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dtello, and welcome to the

BAVE Newsletter!

With this 1ssue, including reports on three excellent conferences and a
number of exciting upcoming events, we have much to celebrate. No
matter whether the Queen’s Diamond Jubilee brought you Thames-
side 1n 2012, you might enjoy the opportunity to reconsider Queen
Victoria’s own Jubilee celebrations in 1897: see, for example, the
historical exhibition staged at Kensington Palace (open until
November).

Registration i1s now open for the annual BAVS conference! The
Unuversity of Sheffield hosts ‘Victorian Value: Ethics, Economics,
Aesthetics” from 30th August to 1st September - book now to secure
your place. Keynote speakers are Professor Dinah Birch (University of
Liverpool), Dr Simon James (Durham University), Professor Francis
O’Gorman (University of Leeds) and Dr Wendy Parkins (University of
Otago, New Zealand). We look forward to seeing you there.

If you have news or reviews on a nineteenth-century theme, please get
i touch. BAVS members, including postgraduate students, are warmly
encouraged to offer articles and reports. Whether you have organised a
conference, attended an event or exhibition, or would like to draw
attention to research projects that have recently been recognised by
funding bodies, I would love to hear from you! For further
mformation, and to forward review or research contributions, please
contact me at BAVSnews@gmail.com.

Jubilantly yours,
Alexandra

Dr Alexandra Lewis (University of Aberdeen)
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Victorian Value:
Ethics, Economics, Aesthetics

BAVS conference 2012, University of Shefheld
30 August - 1 September

Keynote speakers:

Francis O’Gorman
(University of Leeds)

Simon James
(Durham University)

Wendy Parkins
(University of Otago, NZ)

Dinah Birch
(University of Liverpool)

www.shef.ac.uk/english/bavs
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Jubilee - A View from the Crowd

Kensington Palace celebrates 2012 Diamond Jubilee with new
exhibition about Queen Victoria's 1897 Jubilee.
Open 24 May - 04 November 2012.

Kensington Palace has opened an exhibition exploring Queen Victoria's Diamond Jubilee in
1897 to coincide with HM The Queen’s own Jubilee celebrations this year. Victoria was the
first monarch to have reigned for sixty years and this remarkable achievement was marked
with festivities and commemorative events as diverse as Victoria's subjects. The Jubilee
was a momentous occasion, celebrated the length and breadth of the British Empire with
procession held in London on 22 June 1897. The exhibition, which opened on the
anniversary of Queen Victoria’s birthday on 24 May, explores the celebrations in 1897
from the point of view of those who celebrated it, from dukes and duchesses to newspaper
sellers.

Items going on display include specially selected objects which demonstrate the wealth of
different celebrations that marked this unique event including personal objects belonging to
Queen Victoria and various souvenirs produced especially for the occasion including
brooches, greetings cards, jugs, bunting, slippers and even a commemorative ginger beer
bottle.
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The exuberant, playful exhibition design will reference Victorian design aesthetic, capture the
festive mood of the celebrations and offer an engaging, immersive opportunity to explore this
great event in Victoria's life, as well as making connections with the London celebrations in
2012 both for the Jubilee and the Olympics. Themes that will be running through the
exhibition include; London in the 1890s, the Victorian home, international visitors to
London, the grand procession and feasting and celebration.

Alexandra Kim, Curator at Historic Royal Palaces, said: “Jubilee - A view from the crowd
will be a fascinating, immersive exhibition filled with intriguing objects produced for
Victoria's Diamond Jubilee. These objects really help to demonstrate the sheer scale of the
celebrations in 1897 which saw the manufacture of thousands of specially produced Jubilee
souvenirs to mark the festivities which ranged from Victoria's spectacular procession through
London on 22 June 1897 to local feasts, sporting events and fireworks.”




Conference Reports

‘Transforming Objects’

28-29 May 2012, Northumbria University

This  two-day  conference, generously
sponsored 1 part by BAVS, hosted papers
that addressed the transformation of objects
and the transformations effected by objects.
Object theory and discourses of materiality
often engage with objects as stable items of a
permanent nature but this event sought to
address those moments which slip through
the gaps of such readings and to explore the
process of transformation and the between-
ness or not fully realised state of an object.
Speakers engaged with this theme widely, and
the conference programme offered panels on
domestic items in Elizabeth Gaskell’s fiction,
the transformation of national identty
through travelling objects, curatorial practices
and the creation of artworks based on
museum collections, transformations of the
book as object, and the significance of
souvenirs and Kkitsch objects, to name a

selection.

In a panel addressing nineteenth-century
technology, Prof. David Wheeler (Armstrong
Atlantic State) opened with a paper arguing
that the Iron Bridge at Coalbrookdale
functioned as a destination for ‘industrial
tourists’ whose interest was encouraged
through commissioned artworks figuring the
bridge as a gateway to a newly transformed
landscape of modernity. Kate Katigbak
(Durham) then addressed the meeting of
mechanisation and imagination in literature,
identifying patterns of mythic narrative and
metaphor which worked to document,
examine, and explain the effect of
mdustrialisaion  on  Victorian  Britain.
Courtney Salvey (Kent) demonstrated the
changing understanding of machines as they
were constructed m popular literature and
made comprehensible to the general reader

through visual aids, diagrams, and glossaries

of terms. Closing the panel was Jack Rundell
(York) who explained how, on the expiration of
the George Plimpton’s patent in 1883, roller
skates became items of industrial mass
production for a public eager to purchase new
consumer items and join in the craze of
‘rinking’, and his conclusion drew together the
mtersection of technology, commodity, leisure,
and mass culture.

