
 

 

 

Hello, and welcome to the 

Spring/Summer BAVS newsletter! 

It brings me great pleasure to present this issue, filled with exciting 
information about upcoming conferences and publications along with 

reviews of recent events. 

I would like first to thank Dr Rhian Williams of the University of 
Glasgow for her outstanding work as Editor these past six years. I met 
Rhian when writing a report for BAVS in 2009, and was impressed then 

as now by her enthusiasm, attention to detail and commitment to 
Victorian studies. Thank you, Rhian! 

I hope to continue in the tradition established by Rhian and Dr Emma 
Mason (University of Warwick) before her, to ensure that the BAVS 

Newsletter is embraced as a space for discussion of our field and for the 
sharing of important information about research, academic gatherings, 
and cultural interventions in nineteenth-century studies. Should you wish 
to share ideas or to see a particular item appear within these pages, 
please don’t hesitate to get in touch. 

Having recently returned from speaking at the Victorian Studies 
Association of Western Canada annual conference – held in Banff, 
Alberta, on ‘Victorian Epidemics’ – I am happy to report that both the 
international and interdisciplinary dimensions of nineteenth-century 
studies are in an excellent state of health. A number of scholars from the 

UK gave papers on the 2011 theme, including Dr Emma Francis 
(University of Warwick) and Dr Anne-Marie Beller (Loughborough 
University). Incidentally, Anne-Marie’s report on activities closer to 
home, including an invitation to the next meeting of the Midlands 
Interdisciplinary Victorian Studies Seminar, features in this issue. We 
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also hear from Amber Regis and Daniel Tyler following conferences on ‘(Re)Reading John 
Addington Symonds’ (Keele University) and  ‘Dickens’s Style’ (Oxford University). Serena 
Trowbridge reviews Birmingham Museum and Art Gallery’s The Poetry of Drawing. Two current 
exhibitions – at the Victoria and Albert Museum, London and Guildhall Art Gallery, London – 
are drawn to your attention.    In addition to a number of recent publications that are likely to send 
you running for the nearest bookshop, there’s a plethora of calls for papers to keep everyone busy 
over the summer months.    

Academics and postgraduate students are warmly encouraged to offer articles for future editions of 
this newsletter. Whether you have organised a conference, attended an event or exhibition, or 
would like to draw attention to research projects that have recently been recognised by funding 
bodies, I would love to hear from you! For further information, and to forward review or research 
contributions, please contact me at BAVSnews@gmail.com. 

Wishing everyone a Bright and Appropriately Victorian Summer.    

Yours, 
Alexandra 
 
Dr Alexandra Lewis (University of Warwick) 

 

Edward Burne-Jones, ‘Laus Veneris’ (1873-78). Credit: Laing Art Gallery, Tyne & Wear Archives & 
Museums; features in Victoria and Albert Museum exhibition The Cult of Beauty: The Aesthetic 
Movement 1860-1900. Reproduced with permission of Victoria and Albert Museum, London. 
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Armchair, Lawrence Alma-Tadema. Made by 
Johnstone, Norman & Co. London 1884-86. 
Mahogany, with cedar and ebony veneer, inlay of 
several woods, ivory and abalone shell. Museum no. 
W.25:1-1980 
 
Credit: The Cult of Beauty: The Aesthetic 
Movement 1860-1900, Victoria and Albert Museum, 
London. 
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The Cult of Beauty:  
The Aesthetic Movement 1860-1900 

 
 
www.vam.ac.uk/cultofbeauty 
2 April – 17 July 2011 

       
     
Sponsored by Bank of America Merrill 
Lynch 
With further support from Liberty 
 
 
This spring, the V&A will present the most 
comprehensive exhibition ever staged on the 
Aesthetic Movement in Britain. Prizing the 
importance of art and the pleasure of beautiful 
things above all else, it was the first artistic 
movement to inspire an entire lifestyle. 
 
The Cult of Beauty: The Aesthetic Movement 
1860-1900 will gather for the first time many of 
the greatest masterpieces in painting together 
with sculpture, design, furniture and 
architecture as well as fashion and literature of 
the era. Aestheticism created an 
unprecedented public fascination in the lives of 
artists and the exhibition will explore the 
dazzling array of personalities in the group 
including William Morris, James McNeill 
Whistler, Frederic Leighton, Dante Gabriel 
Rossetti, Edward Burne-Jones and Oscar 
Wilde. 
 

Oscar Wilde, 1882, National Portrait Gallery, London. 
Reproduced with permission of Victoria and Albert 
Museum, London.  

 
Aestheticism was a British movement born as a reaction to the art and ideas of the 
Victorian establishment. The exhibition will trace its development from the romantic 
bohemianism of a small avant-garde circle in the 1860s to a cultural phenomenon, 
concluding with the final Decadent phase at the end of the 19th century. The style was 
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characterised by a widespread use of motifs such as the lily, the sunflower and the 
peacock feather, drawing on sources as diverse as Ancient Greek art and modern day 
Japan. It was at the V&A that scholars first identified and studied the movement. 
 

Sir Mark Jones, Director of the V&A, 

said: “Art as important for its own sake, 

beauty to be valued for itself alone – the 

ideas proposed by the Aesthetic 

movement are current again today. This 

exhibition, drawn from a wide range of 

public and private collections, will be the 

richest and most complete picture of this 

extraordinary movement yet." 

The exhibition will include over 250 
objects and is set out in four broadly 
chronological sections spanning the 
decades from 1860-1900: The Search 
for a New Beauty, Art for Art’s Sake, 
Beautiful People and Aesthetic Houses, 
and Late Flowering Beauty.   ‘Peacock Feathers’ furnishing fabric, 1887. Image 
       courtesy of the Victoria & Albert Museum, London. 

 
The clear artistic ideal that emerged from the confusion of styles in the mid-19th century 
was the ‘cult of beauty’ that brought together the Pre-Raphaelite bohemians like 
Rossetti, maverick figures such as Whistler and the painters of grand, classical subjects 
like Leighton and G. F. Watts. These painters chose unconventional models like 
Elizabeth Siddal to create an entirely new type of beauty where mood, colour and 
harmony were more important than the subject. 
 
The public became mesmerised by the extravagant dress and the homes or ‘Palaces of 
Art’ of figures like Leighton and Lawrence Alma-Tadema. The exquisite interiors and 
collections within these houses inspired aristocrats, intellectuals and entrepreneurs 
across the country to reproduce a similar style in their own homes. A number of 
setpieces within the exhibition will evoke interiors of the day such as the celebrated 
Grosvenor Gallery exhibition, Whistler’s Peacock Room and Rossetti’s bedroom in 
artistic Chelsea. Fashionable dress, accessories and jewellery will be shown in relation 
to portraits of key figures in the movement. 
 
The style permeated all areas of life and many leading manufacturers of furniture, 
ceramics, metalwork, wallpaper and textiles such as Liberty’s of London capitalised on 
public interest by commissioning prominent designers including Walter Crane and 
Christopher Dresser. Coinciding with the growth in domestic markets in industrial 
Britain, the resulting designed products were among the first that were widely 
accessible to an aspiring middle class, transforming home furnishing and decoration. 
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Oscar Wilde was the original celebrity style guru and he played a crucial role in 
promoting the idea of beauty in the home. As the Aesthetic movement entered its 
heyday, it was affectionately satirised in Gilbert and Sullivan’s opera Patience and in the 
pages of Punch. 
 
The Cult of Beauty: The Aesthetic Movement 1860-1900 has been organised in 
collaboration with the Fine Arts Museums of San Francisco, and is curated by Stephen 
Calloway at the V&A and Dr Lynn Federle Orr at The Fine Arts Museums. After London, 
it will travel to the Musée D’Orsay in Paris in September 2011 before travelling to the de 
Young Museum (San Francisco), opening in February 2012. 
  

 

Lord Frederic Leighton, ‘Pavonia’ 1858-59. © Private Collection c/o Christie’s 
(Victoria and Albert Museum, London). 

 
Tickets: £10 (concessions available).  
Exhibition Publication: 
The Cult of Beauty: The Aesthetic Movement 1860–1900 (Stephen Calloway & Lynn 
Federle Orr, eds) will be published to accompany the exhibition. It will include essays by 
Elizabeth Prettejohn, Penny Sparke and Christopher Breward. 
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Serena Trowbridge reviews The Poetry of Drawing at Birmingham 
Museum and Art Gallery  
    
Birmingham Museum and Art Gallery Birmingham Museum and Art Gallery Birmingham Museum and Art Gallery Birmingham Museum and Art Gallery 
(BM&AG) recently hosted an excellent (BM&AG) recently hosted an excellent (BM&AG) recently hosted an excellent (BM&AG) recently hosted an excellent 

exhibition, exhibition, exhibition, exhibition, The Poetry of Drawing:The Poetry of Drawing:The Poetry of Drawing:The Poetry of Drawing:    PrePrePrePre----
Raphaelite Designs, Studies and Raphaelite Designs, Studies and Raphaelite Designs, Studies and Raphaelite Designs, Studies and 
WatercoloursWatercoloursWatercoloursWatercolours    (January 29(January 29(January 29(January 29thththth    ----    May 15May 15May 15May 15thththth    
2011). The exhibition was billed as ‘the 2011). The exhibition was billed as ‘the 2011). The exhibition was billed as ‘the 2011). The exhibition was billed as ‘the 
largest survey of Prelargest survey of Prelargest survey of Prelargest survey of Pre----Raphaelite drawings Raphaelite drawings Raphaelite drawings Raphaelite drawings 
and watercolours ever staged’, and, as and watercolours ever staged’, and, as and watercolours ever staged’, and, as and watercolours ever staged’, and, as 

Serena reports, did not disappoint:Serena reports, did not disappoint:Serena reports, did not disappoint:Serena reports, did not disappoint:    

Curated by Colin Cruise, and accompanied 
by his well-illustrated book Pre-Raphaelite 
Drawing (Thames and Hudson, 2011), the 
exhibition offers a wide range of paintings 
and drawings as well as stained glass and 
books, among other items, from the Pre-
Raphaelite Brotherhood and other 
associated artists. The exhibition also 

displays a range of Pre-Raphaelite drawings 
and other works on paper not always on 
display in their galleries.    

