fresh considerations of  Browning’s work 
within its Victorian context – and after. 

Subjects may include, but are not limited to: 

Browning and contemporary poetics
Browning among the modernists
Postmodern theory reframing Browning’s poetics
Historicisms, old, new, and revisionist
Browning in the empire
Browning in Europe
Poetic language and culture
Rereading Browning’s religious casuistry
Browning’s (sexual) politics
Reassessing the dramatic monologue
Browning on the stage

Deadline for finished essays: 1 November 2011.

Please address proposals and inquiries to one of  the editors:

Mary Ellis Gibson     Britta Martens
megibson@uncg.edu     Britta2.Martens@uwe.ac.uk
Professor of  English     Department of  English
University of  North Carolina at Greensboro University of  the West of  England
3115 MHRA      St. Matthias Campus, Fishponds
Greensboro NC 27402-6170    Bristol BS16 2JP
USA       UK

***

The Journal of  Browning Studies, Second Issue

The Journal of  Browning Studies invites contributions for its second issue, to be published in March 2011. As well as 
articles (6000-8000 words) on any aspect of  the lives and work of  the Brownings and their circle, the editors also 
welcome shorter pieces on particular textual, critical and biographical issues. Contributions should be sent to the 
editors by 1 September 2010 to be considered for the next volume. 

Editors: Joe Phelan, De Montfort University, Leicester, UK (JPhelan@dmu.ac.uk)
Britta Martens, UWE, Bristol, UK (Britta2.Martens@uwe.ac.uk)
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Aestheticism, William Jerdan, Disraeli, 
Charlotte Yonge, William Morris...

Patricia Diane Rigg, Victorian Aestheticism and the Woman Writer 
(Fairleigh Dickinson University Press, 2009)

This book treats the literary work of  Julia Augusta Webster within the context of  Webster’s participation 
in nineteenth century British aestheticism. Webster’s personal life, her experience as a member of  the 
Suffrage Society and her tenure on the London School Board, as well as her position as poetry reviewer 
for the Athenaeum and participation in the salon society of  the 1880s, inform her later work, but her 
earliest poetry and fiction also reflect the beginnings of  the aestheticist perspective on the transience and 
impermanence of  life. This book makes use of  extensive archival materials to provide context for a study 
of  Webster’s literary work, beginning with her first volume of  poetry Blanche Lisle and concluding with 
her posthumously published Mother and Daughter sonnets. In tracing the trajectory of  Webster’s devel-
opment as an aestheticist poet, Patricia Rigg extends Webster scholarship into areas of  the writer’s work 
not previously explored. 

Patricia Diane Rigg is Professor and Chair of  English at Acadia University.

http://www.fdupress.org/catalog/fdu_catalog.pdf

***

Susan Matoff, Conflicted Life: William Jerdan, 1782–1869: London Editor, Author and Critic 
(Intl Specialized Book Service Inc, 2010)

William Jerdan’s convivial character and central place in English literary life caused him to be personally 
acquainted with almost all the creative and influential figures of  his day. He was raised in the Scottish 
Borders where he met Robert Burns and Walter Scott. Later Byron, Wordsworth, Hans Christian An-
dersen, Charles Dickens and many other luminaries played a part in his life. At the time of  the attack in 
the House of  Commons he detained the assassin of  one Prime Minister and was the intimate friend of  
another. Jerdan was a founder member of  the Royal Society of  Literature and of  the Garrick Club, a 
maverick member of  the Literary Fund, and an honorary Fraserian.

This first biography of  Jerdan discusses his own fiction and poetry, revealing several works not previously 
attributed to him. Many aspects of  his colourful professional and private life are explored, including the 
scandalous relationship with his protegée, the famous poet L.E.L., for which he was lampooned in the 
satirical press. His conflicted life led him from the heights of  literary and social celebrity through the 
Bankruptcy Court and into penury. His life at the centre of  literary London mirrored the violent swings 
in the country’s political and financial affairs – events which provide the background to Susan Matoff ’s 
extensive and revealing biography.

