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Hello, and welcome to the  

BAVS Newsletter! 

BAVS is pleased to welcome several new appointments to the 

Executive Committee, including our president Rohan McWilliam, 

treasurer Lucinda Matthews-Jones, membership secretary James 

Emmott, and student representative Nicole Bush. Amelia Yeates 

and Mary Shannon remain on the committee in the new roles of 

funding officer and postdoctoral representative.  

We warmly thank Regenia Gagnier for her visionary and 

impassioned leadership during her time as president. Thanks also 

to outgoing member Paul White for his service on the committee. 

Much applause is due to Anna Barton and her team at the 

University of Sheffield for hosting the BAVS 2012 annual 

conference, on the theme of Victorian Value: Economics, Ethics 

and Aesthetics. It was a wonderful event, with a stimulating range of 

plenary speakers and papers: see the conference reports included in 

this Newsletter. 

Though leaving Sheffield and the conference community generated 

there might have felt like a negative experience, on the plus side a 

new event has entered the equation: we can now look forward to the 

BAVS 2013 conference, on the theme of Nineteenth-Century 

Numbers. This will be held at Royal Holloway, London, and the – 

wait for it – countdown to the deadline for paper proposals has 

begun! If you’d like to see your name added to the programme, 

please email your abstract to BAVS2013@gmail.com by 28 March. 

If you have news or reviews on a nineteenth-century theme, please 

get in touch. BAVS members, including postgraduate students, are 

warmly encouraged to offer articles and reports. Whether you have 

organised a conference, attended an event or exhibition, or would 
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like to draw attention to research projects that have recently been recognised by funding 

bodies, I would love to hear from you! For further information, and to forward review or 

research contributions, please contact me at BAVSnews@gmail.com. 

 

Yours, 

Alexandra 

Dr Alexandra Lewis (University of Aberdeen) 
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The BAVS 2013 Conference 

Nineteenth-Century Numbers 

Royal Holloway University of London 

 

The BAVS conference 2013 will be held at Royal Holloway, University of London which was 

founded by the Victorian entrepreneur and philanthropist Thomas Holloway at Egham, 

Surrey in 1886. The College and the nearby former Holloway Sanatorium are products of 

surplus wealth accumulated in the course of Holloway’s activities as financier, in the large-

scale manufacture of patent medicines, and in mass marketing – including advertising to 

Britain’s overseas colonies. While its theme reflects these institutional origins, the 

Conference aims to explore the relevance of numbers to nineteenth-century studies in a 

wide variety of ways. We welcome proposals for papers and panels which speak to the 

interdisciplinary conference theme broadly and innovatively. 

 

Call for Papers 

Mass culture, mass politics and reform; crowds, population, over population; Malthus and 

Darwin; proliferation and extinction; the residuum and the best circles. 

Collecting and cataloguing; replication; periodicals and serials; prosody and metre; music and 

rhythm; architecture and proportion; sequence and sequels. 

Mathematics; statistics; geometry; time and technology; timetables and navigation; mass 

mobility; computation; money; finance and economics. 

The one and the many; duration; the infinite; age and aging. 

Research methodologies in the digital era; quantitative and qualitative; corpus linguistics; 

periodization; information overload. 

 

Deadline for abstracts: 28th March 2013. Please submit all abstracts to 

bavs2013@gmail.com. Enquiries about proposing themed panels can be sent to 

ruth.livesey@rhul.ac.uk or juliet.john@rhul.ac.uk. Visit our blog 

http://BAVS2013.wordpress.com for regular updates, downloads, and discussion pages. 
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NAVSA, BAVS and AVSA Joint Conference 

The Global and the Local 

3 June to 6 June 2013 

Venice, Italy 

 

For the first time, the three major conferences on the Victorian period, NAVSA, BAVS, and AVSA, will 

join forces for a conference in Venice, Italy, to be held June 3 to June 6, 2013. The program should 

be up around the middle of April at: http://glocalvictorians.wordpress.com/program/ 

 

 

All participants must have paid 2013 dues to NAVSA, BAVS, or AVSA. 

 

 

 

Main organizers: 

Michela Vanon Alliata (Ca’ Foscari U) 

Dino Franco Felluga (Purdue U) 

Emma Sdegno (Ca’ Foscari U) 

 

Questions should be directed to: 

glocalvictorians@gmail.com 
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Disappearing Heritage of Sudan: 1820Disappearing Heritage of Sudan: 1820Disappearing Heritage of Sudan: 1820Disappearing Heritage of Sudan: 1820----1956195619561956    

 
Durham University Oriental MuseumDurham University Oriental MuseumDurham University Oriental MuseumDurham University Oriental Museum: The Oriental Museum hosts a year round programme of 

exciting guest exhibitions. Oriental Museum exhibitions explore and engage with the civilizations and 

cultures of Asia, Egypt, Islamic North Africa, and the Near and Middle East.  

 

 

Disappearing heritage of Sudan, 1820 Disappearing heritage of Sudan, 1820 Disappearing heritage of Sudan, 1820 Disappearing heritage of Sudan, 1820 ----    1956: Photographic and filmic exploration in Sudan1956: Photographic and filmic exploration in Sudan1956: Photographic and filmic exploration in Sudan1956: Photographic and filmic exploration in Sudan    

17th January17th January17th January17th January    ––––    30th April 230th April 230th April 230th April 2013013013013    

This exhibition is the result of photographic and filmic research by Frederique Cifuentes in Sudan 

from 2004 to 2010. Comprised of Cifuentes’ original material and historic photographs from Durham 

University’s Sudan Archive, the exhibition offers a new and unique documentation of the remnants of 

the colonial experience in Sudan from the Ottoman, Egyptian and British periods. It explores how 

these physical remains of empire have been appropriated in Sudan since Independence. 

Presenting a different way of looking at imperial history, Disappearing heritage is an exploration in the 

mechanics of empires through its official buildings, private residencies, cinema houses, railways, 

irrigation canals and bridges. It highlights the colonial architecture, its design and construction, and 

explores the impact it had on Sudanese society before and after Independence in 1956. It helps us to 

see how people have used and understood the buildings, many of which have fallen victim to wider 

economic development or lack of a preservation campaign. This exhibition shows different aspects 

and forms of the rich colonial architectural heritage in Sudan before it vanishes completely. It is an 

illustrated history of a unique cultural landscape. 

The exhibition will be shown at the Oriental Museum in Durham from 17th January to 30th April 

2013. It will then move to the University of Khartoum, Sudan from September to December 2013. It 

has previously been shown at the Brunei Gallery in London. 
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Our intrepid BAVS Annual ConferenOur intrepid BAVS Annual ConferenOur intrepid BAVS Annual ConferenOur intrepid BAVS Annual Conference Reporters, Greg Brennen and Jo ce Reporters, Greg Brennen and Jo ce Reporters, Greg Brennen and Jo ce Reporters, Greg Brennen and Jo 

Taylor, bring you the news on ‘Victorian Value: Ethics, Economics, Aesthetics’ Taylor, bring you the news on ‘Victorian Value: Ethics, Economics, Aesthetics’ Taylor, bring you the news on ‘Victorian Value: Ethics, Economics, Aesthetics’ Taylor, bring you the news on ‘Victorian Value: Ethics, Economics, Aesthetics’     

University of Sheffield, 30 August University of Sheffield, 30 August University of Sheffield, 30 August University of Sheffield, 30 August ––––    1 September, 20121 September, 20121 September, 20121 September, 2012    

    

True to its name, Victorian Value not only 

showcased what the Victorians valued, but 

also explored what we as Victorianists value 

today. While demonstrating their scholarly 

efforts to unpack the many meanings of 

“Victorian value,” delegates also strove to 

reconcile the gap between their values and 

those of Government and funding bodies. 

This report will necessarily be somewhat 

patchwork: I’ll comment on several of the 

panels I attended, discuss the four plenaries, 

and attempt to give a sense of the overarching 

themes of this year’s gathering. Recurring 

themes reflected our embededness in our 

own time as well as our study of the 

nineteenth century: topics included “global” 

Victorian studies, changes in scholarly 

publishing, the digital humanities, and 

funding for research. Despite the presence of 

the present, however, the conference 

featured an inspiring range of 

interdisciplinary approaches to Victorians’ 

ethical, economic, and aesthetic values. 

 After a welcome from lead organizer 

Anna Barton (Sheffield), proceedings 

commenced with a plenary address by 

Francis O’Gorman (Leeds). O’Gorman 

offered an intriguing consideration of “impact” 

in terms of John Ruskin’s thinking. While the 

current grant culture rewards research that can 

demonstrate its relevance to contemporary 

issues, O’Gorman questioned whether Ruskin’s 

value can really be found in his influence and 

noted that Ruskin himself was bothered by the 

limits of his influence. In fact, he argued, we 

might understand Ruskin as making a 

“sustained pitch for the significance of 

uninfluential ideas,” thereby troubling the 

concept of “impact” as an index of value. 

 Following the plenary and a robust 

Q&A, delegates adjourned for coffee before 

dividing into two panel-going groups: one group 

easily progressed to the panels taking place in 

the main conference centre while the 

adventurous remainder attempted to locate the 

elusive Halifax building. I joined the intrepid 

Halifax expedition, partly in order to see the 

intriguing “Valuing History” panel and partly to 

ensure an easy transition to my own panel, set 

to take place across the hall in the next session. 

“Valuing History” comprised three interesting 

perspectives on history and counter-history 

from Helen Kingstone (Leeds Trinity), Julia 

Courtney (Open), and Ben Carver (Exeter). In 
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Thursday’s final session, I, of course, attended 

my own panel, “Political Economies,” where 

Brecht de Groote (Leuven and Brussels) and I 

spoke about political economies and the state, 

he in relation to de Quincey and I to Gaskell 

and Trollope.  

 After the second session, Thursday’s 

events began to wind down as the majority of 

delegates adjourned downstairs to a wine 

reception. Postgraduates, however, living up to 

their reputation for abstemiousness, headed 

instead for the Postgraduate Panel dedicated to 

the all-important topic of publishing one’s first 

article. Postgraduate representative Mary 

Shannon moderated the discussion. Panelists 

included Ruth Livesey and Helen Rogers, 

editors of the Journal of Victorian Culture; 

James Emmott, editorial intern at 19; Gemma 

Briggs, publishing executive at Maney 

Publishing; and Allison Neal, BAVS PG 

representative. Ruth and Helen advise that, 

even if most journal articles are now accessed 

and read individually, journal editors still regard 

their publications as distinct entities. Therefore, 

it remains crucial to do your homework and 

submit your article to a suitable journal. Ruth 

recommends that as a PhD student or recent 

graduate, one should not focus on publishing 

numerous articles, but instead aim for one high-

quality, well-placed article. Furthermore, 

because most will have a gap between finishing 

the PhD and securing a permanent job, it may 

be best to focus on finishing the PhD before 

accruing publications. On another note, James 

advised that open-access journals provide a 

much larger platform for one’s work because 

many more people access them. He also 

offered some very useful advice about 

disseminating one’s own published work 

online: an article as submitted can usually be 

posted online immediately, and the post-print 

version can usually be posted after a period of 

12-18 months. The terms vary for individual 

journals, but in general this is a much under-

used resource for raising the visibility of work 

that may otherwise be hidden behind paywalls. 