The first section, ‘Challenging Academic 

Drawing’, introduces the PRB and suggests 
that ‘their drawings were even more 
unconventional’ than their paintings in their 
rejection of the Royal Academy style. All 
the members of the PRB were schooled at 
the RA, but, having learned their rules of 

composition, proportion etc, firmly 
rejected them in favour of a new style of 
painting which emphasized clarity and 
nature above stylized classical renditions. 
The exhibition includes a range of early 
drawings by the PRB, both in the Royal 

Academy style, and slightly later ones 
which gesture towards the development of 
their later, more radical approach. Other 

works, such as those of Samuel Prout and 
Daniel Maclise, provide comparative 

methods and styles. The earlier part of the 
exhibition also emphasizes the Pre-
Raphaelites’ relationship with and early 
inspiration by John Ruskin and his theories 
in The Stones of Venice and Modern 
Painters. 

The exhibition offers a survey of Pre-
Raphaelite work which is broadly 
chronological, moving from these early 
beginnings to the wider influence of Pre-

Raphaelitism in fine and applied arts. The 
subjects are divided into sections which 
permit a more detailed examination of a 
range of relevant areas, such as the natural 
world (linked to the Pre-Raphaelites’ 
relationship with Ruskin); the ‘fallen woman’, 

a favourite contemporary topic; ‘High Pre-
Raphaelitism’ with its interest in history, 
particularly medievalism; a range of applied 
arts; and an examination of the development 
of Pre-Raphaelite techniques into the 
twentieth century. The emphasis is always on 

the drawing, of course, and it seems to me 
that the exhibition offers three main benefits, 
or aspects of Pre-Raphaelitism which are 
often overlooked.  

Firstly, the exhibition emphasizes the 
importance of the technical and creative skills 
of drawing for the Pre-Raphaelites, an aspect 
of their work which is easily overlooked in 
favour of the flamboyance of their distinctive 

painting techniques. Many of the ‘studies’ 
included, such as Ford Madox Brown’s 
compositional study for ‘The Last of 
England’ (1852-3), and John Everett Millais’s 
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study for ‘The Vale of Rest’ (1858), are 
remarkably detailed and are serious and 
complete works of art in themselves, as well 

as providing an unexpected and enlightening 
contrast to the final painting. Other works, 
such as Edward Burne-Jones’s pen and ink 
drawings, including medieval subjects such as 
‘The Knight’s Farewell’ (1858) and ‘The 
Petition to the King’ (1865-7), show a 

beautiful clarity of detail and sharpness of 
image which is usually seen in his paintings. 
Such works demonstrate that for the Pre-
Raphaelites and their followers, 
draughtsmanship was often an end in itself. 

Secondly, the display permits side-by-side 
comparisons of studies and drawings with 
their finished paintings, a fascinating exercise 
which is all too rarely available. Studies for 
Arthur Hughes’s painting ‘The Long 

Engagement’ (1859), for example, exemplify 
the metamorphosis from idea to completed 
work of art. The two studies show the 
changes in position of the lovers, the 
advancing age of the man in the painting, the 
addition of a cloak to the woman’s clothing, 

and the increasing illegibility of the initials 
scratched into the tree trunk. Similarly, the 
numerous studies for William Holman 
Hunt’s large painting ‘The Finding of the 
Saviour in the Temple’ (1854-5) serve to 

emphasize the magnificence of the grand 
scale and intricate detail in the finished work. 
Although, as I have suggested, the drawings 
included in the exhibition indicate a much 
higher significance than simply providing a 
space for experimenting before committing 

paint to paper, it is nonetheless intriguing to 
examine the changes which take place 
between the first sketch and the final 

painting, and this doubtless offers a different 
perspective. 

Thirdly and finally, the exhibition offers an 
exploration of the influence of Pre-
Raphaelite art on other artists and 
movements; but, more specifically, it shows 
how the draughtsmanship skills and creative 

drawing which were important to the PRB 
remained significant in other later works, 
both in fine and applied art. Exhibits which 
demonstrate this aspect include illustrations 
such as those of Millais for Trollope’s novels 
in The Cornhill Magazine, and images from 
the Pre-Raphaelite magazine The Germ. 
There are also a range of sketches for 
furniture and textiles, by Dante Gabriel 
Rossetti and William Morris, among others, 
and several cartoons for stained glass 
windows, in many cases alongside the 

completed glass. As the notes to the 
exhibition suggest, the drawing for stained 
glass ‘shows an awareness of past traditions in 
stained glass, combined with a new approach 
to design’, a trait which is here apparent more 
widely than just in stained glass, or indeed in 

the applied arts. 

The final images in the exhibition, from 
Rossetti’s study of Jane Morris for 

‘Mnemosyne’ (1876), to Burne-Jones’s 
‘Phyllis and Demophoön’ (1870), to Edward 
Robert Hughes’s sinister ‘Oh what’s that in 
the hollow’ (1893), gesture unmistakably 
towards aestheticism in their surface 
stylization, whilst clearly retaining their debt 

to earlier ‘high Pre-Raphaelitism’. This 
exploration of the drawing techniques and 
styles which underpin the more well-known 
and critically-examined painting styles of the 
PRB thus offers something new to Pre-
Raphaelite studies:  not just the opportunity 
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to see works which may be unfamiliar, or 
even to see works in new juxtapositions, but 
also the chance to think differently about 

what makes up Pre-Raphaelitism, how it 
developed, blossomed, changed and spread, 

in the light of the drawing techniques which 
underlie all great works of art. 

Serena Trowbridge, Birmingham City Serena Trowbridge, Birmingham City Serena Trowbridge, Birmingham City Serena Trowbridge, Birmingham City 
University University University University     

 

Current exhibition 

Sir John Gilbert: Art and Imagination in the Victorian Age 

29 April - 29 August, Guildhall Art Gallery, Guildhall Yard, London EC2V 5AE 

 
Sir John Gilbert (1817-1897), painter and illustrator, was amongst the most popular and prolific 

artists of the Victorian period. From medieval battle scenes and enchanted forests to contemporary 
regional landscapes and current affairs, Gilbert’s work reflects the cultural and social preoccupations of 
his time. 

This major exhibition also offers an exploration of Gilbert’s working practices using his own 
records, and underpinned by recent technical analysis of his paintings and watercolours. 

Following the success of past exhibitions on the Victorian artistic legacy, Guildhall Art Gallery 
presents an engaging display of art works ripe 
for rediscovery. Entry: £5/£3. 

 

 

 

 

 

 

Sir John Gilbert, ‘The Fair St George’, 1881. Oil on 

canvas, 264 x 72.5 cm (framed). Courtesy of the 

Guildhall Art Gallery, City of London.
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AnneAnneAnneAnne----Marie BellerMarie BellerMarie BellerMarie Beller    reports on the activities of the Midlands reports on the activities of the Midlands reports on the activities of the Midlands reports on the activities of the Midlands 

Interdisciplinary Victorian Studies Seminar Interdisciplinary Victorian Studies Seminar Interdisciplinary Victorian Studies Seminar Interdisciplinary Victorian Studies Seminar ––––    including a second including a second including a second including a second 

meeting scheduled for 24meeting scheduled for 24meeting scheduled for 24meeting scheduled for 24thththth    June 2011June 2011June 2011June 2011

The recently re-launched MIVSS held its 
inaugural meeting on the 20th January 2011, 
kindly hosted by Gail Marshall and Holly 
Furneaux at the University of Leicester. The 
event was well-attended, with the turn-out 
exceeding expectations and necessitating a swift 
relocation to a larger room. After a welcome 
from Rebecca Styler, Gail Marshall (Director of 
the Victorian Studies Centre at Leicester) 
delivered an absorbing keynote lecture on 
‘1859’. Based on research carried out for her 
new book, a micro-history of the year 1859, 
Professor Marshall’s paper outlined some of 
the many important cultural, scientific, political, 
and literary developments of that year and 
looked at the ways in which texts of 1859 
articulate their sense of historical positioning 
through a reliance on the trope of custom.  
 
Drawing on research from his latest book, 
1895: Drama, Disaster, and Disgrace in Late 
Victorian Britain (EUP, forthcoming), Nick 
Freeman continued the microhistory theme in 
a paper entitled ‘“Tattered Ruins of that Map”: 
Literary Scholars and Microhistory’, in which 
he offered a fascinating discussion of two 
(unrelated) historical events from the winter of 
1895 (the Diglake Colliery disaster and the 
‘Tooting Horror’) in order to consider 
questions of interdisciplinarity, interpretative 
practices, and the viability of ‘microhistory’.  
 
In the final research paper of the day, Oliver 
Tearle explored ‘the psychical and the 
modernist’ in a neglected short story by Henry 
James, ‘The Friends of the Friends’ (1896). His 
paper, entitled ‘The Psychical Case of Henry 
James’, considered James’s tale as a quasi-Ur-
text to the later, more famous novella, The 
Turn of the Screw, as well as its relationship to 
Virginia Woolf’s ‘A Haunted House’, and 
suggested ways in which ‘The Friends of the 
Friends’ represents an important moment in 
the birth of Modernism.  

The afternoon session was dedicated to a group-
wide discussion of two pre-selected articles, both 
of which foregrounded issues of interdisciplinarity 
and considered the future direction of Victorian 
Studies. The day ended with discussion of plans 
for MIVSS’s future events.  
 