***

Edwin Abbott, Flatland: A Romance of Many Dimensions, Lila Marz Harper (Ed), 
(Broadview Editions, 2009)

Flatland (1884) is an influential mathematical fantasy that simultaneously provides an introduction to 
non-Euclidean geometry and a satire on the Victorian class structure, issues of  science and faith, and the 
role of  women. A classic of  early science fiction, the novel takes place in a world of  two dimensions 
where all the characters are geometric shapes. The narrator, A Square, is a naïve, respectable citizen 
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who is faced with proof  of  the existence of  three dimensions when he is visited by a sphere and is forced 
to see the limitations of  his world.

The introduction to this Broadview Edition provides context for the book's references to Victorian cul-
ture and religion, mathematical history, and the history of  philosophy. The appendices contain contem-
porary reviews; extracts from the work of  fellow mathematical fantasy writer/mathematician Charles 
Hinton; Hermann von Helmboltz's "The Axioms of  Geometry" (1870); and autobiographical passages 
from Abbott's The Kernel and the Husk (1886).

http://www.broadviewpress.com/product.php?productid=983&cat=0&page=1

***

G.M. Wiebe, Mary S. Millar and Ann P. Robson Benjamin (Eds), Disraeli Letters: 1860-64, 
Vol. 8 (University of  Toronto Press, 2009)

The editors of  the Benjamin Disraeli Letters at Queen's University, Canada, announce publication of  
Volume 8, which has almost 1000 letters; 400 never published before. Disraeli's insider view covers stir-
ring events -- Italian independence, Polish revolt, Napoleon III's European machinations, American 
Civil War -- as well as domestic issues -- Prince Albert's death, Disraeli's relationship with Victoria, his 
management of  political issues and an often hostile Conservative party. One important discovery is an 
anonymous pamphlet by Disraeli and Lionel de Rothschild promoting Jewish rights at a time when he is 
often supposed to have been inactive on the subject.

***

Josephine Lee, The Japan of Pure Invention: Gilbert and Sullivan's The Mikado 
(University of  Minnesota Press, 2010)

Long before Sofia Coppola's Lost in Translation and Puccini's Madame Butterfly, Gilbert and Sullivan's 
The Mikado presented its own distinctive version of  Japan. Tracing the history of  The Mikado's per-
formances from Victorian times to the present, Josephine Lee reveals the continuing viability of  the 
play's surprisingly complex racial dynamics as they have been adapted to different times and settings.

"In this important and deeply researched study, Josephine Lee illuminates the long career of  Gilbert and 
Sullivan's The Mikado. Reading the widest range of  the operetta's productions over the past hundred 
and twenty-five years, from its origins in Britain to African American yellowface productions to Japanese 
and to Asian American versions, Lee brilliantly shows how The Mikado is implicated in the complex 
webs of  racial formation wherever and whenever it is performed. Although a serious critique of  The 
Mikado's racial history, The Japan of  Pure Invention is a lively and generous read." 
-Robert Lee, author of  Orientals: Asian Americans in Popular Culture

Josephine Lee is associate professor of  English and Asian American Studies at the University of  Minne-
sota. She is author of  Performing Asian America: Race and Ethnicity on the Contemporary Stage and coeditor (with 
Imogene Lim and Yuko Matsukawa) of  Re/Collecting Early Asian America: Essays in Culture History.
For more information, including the table of  contents, visit the book's webpage:
http://www.upress.umn.edu/Books/L/lee_japan.html

***

Maureen M. Martin, The Mighty Scot: Nation, Gender, and the Nineteenth-Century  Mystique of  
Scottish Masculinity (Suny Press, 2009)

This volume turns a spotlight on the Victorian love affair with Scotland.  Examining influential representations of  
Scottishness in 19th-century novels, paintings, deerstalking memoirs, poetry, historical documents, cartoons, and 
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more, it investigates the discovery of  Scotland as an imagined wellspring of  fierce primal masculinity. How and 
why did the mystique of  Scottish masculinity arise? What role did it play in English national identity? And how 
did it impact Scots' own sense of  national identity and masculinity? Exploring these questions, The Mighty Scot 
shows the intricate interconnections between masculinity and nation, and contributes to a deeper understanding 
of  the complex ideological function of  Scotland within Britain. 