I’m sure I speak for the whole BAVS 

postgraduate community in thanking our PG 

Reps and all the speakers for providing this 

excellent panel.  

 Friday morning kicked off with a 

plenary address by Wendy Parkins (Otago), 

president of AVSA, our Australasian 

counterpart. Wendy’s address uncovered the 

complex woman behind the feminine ideal of 

Jane Morris immortalized in Rosetti’s paintings. 

She interpreted Jane Morris’ embroidery as a 

form of feminine cultural capital, a means of 

forming connection and collaboration with 

others, and an enactment of William Morris’ 

ideals. Parkins contends that through its 

intimacy, tactility, and collaborativeness, 

embroidery allowed Jane to develop creative 

agency; we should, therefore, understand her as 

a creative subject rather than an aesthetic 

object.  

 Global Victorian Studies emerged as a 

theme of Friday’s programme: topics of 

discussion included global circulation, cultural 

exchange, the Victorian globe, and Victorian 

Studies in France. This theme was particularly 

evident in Friday afternoon’s “Global Value” 

panel, which featured Paul Young (Exeter), 

Regenia Gagnier (Exeter), and Klaudia Lee 

(Nottingham). Paul’s paper focused on Rigaud’s 

and Merdle’s globalized connections by way of 

understanding Little Dorrit in terms of the 

global economy. Young emphasized the agency 

of the periphery, memorably concluding with 

Mrs. Merdle’s squawking parrot. Regenia 

considered world literature and global 

modernism in relation to Victorian studies, 

explaining the tense relationship between 

postcolonial studies and world literature. 

Finally, Klaudia completed this superb panel by 

discussing reinterpretations of David 

Copperfield in Chinese adaptations of that 

novel.  

 After the conclusion of Friday’s rich 

panels, delegates enjoyed a plenary from Dinah 

Birch (Liverpool) entitled “Victorian Value: 

The Economies of Feeling” before adjourning 

for a superb conference dinner. In a talk that 
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complemented O’Gorman’s address very 

nicely, Dinah’s plenary focused on Ruskin by 

way of exploring Victorian value. In her 

interpretation, Ruskin defines value as more 

than just economic exchange; rather, value 

consists not in economic units but in a dynamic 

and interconnected web of feeling. Thus, from 

Ruskin Birch derives an understanding of 

Victorian value as economies of feeling—

connections that bind us together in shared 

understandings of value.  

 Saturday offered two more panel 

sessions, a final plenary, and a mass exodus of 

Victorianists heading for the railway station. 

The conference lost little steam entering into its 

final day, with papers on such diverse 

interpretations of “Victorian Value” as 

museums, pedagogy, performance, suffering, 

emigration, paper, and money. Not to 

shortchange these excellent papers, I’ll focus 

here on Simon James’ (Durham) concluding 

plenary, “Forging the Self: The Value of Male 

Bonding in Fin-de-Siècle Fiction.” The 

conference organizers deserve commendation 

for placing Simon at the bottom of the 

programme; his lively presentation was just 

what tired delegates needed to end the 

conference on a high, awake note. Simon 

asked, “How do you measure the value of the 

man?” Through illuminating readings of Robert 

Louis Stevenson’s works, Simon showed that 

knowledge is a currency of the self exchanged 

through masculine institutions such as clubs, 

regiments, colleges, ships, or narratives. Such 

mediums enable the expression of male 

emotions and enable men to form themselves 

through bonds with other men. 

 In closing, I’d like to blend this year’s 

and next year’s themes, values and numbers, by 

thanking BAVS for the grant which enabled me 

to attend this conference. I’d like particularly 

like to thank outgoing Treasurer John Plunkett 

for valiantly delivering the cheque by bicycle. 

And, of course, I am sure the rest of the 

attendees will join me in thanking Anna Barton 

and her team at Sheffield for a seamlessly 

organized and intellectually rich conference. 

Until the Victorianists of the world (re-

)assemble one year from now in Egham, my 

thanks to the organizers, presenters, and 

delegates for a valuable conference, and I look 

forward to seeing numbers of you again next 

year at Royal Holloway! 

Gregory Brennen, University of ExeterGregory Brennen, University of ExeterGregory Brennen, University of ExeterGregory Brennen, University of Exeter    / / / / 

Northwestern UniversityNorthwestern UniversityNorthwestern UniversityNorthwestern University    

    

************    

 

 

One hundred and fifty years after the 

publication of Ruskin’s ‘Unto this Last’, 

Victorianists from across the globe came 

together at Sheffield University to elaborate 

upon that most Ruskinian of topics, Victorian 

Value.  

The OED’s extensive definitions of 

“value” (there are twenty-one suggestions as to 

the meaning of this single noun) may be 

grouped under three sub-headings: worth, 

commodity, and morality. What this 

conference made clear, however, is that value is 

not something which can be so categorically 

defined; every paper in some way engaged with 

multiple definitions of  value, and this concept 

was interrogated both in terms of the 

Victorians’ understandings of it, and 

contemporary social and academic applications 

of it. If one question arose consistently from the 

many evocative discussions, it was this: how do 

we value the Victorians, and how are we in turn 

valued for doing so?  
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The anxiety inherent in entering into 

any conversation with an established tradition 

was a theme invoked from the very beginning 

of the conference. As Francis O’Gorman 

observed in the opening plenary, “Victorian 

Values: Ethics, Economics, Aesthetics”, Ruskin 

was himself uncomfortable with the idea of 

starting a tradition, and rejected the 

“Ruskinian” as being opposite to his own 

system of values. (Ruskin was himself a 

persistent presence throughout the conference; 

as Dinah Birch noted in her keynote on the 

Friday evening, his assertion that “wealth is life” 

had been referenced four times in that day 

alone.) Tradition emerged as something to be 

challenged, as Linda Dryden’s paper on 

Wells’s and Conrad’s relationship implied; to 

be criticised, as in Naomi Carle’s suggestion 

that in Stevenson’s Olalla tradition acts as a 

threat to individuality; or to be subverted. This 

undermining of custom was perhaps most 

evident in evaluations of the re-interpretations 

of established literary forms. Kirsten Harris’s 

exploration of the ways in which the ballad was 

utilised to comment upon the wider Socialist 

agenda complemented Jessica Cox’s reading of 

Mr. Beeton’s newspaper The Queen as a space 

in which to simultaneously reinforce and 

undermine conventional social norms; in the 

case of The Queen, the newspaper appeared 

from its cover stories to be acquiescing to the 

sequestering of the female mind from public 

affairs, but the pages within carried rather more 

sensational fare (although often disguised as 

having a didactic purpose).  

This issue of form pursued delegates 

across the centuries into the exceptionally well-

attended Digital Humanities panel. Lisa 

Hager’s suggestion that blogs should be treated 

as a new style of academic writing, and taught to 

students as such, was warmly greeted by the 

several bloggers in the room. The form of 

contemporary texts stretched beyond our 

writing to our reading: Ian Gregory’s display of 

the use of geographic information systems to 

glean meaning from the texts produced by 

Thomas Gray and Samuel Taylor Coleridge 

during their walks around the Lake District; 

Adrian Wisnicki guided us through the process 

of digitizing a manuscript (and, importantly, 

noted that the project has remained open-

access by the inclusion of a step-by-step guide 

on its website). Dino Felluga reflected on the 

changing practices of academic publishing, 

focusing on the impact had by sites like RaVon, 

and the ongoing work of the BRANCH project 

in making articles more searchable within a 

wider range of terms and parameters. This 

panel drew attention to the value of something 

which preoccupied the conference throughout; 

that is, the value of digital technologies. The 

highly active Twitter feed provided an extra 

dimension to the conference over the course of 

the three days, allowing delegates to participate 

in several panels simultaneously, and absent but 

interested parties to engage vicariously through 

the tweeting of tech-savvy attendees. Nowhere 

were the possibilities of live-tweeting a 

conference more evident than, appropriately, in 

the Digital Humanities panel, where tweeters 

could post the web addresses under discussion, 

thus taking engagement with the papers into a 

multi-media, pan-geographical dimension.  

The ability to engage with the papers 

through concurrently accessing the web 

resources being discussed emphasized the role 

of the object in modern academia; during 

Christine Chettle’s paper on crinolines and 

community in Daniel Deronda, for instance, 

delegates and outside participants alike could 

engage with her paper through the Museum of 

the City of New York website cited in her talk, 

and distributed through Twitter. Chettle’s focus 

on fashion complemented the interest in the 

relationship between the external object and 

self-representations; as Ruth Livesky suggested, 

objects act as sites for psychological and 

emotional interpretation. Commodities thus 

become inseparable from the individual, and 

several papers carried the implication that 

capitalist discourses interact with those of self-

identification; Katie McGettigan’s observation 

that the metaphor-as-object (in this case, the 

whale and whale-derived artefacts of Moby 
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Dick) can be a site for demonstrations of value 

was reinforced throughout the papers. 

McGettigan’s paper agreed with O’Gorman’s 

plenary that visibility is intrinsically related to 

value, and this idea was complicated by the 

allusions to different types of exchange. Letitia 

Henville and Wendy Parkins (who gave Friday 

morning’s plenary) both interrogated the role of 

the gift in the Pre-Raphaelite circle, suggesting 

that this domestic marketplace altered the 

definition of the object’s value. Henville noted 

that the gift shifts from being emotionally 

valuable at the time it is given to acquiring 

significant financial value at the auction house 

when it enters the economic market after the 

giver and receiver are deceased. Parkins, on the 

other hand, explored the value of the 

alternative narratives implied by the object 

itself; in this instance, she interrogated the 

representation of Jane Morris as a “silent 

woman” in terms of her keepsake books and 

embroidery. She concluded that these artefacts 

sit uncomfortably with traditional narratives 

which present Jane as a purely domestic figure, 

and instead take her into the arts and crafts 

movement which has been thought of as a 

male-dominated sphere. Simon James’s 

plenary, which also concluded the conference, 

interrogated similarly diverse notions of the 

process of exchange, this time through male 

“bonds,” both chemical and financial. 

BAVS itself was ushered into a new 

phase with the welcoming of the new President 

elect Rohan McWilliam, treasurer Lucinda 

Matthews-Jones, Membership Secretary James 

Emmott,  and postgraduate representative 

Nicole Bush; congratulations to all. 

Congratulations are due, too, to the Sheffield 

organisers, whose successful arranging of a truly 

inter-disciplinary, stimulating conference is sure 

to remain a valued memory for all participants.  