The second meeting of MIVSS is scheduled to The second meeting of MIVSS is scheduled to The second meeting of MIVSS is scheduled to The second meeting of MIVSS is scheduled to 
take place at Birmingham City University on the take place at Birmingham City University on the take place at Birmingham City University on the take place at Birmingham City University on the 
24242424thththth    June 2011. The programme, running from June 2011. The programme, running from June 2011. The programme, running from June 2011. The programme, running from 
2pm until 5pm, is based around the theme 2pm until 5pm, is based around the theme 2pm until 5pm, is based around the theme 2pm until 5pm, is based around the theme 
‘Interdisciplinarity: Methods and Frameworks for ‘Interdisciplinarity: Methods and Frameworks for ‘Interdisciplinarity: Methods and Frameworks for ‘Interdisciplinarity: Methods and Frameworks for 
TeachinTeachinTeachinTeaching the Nineteenth Century’ and will open g the Nineteenth Century’ and will open g the Nineteenth Century’ and will open g the Nineteenth Century’ and will open 
with a keynote from Rosemary Mitchell (Director with a keynote from Rosemary Mitchell (Director with a keynote from Rosemary Mitchell (Director with a keynote from Rosemary Mitchell (Director 
of the Leeds Centre for Victorian Studies).of the Leeds Centre for Victorian Studies).of the Leeds Centre for Victorian Studies).of the Leeds Centre for Victorian Studies). This 
will be followed by a research paper, details of 
which are yet to be confirmed. Following a break 
for refreshments, the afternoon session will be 
dedicated to pedagogical issues. Tony Howe will 
present a paper on ‘Teaching Hard Times’ and 
there will be a general discussion on ‘Teaching 
the Victorians’, led by Phillippa Bennett. 
Participants are then warmly invited to join us in a 
nearby pub for refreshments and further lively 
discussion. If you would like more details about 
this event, or would be interested in giving a 
paper, please contact a member of the MIVSS 
committee at the e-mail addresses below.  

 
Anne-Marie Beller (a.m.beller@lboro.ac.uk), 
Holly Furneaux (hf35@le.ac.uk),  
Kate Hill (KHill@post01.lincoln.ac.uk),  
Rebecca Styler (rstyler@lincoln.ac.uk),  
Sarah Townley (aexst4@nottingham.ac.uk), 
Serena Trowbridge 
(serenatrowbridge@blueyonder.co.uk).  
 
MIVSS is supported by BAVS 

Anne-Marie Beller, Loughborough University 
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Report on ‘(Re)Reading John Report on ‘(Re)Reading John Report on ‘(Re)Reading John Report on ‘(Re)Reading John 
Addington Symonds’Addington Symonds’Addington Symonds’Addington Symonds’    

    
Keele University, 11 September Keele University, 11 September Keele University, 11 September Keele University, 11 September 

2010201020102010    
By Amber K. RegisBy Amber K. RegisBy Amber K. RegisBy Amber K. Regis    

 
The symposium organisers, Amber K. 
Regis and David Amigoni, would like to 
thank the Research Institute for 
Humanities at Keele University, The 
London Library and the British 
Association for Victorian Studies for their 
invaluable financial assistance. We would 
also like to thank speaking and non-
speaking delegates alike for their convivial 
and intellectually-stimulating contribution 
to the event, and, in absentia, John Pemble 
and Annie Burnside for their support and 
encouragement. 
 
Interest in John Addington Symonds has 
revived in recent years due to the 1984 
publication of his Memoirs (ed. by Phyllis 
Grosskurth), a unique and important 
record of Victorian homosexuality. The 
Memoirs reveal Symonds’s attempt to 
gather up his ‘proclivities’, to view them 
alongside other facets of identity (husband, 
father, scholar, artist, etc.) and to thus come 
to terms with his sexuality. To accomplish 
this he collected diaries and letters, 
published and unpublished works, 
testimonials from friends, and inserted or 
transcribed these materials into a bulky and 
miscellaneous manuscript. Bound in two 
large volumes, this manuscript remains in 
the hands of The London Library where it 
was bequeathed in 1926 by Symonds’s 
literary executor, Horatio F. Brown. The 
Memoirs have confirmed Symonds’s 
importance for historians of queer sexuality 
and writing, but despite the resurgence 
heralded by their publication, and despite 
their wider relevance for cultural histories 

of the period, Symonds has remained a 
marginalised figure. His participation across 
multiple academic and creative disciplines is 
largely excluded from the canon of Victorian 
criticism. In September 2010, The London 
Library joined together with the British 
Association for Victorian Studies to sponsor 
an international symposium at Keele 
University dedicated to ‘(Re)Reading John 
Addington Symonds’. This event brought 
together delegates from across the 
disciplines—including history, politics, history 
of art, and literary criticism—all of whom 
sought to re-examine Symonds’s oeuvre and 
to re-assess his significance as a nineteenth-
century man of letters. 
 
Keynote lectures by Hilary Fraser (Birkbeck, 
University of London) and Howard Booth 
(University of Manchester) emphasised the 
breadth and range of Symonds’s work, 
exploring his engagement with aesthetics, 
form and style—and his negotiation of sexual 
identity—across literary, historical and visual 
cultures. Fraser examined Symonds’s ‘highly 
embodied and erotic engagement with 
Renaissance art’ and its representation of licit 
and illicit bodily pleasures. Crucially, it was 
the ambiguity of Renaissance art that 
appealed—the ‘paradoxical conjunction of the 
spiritual and the sensuous, religion and art, 
Christianity and Hellenism’—providing 
Symonds with ‘a vehicle for sometimes 
intimate self-expression.’ Booth turned his 
attention to literary form and genre, arguing 
that Symonds anticipates a radical strand in 
English modernism ‘concerned with 
analysing and overturning […] the negative 
consequences of modernity and 
modernisation’. Through detailed close 
readings of the gaze and exchanged glances 
with working-class Venetian men, Booth 
demonstrated Symonds's privileging of 
content, theme and message over the tightly 
ordered and controlled form favoured by 
later, French-influenced ‘high modernism’. 
For Booth, Symonds should thus be seen as 
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the antecedent of writers such as D.H. 
Lawrence, E.M. Forster, Sylvia Townsend 
Warner and John Cowper Powys. 
 
The first panel of the symposium explored 
Symonds’s broad intellectual inheritance 
from historical to contemporary 
philosophers. Whitney Davis (University of 
California, Berkeley) traced Symonds’s 
application of Hegelian aesthetics and 
dialectics to Renaissance art. Colin Tyler 
(University of Hull) explored the personal, 
familial and intellectual relations between 
Symonds and his brother-in-law T.H Green, 
highlighting the significance of Green’s 
theories of “brotherhood” and “civil society” 
for Symonds’s 
sublimation of 
homosexual desire in his 
life and writings. 
Exploring the reading of 
Giordano Bruno in the 
Renaissance in Italy, 
Ranald Macdonald 
(University of Aberdeen) 
then situated Symonds 
within contemporary 
debates over the 
relationship between 
science and the 
individual, using this case 
study to demonstrate Symonds’s synthesis of 
Darwinian evolution and German idealism. 
 
The mutual borrowings and cross-fertilisation 
between Symonds and his contemporaries 
was the subject of the next panel. Catherine 
Maxwell (Queen Mary, University of 
London) outlined two interconnected 
readings of Vernon Lee’s short story ‘A 
Wedding Chest’ (1888), both of which 
imagine Lee to be in conflict with Symonds. 
This story can be viewed, simultaneously, as a 
response to the ‘biographical triangle’ 
between Lee, Symonds and Mary Robinson, 
in which the latter becomes a ‘contested 
property’, and also as an attempt by Lee to 

(re)assert her authority (in defiance of 
Symonds) as an historian of the Renaissance. 
Alex Murray (University of Exeter) sought to 
unsettle and reduce the critical distance 
usually placed between Symonds and his 
Decadent contemporaries. Murray identified 
and traced a variety of Decadent textual 
practices in Symonds’s discussion of style in 
Essays Speculative and Suggestive (1890) and 
his essay ‘Spring Wanderings’ (first published 
in Italian Byways, 1883). Kathy Rees (Anglia 
Ruskin University) explored the intertextual 
relationship between accounts of childhood 
in Symonds’s Memoirs and Edmund Gosse’s 
Father and Son (1907). For Rees, Symonds is 
an ironic, ghostly presence in the life writing 

of Gosse, a man who had 
done violence to 
Symonds’s own life 
writing, burning his letters 
and supporting Horatio F. 
Brown’s expurgated 
version of the Memoirs. 
Odin Dekkers (Radboud 
University Nijmegen) 
located Symonds in 

nineteenth-century 
debates concerning the 
state and role of criticism, 
identifying Symonds’s 
acceptance of critical 

subjectivity and his seemingly contradictory 
attempt to advocate a scientific method: a 
‘habit of scientific tolerance’. 
 
The final panel of the symposium explored 
Symonds’s complex representation of 
masculinity and sexualities throughout his life 
and career. Sean Brady (Birkbeck, University 
of London) demonstrated how Symonds’s 
writings can provide a unique historical 
insight into the codes of masculine behaviour 
used to circumscribe the expression of non-
normative sexuality in nineteenth-century 
Britain. Brady thus challenged the tendency 
within queer historiography to censure 
Symonds’s apparent bourgeois conservatism. 

The Memoirs have confirmed 
Symonds’s importance for historians 
of queer sexuality and writing, but 
despite the resurgence heralded by 
their publication, and despite their 
wider relevance for cultural histories 

of the period, Symonds has 
remained a marginalised figure. 
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Avril Buchanan (University College Cork) 
explored Symonds’s use of cultural 
authorities to justify and legitimate male 
same-sex desire. For Buchanan, the 
Renaissance took precedence in Symonds’s 
imagination over and above Antiquity. 
Andrew Dakyns (Independent Scholar) 
detailed his recent archival and translation 
work on Solider Love and Related Matter 
(2007)—Symonds’s ‘lost’ contribution to 
Sexual Inversion (1896), co-authored with 
Havelock Ellis. The essay entitled ‘Soldier 
Love’ was published only in the German 
edition of 1896; it was omitted from 
subsequent editions of Sexual Inversion as 
Ellis began to marginalise the contributions of 
his co-author. 
 