***

Susan Walton, Imagining Soldiers and Fathers in the Mid-Victorian Era: Charlotte Yonge's 
Models of Manliness (Ashgate, 2010)

This book examines aspects of  the life and works of  the best-selling novelist and editor, Charlotte Yonge, 
in order to consider notions of manliness in the middle years of  the nineteenth century. A scrutiny of  
Yonge's multiple family involvements with the army highlights questions about men becoming soldiers 
and, in particular, what role women may play in motivating siblings and sons to enlist. These military 
themes were further promoted by the linking of  worldly and spiritual warfare in the minds of  the leading 
members of  the Oxford Movement with whom Yonge was connected, with implications for the qualities 
necessary for men as missionaries. Walton shows how Yonge's novels provide demonstrations of  the re-
invigorated paternalistic social policy of  Tractarians, newly shaped to meet the demands of  mid-
Victorian Britain. The detailed historical context and the general implications drawn, ensure that this 
book will appeal to a wide audience.

http://www.ashgate.com/default.aspx?page=637&calctitle=1&pageSubject=469&title_id=98
24&edition_id=12519

***

Carolyn W. de la L Oulton (Ed), New Woman Fiction, 1881–1899, Vol. 3 
(Pickering and Chatto Publishers, Limited, 2010)

Volume Editors: Brenda Ayres, Karen Yuen and Alexandra Warwick (Part I); Adrienne E Gavin, 
SueAnn Schatz and Vybarr Cregan-Reid (Part II); Andrew King, Paul March-Russell and Carolyn W de 
la L Oulton (Part III) 

The figure of  the 'New Woman' is notoriously hard to pin down. She was variously derided in the late 
nineteenth century press as mannish and unattractive, over educated and hysterical, unsexed and over-
sexed. The very ambivalence of  this image of  the New Woman was often useful to her opponents, who 
had a seemingly endless range of  stereotypes to fall back on in discussing her exploits. Punch regularly 
entertained its readers with satirical rhymes and fanciful cartoons designed to undermine the claims of  
the New Woman to greater economic and social freedom. 
Not surprisingly in the face of  such hostility, not all late Victorian feminists identified themselves as ‘New 
Women’, but all had an interest in engaging with the figure presented to them and according to which 
they were judged. But while there is some consensus as to which writers of  this period can be identified 
thus, the authors themselves never offered a unified or cohesive account of  their aims. 
New Woman writing of  the late Victorian period may insist on the sexual purity of  both men and 
women, or by contrast, demand greater sexual freedom outside marriage. Some writers offer a realist 
account of  the lives uneducated women were obliged to lead if  they failed either to marry or to obtain 
suitable employment; others offer a more romantic account of  the special qualities brought by the 
woman of  genius to the writing of  fiction. New Woman writers may be openly committed to the social 
questions of  their time, or quietly subversive of  the ideological trappings that sought to deny them a 
voice. Some worked tirelessly in the cause of  social equality, while others insisted on the innate difference 
between the sexes. 
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Part I (July 2010)
Given the increased – and increasing – focus on New Woman writing over the past two decades, there is 
a clear demand for scholarly editions of  texts that will enable further research. This first part contains 
three early examples of  the genre, each portraying women in ways wholly different from those which 
precede them. 

Part II (October 2010)
This second part of  New Woman Fiction covers four texts from the 1890s. These works helped to crys-
tallize the idea of  the ‘New Woman’ during a period where the role of  women was increasingly debated 
and challenged, not least due to the growth of  the suffrage movement. 

Part III (June 2011)
The novels in this collection include one by a fierce opponent to the New Woman movement, as well as 
two from women whose work can be seen as archetypal New Woman fiction. 