Dr Greg Lynall (Liverpool) began a panel on
‘Altered States’ with an account of the optical
history of burning mirrors from their early
‘magical’ phantasmagoric effects to their use as
an mstrument of Enlightenment technology,
and addressed what he termed the ‘aesthetic
terrain’ of the mirror. Dr James Mussell
(Birmingham) spoke on chlorodyne, a potent
mix of drugs which was used as a pain reliever
for a number of allments. Taking us through a
history of its advertisements, descriptive
wrappers, and patent issues, Mussell
demonstrated the layers of ‘transformative tales’
which constitute an object’s history. Mark
Blacklock (Birkbeck) closed the panel with a
paper on Charles Howard Hinton’s coloured
cubes, explaming how the user attempted to
mmagine a four-dimensional cube through
visualisation and memory, and spoke more
broadly on the psychological and cultural
impact of the cubes.

The day ended with a keynote from Dr John
Holmes (Reading). His paper, “Transforming
Art: the Pre-Raphaelites and Science’, explored
the painting, sculpture, and poetry of the Pre-
Raphaelite Brotherhood in relation to methods
of contemporary scientific nvestigation. His
argument was developed by a close focus on
the marvellously intricate level of detail in the
ater, rocks, and cattle of Pre-Raphaelite
landscape paintings. Holmes asserted that this
as  an attempt to capture the natural



environment in a way that even photography at
this time could not manage. The Pre-Raphaelite
brush therefore became a new form of
technology for the capture and display of a
scene with scientifically-observed accuracy and
denotes, for Holmes, an embrace of scientific
principles and approaches in their works.

The second day began with a panel on
‘Curating  Memory and Identity through
Objects’. I was struck by how central
abundance was to the topics of this panel:
focusing less on single objects, the panellists all
found importance in the mass of objects and n
the text’s curation of their meaning. Jessica
Allsop (Exeter) spoke on the containment,
preservation, and inheritance of collections in
late-nineteenth-century  texts. Following  this
Graeme Pedlingham (Sussex) proposed that the
human form of the beetle in Richard Marsh’s
The Beetle is an unsettling figuration of process
and multitudinous 1dentity. Camilla Cassidy
(Oxford) concluded the panel with a talk on
souvenirs and relics in George Eliot’s Romola,
arguing that objects operate here as prompts to
memory and enablers of narrative twists and
reversals.

A panel on ‘Paper in Process’ offered a history
of paper and its uses, beginning with a paper
from Claire Friend (Edinburgh) who took us
through the paper-making system in eighteenth-
century Edinburgh. Dr Eugenia Gonzales
(Ohio State) then spoke on the composition of
dolls from recycled paper and rags and
demonstrated that their materiality was not an
mmpediment to imaginative play but its ‘raw
materials’ and encouraged the narrativisation of
the toy’s history. Katie McGettigan (Keele)
provided a persuasive account of how industry
and commercialisation was not a constraint on
Herman Melville’s creativity but a productive
engagement through her focus on metaphors of
paper, the literary marketplace, and commodity
exchange in Moby-Dick.

Following these panels was a roundtable
discussion on ‘Single- and Multi-Author
Blogging Models’, chaired by Dr Lucinda

Matthews-Jones (Liverpool John Moores). The
participants were Martin Paul Eve (Sussex), Dr
Kieran Fenby-Hulse (Bradford), Dr Charlotte
Mathieson (Warwick), and Dr James Mussell
(Birmingham). Discussion addressed what the
single- and multi-authored blog might look like
and Charlotte Mathieson described her
successful experiences with alternative forms of
blogging, such as podcasts and video. Kieran
Fenby-Hulse then asked about our ‘imagined
audience’ and questioned how types of
readership might affect the style of blogging.
Panellists pointed out that the multi-author
model might require a more academic voice,
whereas the single-authored blog, as James
Mussel suggested, 1s often used to document
academic practice and build a personal
narrative around the research topic. Martin
Paul Eve commented that to write for both
forms of blog enables the author to drive traffic
to each site, thereby increasing and potentially
sustaining a regular readership. Deciding to
create or contribute to one form of blog does
not necessarily negate participation in the other;
rather, as the roundtable showed, both formats
have specific uses and values, the combination
of which can potentially benefit both the

researcher and their readership.

The final speaker of the conference was Dr
Sarah Haggarty (Newcastle) with a keynote
paper entitled “I'ransforming Time: Cowper,
Correspondence, and Chronometry’. Haggarty
spoke on temporality in eighteenth-century
letter-writing and the connected cultural effects
of the post. Her talk developed to make a case
for correspondence, or the systematic back and
forth of sending and receiving, as a contract
which demanded reciprocity across time by
evoking the ‘metronome of the post’ and
‘rhythms of epistolary expectations’. Lost, late,
or not returned letters complicated this scheme,
and drew the correspondents to enact on the
page their strategies of managing intervals
between letters: waiting and wondering were
addressed and described within the content of
the letter. In this way, Haggarty argued that

epistolary silence is always the regular mode,



but that recewving letters breaks this temporal
limbo and retrospectively remakes silences into

waiting.

The conference organisers would like to
gratefully acknowledge the support of BAVS
and Northumbria University which allowed us
to offer a reduced conference fee and a number
of postgraduate travel bursaries. Recipients of
these bursaries have provided short reports on
the event which can be read on the conference
website:

www.transformingobjects.blogspot.co.uk

Nicole Bush (Northumbria), conference co-
organiser

* % %

“The Nineteenth-Century Memory:
Approaches and Appropriations’

a postgraduate conference

Leeds Trinity University College, 3*
March 2012

This conference, under the auspices of the
Leeds Centre for Victorian Studies and partly
funded by BAVS, was a one-day event which
took place at Leeds Trinity University College
on Saturday 3rd March 2012. Although aimed
primarily at postgraduates, the forty delegates
ranged from undergraduates through to early
career researchers and established academics,
as well as members of the general public. The
audience came from across the country to enjoy
a day of discussion on the nineteenth-century’s
relationship  with  memory.  Presentations
addressed three main strands: Victorian
attitudes and responses to their own history,
Victorian ideas about memory and the mind,
and neo-Victorian memories and rewritings of
these memories in the twentieth and twenty-first
centuries.