Jo Taylor, KeeleJo Taylor, KeeleJo Taylor, KeeleJo Taylor, Keele    UniversityUniversityUniversityUniversity    

 

    

Report on Victorian Spiritualities: A Report on Victorian Spiritualities: A Report on Victorian Spiritualities: A Report on Victorian Spiritualities: A 

One Day Colloquium on 17 March One Day Colloquium on 17 March One Day Colloquium on 17 March One Day Colloquium on 17 March 

2012201220122012    

Revd Dr Jane de Gay (Department of Revd Dr Jane de Gay (Department of Revd Dr Jane de Gay (Department of Revd Dr Jane de Gay (Department of 

Humanities, Leeds Trinity),Humanities, Leeds Trinity),Humanities, Leeds Trinity),Humanities, Leeds Trinity),    colloquium colloquium colloquium colloquium 

convenorconvenorconvenorconvenor    

Organized by the Leeds Centre for Victorian 

Studies, supported by the British Association 

for Victorian Studies  

This interdisciplinary colloquium explored 

Victorian Spiritualities from a wide range of 

perspectives, featuring papers from scholars in 

literary studies, theology, art history, ballet, 

textiles, postcolonial studies and psychology. 

The contributors included international 

speakers from Belgium, USA, Spain and Eire, 

and scholars from across England, as well as 

three members of the English department at 

Leeds Trinity University College. Seven of the 

speakers were PhD students from institutions 

across the UK and Eire. Overall, 38 people 

attended the conference.  

The grant of £200 from the British Association 

for Victorian Studies was used to enable 

postgraduate students to attend at half price. 

The fee reduction was much appreciated and 

the PhD students who contributed papers 

valued the opportunity to present their work to 

an expert audience in a supportive 

environment.     

Dr Elisabeth Jay (Oxford Brookes University), 

an eminent specialist on Victorian literature and 

religion, gave the keynote talk, interrogating the 

concept of Victorian Spiritualities in a way that 

thoughtfully drew on the collection of papers. 

Michaela Giebelhausen (University of Essex), 

an art historian with a specialism on Victorian 

religious painting, gave a thought-provoking 
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plenary address on Holman Hunt. Both 

contributions attracted enthusiastic feedback 

from attendees. 

The papers were published in advance as an 

edited collection, to facilitate more detailed 

discussion in the seminars: Jane de Gay (ed.) 

and Richard Whitney (Research Asst.) 

Victorian Spiritualities, Leeds Working Papers 

(Leeds: Leeds Trinity University College, 2012; 

ISBN 978-0-9559004-1-9). Richard Whitney is 

a student on the MA in Victorian Studies at 

Leeds Trinity and holds a Research Assistant 

Bursary. As well as providing editorial 

assistance with the publication, he chaired a 

panel on the day, looked after the registration 

desk and provided technical support for 

presenters. We also had assistance from a final-

year BA student in English and Writing, who 

has a place on MAVS for next year. 

As part of our strategy for outreach and 

knowledge transfer, the day featured an 

exhibition by the newly-formed Leeds 

organization, Friends of Lawnswood Cemetery. 

Two of their members attended and one gave a 

short presentation on their work. 

Feedback from participants was universally 

positive. As well as very positive comments on 

the plenary and keynote talks, respondents 

valued the seminar format, the friendly 

atmosphere, the diversity of the contributions, 

the opportunity to share their own research and 

receive feedback, and the circulation of papers 

in advance.  

Other comments received include: ‘Thank you 

for all the excellent arrangements you put in 

train to make the day such a good one… the 

papers certainly seemed to me of a high 

calibre.’  

‘A big thank you to you both for organising 

such a productive and thought-provoking event. 

I feel I learnt so much from attending.’ 

We are extremely grateful to the British 

Association for Victorian Studies for their 

support.  

************    

Report on Muck and Brass: Money Report on Muck and Brass: Money Report on Muck and Brass: Money Report on Muck and Brass: Money 

and Finance in Victorian Britainand Finance in Victorian Britainand Finance in Victorian Britainand Finance in Victorian Britain    

10 November 2012, at Leeds Trinity University 10 November 2012, at Leeds Trinity University 10 November 2012, at Leeds Trinity University 10 November 2012, at Leeds Trinity University     

Dr Rosemary Mitchell, Director Dr Rosemary Mitchell, Director Dr Rosemary Mitchell, Director Dr Rosemary Mitchell, Director Leeds Centre Leeds Centre Leeds Centre Leeds Centre 

for Victorian Studiesfor Victorian Studiesfor Victorian Studiesfor Victorian Studies    

    

On 10 November 2012, the Leeds Centre for 

Victorian Studies hosted a highly successful 

conference on 'Muck and Brass: Money and 

Finance in Victorian Britain', which received a 

combined grant of £600 from the British 

Association for Victorian Studies, the Social 

History Society, and the Economic History 

Society (£200 from each learned society).  The 

aim was to bring together scholars from a range 

of disciplines - economic and social history, 

cultural history, literary studies, and art history - 

to explore the reality and representation of 

financial activities in the nineteenth-

century. The event had been initially supported 

by the steering committee for BAVS, which was 

anxious to bring historians back into the 

Victorian Studies fold, encouraging them to 

participate in BAVS events.   

Accordingly, the convenors for the event were 

Rosemary Mitchell, who sits on the BAVS 

steering committee, and Dr Donna Loftus of 

the Open University, a respected scholar on the 

history of the Victorian middle-class and its 

identity.  

The first keynote speaker, Professor Ranald 

Michie of Durham University, considered the 

reality of financial failure in Victorian Britain, 

and contemporary perceptions of the 

fraudulent financier in such fictions as the 

novels of Charlotte Riddell and W. P. Frith's 

moralising series of paintings on The Race to 
Wealth.  By contrast, Professor Janette 

Rutterford, head of the Open University 

Business School, used her keynote to explore 

Victorian philanthropic schemes such as 

Octavia Hill's housing scheme, which aimed to 

use financial incentives to improve and educate 

the working classes.  Other papers addressed 

themes such as portrayals of financial activity in 

the novels of Dickens, ecclesiastical patronage, 
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shareholder culture, finance and imperialism, 

women and business, and bank architecture.   

The event concluded with a roundtable 

discussion, in which Dr James Taylor 

(Lancaster), an historical expert on financial 

crime and punishment, and D Paul Young 

(Exeter), a literary scholar with an expertise on 

enterprise and the Empire, considered the 

difficulties and advantages of interdisciplinary 

study for exploring the highly relevant topic of 

the conference.  It was apparent from the 

frequent allusions to such contemporary 

phenomena as the banking crisis, globalisation, 

concerns about financial ethics, and alternative 

economic practices, that many humanities 

scholars are very conscious of the significance 

of their work in the light of present-day 

concerns.   

Five PGR awards – consisting of a fee waiver 

and £50 towards travel expenses were made to 

facilitate the attendance of new scholars in the 

field.  The receivers of the bursaries included 

Jennifer Aston, a recent PD with a specialism 

on Victorian women in business, and Gordon 

Tait, a PhD student exploring literary 

representations of mining.  The fees for the 

event were kept to a modest level to facilitate 

attendance: £15 for the unwaged/PGRs, £20 for 

LCVS Associates, and £25 for the waged. The 

delegates included MA and PhD students from 

Leeds Trinity and other universities, as well as 

academics from Leeds, York, Greenwich, 

Lancaster, Exeter, and Coventry.   

Responses to the conference from delegates 

were extremely enthusiastic: questionnaires 

received all rated the event as ‘excellent’ or 

‘very good’.  For many, the highlight of the 

event was the keynote addresses, which 

Professor Michie’s lively and bravura 

performance receiving particular acclaim (his 

address even featured a song!).  The varied 

range of peoples and the chance to have useful 

dialogues and feedback were cited as other 

strengths, and organisation and administration 

was highly commended, as too the catering.  

The co-convenors have agreed to contact the 

speakers in due course to see if there is an 

appetite for publishing this work as a collection 

of essays, possibly via the Leeds Working 

Papers series. 

************    

 

VII C.U.S.V.E. International ConferenceVII C.U.S.V.E. International ConferenceVII C.U.S.V.E. International ConferenceVII C.U.S.V.E. International Conference    

    

Dialogic Dickens: Into a World of WordsDialogic Dickens: Into a World of WordsDialogic Dickens: Into a World of WordsDialogic Dickens: Into a World of Words    
    
University “G. d’Annunzio” University “G. d’Annunzio” University “G. d’Annunzio” University “G. d’Annunzio” ––––    Chieti/Pescara, Chieti/Pescara, Chieti/Pescara, Chieti/Pescara, 

ItalyItalyItalyItaly    

    

Department of Philosophy, Department of Philosophy, Department of Philosophy, Department of Philosophy, Human Studies Human Studies Human Studies Human Studies 

and Educationand Educationand Educationand Education    

    

4444----5 December 20125 December 20125 December 20125 December 2012    

    

    

Saverio Tomaiuolo (Cassino University, Italy)Saverio Tomaiuolo (Cassino University, Italy)Saverio Tomaiuolo (Cassino University, Italy)Saverio Tomaiuolo (Cassino University, Italy)    

    

    

The VII C.U.S.V.E. conference, which took 

place at the main Campus of “G. d’Annunzio” 

University in Chieti on 4-5 December 2012, 

may be considered one of the last contributions 

to the Dickens celebrations, during a year 

which has been rife with publications, debates, 

conferences, round tables, new TV (and 

cinema) versions etc... The conference was 

organized in collaboration with Ghent 

University, Centre for the Study of Text and 

Print Culture (Belgium), in association with the 

Dickens Society (USA), and with the support of 

the Presidenza della Facoltà di Scienze della 

Formazione; Direzione della Scuola Superiore 

“G. d’Annunzio”. The C.U.S.V.E. (Centro 

Universitario di Studi Vittoriani e Edoardiani; 

University Centre for Victorian and Edwardian 

Studies), founded and directed by Prof. 

Francesco Marroni, was established in 1993. Its 

statutory aim is to carry out research studies 

and projects that will contribute to the 

advancement and diffusion of knowledge in the 

fields of Victorian and Edwardian culture. 

Among its various activities, the C.U.S.V.E. 

publishes RSV (Rivista di Studi Vittoriani), a bi-

annual peer-reviewed journal.     
The Dickens conference attracted 

scholars from all over the world, and focused 

on the theme of “Dialogic Dickens” in its 

various declinations. After the welcoming 

addresses by the University Chancellor (Prof. 

Carmine Di Ilio) and by the Head of 

Department (Prof. Gaetano Bonetta), Prof. 

Francesco Marroni officially opened the 

conference, remarking on the importance of 

the C.U.S.V.E. as a centre of aggregation for 

renowned Italian and international academics. 

The first afternoon session began with 
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Mariaconcetta Costantini (“G. d’Annunzio” 

University, Chieti-Pescara, Italy), who offered a 

detailed analysis of the meta-literary, Gothic 

and sensational elements present in Dan 

Simmon’s Drood. Written in typical neo-

Victorian style, Drood conflates fiction with 

biography to dramatize the conflict between 

public life and private passions experienced by 

Dickens. What the novel offers is the 

disquieting portrayal of the “Other” Dickens, a 

perverse doppelgänger that challenges the 

novelist’s official image of reformer and family 

man. Allan C. Christensen (John Cabot 

University, Rome, Italy) proposed a captivating 

reading of the “broken dialogues” in Barnaby 
Rudge. According to Christensen, the novel 

frequently depicts suppressed energies that 

burst out suddenly and violently when a 

breaking point is reached. Renzo D’Agnillo 

(“G. d’Annunzio” University, Chieti-Pescara, 

Italy) dealt with the implicit “dialogue” between 

Matthew Arnold and Dickens on the 

“democratization of public education”. In 

particular, D’Agnillo argued that, from their 

different perspectives, both Arnold and 

Dickens were among the earliest advocates for 

a compulsory education system on a national 

level and the two writers of the age who made 

the strongest contributions towards the issue. 