An evening drinks reception was 
accompanied by Ian Venables’ recent setting 
of Symonds’s poetry to music (Love Voice, 
Op. 22 and At Malvern, Op. 24) released on 
the Naxos label’s ‘English Song Series’ 
(www.naxos.com). Introduced by Venables 
himself, these compositions were a fitting way 
to bring the symposium to a close. But the 
task of ‘(re)reading’ Symonds continues and 
the symposium organisers are pleased to 
announce that a selection of revised and 
extended papers from this event will be 
published in a special issue of English Studies 
in 2013. 
 
Amber K. Regis 
Keele University 
 

 

Report on ‘Dickens’s Style’Report on ‘Dickens’s Style’Report on ‘Dickens’s Style’Report on ‘Dickens’s Style’    
A Literary ConferenceA Literary ConferenceA Literary ConferenceA Literary Conference    
Oxford UniversityOxford UniversityOxford UniversityOxford University    

    25252525thththth    and 26and 26and 26and 26thththth    March 2011March 2011March 2011March 2011    
By Daniel TylerBy Daniel TylerBy Daniel TylerBy Daniel Tyler    

    
There have been several critical works in 
recent years that have paid close attention to 
Dickens’s writing style. Amounting to a strain 
in Dickens criticism, rather than a trend 
perhaps, these works have proven the value 
of engaging with style alongside other 
considerations, and they are often lively, and 
stylish, in their own right. Work by Matthew 
Bevis, John Bowen and Robert Douglas-
Fairhurst, among others, has all been 
particularly well attuned to the textures of 
Dickens’s prose. One of the most recent 
expressions of this kind of stylistic analysis is 
Garrett Stewart’s book, Novel Violence 
(University of Chicago Press, 2009), awarded 
the 2011 Perkins Prize by the International 
Society for the Study of Narrative. There he 
sets out a case for what he terms 
‘narratography’ in literary studies, charting 
‘how reading works to process ... the rub and 
tension of narrative in action’, and puts this 
into practice with a scintillating reading of the 
subdued conclusion to Little Dorrit. 
 
The Dickens’s Style conference, held in 
Oxford in late-March, brought together these 
and other scholars to consolidate and extend 
this strain of critical attention to the textures 
of Dickens’s writing. Over 75 delegates 
enjoyed a series of plenary panel sessions and 
keynote papers that produced one of the 
most sustained assessments in recent years of 
Dickens’s stylistic habits. 
 
It has proven traditionally difficult for critics 
to offer any stable account of Dickens’s style. 
His work seems to be neither romance nor 
realist exactly. His tone is variously comic, 
serious, sentimental and satirical. He often 
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combines the imaginative vivacity of the child 
with the maturer perspective of the adult. His 
prose is somehow able to seem spontaneous 
and self-generative, but at the same time 
carefully crafted and perceptively judged.  He 
is prone to repetition, digression and 
exaggeration. He is uniquely versatile in his 
use of tense, rhythm, tone and mood. 
 
The conference papers ably demonstrated 
this multi-faceted nature of Dickens’s style. 
Philip Horne showed how deftly Dickens 
deployed narrative voice in different works. 
Robert Douglas-Fairhurst explored the 
rhythms of Dickens’s prose, while Matthew 
Bevis considered its various ‘timings’. 
Corinna Russell looked at the use of 
repetition in Pickwick Papers, while George 
Yeats investigated the stylistic traits associated 
with Dickens’s complex descriptions of place. 
 
Garrett Stewart gave the final keynote address 
with a paper entitled ‘Dickens the 
Syntactician’, which, in the vein of his recent 
work, explored the idea of syntax as event or 
‘microplot’ and looked at the rhetorical figure 
of syllepsis in particular. 
 
All the papers combined readings of 
Dickens’s style in action with philosophical 
and theoretical assessments of it in a more 
abstract sense. Dickens’s works themselves 
reflect on style not only in practice but also in 
principle. With this in mind, Corinna 
Russell, Matthew Bevis and John Bowen 
found emblems for Dickens’s style in 
material objects: buttons, clocks and 
umbrellas respectively. Daniel Tyler’s paper 
identified a figure of style in a distinctly less 
material form: ghosts. 
 
One recurrent feature of Dickens’s style is his 
careful, sometimes obtrusive, manipulation of 
tenses. Clare Pettitt explored his use of the 
historical present and the way in which this 
usage was historically-inflected, while Simon 
James looked at tense shifts in David 

Copperfield and the Autobiographical 
Fragment in relation to memory and the 
future. 

 
 

Dickens’s well-known stylistic excess has its 
counterweight in restraint. Helen Small 
explored the less familiar proposition that 
there is also an effort towards a ‘plain style’ in 
the later works, particularly Edwin Drood, a 
deliberate move away from the ‘Dickensian’ 
style that others were already learning to 
emulate. Rebekah Scott looked at the way in 
which restraint in Dickens often manifested 
itself in growls and other sub-vocal 
expressions. That increasingly identifiable 
‘Dickensian’ style was discussed in a paper by 
Bharat Tandon that looked at the way that 
style transformed the world that it was seen to 
document, especially in the case of The 
Uncommercial Traveller. 
 
As they developed an increasingly many-
sided account of Dickens’s style, the 
conference papers demonstrated that the 
style of Dickens’s writing is not simply a 
subsequent adornment to plot or to the 
deeper meanings of the work, but that it is 
complicit in his treatment of many subjects, 
often in ways that are peculiar to his creative 
imagination. 
 
Daniel Tyler, Pembroke College, Oxford
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The UWE Long Nineteenth-Century Network  

 

The UWE Long Nineteenth-Century Network (LNCN) was established in 

January 2011 by English Literature staff in the Department of English, Drama 

and Writing. Deliberately taking the long view of nineteenth-century studies, 

this research group aims to capture and promote research interest in the 

Humanities in the period c1760-c1940. It aims to offer a forum for 

collaborative activity across the Department and with other scholars in the 

UK, particularly from those working in universities in the South West region. It 

is also designed to offer a focal point for academics and members of the public to share their 

work and enthusiasms and to provide a platform for partnerships between scholars and 

practitioners in the museum, library and creative industries sectors. 

 

Research Paper Series Spring-Summer 2011 

 

Wednesday 25 May 2011, 16:30-18:00 

Dr Steve Poole, Department of History, Philosophy and Politics: ‘Caricature, 

Physiognomy and the Jacobin Body: The Case of John Thelwall’ 

The notorious reputation of the early nineteenth century republican democrat and ‘acquitted felon’, John 

Thelwall, rested largely upon the extraordinary volcanic energy of his platform oratory. Fear of its 

electrifying influence upon lower class radical crowds left conservative Loyalists in no doubt:  Thelwall 

must be silenced. Yet the efforts of government to have him convicted of High Treason had failed so 

spectacularly in 1794, that Loyalist propagandists were uncertain how best to proceed. This paper 

considers one expression of the loyalist propaganda war – caricature and print satire. How did the most 

talented caricaturists of the period, Gillray and Cruikshank, approach the problem of Thelwallian 

energy? To what extent did loyalist strategy reflect contemporary interest in physiognomy and ‘attitude’ 

– and how did it shape understandings of the Jacobin body?  

University of the West of England, Bristol, St. Matthias Campus, Oldbury Court Road, 

Fishponds, Bristol, BS16 2JP, room A123 (Orchard Studio) 

 

For further information about the LNCN, please contact Prof. William 

Greenslade, Department of English, Writing and Drama: 

William.Greenslade@uwe.ac.uk. 
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'Time! Time! Time! The pace of Change in Britain c.1780 to c.1870' 

A conference in honour of Boyd Hilton in association with the  

Cambridge Victorian Studies Group, at Trinity College, Cambridge, 7-8 July 2011 

 

This conference is open for registration. Speakers will be taking part in panels on political 

history, religious history, the history of political economy, and the history of science. With an 

emphasis on the role of narrative and competing visions of history and time during the late 

eighteenth and nineteenth centuries, this event promises to be a thought-provoking inter-

disciplinary re-examination of key aspects of British culture and politics.
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s     Beyond Braddon: Forgotten Female SensationalistsBeyond Braddon: Forgotten Female SensationalistsBeyond Braddon: Forgotten Female SensationalistsBeyond Braddon: Forgotten Female Sensationalists    

The past thirty years have witnessed a transformation in our perception of the mid-Victorian 
literary field, due in large part to the extensive recovery of sensation fiction and a 
corresponding recognition of that genre’s importance in the literary debates, trends, and 
wider cultural practices of the period. As Andrew Maunder has recently suggested, “[i]t is 
now acknowledged that if sensation fiction is cut out of the picture it is impossible to gain an 

accurate sense of nineteenth-century literary historiography”.1 While scholarly work on 

sensation fiction has expanded greatly in the past few years, this work, until very recently, has 
focused on a narrow range of authors and works, with Wilkie Collins, Mary Elizabeth 
Braddon, and Ellen Wood retaining the preponderance of critical attention. This special 
issue of Women’s Writing aims to contribute to our current understanding of sensationalism 
by turning the spotlight on the many forgotten female novelists and dramatists who 
contributed to the Victorian understanding of literary sensation. By moving beyond the 

women sensation novelists who have come to represent the genre (especially Braddon and 

Wood) our objective is to gain a fuller, more nuanced, understanding of the spectrum of 
writing that collectively worked to construct the concept of ‘sensationalism’ for Victorian 
readers and critics. We also hope to shed light on the specific concerns of female 
sensationalists, as the role of the ‘proper’ woman writer frequently conflicted with that of the 
supposedly immoral sensation author. Articles might address whether there existed distinct 

forms of female sensationalism and whether such categorisations remain useful or limiting to 
current critics. We welcome essays on authors who have begun to receive renewed attention, 
such as Rhoda Broughton, Florence Marryat, and Ouida, as well as those who remain largely 

forgotten. Writers we would particularly like to consider in the issue include, but are by no 
means limited to:  

• Rhoda Broughton 

• Annie Edwardes  

• Amelia B. Edwards 

• Mary Cecil Hay 

• Catherine Hill 

• Mrs. Mackenzie Daniels 

• Florence Marryat 

• Mrs. J. C. Newby 

• Ouida 

• Dora Russell  

• Felicia Skene   

• Mrs Gordon Smythies 

• Annie Thomas 

• Melinda Young 

                                                           
1 Maunder, Andrew. “General Introduction.” In Varieties of Women’s Sensation Fiction: 1855–1890, vol. 1: 

Sensationalism and the Sensation Debate. London: Pickering & Chatto, 2004. 
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Please submit articles for consideration between 4,000-7000 words to Anne-Marie Beller, 
Loughborough University (a.m.beller@lboro.ac.uk) and Tara MacDonald, University of 
Amsterdam (T.C.MacDonald@uva.nl) by 31 October 2011.  