The day began with a welcome speech by
conference co-organizer Helen Kingstone,
which used the conference’s trademark image -
the clock of the Time Ball Buildings in Leeds,
with its motto “Tempus Fugit’ - as a way in to a
broader introduction to the day’s papers. Two
sets of sessions then ran concurrently through
the day. Addressing six themes, these were
entitled “The Victorians Rewriting History’,
‘Grief and Trauma’, ‘Retrospection and
Hindsight’, ‘Neo-Victorian ~ Appropriations’,
‘Rebuilding Reputations’ and “T'angible Pasts’.
The postgraduate papers were presented to a
very high standard, and discussed such diverse
subjects as the memory of slavery in nineteenth-
century Liverpool, appropriations of the Bronté

group portrait between the two world wars, and



the treatment in Victorian poetry of the

Arthurian character Vivien.

It was a privilege to have two such eminent
academics as Professor Ann Heilmann
(University of Hull) and Dr Trev Broughton
(University of York) as our keynote speakers.
Trev Broughton’s presentation, ‘Remembering
(in) Victorian Biography’, asked us to consider,
m her words, ‘who - or what - remembers’ in
this much maligned genre. Showing us that
forgetting and remembering are not always
commensurate, she proposed four varieties of
(un)memory: Victorian biography as a forgotten
genre; forgottenness as academic discourse;
Victorian biography as a site of repression; and
also as a sign of repression. Trev Broughton
drew on her own expertise on Margaret
Oliphant and her biography of Edward Irving
to raise questions about the ethical
responsibility of the biographer to recognize

moral and temporal boundaries.

Ann Heillmann’s keynote address, which
brought us forward in time to consider the Neo-
Victorian strand of the conference topic, was
entitled ‘Modernist Appropriations:  Neo-
Victorianism in Woolf, Sinclair and Graves’.
Attendees were treated to a discussion of the
relationship between post-modernism and neo-
Victorianism, and reminded of the overlap
between those who apparently rejected the
Victorians wholesale and those who constantly
revisited this period in their writing. Woolf
satirized its mores in Orfando, reimagined the

elopement of Elizabeth Barrett and Robert

Browning in  HFush, and in Freshwater

lampooned Alfred Lord Tennyson, the
photographer Julia Margaret Cameron, and the
painter G. F. Watts. Ann Heillmann drew the
audience’s attention to Woolf's use of mock-
scholarly notes in her ‘mock biographies’.
Closing with a satisfying cross-reference to Trev
Broughton’s earlier keynote, she used Lytton
Strachey’s Eminent Victorians to remind us
how scathing were Modernist biographers
towards Victorian biography,

The day culminated in a round-table discussion
headed by the two keynote speakers and the
three conference organizers - Tracy Hayes,
Helen Kingstone and Kate Lister - in which all
the delegates came together to share their 1deas
from the various combinations of parallel
sessions they had attended. Theories were
exchanged on how ways of remembering might
change with the growth of digital archiving: in
the context of this development, delegates
suggested, our own styles of memory might be
relatively more akin to those of the Victorians
than we had anticipated. On that note, the
conference’s formal proceedings drew to a
close, and the day concluded with a wine
reception. The day was further enriched by the
mclusion of a book stall, presided over by Bob

Jones of Northern Herald Books, which

offered an eclectic collection of second-hand
books on authors and contexts relevant to the
delegates. Anonymous feedback questionnaires
on the event were extremely positive. Delegates
described the day as ‘fascinating’, ‘intellectually
stimulating’ and ‘brilhantly organised’, and
collegial

appreciated the ‘supportive,

atmosphere’ and ‘vibrant discussion’.

Due the aid of BAVS funding, we were able to
offer two travel bursaries of £50 to enable
postgraduate speakers to attend. Special thanks
are due to Dr Rosemary Mitchell, Director of
the Leeds Centre for Victorian Studies, whose
valuable support was in part responsible for the
event’s success, and to Ashley Robinson for his

contribution to the smooth running of the day.

Tracy Hayes, Helen Kingstone and Kate Lister

(conference organisers)



Thackeray in Time, 1811-2011
School of English, University of Leeds,
1 October 2011

2011 marked the bicentenary of the birth of
William  Makepeace  Thackeray.  This
conference, supported by the British
Assoclation for Victorian Studies, offered an
opportunity to reassess Thackeray's place in
Victorian culture and in the history of novel, as
well as the development of his critical
reputation over the past two centuries. The
Thackeray's

position within time and the importance of time

conference  examined  both
- including questions of temporality, history,

and modernity - within his writings.

For most of the century and a half since his
death, Thackeray has been viewed as one of the
major Victorian novelists and an important
literary figure of the nineteenth century. During
his own lifeime Thackeray was frequently
considered the equal of Dickens in both artistic
stature and cultural nfluence, and whilst
popular knowledge of Thackeray’s novels has
certainly declined in the past few decades he
remains a writer who has attracted significant
scholarly attention in the form of monographs,
biographies, and broader critical studies of
Victorian literature. “Thackeray in Time, 1811-
2011° brought together scholars from all over
the world to share new research mto this
prominent literary figure.

The conference proved to be a success (despite
a last-minute relocation due to power-cuts!),
with over forty delegates in attendance. In his
Keynote paper, Richard Pearson (National
University of Ireland, Galway), explored in his
paper “Time in Representation”: Thackeray
and the Theatre’ Thackeray’s relationship with
the theatre, both as a medium of representation
different to that of the novel and as a
contemporary  cultural  institution.  He
considered Thackeray’s attempts to write for
the stage (in 7he Wolves and the Lamb) as well

as the representation of dramatic art in his

novel The Virginians. Pearson suggested that
theatricality and performance are more
routinely  located, however, within the
fashionable appearance and wvisual self-
construction of many of Thackeray’s fictional
characters, both male and female. By way of a
conclusion, our second Keynote speaker,

Judith Fisher (Trinity University, San Antonio,

Texas), brought together the different strands of
the conference theme by tracing the ongoing
development of Thackeray’s critical reception
through time, with particular attention to the
vicissitudes of his place within the academic
canon of nineteenth-century fiction formed
over the past century or more of changing

literary-critical fashion.