The afternoon session closed with Tania Zulli 

(Rome III University, Italy), who discussed 

Dickens’s ambivalent relationship with the 

“New World” and its social paradigms in 

American Notes. In Zulli’s view, the lively and 

detailed descriptions of life and institutions in 

the American Notes contain a gradual 

demolition of the ideological cornerstones on 

which liberal theories of the time were built.  

The Wednesday morning session (5 

December) opened with Enrichetta Soccio (“G. 

d’Annunzio” University, Chieti-Pescara, Italy), 

and with her documented and well-argued 

analysis of domestic spaces, in particular in 

Great Expectations, Bleak House and David 
Copperfield. In these three novels, the stories 

develop in settings that dramatically reflect and 

narrate the private changes of the characters in 

a society characterized by rapid, and often 

traumatic, transformations. Andrew Mangham 

(University of Reading, UK) described Oliver 
Twist as “a tale of two moralities” in which the 

images of light (associated with Oliver) and 

darkness (associated with Nancy) are used by 

Dickens with a strong philosophical 

background that has been culpably dismissed 

by critics. From the mid-point of the text until 

the closing pages, objectivity – and the related 

belief in a-priori principles of understanding – 

loses force. Its failure is signalled by the 

narrative’s prioritization of Nancy and her 

belief that one’s ethics are garnered from a 

lifetime’s subjection to real life. In his 

discussion on Dickens and commodity culture, 

Roberto Baronti-Marchiò (Cassino University, 

Italy) offered conference delegates an 

exceptional range of visual illustrations on the 

Great Exhibition of 1851 that confirmed 

Dickens’s uneven dialogue with “the Works of 

Industry of All Nations” displayed in Hyde 

Park. Having visited the exhibition, Dickens 

was not inspired by it, and experienced what he 

called “a natural horror of sights”. Saverio 

Tomaiuolo (Cassino University, Italy) reflected 

on Dickens’s relationship with the two 

illustrators of The Mystery of Edwin Drood 

(Charles Collins and then Luke Fildes), and on 

the fact that the “duality” of Dickens’s 

unfinished novel is reflected in the “dual” 

quality of its monthly wrappers, and of its 

illustrations. Holly Furneaux (University of 

Leicester, UK) focused on Dickens’s 

presentation of the tender soldier (in his 

Christmas writings through the 1850s and 60s 

and in Bleak House) within a surprising context 

of widespread plots of battlefield adoption in 

the nineteenth century. Furneaux compared 

Dickens’s work to other popular treatments of 

this subject, including Millais’s ‘L’enfant du 

Régiment’ and Donizetti’s opera which inspired 

Millais’s painting, revived during the Crimean 

War. The morning session concluded with a 

paper on the dialogue between Dickens, 

Charles Morris and the “Magic Lantern”, by 

Eleonora Sasso (University of Catania, Italy). In 

Sasso’s opinion, Morris’s News from Nowhere 
is not only characterised by a Dickensian 

parable of morality, but also depicts Dickensian 

characters as champions of the poor, striving to 

achieve happiness. By offering “an old lamp for 

a new one”, Morris rewrites the parabolic story 

of Our Mutual Friend.    

David Paroissien (University of 

Massachusetts, USA) opened the last afternoon 

session. His intriguing paper centred around Sir 

Leicester Dedlock, figured by the narrator in 

predominantly critical terms – stagnant, as his 

name implies, dried up, a rather useless, old 

and privileged member of England’s ancien 
régime, one whose time has come and 

someone almost totally unable to adjust to the 
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demands of the moving age in which he, his 

peers, his family and his servants find 

themselves. Gloria Lauri Lucente (Malta 

University) proposed a theoretically dense 

approach to recent transpositions of Great 
Expectations, reflecting on the inexhaustible 

afterlives and incarnations of Dickens’s novel. 

Taking as its cue André Bazin’s notion of 

refraction, her paper concentrated primarily on 

the adaptations by David Lean, Alfonso Cuarón 

and Sarah Phelps, whose three-part television 

drama aired on BBC in 2011. Raffaella 

Antinucci (Parthenope University, Naples, 

Italy) presented another stimulating reflection 

on the cinematic translations of Dickens’s 

works, focusing in particular on Cuarón’s re-

writing of Great Expectations, and on Roman 

Polanski’s Oliver Twist. Both films, whilst using 

different techniques and practices of 

adaptation, similarly attempt to render 

Dickens’s style by means of “visual alliterations” 

and a kind of “magic realism”. Gilles 

Menegaldo (University of Poitiers, France) 

offered his expertise on the dialogue between 

cinema and literature regarding the various 

adaptations of Oliver Twist (in particular by 

David Lean), dealing with issues of 

condensation, displacement, and generic 

hybridity. Menegaldo analysed the various 

narrative and formal devices that were used in 

the different transpositions, as well as the use of 

light and sound effects.  The conference closed 

with a wide-ranging paper by Maria Luisa De 

Rinaldis (University of Salento, Italy) on the 

dialogue between Ruskin, Henry James and 

Dickens, centred on Venice as a “city of 

suffering” and as a product of the consumerist 

gaze. Renowned scholars such as Cristina 

Giorcelli and Richard Ambrosini discretely, but 

dynamically, chaired the various sessions. 

Overall, the VII C.U.S.V.E. conference 

was not only a wonderful and timely occasion to 

celebrate Dickens’s bi-centenary in a scholarly 

and friendly atmosphere, but also an arrivederci 
to the “inimitable”, in the awareness that the 

“dialogue” between Dickens and his readers 

will continue in the years to come. 

 

    

Forthcoming Events... 
    

    

ViViViVictorian Poetry: Forms and Fashionsctorian Poetry: Forms and Fashionsctorian Poetry: Forms and Fashionsctorian Poetry: Forms and Fashions    

A Conference in Celebration of theA Conference in Celebration of theA Conference in Celebration of theA Conference in Celebration of the    

50th Anniversary of 50th Anniversary of 50th Anniversary of 50th Anniversary of Victorian PoetryVictorian PoetryVictorian PoetryVictorian Poetry    
 

19-20 April 2013, West Virginia University 

 

Keynote address by Linda K. Hughes, Addie Levy 

Professor of Literature at Texas Christian 

University. 

 

For further information contact: John.Lamb@mail.wvu.edu 

 
************    
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The 9The 9The 9The 9
thththth    Biennial Biennial Biennial Biennial SymbiosisSymbiosisSymbiosisSymbiosis    2013 Conference:2013 Conference:2013 Conference:2013 Conference:    

Transatlantic Literary & Cultural RelationsTransatlantic Literary & Cultural RelationsTransatlantic Literary & Cultural RelationsTransatlantic Literary & Cultural Relations    

    

A A A A SymbiosisSymbiosisSymbiosisSymbiosis, BCCW & Reading University event, BCCW & Reading University event, BCCW & Reading University event, BCCW & Reading University event    

Venue: Brunel Venue: Brunel Venue: Brunel Venue: Brunel University, London, UKUniversity, London, UKUniversity, London, UKUniversity, London, UK    

Dates: Thursday 27Dates: Thursday 27Dates: Thursday 27Dates: Thursday 27
thththth    to Sunday 30to Sunday 30to Sunday 30to Sunday 30

thththth    June, 2013June, 2013June, 2013June, 2013    

Keynote Speakers: 

Prof. Paul Gilroy (King’s College, London); Prof. Peter Robinson (University of Reading); 

Prof. Robert Weisbuch (University of Michigan); Dr. Kathleen Wheeler (Darwin College, 

Cambridge). 

Guest speaker: novelist Will Self on ‘My American Self.’ 

      

‘My visit to this city has been exceedingly gratifying, on account of the freedom I have enjoyed in visiting 

such places of instruction and amusement as those from which I have been carefully excluded by the 

inveterate prejudice against color in the United States. Botanic and Zoological gardens, Museums and 

Panoramas, Halls of Statuary and Galleries of Paintings, are as free to the black as the white man in 

London.’ Frederick Douglass, to William Lloyd Garrison, May 23, 1846.   

‘Of all the British painters, surely Hogarth was the only realist and the only man who knew his London. 

Lower London is exactly what it was when he studied it and hated it.’ [1902] Willa Cather, Willa Cather 

in Europe.  

 

For further details see Brunel University School of Arts webpage, on the Symbiosis website and its 

Facebook page:  

http://www.brunel.ac.uk/arts  

http://www.symbiosisonline.org.uk/ 

************    
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‘Making A Darkness Visible: The Literary Moment, 1820‘Making A Darkness Visible: The Literary Moment, 1820‘Making A Darkness Visible: The Literary Moment, 1820‘Making A Darkness Visible: The Literary Moment, 1820----1840’1840’1840’1840’    

Peter Garratt, lecturer in English Literature at Durham University, has been awarded £7,000 from the 

British Academy for the project ‘Making A Darkness Visible: The Literary Moment, 1820-1840’. The 

award will fund a series of seminars during 2013 featuring internationally eminent critics discussing the 

intersection of Romanticism and the early Victorian period.  

Confirmed speakers in the series include John Plotz (Brandeis), Gregory Dart (UCL) and Paul Giles 

(Sydney). For further information contact Peter by email (peter.garratt@durham.ac.uk). 

    

************    

Cultural CrossCultural CrossCultural CrossCultural Cross----currents between Russia and Britaincurrents between Russia and Britaincurrents between Russia and Britaincurrents between Russia and Britain    

A Conference hosted by Tomsk State University and Birmingham City UniversityA Conference hosted by Tomsk State University and Birmingham City UniversityA Conference hosted by Tomsk State University and Birmingham City UniversityA Conference hosted by Tomsk State University and Birmingham City University    

 

From Tolstoy’s reading of Trollope and Ruskin, to the world-wide influence of Pushkin, the Western 

outlook of Turgenev and the influence of Dostoyevsky on James Joyce, Russian and English literatures 

influenced one another during the nineteenth century. This conference aims to explore these cultural 

and literary cross-currents, and welcomes papers on aspects of literature and history which explore this 

influence. 

Two conferences will take place: one at Tomsk State University (www.tsu.ru) on Friday-Saturday 

September 20th – 21st, 2013 and one at Birmingham City University (www.bcu.ac.uk) on Friday July 

19th 2013. Participants are welcome to attend either or both of these events. 

For further information contact organisers Serena Trowbridge and Irina Gnyusova at 

culturalcrosscurrents@gmail.com 

Amid this life based on coercion, one 
and the same thought constantly 
emerged among different nations, 
namely, that in every individual a 
spiritual element is manifested that 
gives life to all that exists, and that this 
spiritual element strives to unite with 
everything of a like nature to itself, 
and attains this aim through love. 