Contributors should follow the journal’s house style, details of which are to be found on the 
Women’s Writing web site http://www.tandf.co.uk/journals/titles/0999082.asp) This is the new 
MLA. Do note that instead of footnotes, we use endnotes with NO bibliography. All 

bibliographical information is included in the endnotes. For example, we require place of 

publication, publisher and date of publication in brackets after a book is cited for the first time.    

*** 

Don Juan: Interdisciplinary SymposiumDon Juan: Interdisciplinary SymposiumDon Juan: Interdisciplinary SymposiumDon Juan: Interdisciplinary Symposium    
The Open University Literature and Music Research GroupThe Open University Literature and Music Research GroupThe Open University Literature and Music Research GroupThe Open University Literature and Music Research Group    

Institute of Musical Research and Institute of English Studies, Senate House, LondonInstitute of Musical Research and Institute of English Studies, Senate House, LondonInstitute of Musical Research and Institute of English Studies, Senate House, LondonInstitute of Musical Research and Institute of English Studies, Senate House, London    
 

23232323rdrdrdrd    September, 2011September, 2011September, 2011September, 2011    
    

The Don Juan story is one of the most enduring of modern cultural myths, with retellings and 
versions spanning several centuries and occurring in the widest imaginable range of cultural forms and 
narrative media. This informal study day seeks to explore the diverse manifestations of this myth. 

The day is open to graduate students, early career and established researchers. We aim to 
include papers addressing the potential for teaching and researching the rich inheritance of the Don 
Juan myth, in a wide variety of media. The event is organised by the Literature and Music Research 
Group of the Open University and will be hosted by the Institutes of Musical Research and English 
Studies. The convenors are Katia Chornik, Delia da Sousa Correa, Fiona Richards and Robert 
Samuels. 

We warmly welcome proposals for papers on literary, musical and visual versions of the Don 
Juan story, and on the many cultural manifestations of the Don Juan figure. Graduate students and 
those with a teaching interest in this topic are especially encouraged to offer papers.  
 
Topics for the day may include, but are not limited to:  

• Don Juan in literature, from the Golden Age Spanish Drama to the present day, from Molina’s 
El burlador de Sevilla y convidado de piedra to Derek Walcott’s The Joker of Seville. 

• Operatic and other musical versions of Don Juan from Mozart and Da Ponte to Lloyd 
Webber. 

• Relationships between literary and musical realisations of the Don Juan myth.  
• Topics in musical or literary theory and analysis, and topics in inter-medial studies or musico-

poetics. Other interdisciplinary Don Juans. 
• Don Juan from a psychoanalytical perspective. 
• Don Juan in film. 
• Romantic and/or pre-Romantic Don Juans, for example, the pre-texts and afterlife of Byron's 

Don Juan.  
• Don Juan as an iconic figure at large within and beyond the Don Juan story. 
• Don Juan in contemporary popular culture. 

Papers will be a maximum of 15-20 minutes in length, to allow for discussion to be prioritised during 
the day. Abstracts (max 200 words) should be sent to Katia Chornik, k.m.chornik@open.ac.uk by 
FridayFridayFridayFriday 17th June17th June17th June17th June    
    
The event will take place in Room G22/26, Senate House, from 10.30 – 17.00.  
Institute of Musical Research and Institute of English Studies, School of Advanced Study, University of 
London, Senate House, Malet Street, London WC1E 7HU 
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THACKERAY IN TIME, 1811THACKERAY IN TIME, 1811THACKERAY IN TIME, 1811THACKERAY IN TIME, 1811----2011201120112011 
School of English, University of Leeds 

Saturday 1st October 2011 
 

KEYNOTE SPEAKERS:  
Professor Judith FisherProfessor Judith FisherProfessor Judith FisherProfessor Judith Fisher (Trinity University, San Antonio, Texas), author of Thackeray's Skeptical 
Narrative and the 'Perilous Trade’ of Authorship (2002)  
Professor Richard PearsonProfessor Richard PearsonProfessor Richard PearsonProfessor Richard Pearson (National University of Ireland, Galway), author of W.M. Thackeray and 
the Mediated Text (2000) 
 
2011 marks the bicentenary of the birth of William Makepeace Thackeray. This conference offers an 
opportunity to reassess Thackeray's place in Victorian culture and in the history of novel, as well as the 
development of his critical reputation over the past two centuries. The conference will examine both 
Thackeray's position within time and the importance of time - including questions of temporality, 
history, and modernity - within his writings. The concept of ‘time’ proposes a focus – with numerous 
permutations – for enquiry into Thackeray’s works and cultural status. By interpreting the relationship 
between Thackeray and time in different ways, we anticipate that scholars will be able to consider his 
writing in challenging and exciting ways, to reposition Thackeray on the map of Victorian studies, and to 
build on the existing body of scholarship.  

We welcome papers from established scholars and postgraduate students on any aspect of the 
conference theme. Possible topics for papers include the following: 

• Thackeray and the historical novel – the relationship between the Victorian period and the 
eighteenth or early nineteenth centuries 

• Temporality in Thackeray's writing - memory, nostalgia, the past and present 
• Thackeray and modern culture - cultural forms of modernity, such as theatre/pantomime, 

fashion, journalism, serialization, photography, advertising 
• Thackeray and the bildungsroman – representations of the self through time 
• The development of Thackeray's place in literary history – his critical or popular status 
• Histories of class and gender in his writing - the gentleman, dandyism, the snob, the 

shopkeeper, etc. 
• The broader Thackeray family - the work of those associated with his domestic  or professional 

life, such as his daughter Anne Thackeray Richie, or the physician Dr John Elliotson 
• Thackeray and contemporary debates  – literary exchange between Thackeray and other writers 

such as Dickens, Carlyle, or Bulwer Lytton 
• Thackeray and his publishers, reviewers or illustrators – the materiality and immediacy of his 

books and magazine contributions 
• Thackeray and means of marking time – his Christmas books, the Literary Annuals, Travel 

writing, Thackeray and evolutionary theory 
 

Proposals of 300300300300----500 words500 words500 words500 words should be sent to BOTH of the conference organisers, Dr Alice Crossley 
(a.c.crossley@leeds.ac.uk) and Dr Richard Salmon (r.salmon@leeds.ac.uk), by Monday 20Monday 20Monday 20Monday 20thththth    June 2011June 2011June 2011June 2011, 
as should any enquiries. Further information may be found at the conference website: 
http://victorianleeds.wordpress.com 

The organisers intend to provide a postgraduate conference grantpostgraduate conference grantpostgraduate conference grantpostgraduate conference grant to one or two postgraduate students 
presenting a paper at the conference, to the amount of £80. Applications for the award ought to be sent 
at the same time as paper proposals, and should outline (in no more than 500 words) the significance of 

the conference in relation to the research of the applicant.  



 

 

    ‘Britain, Ireland and the Italian Risorgimento’‘Britain, Ireland and the Italian Risorgimento’‘Britain, Ireland and the Italian Risorgimento’‘Britain, Ireland and the Italian Risorgimento’
A oneA oneA oneA one----day conference at the Italian Cultural Institute in Londonday conference at the Italian Cultural Institute in Londonday conference at the Italian Cultural Institute in Londonday conference at the Italian Cultural Institute in London

Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)

To mark the 150th anniversary of Italian unifica

conjunction with the University of Wales, Newport, and the Association for the Study of Modern Italy, 
will host a one-day conference on the theme of ‘Britain, Ireland and the Italian Risorgimento’ on Frida

28 October 2011. The purpose of the conference is to allow for a critical examination of old 
assumptions and interpretations regarding British and Irish responses to the Risorgimento, and to map 
out new ways of understanding the impact of the ‘Italian Qu
and culture (broadly defined). The conference will also examine the British
century Italian politics, society, commerce and culture.  