With the aid of a conference bursary from
BAVS, two postgraduate travel grants were
awarded to Matthew Ingleby (UCL) and Kate
Forrester (T'CD), to help defray the cost of
their attendance at the conference. Their
papers offered thoughtful and suggestive
accounts of Thackeray’s work. Forrester’s
paper, ‘Time out of Time: Thackeray and
Christmas  Temporality’, focused on the
Christmas fairy tale 7The Rose and the Ring,
and examined how everyday temporality 1is
similarly reworked and exaggerated in the text.
Ingleby’s work on ‘Thackeray and Silver-Fork
Bloomsbury: Vanity Fair as Local Historical
Novel’ read “The Bedford Row Conspiracy’
and Vanity Fair as responses to the silver-fork
construction  of  Bloomsbury. Ingleby
contended that, while it has been noted before
that Vanity Fair 1s some kind of critical
appropriation of Regency culture, its local
geography intervenes in a particular historical
contention over Bloomsbury, and especially,
Russell Square, sometime home of both the
Sedleys and the Osbornes. Other papers
included research on Thackeray in relation to
Ireland, his writing for Punch and working
relationship with Richard Doyle, his work mn
relation  to  photographic  methods, and
discussion of his final (unfinished) novel Denis

Duval.

Alice Crossley and Richard Salmon
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International Centre for Victorian Women Writers ICVWW) at
Canterbury Christ Church University

Launch event, 'Victorian Rebel: The Many Faces of Mary Braddon/, 16
July 2012

'Victorian Rebel: The Many Faces of Mary Braddon' will be the inaugural event run by the
newly established International Centre for Victorian Women Writers ICVWW) at Canterbury
Christ Church University (Co-Directors Prof Adrienne Gavin and Dr Carolyn Oulton). The
exhibition will include letters, drawings, photographs and theatre ephemera from the Braddon
Archive which has recently been transferred from the Braddon family to the ICVWW. The
archive includes a rare copy of Braddon's unpublished memoir of childhood Before the
Knowledge of Ewil, which will also be on display. The exhibition will be held in Augustine
House, the University's library and learning resource centre which 1s centrally located, just
outside Canterbury's old city walls and with stunning views of Canterbury Cathedral. Next to
Canterbury East raillway station and opposite the bus station, Augustine House 1s easily
accessible on foot and by public transport. The exhibition is free and all are welcome. The
launch of the ICVWW on 16 July will be marked with a lecture by Visiting Research Fellow
and Braddon expert, Dr Gabrielle Malcolm at 5:30, followed by a wine reception. Augustine

House Opening times: 8:30 - 21:00 on weekdays and 9:00 - 17:00 on weekends.

Enquiries should be directed to ICVWW@canterbury.ac.uk

* % %
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From the George Borrow Society:

THE EIGHTH FRASER MEMORIAL LECTURE,
London, 18 August 2012

The Fraser Memorial Lectures are a not quite annual lecture series given in honour of Sir Angus Fraser,
who died on 27 May 2001, to commemorate his achievements both as an outstanding Borrow scholar
and as a highly regarded authority on Gypsies. His book The Gypsies in Blackwell’s The Peoples of
Europe series, first published in 1992, has been reprinted several times and translated into at least

thirteen languages.

This year, we are very pleased to announce that Dr Clive Wilkins-Jones of Norwich has kindly agreed to
give the lecture. It was felt on this occasion that we should acknowledge Angus’s contribution to Romani

Studies and the provisional title of the lecture 1s:

“The rummest of the lot: Frank Groome and the principle of participant observation in Gypsy

scholarship’.

There 1s an allusion here to a paper Angus gave in Boston in 1988, about the foundation of the Gypsy
Lore Society: ‘A rum lot’, which was published in 100 Years of Gypsy Studies, ed. M.'T. Salo (Cheverly,
MD, 1990).

The meeting will be held at 2 p.m. on Saturday, 18 August 2012, in the Club Room at the Park
Crescent Conference Centre, on the first floor of International Students’ House, 229 Great Portland
Street, London W1W 5PN. This is on the corner immediately adjacent to Great Portland Street
Underground station on the Circle Line and just round the corner from Regent’s Park Underground

station on the Bakerloo line.
A sandwich buffet lunch will be available from 1 p.m. in the Club Room.

The charge for attendance will be £21, to include tea or coffee and biscuits at the end of the afternoon.

The meeting will end at 5 p.m. Lunch is £11 extra. Non-members will be most welcome to attend.

For an application form please e-mail Dr Ann Ridler, Chairman of the George Borrow Society, at
ann@soutter.orangehome.co.uk.

* kK
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Henry Mayhew: Poverty and the Middle Classes

The Other Victorian Bicentenary

23 November 2012, Cross Street Chapel, Manchester

Speakers confirmed include Carolyn Steedman, Bertrand Taithe, Donna Loftus,
Karl Sabbagh and HENRY MAYHEW

In celebration of Henry Mayhew’s 200" anniversary in November 2012, Manchester Victoria
(Centre for Victorian Studies at the University of Manchester) is glad to invite the public and
scholars to re-visit the world of Victorian Poverty and the complex work of Henry Mayhew,
journalist and wit, playwright, founder of Punch, educational writer, novelist for children, travel
writer, hack and social explorer - author of London Labour and the London Poor. A major
contributor to debates on Victorian poverty and urban life i his hifetime, Henry Mayhew’s

work has been an essential part of our understanding of the Victorian era since the 1960s.

Yet Henry Mayhew’s work 1s still in need of revisiing and further research. In order to
advance our understanding of this neglected yet important author, the University of Manchester
will host a day symposium at Manchester’s Cross Street Chapel on Friday 23 November, two
days before his birthday.

To register interest please contact Dr Sarah Roddy and Claudia Soares at the following email:

mavhewat200@gmail.com.

