
Welcome to the Winter BAVS 
newsletter...
Welcome to the Winter 2010 BAVS newsletter. This is my last issue as 
editor. I have been editing for BAVS since Autumn 2004 and it has 
been a wonderful experience: I have gained invaluable experience, and 
made many friends. It has been fantastic to hear of  all the stimulating 
and innovative developments in Victorian Studies, and to recognise 
BAVS’ part in the progression and expansion of  this intellectual field. I 
do hope that readers have enjoyed the issues produced in the last 6 
years and I would like to thank so many of  you for your brilliant and 
much-appreciated contributions. I now hand over to the very capable 
hands of  Dr. Alexandra Lewis of  the University of  Warwick who 
will edit the newsletter from Spring 2011. 

Fittingly, in this issue, we look back to our 10th Anniversary conference 
that I co-organised with my colleagues, Dr. Kirstie Blair and Dr. 
Christine Ferguson. Our trio of  conference reporters - Fan Yiting, Ceri 
Hunter, and Mary L. Shannon - have done a great job at capturing the 
diversity of  this event. We also have a report from Anne Schwan’s 
conference on prison reading and a particularly rich selection of  calls 
for papers and recent publications. I’m gratified to be leaving the 
newsletter on an issue that demonstrates the invigoratingly healthy state 
of  the field. All very best wishes to Alexandra!

We continue to encourage academics and postgraduate students to 
offer articles for future editions of  the newsletter that draw attention to 
research projects that have recently been recognised by funding bodies; 
or to offer pieces that review or discuss Victorian elements in art 
exhibitions, cinema and television productions, theatrical 
performances, and musical recitals. For further information, and to 
forward review or research contributions, please contact the editor at 
BAVSnews@gmail.com.
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10th Annual meeting of  the British Association for 
Victorian Studies 

Hosted by the University of  Glasgow 
2nd – 4th September 2010 

Fan Yiting, Hong Kong Baptist University

As a young postgraduate delegate and observer from 
Hong Kong (and China), I felt it great honor to 
attend such a fascinating academic conference on 
Victorian studies  and believe it will be a great event 
for my developing academic career. Generally, the 
all-encompassing themes and topics  of papers 
presented, the cross-disciplinary features  in 
methodology, the trend of historical and cultural 
studies  with first-hand primary sources  accumulated, 
and the challenges  for non-European Victorian 
scholars  are the four most prominent aspects  of all 
what I have gained fruitfully from my travels  to 
Glasgow.
     The first impression that struck me was the fact 
that all the papers  presented on the conference 
(especially for those sessions  I have observed and 
heard) demonstrated a large variety of breadth and 
depth of research in each author’s  findings  and 
presentation. Within the conference programme, 
under the umbrella concept of “Victorian Forms  & 
Formations,” 41 group of titles  were discussed, 

mainly focusing upon science, modernization, 
medicine, culture, gender, politics, religion, 
publishing, history, art, imperialism, aesthetics, ethics, 
finance, time, space, travel, psychology, neo-
Victorianism, and digitalization. 

Among the panel presentations  I attended, 
scholars  discussed the following subjects: the advance 
of modern transportation, especially the railway 
boom, impacting upon Victorian writers’ mindsets 
and works, and upon the nineteenth-century Western 
moder ni ty ; the co lonia l and pos tco lonia l 
representations  of national and writerly identities; 
teaching and researching Victorian religion; the 

engagement of Victorian 
w o m e n w r i t e r s  i n 
financial capita l i sm; 
aesthetic or l i terary 
narratives  on Victorian 
science; masculinity in 
V i c t o r i a n b a t t l e 
narratives; the poetics  of 
science in Victorian 
literature and culture. It 
can be noted that, from 
these sample groups, 
most of paper writers 
choose studying major 
authors  such as  Dickens 

and Eliot as novelists, or Tennyson and Hopkins  in 
poetry whilst about one-third of the papers read were 
about minor authors  in the traditional sense. These 
papers, however, all try using most innovative and 
profound perspectives  to discuss  their targets, major 
or minor. An example to the point is  the opposite 
ways  of inference and conclusion presented by 
Jonathan Grossman and Ruth Livesey when they both 
touched upon Dickens’s  epistolary writing. For 
another, Martin Dubois  reads  the significance of 
religion out of Hopkins  whereas Gillian Daw reads 
that of science in the same poet. In this  sense, the 
width, depth and variety of the conference papers  in 
the three days deserve the highest appraisal.

A second gratifying feature of the conference 
papers  was  the prominent cross-disciplinary features. 
The representations of ethics  in literature by James 
Adams, the study of Whistler’s  forms  bridging art and 
literature by Margaret MacDonald, and heaps  of 
papers  relating literature to science, religion, 
economy, philosophy or history at this  conference 
opened diversified horizons  of knowledge, and in so 
doing, promoted the integration of literary studies 
with other branches  of knowledge. For a specific 
example, science was  been a popular key word for this 
Glasgow conference, and more interestingly, 
“palaeontology” seems a common focus  for quite a 
few papers  which actually have engaged variegated 
orientations in their studies.

 In sharp contrast with this  highly cross-
disciplinary characteristic, however, as  far as  my 
observation goes, some lack of cross-cultural intensity 
might be noted, given that not more than ten papers 
(mainly from the groups  on imperial forms or cross-
cultural differences) on this  conference really touched 
upon cross-cultural perspectives. Although it can be 
understood that Victorian studies  seems more a 
Europeanized field than an internationalized one, I, 
as  an inexperienced yet idealistic Eastern Victorianist, 
also the “other” to the British/American way of 
Victorian studies, would fain take the liberty of 
pointing to the heavily West-centralized trend hereby 
shown through the conference papers. I sincerely 
expect to see the voices  of Eastern primary sources, 
Eastern fresh perspectives  and more Eastern scholars 
in the future BAVS conferences, which are also urgent 
challenges and demands  to Eastern Victorian students 
and scholars.

Technically, as  my third observation, the 
historical and cultural materials/sources  still bear 
largely upon Victorian literary and cultural studies. In 
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Hong Kong (and also in China), theories  seem to hold 
sway now in literary studies, although cultural studies 
as  a title of literary school is  still quite popular. 
Rather, by auditing panel presentations, I have 
learned the truly subtle and persuasive ways  of 
digging primary sources  from first-hand Victorian 
historical or cultural documents/materials/
brochures/periodicals  and hence contextualizing and 
intertextualizing l i terary studies  or theory 
applications. To illustrate, hearing the group of 
“Victorian Science,” I was especially intrigued by 
Ralph O’Connor’s accumulation of rich data from 
science books  and Gowan Dawson’s  inter-textual 
reading between palaeontological megatheriums  and 
literary imaginations. Without abstruse theoretical 
deductions, for that moment, such papers  wonderfully 
carried me away with profound materials  and 
insightful connections  among the materials. The heart 
of literary appreciation and the mind of historicist 
analysis  are perfectly integrated in these professors’ 
papers. As  another two typical examples, Matthew 
Campbell’s  lecture upon English and Irish poetry and 
Catherine Robson’s  study upon Victorian recitations/
songs  all implement rich poetic, lyric or recital pieces 
of works  to demonstrate the ways of British or 
American national identity. 

My last but surely not least observation, arising 
from my physical experiences  in the Victorian 
surroundings  of the University of Glasgow and my 
mental ruminations in this  hustling and bustling post-
colonial Hong Kong, is  how, in this  best and worst 
age, we Eastern and Chinese scholars  can meet the 
challenges and demands  the high level of European 
or international Victorian studies  has  amounted to. 
On the one hand, I am happy to have met and 
communicated with so many friends  and peers  from 
several countries, including those promising young 
PhD candidates  from top Anglo-American 
universities. With talks  and discussions in and out of 
conference venues, I intoxicated myself with the 
exchanges  of wealthy information and this sweet 
aroma of Victorianist academia. The Victorian 
architecture and art from the museum to the main 
buildings  enlightened my mind with the enduring 
Victorian glory. On the other hand, I have been 
acutely aware of the great gap between the unfledged 
state of Victorian studies  in China and its  advanced 
development in Europe and North America.

To conclude this  report, I would meditate over 
the difficulties for Chinese scholars  and, on the other 
side, our own opportunities  in exchanging with the 
international Victorian studies  community (with the 
base of BAVS). The difficulties  obviously go to 
primary sources  and materials  in historical and 
cultural studies. But we may embrace the possible 
chances  when shifting our own focus  onto Victorian 
literature and culture in China. Still remembering my 
dialogue with two Canadian delegates discussing my 
idea of “Condition of China,” I am now becoming 
more confident of highlighting Victorianism in the 

Chinese context with a cross-cultural perspective. 
With this road map, I hope to make many 
contributions  to this academic community and let my 
voice (and more Chinese scholars’ voices) be heard 
through BAVS—a world stage of  Victorian Studies.  

Ceri Hunter, Oxford University

The 2010 BAVS Conference on ‘Victorian Forms and 
Formations’ took place at Glasgow University. 
Nineteenth-century Glasgow, known to the Victorians 
as  the second city of their empire, was  a city of 
wealth, learning and architectural splendour. It was 
also a city of industry, immigration and extreme 
deprivation, a crucible in which contemporary 
understandings  of Victorian and Scottish identity 
were continuously formed and reformed. Glasgow 
thus  made a fitting backdrop for a conference which 
drew attention to the diversity characterising both the 
Victorian period itself and Victorian Studies  in the 
twenty-first century. 

The programme drawn up by organisers Kirstie Blair, 
Christine Ferguson and Rhian Williams  offered acuity 
of intellectual focus  while honouring the Society’s 
interdisciplinarity (the continued importance of which 
was  emphasised during this  year’s AGM). The 
judiciously chosen theme encouraged consideration of 
the recent return to form in literary criticism but also 
allowed for a more catholic interpretation. The 
conference was  enlivened by dialogue between critical 
methodologies  as  well as disciplines. A good number 
of speakers  took up the invitation to consider literary 
form, but others  gave papers  which brought gender, 
architecture or politics  (for example) to bear on the 
theme, and some interpreted it using comparatively 
new critical approaches, such as  material culture and 
reception studies. Many papers  synthesized different 
methodologies, testifying to the continued willingness 
of Victorianists  to evolve exciting new ideas  by 
bringing existing ones together in unforeseen ways. 

The programme boasted four plenary papers  which 
spoke well to the assorted 
research interests  of the 
delegates. James Eli 
A d a m s ( C o l u m b i a ) 
tackled the ways  in which 
the Victorians  themselves 
conceived the formation 
o f iden t i t y, t rac ing 
Burke ’s  l eg acy fi r s t 
through George Eliot’s 
moralistic treatment of 
inheritance as  a mixed 
blessing of entitlement 
and obligation, then 
through Oscar Wilde’s 
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embrace of heredity as licence to abrogate moral 
responsibility in favour of aesthetic pleasure. With 
some nimble close readings Matthew Campbell 
(Sheffield) explored the development of Irish poetic 
form in the age when English displaced Gaelic as  the 
dominant language. In doing so, he defined linguistic 
and cultural translation as  processes  of emergence 
which themselves generate new creative movements. 
Catherine Robson (New York) entertained delegates 
with clips  of black-and-white films  and television 
adverts  in pursuit of an answer to the question: how 
far does educative practice, specifically the divergence 
between the reception of the Victorian taste for 
recitation in contemporary Britain and the US, 
influence our reading of poetry? Margaret 

MacDonald (Glasgow), 
treated form as  both 
creative process  and visual 
result in her erudite 
introduction to the work 
o f W h i s t l e r, w h o s e 
etchings  and copper plates 
are housed in Glasgow’s 
Hunterian Museum.