From A Letter to a Hindu by Leo 
Tolstoy 
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************    

On Liberties: Victorian Liberals and their LegaciesOn Liberties: Victorian Liberals and their LegaciesOn Liberties: Victorian Liberals and their LegaciesOn Liberties: Victorian Liberals and their Legacies 

Gladstone’s Library, 3Gladstone’s Library, 3Gladstone’s Library, 3Gladstone’s Library, 3
rdrdrdrd

----5555
thththth    July 2013July 2013July 2013July 2013    

    

 

What did it mean to be liberal, or even ‘a’ liberal in the Victorian period? Lord Rosebery said he called 

himself a liberal because he wanted to be associated with ‘the best men in the best work’; but this rather 

Arnoldian ideal of ‘the liberal’ wasn’t even shared by Arnold himself, who qualified his own position by 

calling himself a liberal, but a liberal ‘tempered by experience, reflection and renouncement.’ The 

nineteenth-century may have seen the publication of one of political liberalism’s ur-texts in John Stuart 

Mill’s On Liberty, and the founding of the modern Liberal party, but the Victorian idea of the ‘liberal’ 

was always wider, more conflicted, more capacious, more difficult. Religious liberals, for example, were 

re-defining the fundamentals of belief; writers and poets used a devotion to ‘liberty’ to support various 

radical causes at home and abroad; some like Swinburne were rendering a devotion to liberty and an 

avowed sexual libertinism uneasily indistinct. 

Liberal impulses remain firmly with us. Indeed, it is worth asking why the Victorians still to some extent 

remain the benchmark against which we measure our own liberation, our own modernity; when we look 

to see how far we’ve come (or not), and what liberties we’ve secured (or not), it is to the nineteenth-

century that we frequently look - often to the Victorians’ disadvantage. Or, conversely, we might ask 
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whether we perhaps ‘take liberties’ with the Victorians when trying to re-positioning them against this 

myth - are we simply re-writing, revising and re-fashioning them in our own ‘liberal’ image?  

Hosted at Gladstone’s Library on 3
rd

-5
th

 July 2013, and part of Gladstone’s Library’s broader 

‘Re:defining liberalism’ project over 2013, this two day conference (presented by Gladstone’s Library in 

association with the Gladstone Centre at the University of Liverpool) intends to explore the various 

implications of the idea of the ‘liberal’ in the Victorian period, but also its multifarious legacies: its 

legacies for modern politics, for the ways we conceptualize the Victorian period today, and most 

fundamentally for our notions of broader categories and concepts we still associate with ‘the liberal’ and 

with liberalism: knowledge, licence, education, and human freedom.  

For further information contact:  Dr. Matthew Bradley (matthew.bradley@liverpool.ac.uk) or Dr. 

Louisa Yates (louisa.yates@gladlib.org). 

    

************    

NeoNeoNeoNeo----Victorian Cultures: The Victorians TodayVictorian Cultures: The Victorians TodayVictorian Cultures: The Victorians TodayVictorian Cultures: The Victorians Today    

24242424----26 JULY 2013, LIVERPOOL J26 JULY 2013, LIVERPOOL J26 JULY 2013, LIVERPOOL J26 JULY 2013, LIVERPOOL JOHN MOORES UNIVERSITYOHN MOORES UNIVERSITYOHN MOORES UNIVERSITYOHN MOORES UNIVERSITY    

    

While aesthetic, political and artistic returns to the Victorians have been prevalent throughout the 

twentieth century, the last decade has seen a particular surge in scholarly work addressing the seemingly 

ceaseless desire to reassess and adapt Victorian texts, theories, ideas and customs. Such work has 

focused in particular on manifestations of the neo-Victorian on page and on screen; this conference 

seeks to build on but also expand these debates by bringing together writers, practitioners and 

researchers working on the lasting presence of the Victorians since 1901 in a wide variety of realms, 

ranging from art and architecture to science, politics, economics, fiction and film. In doing so, the event 

aims to further expand the vibrant field of neo-Victorian studies both within and beyond the arts and 

humanities through an examination of the Victorians’ continuing influence on twentieth and twenty-first 

century culture. 

Contact Nadine Muller, Lucinda Matthews-Jones, and Jonathan Cranfield at 

organisers@neovictoriancultures.org.uk 

http://www.neovictoriancultures.org.uk/Postdoctoral RepresentativePostdoctoral RepresentativePostdoctoral RepresentativePostdoctoral Representative24-26 JULY 2013, LIVERPOOL JOHN MOORES 

UNIVERSITY    
    

************    
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Modern Walks: Human Locomotion during the Long Nineteenth Century, c.1800Modern Walks: Human Locomotion during the Long Nineteenth Century, c.1800Modern Walks: Human Locomotion during the Long Nineteenth Century, c.1800Modern Walks: Human Locomotion during the Long Nineteenth Century, c.1800----1914191419141914    

A conference organized by UNCA conference organized by UNCA conference organized by UNCA conference organized by UNC----Chapel Hill and King’s College, LondonChapel Hill and King’s College, LondonChapel Hill and King’s College, LondonChapel Hill and King’s College, London    

September 13 and 14, 2013September 13 and 14, 2013September 13 and 14, 2013September 13 and 14, 2013    
 

Conference organizers: 

Chad Bryant (UNC-Chapel Hill) 

Cynthia Radding (UNC-Chapel Hill) 

Paul Readman (King's College London) 

 

The nineteenth century was a century of movement. Trains sped passengers across previously 

unimaginable distances, radically transforming our conceptions of time and distance. 

Steamboats chugged up rivers and across oceans, provided heretofore unimagined possibilities 

for travel, trade, and migration. Within cities, trams and subways redefined the urban 

experience and the urban landscape. Bicycles and – by the turn of the century—automobiles 

opened another chapter in the history of man and machine united in motion. Yet scholars have 

often overlooked a simple fact: people continued to walk. Indeed, this most basic of human 

functions arguably took on an increasing number of forms and meanings as the nineteenth 

century progressed. The window shopper, commuter, tourist, and trespasser made their 

appearances on the world stage. Stone-paved sidewalks, new rural pathways and public parks 

became available to the pedestrian. Old rituals such as the pilgrimage and the promenade 

adapted to the modern age. Newer practices, such as organized marching, rambling, hiking, 

and mountain-walking established themselves as important features of social and cultural life. 

This conference seeks to explore the many various practices of walking that persisted and 

emerged around the world in the course of the nineteenth century, and into the early twentieth 

century. Our goal is not only to offer a new perspective on the history of movement but to ask 

what walks and walking might reveal about some of the major themes in nineteenth-century 

global history such as urbanization, industrialization, commodification, and imperialism. In 

short, how does our perspective on the nineteenth century change if we ask how people put 

one foot in front of the other, and for what purpose?  

The conference will be held at The University of North Carolina, Chapel Hill on Friday, 

September 13, and Saturday, September 14, 2013. Questions may be directed to Chad Bryant, 

History Department, UNC-Chapel Hill (bryantc@email.unc.edu); Cynthia Radding, History 

Department, UNC-Chapel Hill (radding@email.unc.edu), or Paul Readman, History 

Department, King’s College, London, (paul.readman@kcl.ac.uk).  
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NeoNeoNeoNeo----Victorian Villainy:Victorian Villainy:Victorian Villainy:Victorian Villainy:    

Adaptation and Reinvention on Page, Stage and ScreenAdaptation and Reinvention on Page, Stage and ScreenAdaptation and Reinvention on Page, Stage and ScreenAdaptation and Reinvention on Page, Stage and Screen    

Department of Theatre, Film and TelevisionDepartment of Theatre, Film and TelevisionDepartment of Theatre, Film and TelevisionDepartment of Theatre, Film and Television    

University of York, UKUniversity of York, UKUniversity of York, UKUniversity of York, UK    

Saturday May 25Saturday May 25Saturday May 25Saturday May 25
thththth    2222013013013013    

 

This one-day symposium aims to facilitate cross-disciplinary discussion between scholars in Film, 

Theatre, Television, Neo-Victorian Studies, Literature, Adaptation Studies, and Fan and Popular 

Culture Studies. At its heart is the research question: 

In what ways do modern representations of the villain in popular culture draw on the popular culture 

and iconic villains of the Victorian period? 

Responses might consider any number of cultural manifestations, from direct adaptations of Victorian 

fiction and neo-Victorian fiction, to sequels/prequels, crossover fiction and modernisations, to new 

stories set in the Victorian era, or the more indirect ways in which Victorian conventions and 

innovations continue to influence popular good-versus-evil narratives.  

Rationale: 

One of the attractions of much neo-Victorian fiction, film and TV is undoubtedly the ‘permission’ 

that it grants readers to indulge their enjoyment of fast-paced, incident-packed narrative, in homage to, 

or pastiche of, the classic nineteenth-century novel. But to what extent do such narratives also permit 

the reader to return to clear character categories of good and evil, even if only as an inversion, where 

the villains are those who were once considered the ‘great and the good’ of the Victorian period?   

Some further areas for consideration might include, but are not limited to: 

- What are some of the lines of influence that can be drawn between powerful, monstrous or uncanny 

figures of the fin de siècle – Count Dracula, Svengali, Edward Hyde, Moriarty, Dorian Gray, Hawley 

Griffin, Ayesha – and twentieth-century film, television and comic-book villains? How have 

modernised adaptations or reinterpretations of these characters/texts altered the contours of their 

villainy? 

- How is it that certain types of entertainment – television soaps, action movies, some videogames – 

have retained the structures and moral binaries of nineteenth-century  melodrama, while associations 

with melodrama have, since Modernism, often been seen as ‘toxic’ when applied to theatre and the 

novel? What are the tensions here between popular and high-brow success? 

- How does neo-Victorian fiction, film, TV and theatre interrogate the gendering of the villain as 

male?  

- How have historical events, such as the Wilde trials or the Ripper murders, been reframed in recent 

work to create new ‘villains of the piece’? 

- To what extent do the roots of neo-Victorian representations of villainy lie in the ‘Gaslight 

Melodramas’ of the 1940s: Gaslight, Fanny By Gaslight/Man of Evil, Footsteps in the Fog, Hangover 

Square, and so on? 
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- How far have psychoanalytical ideas, filtered through pop psychology and the self-help industry, led to 

new conventions and clichés in diagnosing and explaining ‘evil’ behaviour in fiction and in real life news 

stories?  

- How  have new entertainment formats shaped and structured their material to create heroes and 

villains? Are social media modes of communication that encourage emotional responses and the 

creation of ‘folk devils’?  

Please send abstracts of around 200 words to the symposium organiser, Dr Ben Poore, at 

benjamin.poore@york.ac.uk by midnight on March 24March 24March 24March 24
thththth    2013201320132013. Authors of successful proposals will be 

notified during the following week. Details of how to register will also be circulated at that point. 

 

************    

 

'We Speak a Different Tongue': Maverick Voices and Modernity, 1890'We Speak a Different Tongue': Maverick Voices and Modernity, 1890'We Speak a Different Tongue': Maverick Voices and Modernity, 1890'We Speak a Different Tongue': Maverick Voices and Modernity, 1890----1939193919391939    

 

Website: http://www.dur.ac.uk/maverick.voices/ 

 

St John's College, Durham University 

 

"Maverick Voices and Modernity" is an international conference whose aim is to explore and reflect 

upon the wide range of writers that were caught up in the Modernist moment, but traditionally fall 

outside of what has been thought of as literary Modernism. Our event registers those individual voices 

that offer alternative visions and counter-responses to mainstream Modernism and often still remain in 

productive dialogue and tension with key aspects of established Modernism. 