Conlference fee: £35 waged, £15 unwaged/ concessions. Includes lunch and refreshments.

The conference 1s organised in association with the ESRC-funded project, ‘Charitable consumption’, Dr. J-m
Strange and Prof. B. Taithe.

* % %
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Calls for gfapers

‘Moving Towards Science in the Long Nineteenth Century’: A Postgraduate Symposium
12 September 2012, The Literary and Philosophical Society, Newcastle upon Tyne.

Abstracts by: 30 July 2012

Guest speakers:

Professor Jennifer Richards and Dr Anne Whitehead (Newcastle University), Professor David Knight
(Durham University), and Dr Peter Garratt (Northumbria University)

The North East Postgraduate Research Group for the Long Nineteenth Century (NENC) invites

proposals for a one-day postgraduate symposium held on Wednesday 12 September 2012.

The theme of the symposium reflects two parallel ‘moves’ towards science. First, it references the rise
of the ‘natural sciences’, the scientific method, and the professional scientist across the long
nineteenth century. Second, it recognises moves in contemporary arts and humanities scholarship
towards a more nuanced disciplinary relationship with the sciences and the possibility of ‘one culture’.
Adopting an exploratory methodology, the day will allow postgraduate delegates to think widely about
how literary culture of the period approached, adapted, and rejected emergent scientific,
technological, and medical discourses and methods. More broadly, we will consider how and why

literature and science might move together i the contemporary academy.

Ranging across the early modern period to the end of the long nineteenth century in their areas of
specialisation, our guest speakers will consider in particular how they have approached or made use
of scientific discourses in their own research. This will provide delegates with an opportunity to gain
msight into some of the methodological and theoretical benefits and challenges of a turn towards
science. Accordingly, we invite proposals from postgraduates for papers which broadly consider
‘moves’ towards science in the literature of the long nineteenth century, or in contemporary
approaches to nineteenth-century literature.

Possible topics could include, but are not limited to:

§ Defhning science in the nineteenth century and defining the discipline now: shifting linguistic terms
§ Science in the public arena: the role of mnstitutions in shaping relations between literature and
science

The popularisation of science through literary forms: prose, poetry, periodical, and pamphlet
Reading in new ways: approaching the scientific text across disciplinary lines

Specialisation and the figure of the professional scientist

Evolution: approaches, responses, reactions

Developing narratives: the Enlightenment, discovery, invention

Science in literary forms and the literary form of science

Medicine and the burgeoning medical industry

Science at the margins: gender, class, race, and geography

The collaboration of scientific and literary circles

Science and anxiety: resistance to scientific ideas in literature

The rise of psychology and theories of the mind

Pseudoscience: authenticity, belief, demonstration, and revelation

76197 lV/ oI/ oI/ pV/ plRV/ alV/ oI/ plV/ oI/ oV o]
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Abstracts of 250 words for 20-minute papers should be submitted to movingtowardsscience@gmail.com

by 30 July 2012.

The symposium is being generously supported by the British Society for Literature and Science (BSLS)
and will be free to attend. Additionally we are delighted to be able to offer a small number of
postgraduate travel bursaries. Please indicate in your abstract if you would like to be considered for a

bursary.

For more information please visit the NENC website: www.northeast19thcentury.org

* % %

Edited Collection Call for Papers: Pedagogies of the End: Teaching and Knowledge at the Fin de Siécle

Co-Editors: Dan Bivona, Arizona State University, and Helena Gurfinkel, Southern Illinois University
Edwardswille

500-word abstracts and 1-paragraph bios to dbivona@asu.edu and hgurfin@siue.edu by August 1%, 2012.

This collection explores a possible relationship between the fin in the fin de siécle (the turn of the
nineteenth century) and pedagogy. We welcome essays about finn de siécle literature and culture that

theorize

*teaching the end/decline, or teaching at the end
*the pedagogical/didactic, implications of catastrophic thinking
*teaching as inaugurating, offering (or not) a new beginning after the end.

Geographically and theoretically, this volume it 1s not limited to Britain, the US, and Continental

Europe. We encourage submissions that leave the precincts of the “West.”
We mvite contributions focusing on

® the reinventions of Foucault’s systems of power and knowledge as pedagogical strategies
®  fin-de-siécle anxieties surrounding physical, moral, and intellectual decline
e  didactic representations of a pending catastrophe and attempts to teach how to avoid it.

Examples include but are not limited to

Max Nordau’s Degeneration

Thomas Hardy, the Education Reform Act of 1870, and the dangers of literacy

George Gissing and concerns about declining literary standards

The didactics of social Darwinism

Scientia sexualls as a teaching/didactic tool against perversion and degeneration

Fugenics, colonialist education, and protecting the “healthy” national/racial body from decline
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The end of traditional womanhood and the fear of the New Woman.
Fin-de-siécle approaches to paideia
Religion, pedagogy, and eschatology at the fin-de-siécle.

* % %

Interdisciplinary Nineteenth-Century Culture Forum

“Sex lies at the root of life, and we can never learn to reverence life until we know how to understand

sex.” (Havelock Ellis)

The Victorian period 1s still too often identified with prudish attitudes towards sex and sexuality in the
modern popular imagination. Despite the work of Michel Foucault, whose ground-breaking History of
Sexuality (1976-84) challenged the "repressive hypothesis" of Victorian sexual lives by revealing the
pervasiveness of discourse about sex in institutional, scientific, artistic, and philosophical thought, frank
discussions of sexual identity remaining primarily associated with the development of psychoanalysis in
the twentieth century.