The pace of innovation in 
i n f o r m a t i o n a n d 
c o m m u n i c a t i o n 
t e chno log y ca l l s  fo r 
constant evaluation of our 

research and dissemination methods. The conference 
included two panels  on the Digital Humanities, as 
well as  a publishing roundtable. The roundtable, led 
by Ruth Livesey (Royal Holloway), Helen Rogers 
(Liverpool John Moores) and Kate Newey 
(Birmingham), all editors  of the Journal of Victorian 
Culture, coincided with the launch of that journal’s 
new online discussion site. Among the issues  aired in 
this  lively roundtable were: how can we develop 
processes  for discriminating qualitatively between 
emerging online journals?; do we now expect articles 
to be interactive and multimedia documents?; and 
what implications  do directed searches  have for the 
identity of a journal as  a cohesive volume? The 
session threw up more questions  than it answered. 
Our established forms  of research and publication are 
being disrupted but we are unable yet to see clearly 
those which are replacing them. In some quarters  this 
is  a cause for nervousness; in others  the opportunity to 
adapt and innovate is a source of  excitement.

This year’s  conference featured BAVS-steered ‘State 
of the Field Sessions’, on the topics  of Religion, Art 
History and Science. The session on Science offered 
three papers  which communicated powerfully the 
symbiosis  between scientific enquiry and literary style. 
Paul White (Cambridge) plotted a movement from 
emotional involvement to detachment, and a 
corresponding shift of emphasis from cataclysm to 
causation, in Darwin’s descriptions  of natural 

disasters. Ralph O’Connor (Aberdeen) attributed the 
Victorians’ failure to write an epic of human life (in 
spite of the marketability of science as  narrative) to 
inarticulacy in response to deep time, and to the 
artistic problems associated with the decentring of 
human interest. Gowan Dawson (Leicester) breathed 
new life into the Jamesian loose baggy monster, 
ident i fy ing i t as  the Megather ium whose 
amalgamated anatomy inspired a theory of novelistic 
form for writers  of multi-plot novels, notably 
Thackeray. The session’s affirmation of the 
intellectual traffic between literature and science was 
especially welcome given that crises  in funding risk 
deepening prejudice against the Humanities, where it 
exists. 

Jenny Holt (Meiji) opened ‘The Forms of Cultural 
Encounter’ panel by discussing the importation of 
Victorian preferences  for formality and hierarchy into 
nineteenth-century visions  of Japanese society and 
culture. Jacqueline Young (Glasgow) highlighted social 
reformer and political campaigner Mrs  Archibald 
Little’s  contribution to ending Japanese footbinding. 
Craig Buchanan (Western Australia) introduced 
delegates to the colourful Sobieski Stuart brothers, 
royal pretenders, poets and promoters  of tartan. The 
papers  on ‘The Revenants  and Forms  of Return’ 
panel all took diachronic approaches  to form, but 
with strikingly diverging outcomes. Jane Ford 
(Portsmouth) showed how Bertram Mitford’s  fiction 
initiates debate about fin-de-siècle Britain’s  position in 
global markets  through ghostly evocations of former 
economies. Catherine Frank (New England) 
compared the contributions  of nineteenth-century 
law and literature to the formation of the subject, 
referring specifically to wills  and inheritance. Neil 
McCaw (Winchester) showed how the 1980s  ITV 
adaptation of Sherlock Holmes initially presented 
fantasies  of solution and restoration but later depicted 
less easily comprehensible realms of  existence. 

With the bicentenary of Dickens’s  birth approaching, 
it was  fitting that a panel was  dedicated to him. 
Saverio Tomaiuolo (Cassino) discussed the idea of 
decomposition in The Mystery of Edwin Drood: in the 
decomposing corpse; in the decay of virtue into vice; 
and in Dickens’s  clear dissatisfaction with the 
rhetorical and structural premises  of the Victorian 
novel. Matt Kerr (Oxford) explored how Dickens  uses 
vagueness  as a literary strategy to negotiate the gap 
between Romantic individualism and social 
engagement, meditating in particular on the figurative 
power of the sea. Ella Dzelzainis  (Newcastle) homed 
in on Dickens’s  use of spitting as  a rhetorical strategy 
to critique America and express  his  loss  of faith in the 
capability of American democracy to be a model for 
British politics. The interdisciplinary panel on ‘Forms 
of Victorian Investment and Finance’ began with 
Janette Rutherford’s  (Open) paper on the financial 
portfolios  of female investors, which detected 
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philanthropic impulses  determining patterns  of 
investment. Nancy Henry (Tennessee) showed how 
novelist Charlotte Riddell disrupts  our expectations 
that fiction will criticise finance by offering detailed 
and informed plots  which go so far as  to make implied 
analogies  between writing and business. Dermot 
Coleman (Exeter) presented his  research into George 
Eliot’s investment of  the profits from her fiction.

The ‘Poetic Form and Intersubjectivity’ panel gave a 
ringing response to the call to reconsider literary 
form. Marion Thain (Birmingham) reconsidered 
Hardy’s  poetry as an engagement with the material 
world, finding moments  of affect and eroticism in the 
spatial contiguity of touch. Co-editors  of Elizabeth 
Barrett Browning’s collected works  Marjorie Stone 
(Dalhousie) and Beverley Taylor (North Carolina) 
presented the fruits  of their collaborative inquiry into 
the poetic ordering and sequencing of Poems (1856), 
arguing that they illuminate the poet’s  philosophical, 
religious  and intellectual ideas. Melissa Valiska 
Gregory (Toldedo) discussed motherhood as  both 
generic and formal problem in Augusta Weber’s 
sonnets. On the ‘Memory, Mind and the Literary 
Imagination’ panel, Gregory Tate (Surrey) drew 
Browning’s representation of interiority in the 
Dramatic Monologues in line with the emergence of 
psychology as  a scientific discipline. Alexandra Lewis 
(School of Advanced Study) argued for the centrality 
of memory to the mid-Victorian novel, finding 
George Eliot’s  novels to be populated by failed 
amnesiacs  whose memories generate text. Jason Hall 
(Exeter) showed nineteenth-century prosody to be in 
dialogue with phrenology and psychology.

The BAVS 2010 Conference was  intellectually 
exciting as  ever but its  delegates  are most likely to 
remember it for the generosity and hospitability of 
Glasgow University. Reeling from scones, shortbread, 
a champagne reception and a sumptuous conference 
meal, we were set reeling again, this time in a 
traditional Scottish ceilidh. Surely there has  never 
before been a conference entertainment quite so 
mimetic of its  theme and, if some of us may be better 
suited to analysing formations  than to making them 
on a dance-floor, what we lacked in flair we more 
than compensated for with our enthusiasm.

Mary L. Shannon, Kings College, London

To be a postgraduate at a large international 
conference requires stamina. Not only did BAVS 2010 
involve three busy days  of fascinating papers, but with 
a ceileidh, a conference dinner, a drinks reception and 
a buffet dinner, we were kept busy from morning until 
night. Add to that the Hunterian Museum and 
Kelvingrove Gallery right on the doorstep, and the 
chance to socialise and debate with academics and 
fellow postgraduates  from around the world, and it 

becomes unsurprising that by the morning of the 
third day we all began to feel somewhat sleep-
deprived. 
 However, the high quality of the papers  kept 
us  enthusiastic right up to the final plenary. As  an 
English Literature postgraduate, I attended more of 
the papers on literature and print culture, but this  was 
a satisfyingly inter-disciplinary conference.  I enjoyed 
seeing the different ways speakers  addressed the 
theme of the conference, which was  ‘Victorian Forms 
and Formations’. One popular way of doing so was  to 
consider the formal properties  of a printed work, 
either through an analysis  of prosody or a 
consideration of publication formats. Britta Martens 
discussed what she saw as  a shift from romantic to 
Victorian poetic forms  in her paper on ‘Napoleon III 
and the Exploration of Poetic Form’, while a panel on 
Gerard Manley Hopkins  included a close reading of 
‘The Wreck of the Deutschland’ by Martin Dubois, 
and an analysis  of how silence can be considered as 
an integral part of the form of Hopkins’ poetry by 
Katarzyna Winiarska. 

Victorian publishing was a popular subject, 
with two panels  devoted to the subject. I particularly 
enjoyed Deborah Mutch’s  paper on fragmentation in 
the Clarion magazine, which argued that the reader of 
such socialist periodicals  was encouraged to take 
connections  made on the page and apply them to the 
outside world, in an active, not a passive, process. 
Helen Hauser argued for a link between the form of 
cheap weekly fiction and Victorian miscellanies, while 
Susan Walton looked at how the form of the 
periodical The Monthly Packet helped to form the 
education of middle-class  women in the home. The 
juxtaposition of papers  often proved extremely 
fruitful; Helen Hauser’s  paper drew on The Pickwick 
Papers and sparked against Melisa Klimaszewski’s 
paper on collaboration in the special Christmas 
editions of  Household Words.

Allied to this, I went to several papers  that 
looked at the formation of readerships, and the 
creation of authorial identity. Katie Halsey and David 
Finkelstein looked at female literary networks towards 
the beginning and end of the nineteenth century 
respectively, while Jolein De Ridder considered the 

function of the author’s 
name in articles  by the 
editor of the Ladies Treasury. 
M a l e w r i t e r s a n d 
readerships  came under 
scrutiny in a panel on 
‘Masculinity and Affect’, 
where David Agruss  argued 
that John Mill’s  The Fossil 
Spirit: A Boy’s Dream of 
G e o l o g y b o t h p re s e n t s 
geology as part of a fit 
education for future colonial 
administrators, and also 
l i k e n s  c o l o n i a l i s m t o 
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scientific discovery and the evolutionary process. 
Holly Furneaux talked about battlefield reading, 
especially during the Crimea, and how such reading 
might be considered to form the “military man of 
feeling”.
 Several speakers looked at the formation of 
culture more generally. The panel on show-business 
and the touring shows  of 1840 - 1900, based on a 
project at Exeter University, was  an enjoyable look at 
how spectacle was  used to link local communities  to 
national and international ones. Sonu Purhar used 
ladies’ annuals from the first half of the nineteenth 
century to think about marketing tactics in Victorian 
print culture, and Michael Sanders  showed us  the 
importance of the National Chartist Hymn Book, and 
argued that Chartist hymns differed from the 
standard account of Victorian hymnody in crucial 
ways, which in turn illuminated Chartist ideology. A 
further strand which emerged from the papers  I saw 
was  that of speakers considering the representation of 
different physical forms  within works  of art, literature, 
architecture and science. These brought out 
interesting connections  across  disciplines. For 
example, there was  a panel dedicated to architecture, 
while in the final plenary of the conference Art 
History professor Margaret MacDonald showed us 
the use of architectural forms  such as windows, doors, 
and balconies  in Whistler’s  etchings  of Venice and 
London.
 From a postgraduate point of view, the 
conference included useful sessions  that contributed 
towards  training and professional development. The 
Publishing Roundtable, which launched the new JVC 
Online website, was  useful for picking up tips about 
journal publishing. The Postgraduate Roundtable 
looked at ‘professional futures’, which provided a 
forum for postgraduates  to ask established academics 
about potential routes  into academic jobs. It 