***

Sigrid Anderson Cordell, Fictions of  Dissent: Reclaiming Authority in Transatlantic 
Women's Writing of  the Late Nineteenth Century 
(Pickering & Chatto Publishers, Limited, 2010)

Fin-de-siècle women’s fiction by both British female aesthetes and American women regionalists repeat-
edly stages moments of  rebellion in which female characters rise up and (literally or metaphorically) re-
sist being incorporated into works of  art. Cordell asserts that these revolutionary acts constitute a trans-
atlantic conversation that ties together apparently disparate preoccupations with national identity, aes-
thetic practice and the question of  creative ownership. 
Traditional divisions between Victorian and American studies have largely dictated that these two 
groups of  writers be treated as isolated entities. Given the robust exchange of  texts and ideas across the 
Atlantic during the period, this division overlooks the lines of  influence that emerged within a transna-
tional reading public. Fictions of  Dissent draws on both women’s studies and book history to bridge this 
gap, while at the same time remaining attentive to the specifics of  national difference. By examining 
these concerns through the work of  both familiar and relatively unfamiliar women writers and within 
texts that circulated across national borders, Cordell’s work builds on and extends recent scholarship and 
reveals the ways in which New Women writers saw political and economic independence as being inter-
twined with artistic and narrative autonomy. 

***

B. Ricardo Brown, Until Darwin, Science, Human Variety and the Origins of Race 
(Pickering & Chatto Publishers, Limited, October 2010) 

Until the publication of  Darwin’s On the Origin of  Species, the prevailing theory on ‘the species ques-
tion’ was that humans were made up of  five separate species, created at different times and in different 
places. This view – known as the ‘polygenic theory’ – was particularly favoured by naturalists of  the 
early nineteenth century 'American School' as it provided a scientific justification for slavery. Darwin’s 
Origin demolished this view. 

This work fills a gap in recent studies on the history of  race and science. Focusing on both the classifica-
tion systems of  human variety and the development of  science as the arbiter of  truth, Brown looks at the 
rise of  the emerging sciences of  life and society – biology and sociology – as well as the debate surround-
ing slavery and abolition. 

***
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Wendy Parkins (Ed), William Morris and the Art of Everyday Life 
(Cambridge Scholars Publishing, 2010)

William Morris’s famous declaration ‘Have nothing in your houses that you do not know to be useful, or 
believe to be beautiful’ foregrounded his belief  in the importance of  beautiful practicality in daily do-
mestic life. This volume of  essays seeks to examine the importance 
of  Morris’s interest in everyday life for art, literature and politics, in his own day and beyond. Contribu-
tors explore the many aspects of  the everyday that informed Morris’s work from his utopian socialism to 
his designs for domestic interiors and, in the process, show how his insistence on the value of  beauty and 
pleasure in daily life formed the basis of  his call for a radical transformation of society. Contributors in-
clude Pamela Gerrish Nunn, Florence Boos, Ruth Kinna, Imogen Hart, Angela Dunstan and Yuri 
Cowan, with an Afterword by Ben Highmore.

***

Andrew Maunder and Jennifer Phegley (Eds), Teaching Nineteenth Century Fiction. 
(Palgrave, 2009)

This essay collection (part of  the HEA English Subject Centre's New English series) brings together uni-
versity teachers from the UK, USA, Australia and Ireland to examine some of  the ways nineteenth-
century fiction is currently taught. With an emphasis on the practical as much as the theoretical, con-
tributors discuss the constantly changing canon; indicate how key critical approaches can be taught ef-
fectively through nineteenth-century fiction; and consider the relationship between the literary text and 
the literary, cultural, and historical contexts surrounding it. Chapters include: Andrew Maunder and 
Jennifer Phegley on the changing face of  nineteenth century fiction in the classroom; Janice Allan on 
`The Canon' and using nineteenth century reviewers; Julian Wolfreys on 'Theory' and the novel; Patrick 
Brantlinger on the presence of  the empire in nineteenth century fiction; Teresa Mangum on teaching 
the cultural contexts; Talia Schaffer on women's writing; Jennifer Phegley on the emergence of  the sen-
sation novel as a classroom staple; Ruth Robbins on using the ghost story; Richard Pearson on fiction, 
illustrations and the visual arts'; Linda K. Hughes & Michael Lund on using Victoria serials in the class-
room; Terry Wright on using film adaptation to teach narrative; Grace Moore on the 21st century revi-
sionist novel; Sofia Alhlberg on Transatlanticism; Josie Billington on using primary sources with MA stu-
dents; Priti Joshi on making use of  technology and the World Wide Web.

http://www.palgrave.com/products/Title.aspx?PID=281127

***

The Michaelian@The Oscholars, Issue 2, July 2010.