We invite papers that address theme of this term's seminar series, "Sex and the Nineteenth Century’,
from scholars 1n all disciplines, at all stages of study. The seminars series will complement events
mcluding films, reading group sessions, and visits to museums and art galleries that engage with the i1dea

of sex as a fundamental aspect of nineteenth-century culture, life and values.
Paper topics might include, but are not limited to:

* Prostitution/the "fallen woman” * Contraception * Pornography * Dress and undress * Same-sex
relations * Hysteria * Fetishism * Visual and material cultures of sex * Erotica * Erotic
fiction/journalism * Medicine and/or psychiatry * Criminology * The institutionalisation of sexual

*

behaviour, including changes to the law * Marriage, honeymoon, divorce*

Abstracts of no more than 250 words should be sent to nineteenthcenturyculture@hotmail.co.uk by 1

September 2012.

Convenors: Floise Moss (Magdalen) and Hannah Sikstrom(Brasenose).

* % %

Association of Art Historians Annual Conference
University of Reading, 11-13 April 2013

Image, Identity and Institutions: The Male Artist in Nineteenth-Century Britain

Dr Colin Cruise, School of Art, Aberystwyth University, colin.cruise@aber.ac.uk

Dr. Amelia Yeates, Department of Fine and Applied Arts, Liverpool Hope University,
veatesa@hope.ac.uk

Proposals by 12 November 2012
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The figure of the male artist in the nineteenth-century was a locus for various concerns surrounding the
construction of masculinity: the issue of labour and production; the role of the patron and marketplace;
professional rivalry and support; and the gendering of aesthetics to name a few. Herbert Sussman, in
Victorian Masculinities: Manhood and Masculine Poetics in Early Victorian Literature and Art (1995),
has explored the significance of the artist in relation to nineteenth-century formations of ‘masculine
poetics’, defined in relation to normative bourgeois masculinities. This session seeks to explicitly ink
representations of male artists - visual, literary, fictional, (auto)biographical - to nineteenth-century
constructions of masculinity, as well as to nineteenth-century art practices and institutions. From the
nineteenth century through to the present day there exist various tropes for interpreting or figuring the
male artist - Romantic, Bohemian, genius, celebrity and so on - as well as more marginal tropes, for
example those articulated by Walter Pater. We mvite participants to consider the usefulness of these,
and other, models in papers exploring the figure of the male artist in the nineteenth century in relation
to discursive formations of masculinity.

Please send proposals for 30-minute papers to both convenors by 12 November 2012. Proposals should
be sent using the paper proposal form at http://www.aah.org.uk/annual-conference/sessions2013.

* % %

The Ejghth Lamp: Ruskin Studies Today (ISSN2049-3215) invites contributors to submit scholarly
papers (8,000-10,000 or 3500-4000words), ideas for book reviews, exhibition reviews, news and events,
titles of publications and projects in progress, and creative work and abstracts related to John Ruskin
and related nineteenth century scholarship. Scholarly papers should be submitted at least six to eight

months 1n advance to allow for the refereeing and revisions process.

The Eighth Lamp is an online and double blind refereed journal published by Rivendale Press, UK. It
1s led and managed by Dr Anuradha Chatterjee (Founding Editor and Co-Editor), Lecturer in History
and Theory in Architecture and Design, University of Tasmania, and Dr Laurence Roussillon-
Constanty (Co-Editor), Senior Lecturer in English, Paul Sabatier University, Toulouse, France. The
Journal is also complemented by a ten strong Editorial Board that provides intellectual and pedagogical
support and leadership to the journal. It is part of The Oscholars group of journals
(www.oscholars.com) edited by David Charles Rose.

The scope of The Eighth Lamp is multidisciplinary and it welcomes submissions related to art, religion,
historiography, social criticism, tourism, economics, philosophy, science, architecture, photography,
preservation, cinema, and theatre. The Oscholars site has a monthly audience of over 45,000. The
journal is circulated to over 100 scholars and academics internationally. The journal is listed in key
Victorian studies and nineteenth century literature, culture, and visual studies forums. Previous issues of

The Eighth Lamp can be accessed via the following link: http://www.oscholars.com/Ruskin/index.htm.

Please email submissions directly to the editors at theeighthlamp@gmail.com.

* % %
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Recent cPublications

Michael Allis

British Music and Literary Context: Artistic Connections in the Long Nineteenth Century
(Woodbridge: The Boydell Press, 2012)

MICHAEL ALLTS

Despite several recent monographs, editions and recordings devoted to the reassessment of British
music in the late nineteenth and early twentieth century, some negative perceptions still remain -
particularly a sense that British composers in this period somehow lacked literary credentials. British
Music and Literary Context counters this perception by showing that these composers displayed a real
confidence and assurance in refiguring literary texts in their music. The book explores how literary
context might offer modern audiences and listeners a 'way 1n' to appreciate specific works that have
traditionally been viewed as problematic. Fach chapter of this interdisciplinary study juxtaposes a
British composer with a particular literary counterpart or genre. It discusses connections between
Hubert Parry and Robert Bridges, Charles Villiers Stanford and Tennyson, Granville Bantock and
Browning, Edward Elgar and Edward Bulwer Lytton, and Edward Elgar and Victorian travel

literature.

Michael Allis 1s a Senior Lecturer in the School of Music, University of Leeds

* % %

Helen Amy
The Street Children of Dickens’s London

(Amberley, 2012)

Many poor and vulnerable people lived on the streets of Victorian cities. They were the victims of
rapid industrialisation, a government policy of non-intervention regarding social issues and the harsh
Poor Law Amendment of 1834. As the population of nineteenth century England was predominantly
young, a large number of this group were children. The street children of Victorian London were a
very visible, alarming and embarrassing presence in the capital of the world's richest and most
advanced industrial nation. Against the backdrop of London's transformation into a grand imperial
capital, and drawing on the writing of social investigative journalists, this book tells the story of the
often grim and relentless lives of these children and their battle to survive i a brutal environment. It
describes how they were helped by charities, philanthropists and church missions until the
government was compelled to take action to rescue them and deal with the problem they posed.
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Marguerite Corporaal, Christopher Cusack and Lindsay Janssen (eds).