addressed the realities  of the current economic 
climate, and in particular the kind of CVs and 
applications  that get noticed in the process  of short-
listing candidates. 
 My favourite paper of the conference 
encapsulates, I think, all that was  good about BAVS 
2010. It was  part of the panel on Hopkins, to which I 
went not because it had any connection with my 
research interests, but purely because I enjoy 
Hopkins’ poetry. This  was  one of the wonderful 
things  about such a large and varied conference, as  it 
granted us  the time and space to learn about things 
unrelated to our specialisms. It was  given by Meredith 
Martin, and was  a rousing and cleverly-constructed 
tribute to the joys of literature. Not only did it 
challenge in its  content, but its  structure was  clever 
and unusual. She used the first part of her paper, on a 
history of different approaches  to the study of 
Hopkins’s  prosody, to argue for the importance of our 
failure to determine a ‘right reading’ of literature, as 
the ‘site of poetry’s aesthetic power’. The second part 
of her paper, a close reading of ‘The Windhover’ and 
a similar poem by Hopkins’s  friend Bridges, seemed, 
at first, only loosely connected. However, the paper 
built to argue that Hopkins’s  prosody allows  for 
multiple readings of his  poems, and that this  is  exactly 
what literary study (and indeed academic study more 
generally) should be about: argument, struggle, 
questioning, multiple approaches  and multiple 
possibilities. This  also seemed to capture, I think, the 
methodology of the conference organisers; BAVS 
2010 was an interdisciplinary conference which 
encouraged unexpected connections, surprising links, 
and different ways of defining the word ‘form’. This 
was  my first BAVS conference; I am already looking 
forward to the next one.
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The conference was  attended by over fifty delegates 
from different countries, including the UK, US, South 
Africa, Germany, Denmark and Italy. The event clearly 
achieved its  major objective: to offer a forum for ex-
change between researchers  from different disciplines  as 
well as  writers  and practitioners  working within the 
prison system. The conference opened with contribu-
tions  on the local Scottish context from Derek McGill, 
Governor of HM Young Offenders’ Institution at Pol-
mont, Katharine Brash (Carnegie College) and Sophie 
Moxon (Scottish Book Trust),  followed by a conversation 
between Stuart Kelly, literary editor of the Scotland on 
Sunday, and Caspar Walsh, a former prisoner, who now 
writes  for the Guardian and published his  own memoir 
Criminal in 2008.
 Subsequent panels  focused on the practical im-
plications  of teaching creative writing and reading in 
different penal contexts  while others  analysed a range of 
prison writings  (e.g. postcolonial Kenyan narratives  of 
crime and imprisonment or textual embodiment and 
Irish Republican women hunger strikers) to think 
through the socio-political significance and generic con-
ventions  of such texts. Two sessions  concentrated on 
historical perspectives, from Sir Thomas  Wyatt’s  early 
modern prison poems  to early twentieth-century prisons. 
Helen Rogers’ presentation on Sarah Martin’s  work with 
prisoners  in Yarmouth detailed the particular system of 
learning devised by the philanthropist and stressed Mar-
tin’s  persistence in harnessing the collaborative efforts  of 
her pupils. Juliet Ash’s  paper discussed the semiotics  of 
prison clothing and its  impact on prisoners  in early 
twentieth-century Britain. 
 A second historical panel was  entirely dedicated 
to reading and writing in nineteenth-century prisons: 
Mark Towsey’s  ‘Reading on Parole: French Prisoners  of 
War at the Selkirk Subscription Library’ examined the 
multi-layered interactions  between POWs  and the local 
community and how such exchanges  broke down politi-
cally constructed ideas  of otherness. Rosalind Crone’s 
presentation on bible reading on convict ships  illustrated 
a variety of responses  around bible reading, from fears 

of prison officials  that the Bible acted merely as  a ‘story-
book’ to former prisoners’ claims  of having been con-
verted through bible study. Jenny Hartley’s  paper on 
reading in prison in fact and fiction similarly illustrated 
how Victorian views  on reading in jails  ranged from ad-
vocacy on the grounds  that it promoted emotional intel-
ligence to fears  of corruption (especially in the context of 
novel reading). Hartley also offered concrete examples  of 
how and where reading in prisons  featured in 
nineteenth-century illustrations  and writings  by Charles 
Dickens and others.
 The conference keynote ‘Doing Time in Col-
lege: Student-Prisoner Reading Groups  and the Ob-
ject(s) of Literary Study’ was  delivered by Ed Wiltse 
from Nazareth College, Rochester, NY. Wiltse inspired 
his  audience with practical and theoretical reflections  on 
his  service-learning project between undergraduate stu-
dents  at Nazareth and inmates  at Monroe Correctional 
Facility who meet in jail to discuss  texts  assigned for a 
course on crime and punishment in the USA. 
	 Future plans  and collaborations  emerging from 
the conference include:

• Creating a forum for networking/
communicating and the sharing of  papers and 
bibliographies beyond the conference, in the 
form of  a wiki, a google group or a blog 

• Regular (possibly bi-annual) meetings/
conferences 

• A collection of  articles/a special journal issue
• Student-prisoner reading groups  (between Ed-

inburgh Napier University and local Scottish 
prisons)

The BAVS conference funding was  used for partial 
sponsorship of one of the nineteenth-century panels. I 
would like to thank BAVS for supporting this event.
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By Anne Schwan

Conference and Seminar Grants

The British Association of Victorian Studies offers three grants annually of up to £250 towards the expenses of running a 
conference on Victorian Studies in the UK. We ask for bids from conference 
organisers of one- or two-day events. The competition is open to academics, graduates and independent scholars. There 
are two categories of award:

 • Open conference grant 
Two grants of up to £200. We ask for bids from conference organisers of one- or two-day events. The competition is open 
to academics, graduates and independent scholars. Deadlines for applications are 30 November and 31 May each year.

 • Postgraduate conference grant 
One grant of up to £250 to support a conference organised by, and predominantly for, postgraduate students. Deadline 
for applications 1 June each year.

See our website for further details, including application procedure and selection 
criteria: www.bavsuk.org

http://www.bavsuk.org
http://www.bavsuk.org


Pioneering Painters: The Glasgow Boys 1880 – 1900

30 October 2010—23 January 2011
Sackler Wing of Galleries, Royal Academy London

James Nairn, 'Auchenhew, Arran', 1886 Oil on canvas, 610 x 91.5 cm. Private collection. Courtesy 
of The Fine Art Society

The exhibition features over 80 oil paintings, watercolours and pastels from public and private 
collections by such artists as Guthrie, Lavery, Melville, Crawhall, Walton, Henry and Hornel. Together they presented a new art, which 
had a major impact at home and abroad in the closing decades of the nineteenth century. The resultant works were, from c. 1880 to 
1900, among the most experimental and ambitious to be produced in the UK.

Taking inspiration from such French Naturalist painters as Bastien-Lepage and also from Whistler, the Glasgow Boys produced some 
of the most revolutionary painting in Britain, drawing praise in London, Munich, Vienna and further afield. Their symbolist pictures 
were admired and emulated in secessionist circles in Germany and Austria.

The exhibition maps the Glasgow Boys’ responses in both subject matter and technique to developments in art which were taking 
place in Paris in the 1870s and 1880s. These artists sought to liberate their art from the staid, dark toned narrative paintings being 
produced in Glasgow and Edinburgh in order to explore the effects of realist subject matter and the particular effects of light cap-
tured through working out of doors, directly in front of the motif.

Pioneering Painters: The Glasgow Boys 1880 – 1900 is an exhibition from Glasgow Museums in association with the Royal Academy of 
Arts. The exhibition has been curated by Jean Walsh, Senior Curator, and Hugh Stevenson, Curator of British Art, Glasgow Museums 
with consultant curators Roger Billcliffe and Patrick Bourne, together with MaryAnne Stevens, Director of Academic Affairs at the 
Royal Academy of Arts.
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GET READY FOR DICKENS'S BIRTHDAY!

Charles Dickens will be 200 in 2012. He was a man who liked to celebrate his birthday in style: celebrations 
for his bicentenary on 7 February 2012 will animate and envelope the nation. With interest in Dickens at the 
highest that it will be in our lifetime, Roehampton University is offering a Dickens Workshop.

Prepare yourself  for the festivities with an enjoyable day of  talks and workshops at Roehampton University, 
SATURDAY, FEBRUARY 19TH 2011, a year before his 200th. We aim to share new perspectives on 
Dickens, new ways of  enjoying him and understanding his times.

 *   Claire Tomalin will talk on ‘Living with Dickens’
 *   Malcolm Andrews, author of  Charles Dickens and his Performing Selves, will give a talk on 'Dickens and 
Performance' and a Dickens reading
 *   Michael Eaton, co-curator of  the National Film Theatre’s 2012 Dickens retrospective, will talk on 
‘Beginning at the Beginning: Dickens and Film’
 *   Workshops covering a range of  topics including Dickens and Urania Cottage (Jenny Hartley), Dickens 
and Class (Ian Haywood), Dickens and belief  (Mark Knight), Dickens and race (Laura Peters), Dickens and 
Food (Nicki Humble), digital Dickens (Dickens House Museum), adaptations of  Dickens (Liz Thiel), Dickens 
and Monsters (Simon Edwards)
 *   a resource pack for every participant

The cost of  the day is £49.95 (concessions available) which includes lunch, morning and afternoon 
refreshments, sherry and cake.

To book your place contact Julia.Noyce@roehampton.ac.uk , but book quickly as places are limited.

We are grateful to the AHRC and the Dickens Fellowship for their support of  this event.

mailto:Julia.Noyce@roehampton.ac.uk
mailto:Julia.Noyce@roehampton.ac.uk


Wilde, Symonds, the Industrial Revolution, 
Hardy, the pre-Raphaelites...

HARDY AT YALE II
June 9-12, 2011, Yale University, New Haven, CT.

Sponsored by The Thomas Hardy Association and The Yale Center for British Art

Papers and proposals are solicited on any aspect of  the poetry, fiction, drama, or other writings of  Thomas 
Hardy.  Possible topics might include (but are not limited to):

 *   Hardy and Electronic/Visual Media
 *   Hardy and Ecocriticism
 *   Hardy and Cosmology
 *   Hardy and the Fin de Siècle
 *   Hardy and Psychology
 *   Hardy and Modernism
 *   Hardy and Culture
 *   Hardy and the Short Story
 *   Hardy and Drama
 *   Hardy and Music
 *   Hardy and War
 *   Hardy and his Circle

 *   Global Hardy

Proposals should be 300-500 words in length, completed papers should be no longer than 10 double-spaced pages 
(delivery time maximum of  20 minutes).  Submissions should be received by December 15, 2010, and should be 
addressed to:

Dr. Richard Nemesvari                          Dr. Angelique Richardson
Department of  English                           Department of  English
St. Francis Xavier University    or           Exeter University
Antigonish, Nova Scotia                       Exeter
Canada    B2G 2W5                            UK    EX4 4QJ
rnemesva@stfx.ca                                    A.Richardson@exeter.ac.uk 

Electronic submissions are encouraged.
***

The Language of  Illness and Pain
Date: Saturday 2nd and Sunday 3rd July 2011

Venue: Birkbeck College, University of  London

Following the formal establishment of  the British medical profession in the nineteenth century, which endorsed 
the concept of  medicine as a science, the clinical encounter between doctor and patient came to occupy a 
contested territory with equally contested boundaries. The period saw a theoretical and practical shift away from 
the classical perception of  medicine as an art, based on the patient's story of  his or her illness, to medicine as a
science, based on the doctor's clinical observations and supported by the rapid increase in technical training
and new scientific procedures.