The second issue of  The Michaelian will appear shortly. The Michaelian is an online, peer-reviewed 
journal dedicated to scholarship on the late-Victorian period, particular focussing on issues surrounding 
the works, lives and literary circle of  "Michael Field" the collaborative partnership of  Katharine Harris 
Bradley (1846-1914) and Edith Emma Cooper (1862-1913). This issue will include articles on the Fields' 
Borgia and Richard Le Gallienne's "The Worshipper of  the Image," as well as book reviews of  Ed Mad-
den's Tiresian Poetics and Nicolas Frankel's Masking the Text. The first issue of  The Michaelian (June 
2009) can be viewed at http://www.oscholars.com/

***
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Dianne F. Sadoff, Victorian Vogue: British Novels on Screen 
(University of  Minnesota Press, 2009)

Ranging from cinematic images of  Jane Austen’s estates to Oscar Wilde’s drawing rooms, Dianne F. 
Sadoff  looks at popular heritage films, often featuring Hollywood stars, that have been adapted from 
nineteenth-century novels.

Victorian Vogue argues that heritage films perform different cultural functions at key historical moments 
in the twentieth century. According to Sadoff, they are characterized by a double historical consciousness
—one that is as attentive to the concerns of  the time of  production as to those of  the Victorian period. If 
James Whale’s Frankenstein and Tod Browning’s Dracula exploited post-Depression fear in the 1930s, 
the horror films of  the 1950s used the genre to explore homosexual panic, 1970s movies elaborated the 
sexuality only hinted at in the thirties, and films of  the 1990s indulged the pleasures of  consumption.

Taking a broad view of  the relationships among film, literature, and current events, Sadoff  contrasts 
films not merely with their nineteenth-century source novels but with crucial historical moments in the 
twentieth century, showing their cultural use in interpreting the present, not just the past.

***

RUSKIN VIRTUAL MUSEUM: A NEW RESOURCE FOR THE STUDY OF RUSKIN ON 
THE WEB

The St George's Museum was founded in Sheffield in 1875 by the Victorian art critic, John Ruskin. 
Using Victorian images of  a gallery interior that no longer exists, 'Ruskin at Walkley' offers a 
photographic reconstruction of  the Museum. The project was funded by the University of  Sheffield, in 
collaboration with the Guild of  St George and Museums Sheffield.
 
Web address: http://www.ruskinatwalkley.org 

Project Leader: Dr Marcus Waithe, University of  Cambridge
http://www.english.cam.ac.uk/faculty/Waithe/Marcus/ 

 
Areas of  interest:
·         Victorian and modern debates about the accessibility of  cultural institutions;
·         British relations with Venice, notably the role of  the Collection's 'memorial studies' of  endangered 
architecture and painting;
·         Digital projects in the humanities and in the museum world;
·         The history of  cultural institutions in Victorian industrial cities;
·         The relationship between museum objects and the wider built environment;
·         Ruskin's museology;
·         The lives and backgrounds of  those associated with museums, whether curators, or visitors;
·         The influence of  cultural treasures on visitors;
·         Teaching art history, museology, or design;
·         Teaching local history.
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AHRC Collaborative Doctoral Award (Extended Programme)
Transmission and Reception of  P. B. Shelley in Working-Class Journals

 
Applications are invited for a fully funded PhD award to study the transmission and different representations of  
Percy Bysshe Shelley’s poetry and politics in working-class periodicals, 1820-1850.  This collaborative award, to be 
supervised jointly by experts at the University of  Salford, the University of  Manchester and the Working Class 
Movement Library (www.wcml.org.uk), will involve the student spending one year based at the Working Class 
Movement Library in Salford.  Here the student will not only conduct research, but also gain experience, for six 
hours a week, of  working alongside the library’s team of  staff  and volunteers.  (Activities might include leading 
specialist tours, cataloguing and digitising material relevant to the research topic, or developing the library’s web 
presence.  Full training will be given).  This is the first of  three studentships to be co-supervised by the University 
of  Salford and the WCML in an Extended Programme of  AHRC Collaborative Doctoral Awards.
 