Recollecting Hunger: An Anthology
Cultural Memories of the Great Famine in Irish and British Fiction

(Irish Academic Press, 2012)

RECOLLECTING
HUNGER:
AN ANTHOLOGY

Cultural Mej

¢ First anthology of Famine literature, fully annotated and in historical context.

* Presents Irish fiction that 1s as yet unavailable to most scholars and general readers, but which deserves popular

and critical attention.
* Excellent teaching text to students at all levels.

* Engrossing texts will appeal to general readers with an interest in the hidden treasures of Irish literary history.

Recollecting Starvation brings together selections from Irish Famine novels and stories from the Famine until
Independence. This anthology contains not only well-known material by authors such as Anthony Trollope,
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William Carleton, and Canon Patrick Sheehan, but also obscure texts by writers such as Margaret Percival, Susanna
Meredith, Canon William Francis Barry and Louis J. Walsh

Fully annotated and placed in their historical context, these texts make visible the ways in which literary texts
remember the Famine. Many of these texts - some known, more unknown - are not only interesting from a
scholarly point of view, but are in fact engrossing and well-written, and will therefore also appeal to general readers
with an interest in the hidden treasures of Irish literary history.

* % %

Ann R. Hawkins and Maura Ives (eds)
Women Weriters and the Artifacts of Celebrity in the Long Nineteenth Century
(Ashgate, 2012)

Women Writers and ' the
Artifacts of Celebrity in

In 1788, the Catalogue of Five Hundred Celebrated Authors of Great Britain, Now Living forecast a form
of authorship that rested on biographical revelation and media saturation as well as literary achievement.
This collection traces the unique experiences of women writers within a celebrity culture that was intimately
connected to the expansion of print technology and of visual and material culture in the nineteenth century.
The contributors examine a wide range of artifacts, including prefaces, portraits, frontispieces, birthday
books, calendars and gossip columns, to consider the nature of women's celebrity and the forces that
created it. How did authors like Jane Austen, the Countess of Blessington, Louisa May Alcott, Alice
Meynell, and Marie Corelli negotiate the increasing demands for public revelation of the private self? How
did gender shape the posthumous participation of women writers such as Jane Austen, Ellen Wood, Mary
Elizabeth Braddon and Christina Rossetti in celebrity culture? These and other important questions related
to the treatment of women in celebrity genres and media, and the strategies women writers used to control
their public images, are taken up in this suggestive exploration of how nineteenth and early twentieth
century women writers achieved popular, critical, and commercial success.

* % %
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Nancy Henry

The Life of George Elot: A Critical Biography

(Wiley-Blackwell, 2012)

L s
BLACKWELL CRITECAL BIDGRAFPHIES

The Life of George Eliot
NANCY HEMNRY

FHWILEY-BLACKWELL

The life story of the Victorian novelist George Eliot 1s as dramatic and complex as her best plots. This new
assessment of her life and work combines recent biographical research with penetrating literary criticism, resulting in
revealing new interpretations of her literary work.

¢ A fresh look at George Eliot's captivating life story

¢ Includes original new analysis of her writing

¢ Deploys the latest biographical research

¢ Combines literary criticism with biographical narrative to offer a rounded perspective

Nancy Henry is Professor of English at the University of Tennessee at Knoxville. She 1s the author of George Eliot
and the British Empire (2002), the Cambridge Introduction to George Eliot (2008), and co-editor of Victorian
Investiments: New Perspectives on Finance and Culture (2009).

Steven McLean (ed),
The Angel of the Revolution, George Chetwynd Griffith (1893)

(Victorian Secrets, 2012)

GEORGE CHETWYND GRIFFITH
The Angel of the Revolution
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First published in 1893, The Angel of the Revolution is a fantastical tale of air warfare in which an intrepid group of
Socialists, Anarchists and Nihilists defeat Capitalism with their superior knowledge of dirigibles. Led by a crippled,
brilliant Russian Jew and his daughter, Natasha, The Brotherhood of Freedom establishes a ‘pax aeronautica’ over
the world, thanks to the expertise of Richard Arnold, a young scientist. Arnold falls in love with Natasha (the
eponymous Angel), and Griffith builds a utopian vision of Socialism and romance.

As well as writing a cracking good story, Griffith 1s also remarkably prescient in predicting future technology,
mcluding air travel, tidal power, and solar energy. He also engages with timeless debates over social responsibility.
Gniffith imagines a world in which the wealth of the obscenely rich 1s sequestered, their property seized for the
public good, and their businesses nationalised. Those with unearned incomes are forced to either pay punitive tax,
or to undertake equivalent labour in the community. Griffith’s message lacks subtlety, but it couldn’t be more
pertinent in the twenty-first century.

This new edition includes a critical introduction by Steven McLean, and also:

e Explanatory footnotes

¢ Author biography

e Suggestions for further reading

e Map of locations mentioned in the book

e “The Fall of Berlin’ - a chapter excised from the original edition

¢ Contemporary reviews
e  [Extracts from related texts on aeronautics, science fiction, and social reform

Steven McLean’s research focuses on the interconnections between literature and science in nineteenth-century
literature. He 1s the author of The Early Fiction of H. G. Wells: Fantasies of Science (2009) and the editor of H. G.

Wells: Interdisciplinary Essays. More recently, he has written on Emile Zola. Steven has taught at a range of
academic institutions.

* % %

Mark Sandy, ed.

Romantic Presences in the Twentieth Century

(Ashgate: 2012)
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Concerned with the intermingled thematic and formal preoccupations of Romantic thought and literary practice in
works by twentieth-century British, Irish, and American artists, this collection examines the complicated legacy of
Romanticism in twentieth-century novels, poetry, and film. Even as key twentieth-century cultural movements have
tried to subvert or debunk Romantic narratives of redemptive nature, individualism, perfectibility, and the
transcendence of art, the forms and modes of feeling associated with the Romantic period continue to exert a signal
ifluence on the modern moment - both as a source of tension and as creative stimulus. As the essays here show,
the exact meaning of the Romantic bequest may be bitterly contested, but it has been difficult to leave behind. The
contributors take up a wide range of authors, including Virginia Woolf, F. Scott Fitzgerald, W. H. Auden, Doris
Lessing, Seamus Heaney, Hart Crane, Willlam Faulkner, Don Del.illo, and Jonathan Franzen. What emerges from
this lively volume 1s a fuller picture of the persistence and variety of the Romantic period's influence on the
twentieth-century.