 

Deadline for abstracts: extended until 31st March 2013extended until 31st March 2013extended until 31st March 2013extended until 31st March 2013. 

 

Plenary speakers: Professor Chris Baldick (Goldsmiths College, University of London) and Professor 

Michael O'Neill (Durham University). 

 

With a focus on the fiction, poetry, and drama of the period 1890-1939, "Maverick Voices" registers the 

diversity of innovation beyond the traditionally defined boundaries of literary Modernism. Famously in 

"Mr. Bennett and Mrs. Brown" (1924), Virginia Woolf distinguishes between two literary camps: the 

Edwardians and the Georgians. By praising the Georgians and vilifying the Edwardians, Woolf 

privileges an aesthetic of what later became identified as Modernism against a continuing tradition of 

realism. This is indicative of both continuities and discontinuities - between Modernism and, in Yeats's 

phrase, those different tongues of nineteenth-century sensibilities - which have prevailed as a persistent 

presence in much recent literary criticism. 

 

"Maverick Voices" contributes to current debates about where the boundaries of literary Modernism 

should be drawn. In so doing, our conference explores the alternative visions of those individuals who 

hover at the fringes of cosmopolitan artistic milieus. Relevant questions that could be explored in 

relation to these marginal voices are: Does a privileging of Modernism undervalue texts that are 

perceived to operate outside either the parameters of its understood aesthetic and/or periodization? Are 

there marginalised or obscure texts whose avant-garde experiments renew a sense of the plurality of 
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types of modernisms? Can the ascription of a proto-Modernist tag expand understandings of how texts 

respond in distinct ways to the pressures of modernity? Indeed, do some literary texts in their own 

inventive ways produce an alternative poetics to the widely recognized canon of such authors as Woolf 

and Pound? To what extent do these texts disrupt or engage in dialogue with critical narratives of 

Modernism? 

 

By addressing these questions in relation to those responses and counter-responses to literary 

Modernism our conference aims at highlighting those alternative visions of contemporaneous maverick 

individuals. It further hopes to challenge strict periodization and suggest new points of inception. 

Authors of relevance to these vital questions might include, but are not limited to: Ford Madox Ford, D. 

H. Lawrence, George Egerton, W. B. Yeats, Katharine Burdekin, Arthur Machen, Rebecca West, 

Evelyn Waugh, Noël Coward, Charlotte Mew, George Bernard Shaw, John Galsworthy, Ella Hepworth 

Dixon, George Moore, Aldous Huxley, Walter de la Mare, James Elroy Flecker, A. E. Housman, G. K. 

Chesterton, Oscar Wilde, Henry James, Thomas Hardy, H. G. Wells, and Arnold Bennett. 

 

 

Topics may include but are not limited to: 

 

. Responses to labels and manifestoes 

. Counter-experiments 

. Individual counter-subjectivities 

. Canonicity and marginality 

. Individuals, groups, and cosmopolitanism 

. Late Victorianism and modernity 

. Poetics of the fin-de-siècle and beyond 

. Continental interludes in Anglo-American modernity 

. Avant-garde and Decadence 

. Science fiction 

. Gothic revivals 

. Innovations in popular fiction 

. New Woman discourse 

. Experimentalism in Fantasy/Romance 

. Experimental Realisms 

. Mysticism/esoteric forms of modernity 

. Pornography/censorship 

. Georgian poetry 

. Writers on the periphery of Modernism 

. Utopian/Dystopian narratives 

 

Proposals for twenty-minute papers on any aspect of maverick voices and modernity should be 

submitted as email attachments by 31 March 2013 to maverick.voices@durham.ac.uk 

 

Abstracts should be between 200-250 words. Please attach a one-page CV and state name, affiliation, 

and contact details in the body of the email. For queries please contact co-organisers by email. 

 

 

************    
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Social Fabrics: Utopias and Dystopias in relation to the Work of William Morris and H. G. WellsSocial Fabrics: Utopias and Dystopias in relation to the Work of William Morris and H. G. WellsSocial Fabrics: Utopias and Dystopias in relation to the Work of William Morris and H. G. WellsSocial Fabrics: Utopias and Dystopias in relation to the Work of William Morris and H. G. Wells    

A Conference Jointly Run by the H.G. Wells Society and the William Morris SocietyA Conference Jointly Run by the H.G. Wells Society and the William Morris SocietyA Conference Jointly Run by the H.G. Wells Society and the William Morris SocietyA Conference Jointly Run by the H.G. Wells Society and the William Morris Society    

Saturday 14 September 2013, The Coach House, Kelmscott House, London, UK 

10.00am-4.30pm 

 We are delighted to invite papers on the full range of topics indicated by the title of the conference. 

Please email abstracts of 500 words to Emelyne Godfrey emelynegodfrey@yahoo.com, Helen Elletson, 

curator@williammorrissociety.org.uk, Patrick Parrinder, j.parrinder064@btinternet.com and Sylvia 

Hardy sylviahardy@btinternet.com. 

Deadline for Paper Proposals: 15 May 201315 May 201315 May 201315 May 2013    

Location of Conference: 

Kelmscott House,  

26 Upper Mall,  

Hammersmith, W6 9TA 

Nearest tube stations: Ravenscourt Park (10-minute walk) and Hammersmith (15-minute walk). 

 

************    

    

CCCCOSMOPOLITAN WWWWILDE 

A CONFERENCE CELEBRATING 160 YEARS OF OSCAR 

CENTRE CULTUREL IRLANDAIS, PARIS 

WEDNESDAY 10
TH

 JUNE TO SATURDAY 13
TH

 JUNE 2014 

    (Saturday will be reserved for papers in Fren(Saturday will be reserved for papers in Fren(Saturday will be reserved for papers in Fren(Saturday will be reserved for papers in French)ch)ch)ch)    

    

Opening addresses:  

Declan Kiberd (Wednesday) ‘The Worlding of Oscar Wilde’ 

Pascal Aquien (Saturday) title t.b.a. 

 

We are calling for papers for what promises to be a major international gathering of Wilde scholars 
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Possible topics, in no particular order, are but not confined to 

(a)  WILDE IN HIS TIME 

� Wilde in France / Wilde and his French contemporaries 

� Wilde and his Irish contemporaries: Moore, Shaw, Yeats, Somerville, Joyce &c 

� Wilde as vagabond / expatriate 

(b) – WILDE’S LEGACY 

� Wilde’s European reputation 

� Wilde beyond Europe 

� Wilde and 21
st

 century theatre 

� Wilde and cinema 

� Wilde and the Visual Arts 

� Wilde and music 

� Wilde and the Internet 

� Collecting Wilde 

� Translating Wilde 

� Re-writing Wilde 

� Adapting Wilde 

� Wilde in fiction 

� Wilde and Postmodernism 

� Wilde’s worldliness 

� The understudied Wilde 

� Where next in Wilde studies 

 

We now ask for abstracts of c.500 words (or even full papers) to be sent as attachments (Word) to 

melmoth.paris@gmail.com by 1st June 20131st June 20131st June 20131st June 2013, where they will be distributed anonymously among the 

reading committee.  A 25 minute length is recommended.  Papers may be in either English or French 

and will be considered for publication by The Rivendale Press. 

Scientific committee: ‘Tunde Awosanmi (Ibadan), Elisa Bizzotto (Venice), Colette Colligan (Simon 

Fraser),  Michael Davis (Lemoyne),  Petra Dierkes-Thrun (Stanford),  Emily Eells (Nanterre),  Irena 

Grubica (Rijeka),  Jarlath Killeen (Trinity College, Dublin),  Pascale Mc Garry (University College, 

Dublin),  Sandra Mayer (Vienna), Sarah Maier (New Brunswick), Michèle Mendelssohn (Mansfield 

College, Oxford),  Gilbert Pham-Than (Paris Nord),  Ignacio Ramos Gay (València),  Florina Tufescu 

(Romanian Wilde scholar based in Sweden),  Emmanuel Vernadakis (Angers),  Marie-Noëlle Zeender 

(Nice-Sophia Antipolis) 
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************    

    

The Martineau Society Annual ConferenceThe Martineau Society Annual ConferenceThe Martineau Society Annual ConferenceThe Martineau Society Annual Conference 

25252525----28 July 2013, The Oxford Hotel, Godstow Road, Oxford OX2 8AL28 July 2013, The Oxford Hotel, Godstow Road, Oxford OX2 8AL28 July 2013, The Oxford Hotel, Godstow Road, Oxford OX2 8AL28 July 2013, The Oxford Hotel, Godstow Road, Oxford OX2 8AL 

James Martineau was a professor of the Unitarian-founded Manchester New College from 1840 and 

became its principal in 1869 until 1885. He was not pleased with the move of the College from London 

to Oxford and wrote in 1872 – “…Oxford may furnish all that can be desired. But not yet is it the true 

nursery for the children of the Puritans.” Harriet did not have much, if any, contact with Oxford during 

her lifetime (for reasons you will know) but Harris Manchester College library has books by Harriet and 

houses the archives of the Society. Come to see Oxford today, whether or not a child of Puritans, and 

enjoy the Conference. 

The Conference programme will consist of papers, ‘trails’ and social events. A provisional programme 

will be issued at the end of March. Please offer a paper or presentation and/or a contribution to the 

social evening. Please contact Professor Gaby Weiner (details below) for a registration form. Her 

receipt of your completed form and cheque will confirm your booking. The closing date for booking is 

25 June 2013. 25 June 2013. 25 June 2013. 25 June 2013.  

The Martineau SocietyThe Martineau SocietyThe Martineau SocietyThe Martineau Society  sponsors students to attend the annual conference which in 2013 will be held in 

Oxford, 25 - 28 July. Bursaries are usually £250. Those wishing to apply should fulfil the criteria below. 

The applicant: 

- should be a research student; 

- present a paper on their research at the conference; 

- should be a member of the Society (annual student membership: £10). 

- arrange for a letter / email of support to be sent, from a supervisor or departmental administrator if 

unavailable, indicating reasons for his or her support for the applicant’s attendance at the conference. 

Help with conference expenses is also available in exceptional circumstances to current Society 

members who wish to give a paper or presentation. Please send an explanatory letter/email. 