About the project: 
 
During Shelley’s lifetime one of  his most overtly political poems, Queen Mab, was ruled ‘blasphemous and 
seditious’ by the Lord Chancellor.  Other poems, described by Shelley as ‘a little volume of  popular songs wholly 
political, & destined to awaken & direct the imagination of  the reformers’, were only published for the first time 
after his death in Mary Shelley’s The Poetical Works of  Percy Bysshe Shelley (1839).  Within months the ‘Song, to the 
Men of  England’ appeared in the Chartist journal The Northern Star (27/4/1839), and quickly became a model for 
Chartist poets to adopt.  The student on this project will trace publication histories of  Shelley’s poems and ideas in 
a number of  ideological and class-based periodicals. The chronological period covered by these journals moves 
from the aftermath of  ‘Peterloo’ to the end of  the Chartist period, and comprises three important and very 
different phases in the development of  the working-class movement: a period of  relative quiescence (the 1820s), a 
period of  Owenite general unionism (the 1830s), and Chartism (the 1840s). This gives the project an opportunity 
to assess the extent to which the cultural transmission of  Shelleyan ideas is affected by immediate political and 
social concerns.  
             
Studying at the University of  Salford and the WCML: 
 
The successful student will be based at the University of  Salford, supervised by Professor Sharon Ruston (author 
of  Shelley and Vitality), Dr Michael Sanders (University of  Manchester), and Lynette Cawthra (Library Manager, 
WCML). The University of  Salford has particular expertise in the long nineteenth century and periodicals, 
supported by research clusters in these areas in the Centre for English Literature and Language: http://
www.espach.salford.ac.uk/page/ell_research_centre <http://www.espach.salford.ac.uk/page/
ell_research_centre> 
 
Award and Eligibility:
 
AHRC Collaborative Doctoral Award schemes include fees paid at home/EU rate (£3, 390 p.a. at 2009/10 rates) 
and an enhanced stipend/maintenance award for three years (£13,290 per year at 2009/10 rates).  Additional 
maintenance, equivalent to £1,000 per year, is paid in in-kind benefits by the WCML as the collaborating partner. 
The award will commence on 1st October 2010.  Renewal of  the studentship each year is subject to satisfactory 
academic progress. 
The successful student must have completed, or be in the process of  completing, a Masters course from a UK 
University, or recognised equivalent.  The student should have a strong academic record in English, History, or a 
related subject.  The successful candidate must also meet the eligibility criteria for the AHRC; the Guide to Student 
Eligibility can be found at:
 
http://www.ahrc.ac.uk/FundingOpportunities/Pages/BGP.aspx <http://www.ahrc.ac.uk/
FundingOpportunities/Pages/BGP.aspx> 
 
How to apply: 
The application form should be completed online at: 
http://www.salford.ac.uk/study/postgraduate/postgraduate-research/applying/ <http://www.salford.ac.uk/
study/postgraduate/postgraduate-research/applying/>  
Use the ‘postgraduate research degree’ online application form.  
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Use the section asking for your Research Proposal to outline your interest in the topic and suitability for the award 
(500 words). 
Use the section asking for a ‘personal statement’ to upload a sample of  your recent written work.  This should be 
an academic essay (3000 words plus) dealing with a literary, cultural or historical question of  your choice.  
The two academic references should be submitted by the application deadline.  

The closing date for applications is 25 June 2010.

Interviews are likely to be held in the week commencing 19 July 2010. The successful candidate will be required to 
complete the relevant part of  the AHRC student nomination form by 26 July 2010.  Nominations are subject to 
final approval by the AHRC.
Further Information:
Enquiries should be made to Professor Sharon Ruston (s.ruston@salford.ac.uk) or Dr Ben Harker 
(b.harker@salford.ac.uk).  
 
The University of  Salford and the WCML are committed to an inclusive approach to promoting equality and 
diversity. We aim to have a more diverse workforce at all levels of  the institution and welcome applications from 
people from minority ethnic backgrounds and people with disabilities. 

***
The Curran Fellowship for Research on the Victorian Press.

The Research Society for Victorian Periodicals (RSVP) is pleased to announce the competition for the third 
annual Curran Fellowship, a travel and research grant intended to aid scholars studying nineteenth-century British 
magazines and newspapers in making use of  primary print and archival sources. Made possible through the 
generosity of  Eileen Curran, Professor Emerita of  English, Colby College, and inspired by her pioneering 
research on Victorian periodicals, the Curran Fellowship is awarded annually in the form of  two grants of  $2500 
each.