Contents: Introduction: the persistence of Romantic presences, Mark Sandy; Leigh Hunt, Charles Lamb and
Virginia Woolf, Nicholas Roe; 'Strong ghosts': Romantic presences in Yeats's poetry, Madeleine Callaghan; Flexible
genealogies and Romantic poetics, Lisa M. Steinman; 'Altered forms": Romanticism and the poetry of Hart Crane,
Michael O'Nelll; The measured chaos of Gary Snyder's post-Romantic poetic form, Paige Tovey; Webs of
mterlocution: interaction with others in Wordsworth and Auden, Heidi Thomson; Seamus Heaney and
Romanticism, Edward Larrissy; Romantic presences and the latency of a nascent theory of literature in Romantic
poetry, Michael Mack; Romanticism's fragmentary unities: Melville, Faulkner and Lessing, Kathleen Wheeler; 'Fiery
particle: Keats's Romantic presence in the writings of F. Scott Fitzgerald, Mark Sandy; 'Here, then is a maze to
begin, be in": Michael Ondaatje's Byronic inheritance, Sarah Wootton; The ordinary: Wordsworth, Richard Ford
and the lie of literature, Andrew Bennett; 'Putting the mind back into nature': the American novel and the science of
mind, Stephen J. Burn; Selected bibliography; Index.

* % %

We are very pleased to announce issue IV of “The Latchkey: Journal of New Woman Studies,” a peer-reviewed,
mternational, free-access journal affiliated with The OScholars group of journals (general editor David C. Rose) and
published by The Rivendale Press, UK (webmaster Steven Halliwell).

You can find us athttp://www.oscholars.com/Latchkey/Latchkey4/4home.htm.

In issue IV you will find the following essays:

Jennifer Givhan. “Murdering the Monstrous Ideal: The ‘Hysterical Mother’ in Sarah Grand’s The Heavenly Twins’

Danielle Nielsen, “The Dangerous New Woman in the Victorian Press: ‘blind alike to maiden modesty and
maternal dignity’”

Along with book reviews and more!

Do visit our new Announcement pages for a review of the recent “Aesthetic Lives” Conference in Montpellier,
France, as well as up to date information on conferences, journals, new books and web mitiatives.

We are always interested in new contributors and comments. You can reach the editors at: unbolt@gmail.com

Petra Dierkes-Thrun (Stanford University) and Sharon Bickle (University of Queensland, Australia) Co-Editors,
*The Latchkey™; Joellen Masters (Boston University), Book Reviews Editor.
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BAYVS Funding News

BAYVS 1s committed to supporting scholarship at every level.

The Executive Committee 1s pleased to be administering a revised funding
grants scheme. This new stream, the BAVS Funding Grant, replaces the former
Open Conference and Postgraduate Conference grants. It 1s designed to be
flexible n 1ts support for members, and the maximum grant amount has been
mcreased from £200 (£250 for the former Postgraduate Conference Grants) to

£400.

The Association and 1ts Executive remain committed to the development of
postgraduate students, and 1t 1s anticipated that two postgraduate organised/led

events will be funded each academic session.

Deadlines: there will be two deadlines each year (5pm on November 30th and
Spm on May 31st)

Enquiries: all enquiries or questions about BAVS Funding should be directed
to the BAVS Secretary, Holly Furneaux (hf35@le.ac.uk)

For application forms and further details, please see the BAVS funding pages at
http://www.bavsuk.org/funding.htm
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George Borrow Trust Essay Competition, 2012-2013

The George Borrow Trust (registered Charity number 1114630) is holding an essay competition on the
work of the nineteenth-century polymath, George Borrow (1803-1881).

The competition is international and is open to members and non-members of the George Borrow
Society. Officers of the George Borrow Trust and their families are excluded. Entries should be sent to
the Chairman of the Trust, Dr Ann Ridler, St Mary’s Cottage, 61 Thame Road, Warborough,
Wallingford, Oxfordshire OX10 7EA, to arrive by 1 March 2013.

The entry form should be signed and returned with the entry. For an entry form please contact Dr Ann
Ridler, Chairman of the George Borrow Society, at ann@soutter.orangehome.co.uk

The essay, which should be written in English, should relate to Borrow’s work and have a title of the
entrant’s choosing. The essay should be at least 5,000 words long. It should be the original work of the
named entrant and previously unpublished in print or any other medium. Three typed copies should be
supplied on A4 paper printed on one side only, double-spaced (or 1.5) and in font size no smaller than
12-point. Owing to the costs of printing, no emailed entries can be accepted.

The competition will be judged by two Borrow scholars, Professor George Hyde and Associate
Professor David Chandler. The decision of the judges is final. The George Borrow Trust reserves the
right not to award the prize if, in the judges’ opinion, none of the entries attains the required standard.
Otherwise the winner will be contacted in mid-June 2013.

The winner will receive a cheque for £500, presented at the George Borrow Society Biennial General
Meeting (BGM) in 2013 and the winning essay will be published under the auspices of the George
Borrow Society. If the winner 1s unable to attend the BGM, the prize will be sent by secure mail.

No entry will be accepted without a signed entry form, which should be attached to the first page of the
first copy of the essay. No personal details should appear on the essay pages themselves. The George

Borrow Trust 1s unable to return entries. Acknowledgement of receipt can only be given if the entrant
supplies a stamped and addressed envelope.

* % %

Thank gou for veading the BAVE Newslettex!

Official portrait photograph of Queen Victoria taken for her Diamond Jubilee. Image courtesy The Royal
Collection © 2012, Her Majesty Queen Elizabeth 11
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