ALL APPLICATIONS FOR FUNDING SHOULD BE SENT TO THE TREASURER, 

PROFESSOR GABY WEINER gaby.weiner@btinternet.com 

    

************    
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The Selected Works of Margaret Oliphant, Part IIThe Selected Works of Margaret Oliphant, Part IIThe Selected Works of Margaret Oliphant, Part IIThe Selected Works of Margaret Oliphant, Part II    

General Editors: Joanne SGeneral Editors: Joanne SGeneral Editors: Joanne SGeneral Editors: Joanne Shattock and Elisabeth Jayhattock and Elisabeth Jayhattock and Elisabeth Jayhattock and Elisabeth Jay    

(Pickering and Chatto, 2012)(Pickering and Chatto, 2012)(Pickering and Chatto, 2012)(Pickering and Chatto, 2012)    

 

Part II: 5 Volume Set: 2368pp: June 2012 

Margaret Oliphant Wilson Oliphant (1828–97) had a wide-ranging and prolific literary career that 

spanned almost fifty years. She wrote some 98 novels, over fifty short stories, twenty-five works of 

non-fiction, including biographies and historic guides to European cities, and more than three 

hundred periodical articles. As the self-styled ‘general utility woman’ for Blackwood’s Edinburgh 

Magazine, often contributing both fiction and literary reviews to the same issue, she became a major 

critical voice for her generation. Her influence, usually cast on the side of ‘the common reader’, was 

such that it provoked fellow novelists such as Anthony Trollope, Henry James and Thomas Hardy to 

savage fictional portraits by way of retaliation. 

This is the most ambitious scholarly critical edition of Oliphant’s work ever undertaken. The sheer 

scale of her output has meant that selection is essential, but the edition aims to convey the range and 

variety of her work in both fiction and non-fictional genres. Part II covers autobiography, biography 

and history writing. 

Full contents and order information can be found at www.pickeringchatto.com/oliphant 

 

************    

 

Karl BellKarl BellKarl BellKarl Bell    

    

TTTThe Legend of Springhe Legend of Springhe Legend of Springhe Legend of Spring----Heeled JackHeeled JackHeeled JackHeeled Jack: Victorian Urban Folklore and Popular Cultures: Victorian Urban Folklore and Popular Cultures: Victorian Urban Folklore and Popular Cultures: Victorian Urban Folklore and Popular Cultures    

(Boydell & Brewer, 2012)(Boydell & Brewer, 2012)(Boydell & Brewer, 2012)(Boydell & Brewer, 2012)    
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This book uses the nineteenth-century legend of Spring-Heeled Jack to analyse and challenge current notions of 

Victorian popular cultures. Starting as oral rumours, this supposedly supernatural entity moved from rural folklore 

to metropolitan press sensation, co-existing in literary and theatrical forms before finally degenerating into a nursery 

lore bogeyman to frighten children. A mercurial and unfixed cultural phenomenon, Spring-Heeled Jack found 

purchase in both older folkloric traditions and emerging forms of entertainment. 

 

Through this intriguing study of a unique and unsettling figure, Karl Bell complicates our appreciation of the 

differences, interactions and similarities between various types of popular culture between 1837 and 1904. The book 

draws upon a rich variety of primary source material including folklorist accounts, street ballads, several series of 

'penny dreadful' stories (and illustrations), journals, magazines, newspapers, comics, court accounts, autobiographies 

and published reminiscences. The Legend of Spring-Heeled Jack is impressively researched social history and 

provides a fascinating insight into Victorian cultures. It will appeal to anyone with an interest in nineteenth-century 

English social and cultural history, folklore or literature. 

 

************    

Jane L. BownasJane L. BownasJane L. BownasJane L. Bownas 

Thomas Hardy and EmpireThomas Hardy and EmpireThomas Hardy and EmpireThomas Hardy and Empire: : : : The Representation of Imperial Themes in the Work oThe Representation of Imperial Themes in the Work oThe Representation of Imperial Themes in the Work oThe Representation of Imperial Themes in the Work of Thomas Hardyf Thomas Hardyf Thomas Hardyf Thomas Hardy    

(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)    

    

 
 

 Unlike many of his contemporaries, Thomas Hardy is not generally recognized as an imperial writer, even though 

he wrote during a period of major expansion of the British Empire and in spite of the many allusions to the Roman 

Empire and Napoleonic Wars in his writing. Jane L. Bownas examines the context of these references, proposing 

that Hardy was a writer who not only posed a challenge to the whole of established society, but one whose writings 

bring into question the very notion of empire. Bownas argues that Hardy takes up ideas of the primitive and civilized 

that were central to Western thought in the nineteenth century, contesting this opposition and highlighting the effect 

outsiders have on so-called 'primitive' communities. In her discussion of the oppressions of imperialism, she 

analyzes the debate surrounding the use of gender as an articulated category, together with race and class, and shows 

how, in exposing the power structures operating within Britain, Hardy produces a critique of all forms of ideological 

oppression. 

 

************    
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Ashby BlaAshby BlaAshby BlaAshby Bland Crowder and Allan C. Dooley (eds)nd Crowder and Allan C. Dooley (eds)nd Crowder and Allan C. Dooley (eds)nd Crowder and Allan C. Dooley (eds)    

The Complete Works of Robert Browning, The Complete Works of Robert Browning, The Complete Works of Robert Browning, The Complete Works of Robert Browning, Volume XVIIVolume XVIIVolume XVIIVolume XVII    

(Ohio University Press, 2012)(Ohio University Press, 2012)(Ohio University Press, 2012)(Ohio University Press, 2012)    

The seventeenth and final volume of The Complete Works of Robert Browning arrives during the Browning 

bicentenary and concludes the major phase of a great scholarly project: the accurate preservation and transmission 

of the poet’s works for future generations of readers. Volume XVII begins with Browning’s last collection of poems, 

Asolando: Fancies and Facts, published on the day of the poet’s death, 12 December 1889. Wonderful in its 

diversity and intensity, Asolando contains lyrics of startling emotion, autobiographical narratives, and a few of the 

dramatic monologues for which Browning had become famed. 

 

Also in this final volume are ninety-nine fugitive pieces, either unpublished or uncollected during the poet’s lifetime. 

Ranging from experimental poems of Browning’s youth to Greek translations to joking couplets and witty ephemera, 

these works illustrate the endless variety of the poet’s talent. 

************    

John ChristopherJohn ChristopherJohn ChristopherJohn Christopher    

The London of Sherlock HolmesThe London of Sherlock HolmesThe London of Sherlock HolmesThe London of Sherlock Holmes    

(Amberley, 2012)(Amberley, 2012)(Amberley, 2012)(Amberley, 2012)    

 

 

 

221B Baker Street was the fictional home of Sherlock Holmes, Arthur Conan Doyle's 'consulting detective'. He 

penned 56 short stories and four novels featuring the detective and his faithful assistant, Dr Watson, mostly set in 

and around London. From 1887 until 1927, each new story captivated readers. Within the stories, over 250 London 

landmarks and streets are mentioned and John Christopher has brought together archive and more recent images of 

the most famous of Holmes's London haunts. Discovering the London of Sherlock Holmes gives the reader an 

insight into the London of the master detective, with guides to the locations which feature in the stories. From 

Scotland Yard to Paddington Station, from Victoria to the Embankment, from the Houses of Parliament to Holmes' 

own residence in 221B Baker Street, John Christopher brings Holmes into the modern day and makes it easy for 

the fan to guide themselves around the venues from the stories. 
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************    

Philip CohenPhilip CohenPhilip CohenPhilip Cohen    

John Evelyn Barlas, A Critical Biography: Poetry, Anarchism, and Mental Illness in LateJohn Evelyn Barlas, A Critical Biography: Poetry, Anarchism, and Mental Illness in LateJohn Evelyn Barlas, A Critical Biography: Poetry, Anarchism, and Mental Illness in LateJohn Evelyn Barlas, A Critical Biography: Poetry, Anarchism, and Mental Illness in Late----Victorian BritainVictorian BritainVictorian BritainVictorian Britain    

(Rivendale Press, 2012)(Rivendale Press, 2012)(Rivendale Press, 2012)(Rivendale Press, 2012)    

This comprehensive critical biography of John Evelyn Barlas (1860-1914) draws heavily on family archives as well as 

four unpublished memoirs by Barlas’s friends. He considered himself first and foremost a poet, and he produced 

some distinguished verse in the Aesthetic and Decadent modes, emphasizing withdrawal, contemplation, and the life 

of the imagination. Yet in seeming contradiction, he also engaged actively in radical politics. And he spent the last 20 

years of his life in a mental institution. Although this book stresses Barlas’s literary output and associations, of 

necessity the author adopts an interdisciplinary approach. Barlas’s political thought emerges in the context of the 

writings of Herbert Spencer, George Henry Lewes, William Morris, Max Stirner, and others. Cohen also traces his 

involvement in the radical political movements of his day, including the Socialism of the Social Democratic 

Federation and the Anarchism of the Freedom Group and the Autonomie Club.  

 

If at all, Barlas is remembered for firing a revolver on the grounds of Parliament in Anarchistic protest against 

Government. The few other components of his sparse legend—that he was bludgeoned on Bloody Sunday, that this 

caused his mental illness, and even that he was Jack the Ripper—have no basis in fact. Cohen replaces myth with a 

documented biography. Barlas’s friends included Oscar Wilde, Robert Harborough Sherard, Ernest Dowson, John 

Gray, John Davidson, Lionel Johnson, and Morley Roberts. The book presents new information about them as 

well.  

 

Cohen analyzes Barlas’s writings in detail and places them in the context of the 1890s. Influences on him are 

explored, as is his probable influence on Dowson’s most important poem and Wilde’s ‘The Soul of Man under 

Socialism’.  

************    

 
Helen DaviesHelen DaviesHelen DaviesHelen Davies    

Gender and Ventriloquism Gender and Ventriloquism Gender and Ventriloquism Gender and Ventriloquism in Victorian and Neoin Victorian and Neoin Victorian and Neoin Victorian and Neo----Victorian Fiction: Passionate PuppetsVictorian Fiction: Passionate PuppetsVictorian Fiction: Passionate PuppetsVictorian Fiction: Passionate Puppets    

(Palgrave Macmillan: 2012)(Palgrave Macmillan: 2012)(Palgrave Macmillan: 2012)(Palgrave Macmillan: 2012)    
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In what ways does neo-Victorian fiction 'talk back' to the nineteenth century? What is at stake in the contemporary 

interest in 're-voicing' the Victorian era? Gender and Ventriloquism in Victorian and Neo-Victorian Fiction is the 

first book-length study of the relationship between ventriloquism and gender in nineteenth-century and 

contemporary literature set in the Victorian period. Offering an insight into the gendered history of ventriloquial 

utterance, this monograph seeks to re-evaluate the concept of ventriloquism by challenging the power relationship 

between 'ventriloquists' and 'dummies'. The ventriloquial metaphor articulates an ambivalent exchange between 

imitation and alteration, tribute and critique, voicing and silencing. Through detailed analysis of Victorian and neo-

Victorian narratives of ventriloquism, Helen Davies locates ventriloquism as a key trope for exploring the politics of 

contemporary fiction's dialogues with the nineteenth century. 

 

************    

 

Christine DeVine (Christine DeVine (Christine DeVine (Christine DeVine (ed.ed.ed.ed.))))    