Arguably, an important consequence of  this development was the suppression of  the patient's identity and voice. 
Moreover, psychologically-driven theories were sidelined as they were thought to lack evidence-based scientific 
rigour. As a result, conditions and identities associated with the troubled mind and with anti-social behaviours, for 
example, were pathologised to bring them into the province of  orthodox treatments. The cure rate for the new 
taxonomies of  stigmatised identities and psychosomatic conditions was disappointing. Moreover there was 
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considerable confusion at the interface between the disciplines of  law, medicine, psychology, and social science in 
relation to distinctions between normal behaviour and deviancy, between the criminal and the patient, and 
between the mad and the bad.

This conference is interdisciplinary and trans-historical. We are very keen to attract proposals relating to the 
nineteenth century, which consider how different disciplines - medicine, psychology, literature, social science, and 
the law, for example - negotiated the boundaries of  illness and framed their discourses.

Deadline for proposals: 17 December 2010

For further details and suggestions for themes, go to:
 http://www.bbk.ac.uk/eh/research/research_conferences/language_illness_pain

***

Wild about the Wildes?

 Wild about the Wildes? I am seeking scholarly papers for a monograph, The Wildes’ Wiles, to be published 
next year. 

 The monograph will reflect the diversity of  Wildes’ interests, capabilities and aesthetics providing an 
eclectic collection of  papers from national and international scholars.

 Please send a 250 – 300 word paper proposal to me at  a_magid@yahoo.com. Please paste your proposal 
in the message rather than sending an attachment. 

The deadline for the final 20-25 page paper [sent in Microsoft Word .doc or .docx as an attachment] is 
December 20th, so I will get back you immediately regarding your proposal.

	 Thank you for your interest. Please contact me if  you have any questions. 

Professor Annette M. Magid, Ph.D.
SUNY Erie Community College
19 Rockford Place
Williamsville, NY 14221
U.S.A.

***

CFP: NEO-VICTORIAN ART AND AESTHETICISM
University of  Hull, Saturday 26 March 2011

Keynote speaker: Dr Marie-Luise Kohlke (Swansea University), editor of  Neo-Victorian Studies

The symposium is preceded by Hull’s Annual Victorian Lecture (open to the public), Friday 25 March, 6 pm: 
Professor Margaret Stetz (University of  Delaware, US): ‘The Fin-de-Siècle New Man and the Neo-Victorian Neo-
Man’. 

Since the 1960s, contemporary culture has frequently returned to a Victorian (and broader 19th-century) past in 
order to explore questions of  identity, modernity, nostalgia, and the present period’s sense of  belatedness. This 
mode of  historical engagement reached especially prominent levels in the 1990s and at the turn of  the 
millennium. In each of  these returns, be it in the form of  literature, visual arts, film, drama, radio and television 
adaptation, or fashion and consumer culture, the Victorians have dominated the prevalent understanding of  ‘the 
past’ as something which can be re-created, the lost but simultaneously haunting and spectral presence which 
underlines our sense of  the now.
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We encourage papers/panels/workshops from specialists in literary studies, creative writers, adapters, film makers, 
heritage practitioners, specialists in museums, galleries and archives, visual cultures and (art) historians with an 
interest in exploring the aesthetic parameters of  contemporary neo-Victorianism.     
  
Potential topics might include:
·        Neo-Victorian re-vision and 19th-century painting 
·        The Pre-Raphaelites revisited
·        Neo-Victorian poetry
·        Neo-Victorian music
·        The aesthetics of  neo-Victorian film and/or TV drama
·        The art of  adaptation
·        Fin-de-siècle decadence reimagined
·        The trials of  Oscar Wilde
·        Henry James and the art of  (neo-)Victorian fiction
·        Neo-Victorian or neo-19th century? How to conceptualise ‘neo-’representations of  19th–century art 
movements outside of  the UK?   
·        Impressionism revisited
·        Neo-Victorian women artists
·        Neo-Victorian artifacts
·        Neo-Victorian architectures
·        Neo-Victorian interiors/lifestyles
·        Neo-Victorian fashion      

For enquiries please contact the organisers, Ann Heilmann (a.heilmann@hull.ac.uk) and Mark Llewellyn 
(mark.llewellyn@strath.ac.uk).
Please email abstracts of  around 300-500 words to the organisers by 21 December 2010.
Website: http://www2.hull.ac.uk/fass/english/events/conferences/cfp-neo_.aspx
 

***
Journal of Victorian Culture - 'New Agenda': Call for Proposals 

 
The Journal of  Victorian Culture invites proposals for its ‘New Agenda’ to be published in 2012 and 2013. This 
forum brings together a group of  scholars to open up new dialogues, explore innovative lines of  enquiry, develop 
original conceptual and methodological approaches, or examine a topic from radically different perspectives.  
 
The ‘New Agenda’ should speak to a broad Victorian studies readership. The journal will give preference to 
collections that include strong interdisciplinary essays or bring together contributions from a range of  disciplines. 
We welcome submissions that draw on research collaborations or networks. The journal anticipates that guest 
editors will facilitate active dialogue between the authors of  the ‘New Agenda’ by circulating draft essays among 
contributors. 
 
The ‘New Agenda’ may comprise three or four substantial articles or a longer number of  shorter pieces. The total 
word allocation will be in the range of  20,000 to 40,000. Submissions will be peer-reviewed by the journal and, if  
successful, the proposer will be invited to act as guest editor, though the journal will retain overall editorial control 
and reserve the right to reject individual essays that do not meet publication standards. The guest editor will be 
responsible for ensuring the delivery of  the essays and for writing a short introduction but will work on the final 
copy with the journal’s editorial team.
 
Proposals should include: a title and rationale (c. 500 words) for the ‘New Agenda’, outlining the coherence and 
timeliness of  the intervention; abstracts (c. 250-500 words) and keywords for each contribution; the overall word 
length and the length of  each contribution; a timetable for delivery; names, contact details, and short biographies 
(one to two sentences) of  the proposed editor and contributors
 
If  you wish to discuss a proposal prior to submission, please email Ruth Livesey Ruth.Livesey@rhul.ac.uk with a 
contact number.
 
Please send submissions by email as a word document to Ruth.Livesey@rhul.ac.uk. Deadline for submission of  
proposals: 31 December 2010.
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***
Gothic limits / Gothic Ltd

10th Biennial Conference of  the International Gothic Association
University of  Heidelberg, Germany

2nd - 5th August 2011

Recent Gothic studies have increasingly looked into problems  associated with the idea of delimitation, both in 
terms of material and media. This  leads  to the two sets  of questions  implied in this  conference’s  title: Where are 
the limits  of the ‘classic’ Gothic tradition? Where have these limits been reached or even transgressed? Can one 
speak about a ‘post-Gothic mode’? What, if anything, is  capable of replacing the Gothic? The second set of 
questions  is  prompted by the commercialisation and commodification of an increasingly romanticised Gothic and 
its  diffusion among different media and modes: Is  the Gothic dependent on ‘literature’? Are there media-specific 
‘Gothics’? Which intermedial and intermodal forms  are there? In other words, we are interested in all phenomena 
where the Gothic shades  off into something else: cross-over genres, mash-ups, parodies, post-modern Gothic, 
Candy Gothic, the currently ubiquitous  vampires, Gothic mangas, blogs, computer and role-playing games as  well 
as more traditional literary formats that contest the range and concerns of  the Gothic.

Papers which explore any aspect of  Gothic limits in fiction, film, and other media are welcome.

Topics which could be explored, although not limited to, include:

• Gothic  origins.
• Enlightenment Gothic.
• Romanticism and the Gothic.
• Defining the Victorian Gothic.
• Genre/mode .
• Romance and Realism.
• Gothic Science/Science and the Gothic.
• Liminality.
• Domestic Gothic.
• The national limits of  Gothic.
• Gothic media.
• Gothic spaces.
• Theme parks.
• Neo-Gothic.
• Games.
• Modernism and postmodernism.
• Cartoons.
• The Goth.
• Selling the Gothic/Sell out Gothic.

Abstracts  (350 words  max.) for 20 minute papers  may be submitted to www.gothic.unitt.de from November 1st, 
2010. The submission deadline is January 10th, 2011.

Queries and earlier submissions may be sent to: ellen.redling@as.uni-heidelberg.de. 
We also welcome submissions for panels (consisting of  three papers) which address specific topics.
 

***
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BECOME A CONTRIBUTOR FOR ROUTLEDGE 
ANNOTATED BIBLIOGRAPHY OF ENGLISH STUDIES

“My position as an ABES contributor for the last six months or so has been an enjoyable experience. In addition 
to highly recommending this site to others, it is personally a useful bibliographic resource.”
Kate Watson, Cardiff  University, UK, Contributor to the Nineteenth-Century Literature

Routledge Annotated Bibliography of  English Studies (Routledge ABES)is a selective bibliography that provides a guide 
to the most significant material published in the field of  literary studies each year. Records are categorised into 
literary periods, each overseen by an editor who is an expert in that field and who manages a team of  specialist 
contributors. The international team of  contributors is growing in size and scope and we would like to invite you 
to join them! As a contributor to Routledge ABES you would be called upon to create annotations to some of  the 
best new research in literary studies, helping to provide an indispensible guide for the rest of  the literary studies 
community. Your work would be fully acknowledged, with a short biography and a link back to your own
website or profile. 

To receive further details on how to become a contributor, please complete the online form at:
http://www.tandf.co.uk/journals/abes/contribute.asp  

Or contact the section editor for Nineteenth Century Literature: Dr. Johanna M Smith, University of  Texas at 
Arlington, at johannasmith@uta.edu.

***

“‘Wildering Phantasies”: an Inter-Disciplinary Conference Devoted to the Pre-Raphaelites, 
7-10 July, 2011, University of  Dundee. 

This interdisciplinary conference will bring together researchers from a range of  backgrounds to explore the work 
of  the Pre-Raphaelite Brotherhood and assess their legacy across several media.  The conference will be held in 
association with the Scottish Word and Image Group, and therefore papers related to the interface between 
word and image in the work of  the PRB’s are particularly welcome.  The confirmed plenary speaker is Prof. 
Leonee Ormond (King's College, London).

Also of  particular interest are papers exploring the following areas: 
• the work of  tangential or marginal members of  the PRB
• the PRB in Scotland
• the PRB and Victorian Mediaevalism
• influences on the PRB
• the influence of  the PRB on painting, literature and crafts
• the PRB’s relationship to parallel movements in art and literature
• the PRB as radicals and/or traditionalists
• the PRB and music
• the PRB and colour
• the PRB and design
• the PRB and publishing
• films about or influenced by the PRB
• the PRB in popular culture

Please note: there will be a dedicated panel for post-graduate students.