Applicants' projected research may involve study of  any aspects of  the periodical press in any of  its manifold 
forms, and may range from within Britain itself  to the many countries, within and outside of  the Empire, where 
British magazines and newspapers were bought, sold, and read during ‘the long nineteenth century’ (ca. 
1780-1914).

Applicants should send a c.v., the names and contact information of  two scholars who are    familiar with the 
applicant and his or her research goals, and a description of  the project to which these funds would be applied. 
Applications for the Curran Fellowship for research to be undertaken in 2011 must be submitted in electronic 
form and sent to curranfellowship@rs4vp.org by 1 October 2010. Any queries about the application may be sent 
to the same address. Applicants will be notified by 1 December 2010. Successful applicants will be required to 
submit a brief  report to RSVP at the conclusion of  the funded portion of  their project, describing the results of  
their research.

The full version of  this call for applications, as well as a set of  guidelines for applicants, may be found on the 
RSVP website at www.rs4vp.org<http://www.rs4vp.org/>

***

Become a Contributor for Routledge Annotated Bibliography of  English Studies.

"My position as an ABES contributor for the last six months or so has been an enjoyable experience. In addition 
to highly recommending this site to others, it is personally a useful bibliographic resource."
Kate Watson, Cardiff  University, UK
Contributor to the Nineteenth-Century Literature

Routledge Annotated Bibliography of  English Studies (Routledge ABES) is a selective bibliography that provides a 
guide to the most significant material published in the field of  literary studies each year. Records are categorised 
into literary periods, each overseen by an editor who is an expert in that field and who manages a team of  
specialist contributors.
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The international team of  contributors is growing in size and scope and we would like to invite you to join them! 
As a contributor to Routledge ABES you would be called upon to create annotations to some of  the best new 
research in literary studies, helping to provide an indispensable guide for the rest of  the literary studies 
community. Any book that you annotate is yours to keep.  Your work will be fully acknowledged, with a short 
biography and a link back to your own website or profile.

The section editor for Nineteenth Century Literature is Dr. Johanna M Smith, University of  Texas at Arlington.  
This section covers British and American Literature of  the nineteenth century, specializing in the Victorian 
period. Contributors to this section are eligible for an annual travel grant of  up to $300.
For details on this grant and specifics about the Nineteenth-Century Literature section, please contact the editor at 
johannasmith@uta.edu.

To receive further details on how to become a contributor, please complete the online form at:
http://www.tandf.co.uk/journals/abes/contribute.asp

***

William Barnes’s Dialect Poems: A Pronunciation Guide,
by T. L. Burton. Adelaide & Provo: The Chaucer Studio Press, forthcoming July 2010

Hardback book (pp. xviii + 276) + Audio CD (18 poems)

Full price: $75 / £50
Special pre-publication offer at a discount of  30%

$52.50 / £35

(Please add $15 / £10 for postage and packing)

Orders to: Prof. Paul R. Thomas, The Chaucer Studio Press,
484 East 2100 North, Provo, UT  84604-1834, USA

Email:  <prthom@gmail.com>

------------------------------------------------------------------------------------------------------------------------

The Vâices That Be Gone
Selected poems from William Barnes’s

Poems of  Rural Life in the Dorset Dialect
(First Collection, 1844)

Read by Tom Burton at the 2009 Adelaide Fringe

A one-hour audio recording on CD
and a booklet containing texts of  the poems read, 

with phonemic transcripts on facing pages
(paperback, 60 pages)

CD (alone): £7.00
Booklet (alone): £8.00

CD + Booklet package: £12.00

(Please add £7.50 for postage and packing)

Orders to: Dr Tom Burton, Reader in English, University of  Adelaide, SA 5005, Australia
Email:  <thomas.burton@adelaide.edu.au>

The Chaucer Studio is a non-profit organization dedicated to publishing historical and regional texts, in recon-
structed period pronunciation, for use as teaching and research aids.
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