Themes that participants may wish to address include:

• The Irish and Italian Questions compared
• Irish nationalism and the Risorgimento
• The Risorgimento in Scotland and/or Wales
• Religion and the Risorgimento
• Class and the Risorgimento 
• Gender and the Risorgimento
• The idea of Italy in the British/Irish literary i
• The Grand Tour and the Risorgimento
• Romanticism and the Risorgimento
• Trade and the Risorgimento
• Art and the Risorgimento 
• Radicalism and the Risorgimento
• Liberalism and the Risorgimento
• Conservative responses to the Risorgimento
• Britain and/or Ireland as seen from Italy
• Italian exiles in Britain and Ireland

 

The focus of the conference is on the period 1848

these dates will be considered. Interested parties should send proposals of no more than 
the conference organiser Dr Nick Carter at 
submissionssubmissionssubmissionssubmissions isisisis Monday 20 June 2011Monday 20 June 2011Monday 20 June 2011Monday 20 June 2011

 

‘Britain, Ireland and the Italian Risorgimento’‘Britain, Ireland and the Italian Risorgimento’‘Britain, Ireland and the Italian Risorgimento’‘Britain, Ireland and the Italian Risorgimento’    
day conference at the Italian Cultural Institute in Londonday conference at the Italian Cultural Institute in Londonday conference at the Italian Cultural Institute in Londonday conference at the Italian Cultural Institute in London    

Friday 28 October 2011Friday 28 October 2011Friday 28 October 2011Friday 28 October 2011    
Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)

anniversary of Italian unification, the Italian Cultural Institute in London, in 

conjunction with the University of Wales, Newport, and the Association for the Study of Modern Italy, 
day conference on the theme of ‘Britain, Ireland and the Italian Risorgimento’ on Frida

28 October 2011. The purpose of the conference is to allow for a critical examination of old 
assumptions and interpretations regarding British and Irish responses to the Risorgimento, and to map 
out new ways of understanding the impact of the ‘Italian Question’  on UK politics, society, commerce 
and culture (broadly defined). The conference will also examine the British-Irish influence on mid
century Italian politics, society, commerce and culture.   

Themes that participants may wish to address include: 

The Irish and Italian Questions compared 
Irish nationalism and the Risorgimento 
The Risorgimento in Scotland and/or Wales 
Religion and the Risorgimento 

 
Gender and the Risorgimento 
The idea of Italy in the British/Irish literary imagination 
The Grand Tour and the Risorgimento 
Romanticism and the Risorgimento 
Trade and the Risorgimento 

Radicalism and the Risorgimento 
Liberalism and the Risorgimento 
Conservative responses to the Risorgimento 

eland as seen from Italy 
Italian exiles in Britain and Ireland 

The focus of the conference is on the period 1848-1861. However, papers that cover subjects outside of 

these dates will be considered. Interested parties should send proposals of no more than 
the conference organiser Dr Nick Carter at nick.carter@newport.ac.uk. The deadline for proposal deadline for proposal deadline for proposal deadline for proposal 

Monday 20 June 2011Monday 20 June 2011Monday 20 June 2011Monday 20 June 2011. 

   

Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)Keynote speaker: Professor Lucy Riall (Birkbeck, University of London)    

tion, the Italian Cultural Institute in London, in 

conjunction with the University of Wales, Newport, and the Association for the Study of Modern Italy, 
day conference on the theme of ‘Britain, Ireland and the Italian Risorgimento’ on Friday 

28 October 2011. The purpose of the conference is to allow for a critical examination of old 
assumptions and interpretations regarding British and Irish responses to the Risorgimento, and to map 

on UK politics, society, commerce 
Irish influence on mid-

1861. However, papers that cover subjects outside of 

these dates will be considered. Interested parties should send proposals of no more than 300 words to 
deadline for proposal deadline for proposal deadline for proposal deadline for proposal 
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*** 

The Monster Inside Us, The Monsters Around Us: Monstrosity aThe Monster Inside Us, The Monsters Around Us: Monstrosity aThe Monster Inside Us, The Monsters Around Us: Monstrosity aThe Monster Inside Us, The Monsters Around Us: Monstrosity and Humanitynd Humanitynd Humanitynd Humanity    

A three-day conference 
De Montfort University, UK 
18, 19, 20 November 201118, 19, 20 November 201118, 19, 20 November 201118, 19, 20 November 2011    

 
Keynote Speakers: 

David Punter, University of Bristol 
Andy Mousley, De Montfort University, Leicester 

 
From the 12th-century Old French mostre, meaning a prodigy or marvel, the general use of the word 
‘monster’ has been derogatory: something large, gross, malformed or abnormal.  The monstrous creates 
fear and loathing, and includes difference through race, culture, society, ideology, psychology and many 
other Others.  This fear is not produced by something entirely alien but by the recognition of ourselves 

within the Other.  In his Introduction to Cogito and the Unconscious Slavoj Žižek argues that the 
Cartesian Subject has at its heart the monster which emerges when deprived of the ‘wealth of self-
experience’.  The ease by which the border between ‘human’ and ‘monster’ is transgressed has long 

been debated in literature; Frankenstein makes a monster by trying to perfect the human, both 
nineteenth-century Flora Bannerworth, in Varney the Vampire, and twenty-first-century Sookie 
Stackhouse recognise the human origins of the vampire. At the heart of the monster is the human; at 
the heart of the human is the monster.    

This conference seeks to understand the relationship between the human and the monstrous across the 
centuries and across disciplines.  In what ways and to what ends have the human and the monster been 
defined and polarised?  How has the monster been subdued, and with what success?  How do 
definitions and separations of the human and the monstrous change and through what pressures and 
motivations?  How does the emerging field of posthumanism enable us to conceptualise the monstrous 
in relation to the human and humanism? 

Proposals are invited for 20-minute papers which may address, but are not limited to: 

• Monstrosity in the humanities 
• The monster and criminality 
• Psychology and the monster 
• Monstrosity and the internet 
• The human and the monster in the post-national world 
• Monstrosity and miscegenation 
• Liminality and transgression 
• Theories of monstrosity and/or the human 
• Historical monsters 
• Humanism, the post-human and monstrosity. 

 
Please send abstracts of 300 words to Dr Deborah Mutch, Department of English, Clephan Building, 
De Montfort University, Leicester, LE1 9BH, email: dmutch@dmu.ac.uk 

Deadline for abstracts: 1 June 201Deadline for abstracts: 1 June 201Deadline for abstracts: 1 June 201Deadline for abstracts: 1 June 2011111
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*** 

Victorians Reinventing the Renaissance: A ColloquiumVictorians Reinventing the Renaissance: A ColloquiumVictorians Reinventing the Renaissance: A ColloquiumVictorians Reinventing the Renaissance: A Colloquium    

Anglia Ruskin University, Cambridge, Anglia Ruskin University, Cambridge, Anglia Ruskin University, Cambridge, Anglia Ruskin University, Cambridge, Saturday 26 November 2011Saturday 26 November 2011Saturday 26 November 2011Saturday 26 November 2011    

Speakers include Nora Crook, Kate Hext, Andy Kesson and Julia Swindells.  

Organisor Valerie Purton would be eager to hear from other scholars working in this field, with 
expressions of interest or offers of papers. 

Deadline for ofDeadline for ofDeadline for ofDeadline for offers of papers: July 31fers of papers: July 31fers of papers: July 31fers of papers: July 31 (250 word summaries).  

Contact email: Valerie.Purton@anglia.ac.uk 

*** 

    

Spiritual Matters/Matters of the Spirit   

33rd ANNUAL CONFERENCE 

 OF THE NINETEENTH CENTURY STUDIES ASSOCIATION  

Asheville, North Carolina March 22-24, 2012 

From Romanticism's spiritual resurgence to the interrogations of Darwinism and science, the 
nineteenth century was immersed in conversation about the place of spirituality and religion in 
society, politics, and the arts. Paper and panel proposals are welcome on all aspects of belief, 
religion, and spirituality in the long nineteenth century, from 1789 to 1914. 

Papers might address: retreats, communes, and utopias; visionaries and prophets; spiritual 
awakenings; esprit de corps and group spirit; revivals and reforms; religious doctrines and dogmas; 
proselytes, converts, and newcomers; spiritualism and the Feminist Movement; cults, cabals, and 
conspiracies; free spirits, lunatics, and addicts; revered commodities and capital; spiritual growth 
and enlightenment; perspectives on religious belief; acts of faith and interfaith; Theosophy and 
mysticism; shamans, mediums, and psychics; non-European spiritual traditions; representations of 
emotions and the unconscious; altered states; secular spirituality; spirituality of agnostics and 
atheists; aesthetic spirituality; theology and spirituality; ethnicity and spirituality; fears and phobias 
of spirituality and religion; spiritual conflicts and combats; sacred texts, pictures, music and shrines; 
spiritual tours and monuments; sacrilegious and blasphemous acts; matters of atonement and 
redemption; reactions against spirituality or religion. Other interpretations of the conference theme 
are welcome.  
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Please e-mail abstracts (250 words) for 20-minute papers that provide the author's name and paper 
title in the heading, as well as a one-page c.v., to Phylis Floyd AND Michael Duffy by September 
30, 2011. Presenters will be notified in November, 2011. 

Phylis Floyd, Program Co-Chair 
Michigan State University 
floyd@msu.edu 
 
Michael Duffy, Program Co-Chair 
East Carolina University 
duffym@ecu.edu 
 

*** 

‘Crabbe’s Tales’‘Crabbe’s Tales’‘Crabbe’s Tales’‘Crabbe’s Tales’    
Newcastle UniversityNewcastle UniversityNewcastle UniversityNewcastle University    

Thursday 12 to Friday 13 July 2012Thursday 12 to Friday 13 July 2012Thursday 12 to Friday 13 July 2012Thursday 12 to Friday 13 July 2012    
    

Reviewing Tales (1812) Francis Jeffrey claimed that George Crabbe was ‘upon the whole, the most 
original writer who has ever come before us’. In marking the bicentenary of its publication, this 
conference will focus on the telling of stories and the imagining of communities in Crabbe’s 

nineteenth-century oeuvre including Poems (1807), The Borough (1810), Tales and Tales of the 
Hall (1819). Its aim is to test Jerome McGann’s claim (in an essay published in 1981) that Crabbe 
is ‘a writer whose true historical period has yet to arrive.’ 