The conference will also include an exhibition of  Pre-Raphaelite paintings, with sketches taken from Dundee 
University’s own holdings and the surrounding area. In addition, there will be an opportunity to see D.G. 
Rossetti’s Dante’s Dream, the finest Pre-Raphaelite painting in Scotland, works by Millais and Joseph Paton at the 
newly renovated McMannus Gallery as well as other Pre-Raphaelite gems, including the recently restored St. 
Salvador’s church, designed by George Fredrick Bodley.
Please submit abstracts of  300 words for 20 minute papers with a brief  biography or cv to Dr. Jo. George 
j.a.george@dundee.ac.uk and Dr. Brian Hoyle b.p.hoyle@dundee.ac.uk no later than 15 January, 2011.
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***
Poetry and Melancholia,

8-10 July 2011, University of  Stirling.

Keynote speakers: Catherine Maxwell (Queen Mary, University of  London), Don Paterson (Poet), and 
Susan J. Wolfson (Princeton University). Other speakers include John Drakakis (Stirling University), Lorna 
Hutson (University of  St Andrews), Ron Levao (Rutgers University), Cornelia D. J. Pearsall (Smith College) 
and David G. Riede (Ohio State University)
	 This interdisciplinary conference seeks to explore the nature and representation of  melancholia within 
poetry and its relationship to poetics and poetic creation from the Renaissance to the present. Drawing together 
contributors from Art History, Literature, Medical Humanities, Philosophy, and Print Media, Poetry and 
Melancholia will try to examine the variety of  forms that melancholia has historically taken and extend its 
meaning beyond the social, medical and epistemological norms that had framed it as a sign of  mental illness or a 
way of  behaving to that of  a cultural idea. We aim to define not only the different configurations and significance 
of  melancholia as mood, feeling, state of  mind, and a cultural outlook but also the role that modernity has played 
in its development from a medical discourse to a dispositional perspective. 

Themes: 
Aesthetics: the sublime, art and longing, decadence, narcissism and loss, revelations of  destruction, degeneration, 
eroticism, melancholy genius, nostalgia, spleen, the states of  boredom

Affect: sensibility, solitude and alienation, despair, grief, suffering and sadness, distorted senses, mood as language, 
psychology, transference, the workings of  sympathy, haunting and return

Biomedical sciences: clinical depression, malady, delirium, humors, mental derangement, physiology and pathologies 
of  the mind, psychoanalytic workings of  mourning, somatic conditions

Nature, Space, and Landscape: landscape and distance, the resistance of  physical objects, conflicts with nature, interior 
distance and phenomenology

Poetics: creativity, idleness and labour, imagination, inspiration and delirium, the politics of  form and genre 
(allegory, elegy, lyric, and pastoral, etc.), poetry’s relation to the visual and plastic arts

Tradition and History: appropriations of  classical theories of  melancholia, the idea of  tainted inheritance, the 
traditions of  witchcraft and the demonic, the past as loss, writing and memory

Sociology: alienation, anomalies of  self-consciousness and the will, fragmentation and conflicts of  modernity, 
otherness, gender, class, race, sexuality, social role of  the poet, suicide 

Please submit 300 word abstracts for 20 minute papers or proposals for panels together with a short 
biographical note or CV to Kyriaki Hadjiafxendi and David Miller at poetryandmelancholia@stir.ac.uk by 
no later than 15 January 2011.

***

Work and Leisure
Research Society for Victorian Periodicals

43rd Annual Conference
Canterbury Christ Church University,  UK,  22 - 23 July 2011

Much of  the Victorian Press was built on an interdependency of  work and leisure. Texts designed for 
consumption in leisure hours were created by armies of  workers: authors, illustrators and editors, of  course, but 
also printers' devils, water-colourists, photographers, ad agents, newsvendors, street sellers and a host of  others. 
Who exactly were these labourers and how were they organised?

Then, what was the "leisure" that they promoted and how different was it from work? Reading the press is 
obviously an insufficient answer. Reading could be work for teachers, reviewers, proof-readers or those trying to 
entertain children or colleagues. To what extent, indeed, was leisure a ruse? How far did the Victorian press 
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inscribe women's domestic labour as a form of  leisure, or male work as pleasurable? More generally, how did the 
press fit into the wider context of  the entertainment industry: the theatre, travel, music, exhibitions, sport - and 
shopping?

Not all of  the press was devoted to leisure and its limits. What of  that enormous sector that unashamedly named 
their focus as work-related: the trade and professional press, newspaper pages devoted to the stock market and 
commodity prices, articles worrying over women in the workplace, over the masculinity of  the civil servant, or 
over the demands of  labourers on strike?

Finally, what of  the "cultural work" of  the Victorian press? What was the function of  the press in and on society? 
How might that cultural work relate to the pleasures of  leisure?

Suggested themes include but are not limited to:

·         Technologies and economies of  production, distribution and use
·         The cultural work of  the Victorian press
·         Trade and professional publications
·         The nature and locations of  labour and leisure
·         The culture industries, including travel, theatre, concerts, exhibitions, sport
·         Holiday Supplements

As always, the Research Society for Victorian Periodicals invites proposals for papers that address any aspect of  
nineteenth-century British magazines or newspapers, although those dealing with the conference theme are 
particularly welcome.

Please e-mail two-page (maximum) proposals for individual presentations or panels of  three to Dr Clare Horrocks 
(C.L.Horrocks@ljmu.ac.uk) and Dr Andrew King (andrew.king@canterbury.ac.uk).  Please include a one-page 
C.V. with relevant publications, teaching, and/or coursework.  Final papers should take 15 minutes (20 minutes 
maximum) to present.  The deadline for submissions is February 1st 2011.

***
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Drawing and the Victorian Artist
Birmingham & Midland Institute, Margaret St, Birmingham

18-19 March 2011

Drawing and the Victorian Artist is a two-day conference organised jointly by Birmingham Museums & Art Gallery and the Birmingham 
and Midland Institute to coincide with a major survey exhibition at Birmingham Museum & Art Gallery, The Poetry of Drawing: Pre-
Raphaelite Designs, Studies and Watercolours (29 January – 15 May 2011).  
The conference will extend the debate beyond the exhibition to examine the wider contexts of drawing in the nineteenth century, 
casting new light on subjects including the training of artists, the making and collecting of drawings, the development of spaces for ex-
hibiting works on paper, and changing approaches to drawing at the beginning of the twentieth century. 

Confirmed speakers include Deanna Petherbridge (keynote), Colin Cruise, Pamela Gerrish Nunn, Robert Hewison, Christopher Ne-
wall, Julian Treuherz, Robert Upstone and Stephen Wildman.

Conference supported by the Paul Mellon Centre for Studies in British Art and Aberystwyth University, School of Art

For more information about the conference please contact Victoria Osborne, Curator (Fine Art), Birmingham Museum & Art Gallery, 
victoria.osborne@birmingham.gov.uk, tel 0121 303 4603.

For more information about the exhibition The Poetry of Drawing: Pre-Raphaelite Designs, Studies and Watercolours, please visit 

www.bmag.org.uk

The exhibition is accompanied by a book, Pre-Raphaelite Drawing by Colin Cruise, published by Thames & Hudson on 26 January 
2010.
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UPSTAGE: Turn-of-the-Century Drama

UPSTAGE, a peer-reviewed online publication dedicated to research in turn-of-the-century dramatic literature, 
theatre, and theatrical culture, seeks submissions for its second issue scheduled for the spring or summer of  2011. 
This is a development of  the pages published under this name as part of  THE OSCHOLARS, and will 

henceforth be an independently edited journal in the oscholars group published at www.oscholars.com, as 
part of  our expanding coverage of  the different cultural manifestations of  the fin de siècle.

Topics may include, but are not limited to, the work of  Shaw, Schnitzler, Ibsen, Chekhov, Strindberg, von 
Hofmannsthal, and their contemporaries in Western and Eastern Europe and beyond.

UPSTAGE welcomes a variety of  theoretical and critical methodologies.

We are interested in receiving:

• Scholarly articles of  approximately 3000 words
• Book-reviews of  approximately 500 words
• Reports on work in progress (book manuscripts, Master’s theses, and doctoral dissertations) (approximately 

500-1000 words)
• Reviews of  contemporary productions of  turn-of-the-century plays (or plays about the turn of  the 

nineteenth century) and announcements of  future productions (approximately 500 words)

The publication is international in scope. Although we will publish in English initially, we hope to include 
publications in other languages in the future.

By February 15, 2011, please e-mail your submissions, as MS Word attachments only, to both

Dr. Helena Gurfinkel, Department of  English Language and Literature, Southern Illinois University 
Edwardsville, Edwardsville, IL, USA at hgurfin@siue.edu

Dr. Michelle C. Paull, Drama Programme, St. Mary's University College, Strawberry Hill, Twickenham, TW1, 
4SX, England, at paullm@smuc.ac.uk

Submissions should conform to the latest version of  the MLA style. In order to undergo masked peer-review, 
scholarly articles must be submitted in the following way: the author’s contact information and brief  bio should 
appear in the body of  the e-mail, while the Word attachment should contain no identifying information.
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John Atkinson Grimshaw Event: Leeds Trinity University College ‒ Saturday 21st May, 2011

 This day-event will feature a mixture of academic papers on Grimshaw’s life and work, poetry readings, and 
presentation of various contemporary artworks that reflect upon Grimshaw’s main themes and ideas. The aim of the 
event is to celebrate Grimshaw’s work and to encourage a sharing of knowledge, skills and insights among academics, 
curators and contemporary artists. This event is held to coincide with a major exhibition of Grimshaw’s work at the 
Mercer Art Gallery in Harrogate and the ticket price includes an invitation to a private viewing of the Mercer Gallery 
exhibition the evening before.
 
Academic speakers include: Professor David Hill (Leeds), Mark Bills (curator of the Watts Gallery), Donato Esposito 
(Plymouth University), Edwina Ehrman (curator at the V&A), Nathan Uglow (Leeds Trinity University College), and 
Jane Sellars (curator at Mercer Art Gallery).

Art presentations will include those from Gerhard Lang (gerhardlang.com), Corinne da Silva (corinnesilva.com), Chris 
Hall, and Liz Dracup.

 
Ticket price (including private viewing): £35

 
For all inquiries please contact Dr. Nathan Uglow (n.uglow@leedstrinity.ac.uk)
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 ***

The Eighth Biennial Conference for Music in Nineteenth-Century Britain 
School of  Music and Sonic Arts, Queen’s University Belfast

21-24 July 2011. 

The keynote speakers will be Professor Byron Adams (University of  California, Riverside) and Professor Jeremy 
Dibble (University of  Durham), and the conference will also feature a recital of  music by Ireland, Harty, Parry, 
Mendelssohn and Dvořák by the cellist Robin Michael and the pianist Huw Watkins.

The programme committee invites proposals of  no more than 300 words for individual papers of  20 minutes (plus 
10 minutes for questions), lecture-recitals of  30 minutes, and round tables of  30 minutes; and proposals of  no 
more than 600 words for panel sessions of  four papers. All proposals should be sent via email to 
mncb@qub.ac.uk, by Friday 11 February 2011. Speakers whose proposals are accepted for the conference will 
be notified by mid-March 2011. 

Proposals may be on any aspect of  musical life in Britain, or music by British composers, during the period 
1800-1914. A theme of  the conference, befitting the fact that, for the first time, it is being held outside England, is 
the idea of  ‘Britain beyond England’; thus papers will particularly be welcomed on the following subjects, among 
others:

•             Ninteenth-century Irish, Scottish and Welsh composers and compositions
•             The idea of  Celticism in nineteenth-century British musical thought
•             Thomas Moore and Sir Walter Scott in nineteenth-century British music
•             Continental musicians in Britain

Programme committee: Dr Aidan Thomson (QUB, chair), Professor Charles Edward McGuire (Oberlin College), 
Dr Jennifer Oates (CUNY Queens), Professor Jan Smaczny (QUB).

For further enquiries, please contact the conference chair, Dr Aidan Thomson (mncb@qub.ac.uk).

***

Libidinal Lives:
 Economies of  Desire in the 

Long Nineteenth Century

In his  controversial work Libidinal Economy (1974) Jean-Francois  Lyotard famously remarked ‘every political 
economy is  libidinal’. With this  radical pronouncement, Lyotard identified all hegemonic structures  as  susceptible 
to the affective ebb and flow of desire. Forming the cornerstone of the new ‘libidinal materialism’, Libidinal 
Economy, alongside Deleuze and Guattari’s  Anti-Oedipus (1972), saw the desiring body as  inextricably bound up with 
economic, political and fiscal operations. In the decades that followed, a wealth of theoretical work drew on this 
challenging juxtaposition of the libidinal and the economic. Notably, Lawrence Birkens’s  Consuming Desire (1988) 
postulated a parallel development of sexology and political economy and more recently Regenia Gagnier’s  The 
Insatiability of Human Wants (2000) elaborated on the question of production and reproduction in Victorian 
Aesthetics. 

Building on this important and often contentious  body of scholarship, this  collection of essays  seeks  to explore the 
interrelatedness  of desire, sexuality and economic processes  in the literary, scientific and cultural worlds  of the 
long nineteenth century. Papers  might consider the role of libidinal impulses  in social and political formations, or 
question whether desire functions  as  a cohesive, communal force. They might examine a spectrum of nineteenth-
century debates  with reference to how they position sexuality as  the central and influencing practice in an 
ideological matrix. In addition they might consider whether we find an undercurrent of competing desires  in the 
patterns  of pleasure, production, reproduction and consumption during the nineteenth century, and ask to what 
extent these desires influenced twentieth and twenty-first century perceptions of  the Victorians. 
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Suggested topics may include, but are not limited to:

 Production, consumption, creativity and libidinal impulses
 Sexual/textual lives
 Commodity/bodily fetishism and pornography  
 Political/social bodies of  desire 
 Gift theory and eroticism
 Non-‘normative’ libidinal economies of  sensation and pleasure: masturbation, fellation, same-sex 

intimacy
 The gothic, cannibalism, the death drive and desire 
 Imperialist desires and ‘other’ economies
 Colonial and post-colonial legacies and heritage
 Theoretical afterlives, ie., Jean-Franҫois Lyotard, Bataille, Deleuze & Guattari, Eagleton, and Queer 

Theory etc.

Please send abstracts  of 500 words (for chapters  of 6,000-8,000 words) along with a CV to Jane Ford and Kim 
Edwards  Keates  to jane.ford@port.ac.uk and kim.edwards@liverpool.ac.uk by 1st April 2011. The deadline for 
completed essays is 1st October 2011. Any queries are welcomed. 

***

ROBERT BROWNING AMONG THE VICTORIANS – AND AFTER
Browning Bicentenary issue of  Victorian Poetry

Summer 2012

Robert Browning is a quintessentially Victorian poet, deeply rooted in the period’s culture, and conscious of  its 
politics and intellectual and religious debates. At the same time, he is a significant – though not always duly 
acknowledged – influence on later authors. He has also lent himself  well to twentieth-century critical theory, 
having been claimed by approaches as wide-ranging as Deconstruction, New Historicism and feminism. How do 
we assess him 200 years after his birth, in an age when a variety of  critical theories coexists with a strong interest 
in broader issues of  Victorian culture?
 For this special issue of  Victorian Poetry, the editors invite articles that offer fresh considerations of  
Browning’s work within its Victorian context – and after. 

Subjects may include, but are not limited to: 
• Browning and contemporary poetics
• Browning among the modernists
• Postmodern theory reframing Browning’s poetics
• Historicisms, old, new, and revisionist
• Browning in the empire
• Browning in Europe
• Poetic language and culture
• Rereading Browning’s religious casuistry
• Browning’s (sexual) politics
• Reassessing the dramatic monologue
• Browning on the stage

Deadline for finished essays: 1 November 2011.
Please address proposals and inquiries to one of  the editors:
Mary Ellis Gibson     Britta Martens
megibson@uncg.edu     Britta2.Martens@uwe.ac.uk
Professor of  English     Department of  English
University of  North Carolina at Greensboro  University of  the West of  England
3115 MHRA      St. Matthias Campus, Fishponds
Greensboro NC 27402-6170    Bristol BS16 2JP
USA       UK
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Aestheticism, Swinburne, Mary Elizabeth 
Coleridge, India, Neo-Victorians...

Patricia Diane Rigg, Victorian Aestheticism and the Woman Writer 
(Fairleigh Dickinson University Press, 2009)

This book treats  the literary work of Julia Augusta Webster within the context of Webster’s participation in 
nineteenth century British aestheticism. Webster’s  personal life, her experience as  a member of the Suffrage 
Society and her tenure on the London School Board, as well as  her position as  poetry reviewer for the Athenaeum 
and participation in the salon society of the 1880s, inform her later work, but her earliest poetry and fiction also 
reflect the beginnings of the aestheticist perspective on the transience and impermanence of life. This  book makes 
use of extensive archival materials  to provide context for a study of Webster’s  literary work, beginning with her 
first volume of poetry Blanche Lisle and concluding with her posthumously published Mother and Daughter 
sonnets. In tracing the trajectory of Webster’s  development as  an aestheticist poet, Patricia Rigg extends  Webster 
scholarship into areas of  the writer’s work not previously explored. 

Patricia Diane Rigg is Professor and Chair of  English at Acadia University.

http://www.fdupress.org/catalog/fdu_catalog.pdf

***

Yisrael Levin, A. C. Swinburne and the Singing World: New Perspectives on the Mature Work 
(Ashgate, 2010)

Focusing on Algernon Charles  Swinburne's  later writings, this  collection makes  a case for the seriousness  and 
significance of the writer's  mature work. While Swinburne's scandalous  early poetry has  received considerable 
critical attention, the thoughtful, rich, spiritually and politically informed poetry that began to emerge in his 
thirties  has  been generally neglected. This  volume addresses  the need for a fuller understanding of Swinburne's 
career that includes  his  fiction, aesthetic ideology, and analyses  of Shakespeare and the great French writers. 
Among the key features of the collection is  the contextualizing of Swinburne's  work in new contexts such as 
Victorian mythography, continental aestheticism, positivism, and empiricism. Individual essays  examine, among 
other topics, the dialect poems and Swinburne's  position as  a regional poet, Swinburne as a transition figure from 
nineteenth-century aesthetic writing to the professionalized criticism that dominates  the twentieth century, 
Swinburne's  participation in the French literary scene, Swinburne's friendships  with women writers, and the 
selections  made for anthologies  from the nineteenth century to the present. Taken together, the essays  offer 
scholars a richer portrait of  Swinburne's importance as a poet, critic, and fiction writer.

***

Emeleyne Godfrey, Masculinity, Crime and Self-Defence in Victorian Literature 
(Ashgate, 2010)

This book considers  crime fighting from the seldom explored viewpoint of the civilian city-goer. While rates  of 
violent crime were generally declining, the period from the 'garotting' (strangling) panics  of the 1850s  to the First 
World War was  characterized by a cultural fascination with physical threat and personal protection. As  masculine 
violence became less  tolerated, literary giants  such as  Anthony Trollope and Sir Arthur Conan Doyle began to ask 
themselves which methods  the pedestrian should employ in this  new age. From the pistol duel to the Whitechapel 
Murders, the self-defence scenario provided an avenue through which contrasting visions  of masculinity could be 
explored. Here, not only literary sources  but artefacts tell some bizarre stories. Why was the truncheon-like stick 
known as the 'life-preserver' so dangerous, and what exactly was Sherlock Holmes' mysterious skill, 'baritsu'?

***
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Dagni Bredesen (ed.), Andrew Forrester’s The Female Detective (1864) and W. S. Hayward’s 
Revelations of a Lady Detective (1864) (Scholars' Facsimiles & Reprints, 2010)

Dagni Bredesen transcribes, edits  and introduces  2 of the first fictional works  to feature professional female 
detectives. 

***

New and forthcoming titles from Pickering & Chatto:
Major Works

Clothing, Society and Culture in Nineteenth-Century England
General Editor: Clare Rose
In recent times  clothing has  come to be seen as  a topic worthy of study, yet there has  been little source material 
available. This  three-volume edition presents  previously unpublished documents  which illuminate key 
developments and issues in clothing in nineteenth-century England.
3 Volume Set: 1328pp: December 2010 
www.pickeringchatto.com/clothing

Economic Development of  Africa, 1880–1939
Editor: David Sunderland
One of the main motives  for British imperialism in Africa was  economic gain. This  collection examines  the ways 
in which Britain developed Africa, and, in so doing, benefited her own economy.
Britain and Africa
5 Volume Set: c.2000pp: April 2011 
www.pickeringchatto.com/AfricaEcon

The Poetry of  British India, 1780–1905
Editor: Máire ní Fhlathúin
This two-volume reset edition draws together a selection of Anglo-Indian poetry from the Romantic era and the 
nineteenth century. This  extensive body of literature is  not well known, and can be accessed only in rare books 
and periodicals  of the nineteenth century. This  edition restores  a group of marginalized voices  to the poetical 
canon.
2 Volume Set: c.800pp: April 2011 
www.pickeringchatto.com/indianpoetry

Victorian Social Activists’ Novels
Editor: Oliver Lovesey
The Victorian period was  a time of massive social change. Novels  played a key part in this  process. Whilst today 
the women authors of these works  are better known for their campaigns and non-fiction, the novels  presented in 
this  four-volume reset edition are key in fully understanding them as  individuals, as  well as  the causes they were 
fighting for.
4 Volume Set: c.1600pp: January 2011 
www.pickeringchatto.com/socialactivists

The Correspondence and Journals of  the Thackeray Family
Editor: John Aplin
Planned to mark the bicentenary of the birth of William Makepeace Thackeray in 1811, this  five-volume critical 
edition represents  the most substantial collection of hitherto unpublished material relating to the novelist and his 
gifted family. Drawing on just over 1,300 letters  in public collections, as  well as  on privately-owned documents, 
this project presents a wealth of  unknown or underused sources that demand scholarly attention.
The Pickering Masters
5 volume set: c.2000pp: January 2011 
www.pickeringchatto.com/thackeray
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Monographs

The Prostitute's Body: Rewriting Prostitution in Victorian Britain
Nina Attwood
For too long historians have imposed on the literature a homogeneous, predetermined narrative of Victorian 
attitudes  to prostitution. Instead, Attwood argues  for a multifaceted, many-layered representation amongst 
contemporary Victorian observers, demonstrated using political, medical, feminist, literary and pornographic 
sources.
The Body, Gender and Culture
Hb: 224pp: December 2010
www.pickeringchatto.com/prostitution

Until Darwin, Science, Human Variety and the Origins of  Race
B Ricardo Brown
This work fills  a gap in recent studies  on the history of race and science. Focusing on both the classification 
systems of human variety and the development of science as the arbiter of truth, Brown looks at the rise of the 
emerging sciences  of life and society – biology and sociology – as  well as  the debate surrounding slavery and 
abolition.
Hb: 224pp: October 2010
www.pickeringchatto.com/race