Proposals of 250 words are invited for 20-minute papers that address the following themes 

(although the list is not exclusive): Crabbe and the traditions of storytelling (Chaucer, Arabian 
Nights, New Testament parables); Crabbe and theories of narrative (Bakhtin, Benjamin, Barthes, 
Genette, Jameson); Crabbe and verse narrative (Byron, Hemans, Scott, Pushkin) ; Crabbe and 
Shakespeare; Crabbe and gender; Crabbe’s readers, or the lack of them; The geography and social 
geography of Crabbe’s poems; Crabbe and cultural periodization; Crabbe in an age of revolution 

and war; Hallucination, derangement and madness (‘Peter Grimes’, ‘The Voluntary Insane’, 
‘Where Am I Now?’); Crabbe and his environments: maritime Suffolk, London, industrial 
Trowbridge; Crabbe as ‘Malthus turned metrical romancer’; Crabbe and religion; Crabbe’s 
politics; Crabbe’s influence: Austen, Scott, Clare, Dickens, George Eliot, Clough, Britten; Crabbe’s 
paratexts: manuscripts, editions, illustrations, translations; Crabbe’s contemporary critics (Hazlitt, 
Jeffrey) 

Conference organisers: Dr. Gavin Edwards (Institute of English Studies, University of London) 
and Dr. Michael Rossington (Newcastle University) Proposals should be e-mailed to 
edwardsgavin@hotmail.com or michael.rossington@ncl.ac.uk  

Conference website: http://conferences.ncl.ac.uk/crabbestales/ 

Deadline: Friday 13 Deadline: Friday 13 Deadline: Friday 13 Deadline: Friday 13 January 2012January 2012January 2012January 2012
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s     Simon AverySimon AverySimon AverySimon Avery    

Elizabeth Barrett Browning: Writers and Their WorkElizabeth Barrett Browning: Writers and Their WorkElizabeth Barrett Browning: Writers and Their WorkElizabeth Barrett Browning: Writers and Their Work    

(Northcote House/British Council, 2011)(Northcote House/British Council, 2011)(Northcote House/British Council, 2011)(Northcote House/British Council, 2011)    

Elizabeth Barrett Browning (1806-61) was one of the most important poets of the nineteenth 
century and has recently undergone a major critical reappraisal. In this new study, Simon 
Avery considers a range of her poems, drawn from across her career, in order to examine the 
concern with the search for a meaningful home which underpins much of her writing. In a 
series of interrelated chapters on Barrett Browning's religious poetry, love poetry, political 

poetry, and her major work, Aurora Leigh, he explores the ways in which the speakers and 
protagonists of her poems constantly search for a place of security and stability even though 
this often seems finally unattainable. Attention is also given to Barrett Browning's own search 
for a home in relation to inherited poetic models and traditions, and her establishment of an 
often radical poetics. 

 

*** 

Geoffrey CantorGeoffrey CantorGeoffrey CantorGeoffrey Cantor    

Religion anReligion anReligion anReligion and the Great Exhibition of 1851d the Great Exhibition of 1851d the Great Exhibition of 1851d the Great Exhibition of 1851    

(Oxford University Press, 2011)(Oxford University Press, 2011)(Oxford University Press, 2011)(Oxford University Press, 2011)    

Oxford University Press has recently published Religion and the Great Exhibition of 1851 by 
Geoffrey Cantor, Professor Emeritus of the History of Science at the University of Leeds and 
Senior Honorary Research Fellow at UCL. In this book Cantor challenges the widely-held 
view that the Exhibition was a thoroughly secular event. Instead he argues that many 
contemporaries endowed the 1851 Exhibition with considerable spiritual significance. 
Drawing on the highly differentiated periodical press, sermons, and other sources, this book 
charts a wide range of religious responses to the Exhibition. While Unitarians, Quakers, 

Jews, and Congregationalists generally welcomed the Exhibition, albeit for very different 
reasons, High Churchmen, Catholics and many evangelicals vehemently criticised it on 
religious grounds. Both Paxton’s Crystal Palace and a number of specific exhibits were 
likewise accorded a variety of religious meanings. Moreover, the gathering of nations in 
London in the summer of 1851 was seen in prophetic terms and evangelical organisations 
such as the British and Foreign Bible Society and the Religious Tract Society – both of which 

mounted exhibits within the Crystal Palace – published numerous tracts and foreign-language 
Bibles. Conversion of foreign visitors, especially Catholics and ‘heathens’, was pursued by 
missionary endeavours at lectures and services. Taken all together these religious responses 
to the Exhibition shed fresh light on a crucial mid-century event and especially on the 
reaction of religious communities to the organisers’ claim that the Exhibition encapsulated 
progress in science, technology, and manufacturing. 

 

*** 
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Jane Hamlettane Hamlettane Hamlettane Hamlett 

Material Relations: Domestic Interiors and MiddleMaterial Relations: Domestic Interiors and MiddleMaterial Relations: Domestic Interiors and MiddleMaterial Relations: Domestic Interiors and Middle----Class Families in England, 1850Class Families in England, 1850Class Families in England, 1850Class Families in England, 1850----1910191019101910    

(Manchester University Press, 2010)(Manchester University Press, 2010)(Manchester University Press, 2010)(Manchester University Press, 2010)    

Material Relations tells the story of nineteenth- and early twentieth-century middle-class families by exploring the 
domestic spaces they inhabited and the material goods they prized. By opening the doors of the house, the book 
sheds new light on aspects of family life including love, marriage, sex, childhood and death. 

Historians have argued that as the nineteenth century waned, domestic spaces became increasingly private. Material 
Relations challenges this, contending that domestic space created a complex series of family intimacies. Until the 
decline of domestic service after the First World War, the organization of the middle-class home forged a distinctive 

system of family relations. Relations between husband and wife were fashioned by drawing room politeness, and 
fastidious sexuality mediated in the marital bedroom. The nursery distanced parent and child, glamourising parents 
and sometimes embittering children. The allocation of rooms to servants reveals the construction of class relations 
on a face to face, everyday basis. The book also explores what happened when young people left home, and their 

relationship with domesticity. Finally the book turns to the impact of death on the home, considering the 
dismantling of the interior and the role of objects in memory making. 

Drawing upon novels, advice manuals and magazines, alongside sources for everyday use such as diaries, 

autobiographies, sale catalogues and inventories, wills and photographs, this fascinating book will be of particular 
interest to scholars and students of Modern history, English literature, cultural studies, social geography, history of 
art and history of design. 

For full details see: http://www.manchesteruniversitypress.co.uk/catalogue/book.asp?id=1204747 

*** 

Sondeep KandolaSondeep KandolaSondeep KandolaSondeep Kandola    

Vernon LeeVernon LeeVernon LeeVernon Lee    (Writers & Their Work)(Writers & Their Work)(Writers & Their Work)(Writers & Their Work)    

(Northcote House, 2011)(Northcote House, 2011)(Northcote House, 2011)(Northcote House, 2011)    

This study explores the work of one of the most influential women writing in English in the late-nineteenth 
and early-twentieth centuries. The recent upsurge of interest in the culture of the fin de siècle and lesbian 

Modernist writing has assured Lee a well-deserved critical resurrection and this book explores her 
groundbreaking literary work in light of the turbulent friendships that she had with figures such as Henry 
James, Oscar Wilde and H. G. Wells.  A cosmopolitan intellectual and pacifist, Lee both anticipated, and 
participated in, the wider shift from Victorian earnestness to Modernist play which shaped British 
literature at the turn of the twentieth century. A pioneering and courageous writer who wrote in her 
inventive and impassioned fiction and drama on topics such as art’s role in fostering the ethical and 

political evolution of society, gender inequality, globalisation and war, the work of Vernon Lee continues 
to have a special appeal for twenty-first century readers. 

 

*** 
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Andrew King, Paul MarchAndrew King, Paul MarchAndrew King, Paul MarchAndrew King, Paul March----Russell Russell Russell Russell and and and and Carolyn W de la L Oulton, eds, Carolyn W de la L Oulton, eds, Carolyn W de la L Oulton, eds, Carolyn W de la L Oulton, eds,     

New Woman Fiction, 1881New Woman Fiction, 1881New Woman Fiction, 1881New Woman Fiction, 1881––––1899189918991899, , , , Part III: Volumes 7Part III: Volumes 7Part III: Volumes 7Part III: Volumes 7----9 9 9 9     

(Pickering and Chatto, May 2011) (Pickering and Chatto, May 2011) (Pickering and Chatto, May 2011) (Pickering and Chatto, May 2011)     
    

The novels in this collection (Part III) include one by a fierce opponent to the New Woman movement, as well as 
two from women whose work can be seen as archetypal New Woman fiction.  

Ouida (real name: Maria Louise Ramé) was a particularly vocal opponent of the New Woman despite creating 
numerous example of the type during her prolific writing career. The Massarenes (1897) is a powerful satire on the 
consumer society of the 1890s and the superficial values of high society. It centres on the Massarene family and their 

entrance into Society via despicable means. William Massarene’s daughter, Katherine, rejects such ill-gotten gains, 
however, and follows her own path.  

George Egerton was the pen name of Mary Chavelita Dunne – a charismatic woman whose work foreshadowed that 

of later female novelists such as Dorothy Richardson and Virginia Woolf. The Wheel of God (1898) uses literary 
devices which can be seen as indicative of proto-modernism. Woman is here depicted as an unknowable force, and 
in a style that is fragmentary and episodic. It is a fascinating and unique example of women’s fiction from this 
period.  

First published in 1899, Mary Cholmondeley’s Red Pottage was an instant bestseller in Britain and America, 
provoking both admiration and scandal among its late Victorian readership. Rachel West – a distinctly New Woman 
heroine – who lies at the centre of this tale, becomes instrumental in the redemption of a dissolute male character, 

whom she is nonetheless unable to save. West’s friend, Hester Gresley, also has a male counterpoint in her 
clergyman brother, who sabotages her writing by burning the manuscript of her new novel – her ‘child’. A novel of 
importance for its depiction of female friendship as well as its treatment of the Church, Cholmondeley’s work has 
become more fashionable in recent years, making this edition timely.  