London Clerical Workers, 1880–1914: Development of  the Labour Market
Michael Heller
Despite more than ten per cent of male Londoners  being clerical workers at a time when London was the largest 
city in the world, no study has  ever been carried out on this  important historical demographic. This  monograph is 
a comprehensive study of metropolitan clerks, examining aspects  such as the changing dynamic of the clerical 
profession, the emergence of large scale organizations, the feminization and rationalization of the office, 
recruitment, remuneration, the rising importance of technical education and formal qualifications  and the 
attitudes of  clerks towards their work.
Perspectives in Economic and Social History
Hb: 272pp: November 2010
www.pickeringchatto.com/clerical

Communicating Physics: The Production, Circulation and Appropriation of Ganot's Textbooks in 
France and England, 1851–1887
Josep Simon
The textbooks  written by Adolphe Ganot (1804–87) played a major role in shaping the way physics  was  taught in 
the nineteenth century. The study is  novel for its  international comparison of nineteenth-century physics, its 
acknowledgement of the role of book-production on the impact of the titles  and for its  emphasis  on the role of 
communication in the making of science. It won the 2010 Marc-Auguste Pictet Prize awarded by the Société de 
Physique et d’Histoire Naturelle de Genève
Science and Culture in the Nineteenth Century
Hb: c.256pp: March 2011
www.pickeringchatto.com/physics

The Science of  History in Victorian Britain: Making the Past Speak
Ian Hesketh
The development of history as  a scientific discipline was  undertaken by several key historians  of the Victorian 
period, influenced by German scientific history and British natural philosophy. This  study examines  parallels 
between the professionalization of  both history and science at the time, which have previously been overlooked.
Science and Culture in the Nineteenth Century
Hb: c.256pp: January 2011
www.pickeringchatto.com/past

***
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Juliette Atkinson, Victorian Biography Reconsidered: A Study of Nineteenth-Century 'Hidden' Lives 
(Oxford: Oxford University Press, 2010).

In 1939, Virginia Woolf called for a more inclusive form of biography, which would recognise 'the failures  as  well 
as  the successes, the humble as  well as  the illustrious'. She did so in part as a reaction against Victorian biography, 
deemed then, as now, to have been overly preoccupied with 'Great Men'. Yet a significant number of Victorians 
had already broken ranks  to write the lives  of humble, unsuccessful, or neglected men and women. Victorian 
Biography Reconsidered seeks to uncover and assess this trend.

The book begins  with an overview of Victorian biography followed by a reflection on how the bagginess  of 
nineteenth-century hero-worship enabled new subjects to emerge. Biographies  of 'hidden' lives  are then 
scrutinized through chapters  on the trajectories  of humble naturalists, failed destinies, minor women writers, 
neglected Romantic poets  rescued by Victorian biographers, and finally the Dictionary of National Biography. In its 
conclusion, the book discusses  how Virginia Woolf absorbed earlier biographical trends  before redirecting the 
representation of  'hidden' lives.

Victorian Biography Reconsidered argues that, often paradoxically, nineteenth-century biographers regarded the public 
sphere with intense wariness. At a time of instability for men of letters, biographers  embraced the role of 
mediator in a manner that asserted their own cultural authority. Frequently, they showed little interest in 
vouchsafing immortality for their unknown or forgotten subjects, but strove instead to provoke amongst their 
readers  a feeling of gratitude for the hidden labour that sustained the nation and of appreciation for the writers 
who had brought it to their attention.

***

Simon Avery (ed.), Mary Elizabeth Coleridge: Selected Poems (Shearsman Press, 2010)
 
The poetry of the late-Victorian writer Mary Coleridge is  often startling and idiosyncratic, challenging and 
disturbing. Over the course of a quarter of a century, Coleridge wrote nearly 250 poems - lyrics, ballads, dramatic 
monologues, sonnets, elegies  and occasional verse - which engage with issues  as  wide ranging as  the politics  of 
relationships  and the position of women, religious  doubt and spiritual experience, nature and the urban space, 
history, war, art and creativity.
     This  is  the first single volume of Coleridge's  poems to be published for over fifty years. It includes ninety of her 
most interesting and compelling works, along with notes  and a substantial introduction placing the poems  in their 
intellectual and cultural contexts. More information can be found at the Shearsman website: 

http://www.shearsman.com/pages/books/catalog/2010/coleridge.html

***

Financial Speculation in Victorian Fiction
Plotting Money and the Novel Genre, 1815–1901

Tamara S. Wagner

In Financial Speculation in Victorian Fiction: Plotting Money and the Novel Genre, 1815–1901, Tamara S. 
Wagner explores  the ways  in which financial speculation was  imagined and turned into narratives  in Victorian 
Britain. Since there clearly was  much more to literature’s  use of the stock market than a mere reflection of 
contemporary economic crises  alone, a much-needed reappraisal of the Victorians’ fascination with extended 
fiscal plots  and metaphors also asks  for a close reading of the ways  in which this fascination remodeled the novel 
genre. It was not merely that interchanges between literary productions and the credit economy’s  new instruments 
became self-consciously worked into fiction. Financial uncertainties  functioned as  an expression of indeterminacy 
and inscrutability, of  an encompassing sense of  instability.

Bringing together canonical and still rarely discussed texts, this  study analyzes the making and adaptation of 
specific motifs, of variously adapted tropes, extended metaphors, and recurring figures, including their 
transformation of a series  of crises  into narratives. Since these crises  were often personal and emotional as  well as 
financial, the new plots  of speculation described maps  of some of the major themes  of nineteenth-century 
literature. These maps  led across  overlapping categories of literary culture, generating zones of intersection 
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between otherwise markedly different subgenres that ranged from silver-fork fiction to the surprisingly protean 
versions  of the sensation novel’s  domestic Gothic. Financial plots fascinatingly operated as  the intersecting points 
in these overlapping developments, compelling a reconsideration of  literary form.

***

Sukanya Banerjee, Becoming Imperial Citizens: Indians in the Late-Victorian Empire 
(Duke University Press 2010)

In this  remarkable account of imperial citizenship, Sukanya Banerjee investigates  the ways  that Indians 
formulated notions  of citizenship in the British Empire from the late nineteenth century through the early 
twentieth. Tracing the affective, thematic, and imaginative tropes  that underwrote Indian claims  to formal 
equality prior to decolonization, she emphasizes  the extralegal life of citizenship: the modes  of self-representation 
it generates  even before it is  codified and the political claims  it triggers  because it is  deferred. Banerjee theorizes 
modes  of citizenship decoupled from the rights-conferring nation-state; in so doing, she provides  a new frame for 
understanding the colonial subject, who is usually excluded from critical discussions of  citizenship.

Interpreting autobiography, fiction, election speeches, economic analyses, parliamentary documents, and 
government correspondence, Banerjee foregrounds the narrative logic sustaining the unprecedented claims  to 
citizenship advanced by racialized colonial subjects. She focuses  on the writings  of figures such as  Dadabhai 
Naoroji, known as  the first Asian to be elected to the British Parliament; Surendranath Banerjea, among the 
earliest Indians  admitted into the Indian Civil Service; Cornelia Sorabji, the first woman to study law in Oxford 
and the first woman lawyer in India; and Mohandas  K. Gandhi, who lived in South Africa for nearly twenty-one 
years  prior to his  involvement in Indian nationalist politics. In her analysis  of the unexpected registers  through 
which they carved out a language of formal equality, Banerjee draws  extensively from discussions  in both late-
colonial India and Victorian Britain on political economy, indentured labor, female professionalism, and 
bureaucratic modernity. Signaling the centrality of these discussions  to the formulations  of citizenship, Becoming 
Imperial Citizens discloses  a vibrant transnational space of political action and subjecthood, and it sheds new light 
on the complex mutations of  the category of  citizenship.

***

Ann Heilmann and Mark Llewellyn, Neo-Victorianism: The Victorians in the Twenty-First 
Century, 1999-2009 (Palgrave Macmillan, 2010)

 
This study offers  an extensive interpretation of the most recent figurations  of neo-Victorianism published over the 
last decade through a range of critical and cultural viewpoints, while at the same time highlighting the 
problematic nature of this  'new' genre and its  relationship to re-interpretative critical perspectives  on the 
nineteenth century. In its  focus  on a series of literary and cultural encounters  with the Victorians  (and, to a lesser 
extent, the earlier nineteenth-century period), coupled with a concluding chapter on neo-Victorianism in the 
wider nostaligc/heritage marketplace, this  book provides  new insights  into the powerful aesthetic, cultural and 
metafictional potential of neo-Victorianism and explores  how those possibilities  have been employed since the 
millennium. The seven chapters  examine questions  of aesthetics  and ethics; memory, trauma and inheritance; 
postcolonialism; sex and science; spectrality and secularity; (neo-)Victorian margic and metatextuality; and 
adaptation.   

***

Victoria Myers, David O’Shaughnessy and Mark Philp (eds.) The Diary of  William Godwin 
(Oxford: Oxford Digital Library, 2010).

http://godwindiary.bodleian.ox.ac.uk

The Godwin Leverhulme project announces the publication of  William Godwin's diary (1788-1836). The diary is 
a resource of  immense importance to researchers of  history, politics, literature, and women's studies. The diary
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has been transcribed and encoded so that it is fully searchable. High resolution scanned images of  the manuscript 
are also provided. The diary maps the radical intellectual and political life of  the late eighteenth and early nine-
teenth centuries, as well as providing extensive evidence on publishing relations, conversational coteries, artistic 
circles and theatrical production over the same period.  One can also trace the developing relationships of  one of  
the most important families in British literature, Godwin's own, which included his wife Mary Wollstonecraft
(1759-97), their daughter Mary Shelley (1797-1851) and his son-in-law Percy Bysshe Shelley (1792-1822). Many of 
the most important figures in British cultural history feature in its pages, mostly from the Romantic period, but 
also many who would flourish in the Victorian era such as Edward Bulwer-Lytton, James Fenimore Cooper, Rob-
ert Owen, Frances Wright, Frederic Mansel Reynolds, James Kenney, Lady Mary Shepherd, Henry Colburn, 
Henry William Pickersgill, John Howard Payne, and others.

The editors welcome feedback and will be updating the resource intermittently over the next two years.

***

Horae Amoris: The Collected Poems of  Rosa Newmarch
edited by John Holmes and Natasha Distiller

(High Wycombe: Rivendale Press, 2010)

Rosa Newmarch (1857-1940) was an influential musicologist, an expert on Russian 
culture and one of the most powerful love poets  of the turn of the century. Her poems 
are at once deeply resonant and remarkably fresh. The last in a line of sonneteers 
starting with Elizabeth Barrett Browning, George Meredith and Dante Gabriel 
Rossetti, she was  also the first truly queer poet in English literature. In her subtle and 
moving sonnets  and lyrics, she explores  desire and social politics, negotiating the rules 
of gender at a time when modern sexual identities  were only beginning to take shape. 
As the contemporary critic James  Douglas  remarked, hers  was  ‘a new voice in poetry, 
sharply free from facile conventions of  phrase, and painfully vibrant’.

For the first time, this edition gathers  together all Newmarch’s  published poetry, 
including her two original collections Horae Amoris: Songs and Sonnets (1903) and Songs to a 
Singer  and Other Verses (1906), her distinguished translations  from the nineteenth-century 
Russian poets, and several fugitive pieces  from different periodicals. The edition opens 

with a full introduction, placing Newmarch’s  poetry within her wider career as  a writer, drawing out the subtleties 
of her articulation of gender indeterminacy and same-sex desire in her poetry, and exploring her approach to 
translation and the place of Russia within her imagination. It contains  a comprehensive bibliography of 
scholarship on Newmarch, and extensive notes  which record the publication details  and textual variations  of each 
poem, trace intertextual echoes  from Petrarch and Shakespeare to Meredith and Rossetti, and elucidate 
Newmarch’s  translations and her allusions  to Russian culture and classical music with quotations  from her own 
prose writings. 

***

19: Interdisciplinary Studies in the Long Nineteenth Century

The latest issue of 19: Interdisciplinary Studies  in the Long Nineteenth Century is  now live. The issue, ‘Science, 
Literature and the Darwin Legacy’, is  guest-edited by Carolyn Burdett, Ana Parejo Vadillo and Paul White and 
can be found at http://www.19.bbk.ac.uk/index.php/19
	
19 is  an open-access, scholarly, refereed web journal dedicated to advancing interdisciplinary study in the long 
nineteenth century.
	 This issue, guest edited by Carolyn Burdett, Ana Parejo Vadillo, and Paul White, takes  the Darwin 
anniversary year as  an occasion to reflect on the role that Darwin's  work has  played in focusing the field of 
literature and science on the interplay of  biology and the novel.
	 Opening new avenues in poetry, serial fiction, life writing, and the visual arts, in physics, geology, 
paleontology, sociology, and genomics, it explores  ways in which Darwin, notwithstanding the polemics  and 
lionizing that surround his legacy, may still be a force of  cultural creation and critique.
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***

John Aplin, The Inheritance of  Genius: A Thackeray Family Biography 1798-1875
(The Lutterworth Press, 2010)

This book, the first of  two volumes anticipating the bicentenary of  the birth of  William Makepeace Thackeray in 
1811, details not only the author’s life, but also the cosmopolitan and literary worlds inhabited by his two 
daughters, Minny and Annie.

When Thackeray died in 1863, the two sisters were forced to find their own way in the world. Minny would marry 
Leslie Stephen, later father of  Virginia Woolf, and die at only thirty-five; Annie, encouraged in early years by her 
father, would herself  emerge as a successful novelist, though one always living, albeit willingly, within her father’s 
shadow.

Drawing extensively on the letters, diaries, journals and notebooks of  the Thackerays and their circle, Aplin sheds 
light on this remarkable man’s family, and the effect that his life, death and legacy had on those closest to him. 
The first biography of  the Thackeray family circle since that of  Gordon Ray in 1958, Aplin's two-part study 
incorporates significant new documentary evidence, some of  it never previously seen by Thackeray scholars, and 
includes the fullest and frankest examination of  the lives of  Thackeray’s two daughters yet published.

Illustrated with portraits, group photographs, and original sketches by the Thackerays, this book is a wholly new 
reappraisal of  Thackeray’s life, writing, and legacy through the lens that truly defined him – his family. It will 
appeal not just to those interested in Thackeray and the Victorians, but also to readers of  biography, women’s 
studies and memoirs, and to followers of  Viriginia Woolf  and the Bloomsbury Group. 

***

Simon Cooke, Illustrated Periodicals of  the 1860s: Contexts and Collaborations 
(Oak Knoll Press, 2010)

The 1860s  are considered the "Golden Age" of illustrated periodicals, a time when the "knockabout" humor of 
the 1840s, which was  dominated by illustrators  such as  Cruikshank, Doyle, and Phiz, gave way to a more 
considered style grounded in serious  artistic principles, allowing for deeper expression and emotion in artistic 
output. The first book of its  kind, Illustrated Periodicals  of the 1860s, focuses  extensively on the illustrated 
magazine as a distinct form.

Illustrated Periodicals provides a new and informative approach to the study of "sixties" periodicals, revealing the 
previously unstudied area of the complex interrelationships  between the various  parties  involved in the production 
of these magazines: publishers, editors, artists, engravers, and authors. The book considers  the effects of these 
relationships  on creative output, both artistic and literary, and in so doing provides  a detailed, historical 
reconstruction of the essential character of the periodicals  of that era. The book includes  over 120 reproductions 
of  engravings and preparatory drawings, almost all of  them original size.

Additionally, the text contains two appendices; the first includes  a reflection of the work that goes  into collecting 
and researching these periodicals. The second lists  the key illustrators, engravers, publishers, editors, as  well as 
magazines  mentioned throughout the text, each including a brief description. This work is  an informative and 
colorful choice for those interested in the history of  periodicals, the production of  magazines, and art.

***
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Phillippa Bennett and Rosie Miles (eds.), William Morris in the Twenty-First Century 
(Peter Lang, 2010) 

William Morris  was  one of the outstanding writers, artists  and political activists  of the nineteenth century. This 
book examines  the significance of his  legacy and his  continuing influence in the twenty-first century. Currently 
many of Morris's  primary concerns  are once again at the forefront of social, political and academic debate, and 
his  work continues to attract interest across  a range of academic disciplines. Now is  a particularly apt time for the 
publication of this  collection of new essays, which opens up original areas  of debate and encourages innovative 
ways of  approaching and understanding William Morris in a new century.
The book contains  essays  from scholars  and professionals  researching and working in fields  relevant to Morris's 
diverse interests. The contributors offer a reappraisal of his  achievements and influence in areas  such as  literature, 
art, architecture, politics, environmentalism, science and technology. The essays provide a comprehensive 
introduction for those new to Morris  Studies  whilst presenting a series  of fresh perspectives  for those already 
familiar with Morris's work.

***

Saverio Tomaiuolo, In Lady Audley's Shadow Mary Elizabeth Braddon 
and Victorian Literary Genres 

(Edinburgh: Edinburgh University Press, 2010).

This book is devoted to Mary Elizabeth Braddon's complex relationship with the three main Victorian 
literary genres: the Gothic, the Detective and the Realist novel. Using Braddon's bestselling sensation 
fiction Lady Audley's Secret as a paradigmatic model and as a 'haunting' textual presence across her literary 
career, this study provides a fertile critical reading of  a wide range of  Braddon's novels and short stories. 
Through an analysis of  Braddon's negotiations with Victorian narrative, ideological and cultural issues, 
this monograph offers readers a refreshing view of  gender, female identity and subjectivity, the treatment 
of  insanity, questions related to technology and progress, the impact of  evolutionism and Darwinism, the 
intersemiotic dialogue between pictorial art and novel-writing, the role of  the (female) writer in the new 
literary market and the changing notion of  capital in an increasingly fluid social context. Braddon's ma-
nipulation of  Victorian literary codes and conventions proves that she was something more than a mere 
sensation writer and that her primary role in the nineteenth-century literary scene has to be reaffirmed. 
Drawing on a wide range of  textual materials and literary sources, the book foregrounds Braddon's con-
stant and sometimes ambivalent dialogue with her times, and with ours as well.
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The Woman Who Dared  
A Biography of Amy Levy 
By Christine Pullen 
 
Publisher: Kingston University Press 

Released on 5th November 2010 
ISBN: 9781899999439  
Price: £20.00 
 
 

This riveting biography is the previously untold story of Amy Levy, 

British Victorian Jewish writer, who caused a public outcry with 

her second novel and a private scandal through her lifestyle... 

Described by Oscar Wilde as a girl of genius, like Wilde Amy Levy set 
out to challenge the status quo and ended up by destroying her life. The 

first Jewish woman to study at Newnham College, Cambridge (where 

her ethnicity attracted unwanted attention), she went on to become a 

pioneering poet, journalist and novelist, whose second novel aroused 
fury within the Jewish community. Feisty and fearless in her actions but 

socially ill at ease in the company of strangers, forthright in her opinions 

and yet sensitive to criticism, the contradictions in her character created 
pressures on her fragile constitution that were compounded by 

problems that she brought upon herself by her reckless behaviour. In 

the end, haunted by depression and ill-health, unable to face the future, 

she brought her unhappiness to an end with an extraordinary self-inflicted death. 

In The Woman Who Dared the strength of Amy Levy’s free spirit and the charm of her personality 

shines throughout the pages of the book, which is first biography of her by a British writer. It is both a 

painstaking work of literary retrieval that challenges previously held assumptions and a romantic story 

of hope and despair, love and betrayal that will capture the imagination of any reader. 

Dr Christine Pullen is a freelance writer and researcher who lives and works in London. She has 
contributed to scholarly publications and lectured to various groups on a variety of aspects of late 

nineteenth-century social history and women’s writing. 
 

For all media enquiries please contact Lucy on 0207 448 5137  
Or lucyboguslawski@legend-paperbooks.co.uk 

 
Published by Kingston University Press Ltd 

Kingston University Press Ltd., Main Building, Penrhyn Road, Kingston-upon-Thames, KT1 2EE 

Kingston University Press 
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THE HISTORIANS OF BRITISH ART TRAVEL AWARD

The award is  designated for a graduate student member of HBA who will be presenting a paper on British art or 
visual culture at an academic conference in 2010. The award of  $200 is intended to offset travel costs.

To apply, send a letter of request, a copy of the letter of acceptance from the organizer of the conference session, 
an abstract of the paper to be presented, a budget of estimated expenses  (noting what items  may be covered by 
other resources), and a CV to Renate Dohmen, Prize Committee Chair, HBA, brd4231@louisiana.edu. The 
deadline is December 1, 2010.  

 

THE HISTORIANS OF BRITISH ART PUBLICATION GRANT

The Historians  of British Art invites  applications  for its 2011 publication grant. The society will award up to $500 
to offset publication costs  of or to support additional research for a journal article or book manuscript in the field 
of British art or visual culture that has been accepted by a publisher. Applicants  must be current members of 
HBA.
 
To apply, send a 500-word project description, publication information (name of journal or press  and projected 
publication date), budget, and CV to Renate Dohmen, Prize Committee Chair, HBA, brd4231@louisiana.edu. 

The deadline is January 31, 2011.

***

Become a Contributor for Routledge Annotated Bibliography of  English Studies.

"My position as an ABES contributor for the last six months or so has been an enjoyable experience. In addition 
to highly recommending this site to others, it is personally a useful bibliographic resource."
Kate Watson, Cardiff  University, UK
Contributor to the Nineteenth-Century Literature

Routledge Annotated Bibliography of  English Studies (Routledge ABES) is a selective bibliography that provides a 
guide to the most significant material published in the field of  literary studies each year. Records are categorised 
into literary periods, each overseen by an editor who is an expert in that field and who manages a team of  
specialist contributors.

The international team of  contributors is growing in size and scope and we would like to invite you to join them! 
As a contributor to Routledge ABES you would be called upon to create annotations to some of  the best new 
research in literary studies, helping to provide an indispensable guide for the rest of  the literary studies 
community. Any book that you annotate is yours to keep.  Your work will be fully acknowledged, with a short 
biography and a link back to your own website or profile.

The section editor for Nineteenth Century Literature is Dr. Johanna M Smith, University of  Texas at Arlington.  
This section covers British and American Literature of  the nineteenth century, specializing in the Victorian 
period. Contributors to this section are eligible for an annual travel grant of  up to $300.
For details on this grant and specifics about the Nineteenth-Century Literature section, please contact the editor at 
johannasmith@uta.edu.

To receive further details on how to become a contributor, please complete the online form at:
http://www.tandf.co.uk/journals/abes/contribute.asp

***
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