• first scholarly edition of many of these works  
• texts reset  
• editorial apparatus: general introduction for each volume, significant textual variants noted, end notes  

 

*** 

Julie WattJulie WattJulie WattJulie Watt    

Poisoned Lives: The Regency Poet Letitia Elizabeth Landon (L.E.L.) and British Gold Coast Administrator George Poisoned Lives: The Regency Poet Letitia Elizabeth Landon (L.E.L.) and British Gold Coast Administrator George Poisoned Lives: The Regency Poet Letitia Elizabeth Landon (L.E.L.) and British Gold Coast Administrator George Poisoned Lives: The Regency Poet Letitia Elizabeth Landon (L.E.L.) and British Gold Coast Administrator George 
MacleanMacleanMacleanMaclean    

(Sussex Academic Press, 2010)(Sussex Academic Press, 2010)(Sussex Academic Press, 2010)(Sussex Academic Press, 2010)    

Poisoned Lives is a double biography of Letitia Elizabeth Landon, best-selling Regency poet known to her 
contemporaries as ‘the female Byron’, and her husband George Maclean, British administrator on the Gold Coast, 
known as the Father of Modern Ghana. L.E.L.’s reading public adored her writing and poetry and made her the 

best-selling female author of her time. As an early media celebrity her life was the subject of society gossip, so her 
sudden death in Africa shocked the nation (a ‘melancholy catastrophe’ ran one headline) and led to rumours of 
suicide or murder. Her husband’s name was henceforth blackened by London society, which unwittingly 
superimposed the plots of L.E.L.’s fictions upon the circumstances of her death.  

Despite the fact that Maclean cleared 200 miles of Western African coast of British slave trading, made peace with 
the warlike Asante, instituted a judicial system still in use in many African democracies, and encouraged successful 
and fair trading, the scandal unjustly ruined his career. According to the inquest L.E.L.’s death was caused by her 

improper use of a prescribed medicine, but the rumourmongers discounted the difficult circumstances of life on the 
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Gold Coast in the mid 1800s, and hinted that “Mrs Maclean, only recently married, owed her death to the 
revengeful passions of the natives, who poisoned the wife in order to have vengeance on the husband”. 

Among those who enjoyed her work or recognised her influence were Mary Shelley, Elizabeth Barrett Browning, 
Christina Rossetti and her brother, Dante Gabriel. It might be said that, to reflect fully the aesthetics of early 

nineteenth century poetry, one has to consider, together, the works of William Wordsworth, Felicia Hemans, and 
Letitia Elizabeth Landon. 

Julie Watt Julie Watt Julie Watt Julie Watt was, until retirement, Head of Arts & Media at Stevenson College, Edinburgh. She continues to work 

parttime for the SQA as a Principal Assessor in Media Studies. Her OU doctorate is in TV drama, a subject on 
which she has written, broadcast and lectured internationally. Her interest in Letitia Landon stems from a family 
connection. 

*** 

SynthesisSynthesisSynthesisSynthesis, Issue 3, Winter 2011, Issue 3, Winter 2011, Issue 3, Winter 2011, Issue 3, Winter 2011    
Special Issue: Special Issue: Special Issue: Special Issue: Experiments in/of RealismExperiments in/of RealismExperiments in/of RealismExperiments in/of Realism    

Issue Editors: Anna Despotopoulou and Katerina KitsiIssue Editors: Anna Despotopoulou and Katerina KitsiIssue Editors: Anna Despotopoulou and Katerina KitsiIssue Editors: Anna Despotopoulou and Katerina Kitsi----MitakouMitakouMitakouMitakou    
http://www.enl.uoa.gr/synthesis/issue3.htmhttp://www.enl.uoa.gr/synthesis/issue3.htmhttp://www.enl.uoa.gr/synthesis/issue3.htmhttp://www.enl.uoa.gr/synthesis/issue3.htm    

 
Introduction: Reflections Faint and Confused—Experiments in/of Realism 
ANNA DESPOTOPOULOU AND KATERINA KITSI-MITAKOU 
 
Aleatory Realism: Reflections on the Parable of the Pier-Glass 
MATTHEW BEAUMONT 
 
Realism’s Concealed Realities 
JOSIE BILLINGTON AND PHILIP DAVIS  
 
“Why do you write what isn’t true?” Dostoevsky and the Fantastic Paradox 
MICHAEL HOLLINGTON 
 
“There is no first reading”: (Re-)Reading Nineteenth-Century Realist Novels and their Critics   
DENNIS WALDER  
 
Realism’s Racial Gaze and Stephen Crane's The Monster: A Lacanian Reading 
SHELDON GEORGE  
 
Capitalist Realism and the Refrain: The Libidinal Economies of Degas 
DOUGAL PHILLIPS 
 
Capturing the “Real” in British Television Fiction: Experiments in/of Realism—An Abiding and Evolving Notion  
RENÉE DICKASON 
 
Featured interview 
Investing in Realism: An interview with Bruce Robbins  
by ANNA DESPOTOPOULOU  
 
Book reviews 
SYLVIA KARASTATHI: Adventures in Realism, by Matthew Beaumont, ed.  
 
EFROSINI CAMATSOS: The State of the Novel: Britain and Beyond, by Dominic Head  
 
FILOMACHI SPATHOPOULOU: Genres of the Credit Economy: Mediating Value  
in Eighteenth- and Nineteenth-Century Britain, by Mary Poovey 
 
Synthesis is an online refereed journal of literature and culture published in English by the Faculty of English 
Studies, University of Athens.  http://www.enl.uoa.gr/synthesis/index.htmhttp://www.enl.uoa.gr/synthesis/index.htmhttp://www.enl.uoa.gr/synthesis/index.htmhttp://www.enl.uoa.gr/synthesis/index.htm 
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BAVS Funding NewsBAVS Funding NewsBAVS Funding NewsBAVS Funding News    

BAVS is committed to supporting scholarship at every level.  

The Executive Committee is pleased to introduce a revised funding grants scheme. 
This new stream, the BAVS Funding GrantBAVS Funding GrantBAVS Funding GrantBAVS Funding Grant, replaces the former Open 
Conference and Postgraduate Conference grants. It is designed to be flexible in its 
support for members, and the maximum grant amount has been increased from 
£200 (£250 for the former Postgraduate Conference Grants) to £400. 

The Association and its Executive remain committed to the development of 

postgraduate students, and it is anticipated that two postgraduate organised/led 

events will be funded each academic session. 

DeadlinesDeadlinesDeadlinesDeadlines: there will be two deadlines each year (5pm on November 30th and 

5pm on May 31st5pm on May 31st5pm on May 31st5pm on May 31st) 

Enquiries: Enquiries: Enquiries: Enquiries: all enquiries or questions about BAVS Funding should be directed to 

the BAVS Secretary, Mark Llewellyn (mark.llewellyn@strath.ac.uk) 

For application forms and further details, please see the BAVS funding pages aFor application forms and further details, please see the BAVS funding pages aFor application forms and further details, please see the BAVS funding pages aFor application forms and further details, please see the BAVS funding pages at t t t 
http://www.bavsuk.org/funding.htmhttp://www.bavsuk.org/funding.htmhttp://www.bavsuk.org/funding.htmhttp://www.bavsuk.org/funding.htm    
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************    

Pre-Raphaelite Fellowship    

A Joint Fellowship from the University of Delaware Library and the Delaware Art 
Museum 
 
The University of Delaware Library, in Newark, Delaware, and the Delaware Art Museum are 
pleased to offer a joint Fellowship in Pre-Raphaelite studies. This short-term, one-month 
Fellowship, awarded annually, is intended for scholars conducting significant research in the 
lives and works of the Pre-Raphaelites and their friends, associates, and followers.  Research of a 
wider scope, which considers the Pre-Raphaelite movement and related topics in relation to 
Victorian art and literature, and cultural or social history, will also be considered. Projects which 
provide new information or interpretation—dealing with unrecognized figures, women writers 
and artists, print culture, iconography, illustration, catalogues of artists’ works, or studies of 
specific objects—are particularly encouraged, as are those which take into account transatlantic 
relations between Britain and the United States. 

Receiving the Fellowship 

 

The recipient will be expected to be in residence and to make use of the resources of both the 
Delaware Art Museum and the University of Delaware Library. The recipient may also take 
advantage of these institutions’ proximity to other collections, such as the Winterthur Museum 
and Library, the Philadelphia Museum of Art, the Princeton University Library, and the Bryn 
Mawr College Library. Each recipient is expected to participate in an informal colloquium on the 
subject of his or her research during the course of Fellowship residence. 
 
Up to $2,500 is available for the one-month Fellowship. Housing may be provided. Personal 
transportation is recommended (but not mandatory) in order to fully utilize the resources of 
both institutions.  
 
The Fellowship is intended for those who hold a Ph.D. or can demonstrate equivalent 
professional or academic experience. Applications from independent scholars and museum 
professionals are welcome. By arrangement with the Yale Center for British Art, New Haven, CT, 
scholars may apply to each institution for awards in the same year; every effort will be made to 
offer consecutive dates. 

Important Dates 

 

The deadline to apply for the 2012 Fellowship is October 15, 2011. Notification of the 
successful applicant will be announced by November 15, 2011. The chosen candidate will then 
be asked to provide a date for assuming the Fellowship by December 1, 2011. 

************    

Thank you for reading the Spring/Summer 2011 BAVS Newsletter!Thank you for reading the Spring/Summer 2011 BAVS Newsletter!Thank you for reading the Spring/Summer 2011 BAVS Newsletter!Thank you for reading the Spring/Summer 2011 BAVS Newsletter!    

 