NineteenthNineteenthNineteenthNineteenth----Century British Travelers in the New WorldCentury British Travelers in the New WorldCentury British Travelers in the New WorldCentury British Travelers in the New World    

(Ashgate, 2013)(Ashgate, 2013)(Ashgate, 2013)(Ashgate, 2013)    

 
 

 

With cheaper publishing costs and the explosion of periodical publishing, the influence of New World travel 

narratives was greater during the nineteenth century than ever before, as they offered an understanding not only of 

America through British eyes, but also a lens though which nineteenth-century Britain could view itself. Despite the 

differences in purpose and method, the writers and artists discussed in Nineteenth-Century British Travelers in the 
New World - from Fanny Wright arriving in America in 1818 to the return of Henry James in 1904, and including 

Charles Dickens, Frances Trollope, Isabella Bird, Fanny Kemble, Harriet Martineau, and Robert Louis Stevenson 

among others, as well as artists such as Eyre Crowe -all contributed to the continued building of America as a 

construct for audiences at home. These travelers' stories and images thus presented an idea of America over which 

Britons could crow about their own supposed sophistication, and a democratic model through which to posit their 

own future, all of which suggests the importance of transatlantic travel writing and the ‘idea of America’ to 

nineteenth-century Britain. 

 

 

************    
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Karen DielemanKaren DielemanKaren DielemanKaren Dieleman    

Religious Imaginaries: The Liturgical and Poetic Practices of Elizabeth Barrett Browning, Christina Rossetti, and Religious Imaginaries: The Liturgical and Poetic Practices of Elizabeth Barrett Browning, Christina Rossetti, and Religious Imaginaries: The Liturgical and Poetic Practices of Elizabeth Barrett Browning, Christina Rossetti, and Religious Imaginaries: The Liturgical and Poetic Practices of Elizabeth Barrett Browning, Christina Rossetti, and 

Adelaide ProcterAdelaide ProcterAdelaide ProcterAdelaide Procter    

(Ohio University Press, 2012)(Ohio University Press, 2012)(Ohio University Press, 2012)(Ohio University Press, 2012)    

Religious Imaginaries explores liturgical practice as formative for how three Victorian women poets imagined the 

world and their place in it and, consequently, for how they developed their creative and critical religious poetics. In 

doing so, this new study rethinks several assumptions in the field: that Victorian women’s faith commitments tend to 

limit creativity; that the contours of church experiences matter little for understanding religious poetry; and that 

gender is more significant than liturgy in shaping women’s religious poetry. 

************    

Stephen Donovan and MaStephen Donovan and MaStephen Donovan and MaStephen Donovan and Matthew Ruberytthew Ruberytthew Ruberytthew Rubery    (eds)(eds)(eds)(eds)    

    

Secret Commissions: An Anthology of Victorian Investigative JournalismSecret Commissions: An Anthology of Victorian Investigative JournalismSecret Commissions: An Anthology of Victorian Investigative JournalismSecret Commissions: An Anthology of Victorian Investigative Journalism    
    

(Broadview Press, 2012)(Broadview Press, 2012)(Broadview Press, 2012)(Broadview Press, 2012)    

 

Lurid, controversial, and vulnerable to accusations of titillation or rabble-rousing, the works of Victorian investigative 

journalism collected here nonetheless brought unseen suffering into the light of day. Even today their exposure has 

the power to shock. As one investigator promised, "The Report of our Secret Commission will be read to-day with a 

shuddering horror that will thrill throughout the world." 

 

Secret Commissions brings together nineteen key documents of Victorian investigative journalism. Their authors 

range from well-known writers such as Charles Dickens, Henry Mayhew, and W.T. Stead to now-forgotten names 

such as Hugh Shimmin, Elizabeth Banks, and Olive Malvery. Collectively, they show how unsparing descriptions of 

social injustice became regular features of English journalism long before the advent of American-style "muckraking." 

The reports address topics as varied as child abuse, animal cruelty, juvenile prostitution, sweat-shops, slums, gypsies, 

abortion, infanticide, and other controversial social issues. The collection features detailed chapter introductions, 

original illustrations, a historical overview of investigative reporting in the nineteenth-century press, and suggestions 

for further reading. 

 

 

************    

John EvansJohn EvansJohn EvansJohn Evans    

    

The Victorian Elliots in Peace and War: Lord and Lady Minto, their family and household between 1816 and 1901The Victorian Elliots in Peace and War: Lord and Lady Minto, their family and household between 1816 and 1901The Victorian Elliots in Peace and War: Lord and Lady Minto, their family and household between 1816 and 1901The Victorian Elliots in Peace and War: Lord and Lady Minto, their family and household between 1816 and 1901    
    

(Amberley, 2012)(Amberley, 2012)(Amberley, 2012)(Amberley, 2012)    
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This book is part history and part an account of the daily life of a large aristocratic family with homes in 

Roxburghshire in Scotland, and in fashionable Easton Square in London. The story is told principally by the Earl 

and Countess of Minto, their five sons – a diplomat, MP, soldier, sailor and lawyer – along with the daughters’ 

governess. 

The action takes place in Britain and across the world, in such places as Brazil and Uruguay, Morocco, China, Cape 

Province, Russia, Corfu, the Crimea, Bulgaria, Prussia, Italy, Sicily and the Vatican. It includes colourful 

descriptions of crises and revolutions as well as the consequences of the fortunate marriage made by one of the 

Elliot daughters to a future British prime minister. 

It treads a careful path between being a piece of historical scholarship and the inside story of the family’s life, 

managing to combine the style and content of letters and diaries from a variety of sources. It is the first biography of 

the Minto family in the reign of Queen Victoria and one in which both sexes have a part to play. Intricately 

choreographed, The Victorian Elliots is not formulaic and its readers will enjoy the description it gives of the long 

Victorian afternoon. 

 

************    

Paul Goldman and Simon CookePaul Goldman and Simon CookePaul Goldman and Simon CookePaul Goldman and Simon Cooke    ((((edsedsedseds)))) 

Reading Victorian Illustration, 1855Reading Victorian Illustration, 1855Reading Victorian Illustration, 1855Reading Victorian Illustration, 1855––––1875187518751875: : : : SpoSpoSpoSpoils of the Lumber Roomils of the Lumber Roomils of the Lumber Roomils of the Lumber Room    

(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)    

    

In a reevaluation of that period in Victorian illustration known as 'The Sixties,' a distinguished group of international 

scholars consider the impact of illustration on the act of reading; its capacity to reflect, construct, critique and 

challenge its audience's values; its response to older graphic traditions; and its assimilation of foreign influences. 

While focused on the years 1855 to 1875, the essays take up issues related to the earlier part of the nineteenth 

century and look forward to subsequent developments in illustration. The contributors examine significant figures 

such as Ford Madox Brown, Frederick Sandys, John Everett Millais, George John Pinwell, and Hablot Knight 

Browne in connection with the illustrated magazine, the mid-Victorian gift book, and changing visual responses to 

the novels of Dickens. Engaging with a number of theories and critical debates, the collection offers a detailed and 

provocative analysis of the nature of illustration: its production, consumption, and place within the broader contexts 

of mid-Victorian culture. 

************    
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Katherine HaskinsKatherine HaskinsKatherine HaskinsKatherine Haskins    

The ArtThe ArtThe ArtThe Art----Journal Journal Journal Journal and Fine Art Publishing in Victorian England, 1850and Fine Art Publishing in Victorian England, 1850and Fine Art Publishing in Victorian England, 1850and Fine Art Publishing in Victorian England, 1850----1880188018801880    

(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)    

 

Focusing on an era that both inherited and irretrievably altered the form and the content of earlier art production, 

The Art-Journal and Fine Art Publishing in Victorian England, 1850-1880 argues that fine art practices and the 

audiences and markets for them were influenced by the media culture of art publishing and journalism in substantial 

and formative ways, perhaps more than at any other time in the history of English art. The study centers on forms of 

Victorian picture-making and the art knowledge systems defining them, and draws on the histories of art, literature, 

journalism, and publishing.  

 

The historical example employed in the book is that of the more than 800 steel-plate prints after paintings published 

in the London-based Art-Journal between 1850 and 1880. The cultural phenomenon of the Art Journal print is 

shown to be a key connector in mid-Victorian art appreciation by drawing out specific tropes of likeness. This study 

also examines the important links between paint and print; the aesthetic values and domestic aspirations of the 

Victorian middle class; and the inextricable intertwining of fine art and 'trade' publishing. 

 

************    

Pamela HornPamela HornPamela HornPamela Horn    

TTTThe Real Lark Rise to Candleford: he Real Lark Rise to Candleford: he Real Lark Rise to Candleford: he Real Lark Rise to Candleford: Life in the Victorian CountrysideLife in the Victorian CountrysideLife in the Victorian CountrysideLife in the Victorian Countryside    

    

(Amberley, 2012)(Amberley, 2012)(Amberley, 2012)(Amberley, 2012)    
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‘The world was at the beginning of a new era, the era of machinery and scientific discovery. Values and conditions of 

life were changing everywhere. Even to simple country people the change was apparent … But side by side with 

these changes, the old country civilization lingered. Traditions and customs which had lasted for centuries did not 

die out in a moment.’ – Lark Rise to Candleford, Flora Thompson. 

The Real Lark Rise to Candleford demonstrates how deeply the labouring classes in rural areas were affected in 

their ordinary lives by the great changes taking place around them.  

Pamela Horn provides an insight into what life was really like for the rural community in the Victorian era, for the 

real inhabitants of places like Lark Rise: small dwellings crowded with mouths that needed feeding; long working 

days and low earnings; the trials and tribulations facing the young, the sick and the elderly. But they had open space 

and this was the life they knew. 

    

************    

Jongwoo Jeremy KimJongwoo Jeremy KimJongwoo Jeremy KimJongwoo Jeremy Kim    

Painted Men in Britain, 1868Painted Men in Britain, 1868Painted Men in Britain, 1868Painted Men in Britain, 1868––––1918: Royal Academicians and Masculinities1918: Royal Academicians and Masculinities1918: Royal Academicians and Masculinities1918: Royal Academicians and Masculinities    

(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012) 

 

Painted Men in Britain, 1868-1918 analyses transgressions of gender and sexuality as represented in paintings by 

Leighton, Sargent, Tuke and their contemporaries in the Royal Academy. The book argues against the 

misconception of British academic art as merely reactionary and even blind to the dynamism of its own time; 

instead, this art is shown to engage with broader social attitudes and contemporary sexual debates. 

************    

Stephen KiteStephen KiteStephen KiteStephen Kite    

Building Ruskin's ItalyBuilding Ruskin's ItalyBuilding Ruskin's ItalyBuilding Ruskin's Italy: : : : Watching ArchitectureWatching ArchitectureWatching ArchitectureWatching Architecture    

(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)    
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Based on extensive fieldwork, and research into John Ruskin's still little-interpreted archival material, notebooks and 

drawings (in the Ruskin Library, Lancaster University, UK and elsewhere), Stephen Kite offers an unprecedented 

account of the evolution of Ruskin's architectural thinking and observation in the context of Italy where his watching 

of building achieved its greatest intensity. Venice naturally figures large in a work that also examines other key sites 

including Verona, Lucca, Pisa, Florence, Milan and Monza; here, the fabrics are vividly read in their contexts against 

the rich evidence of Ruskin's diaries, his pocket-book sketches, architectural worksheets, drawings, and 

daguerrotypes (the early form of photography), and the drafts and published editions of the texts. Kite presents the 

complex story of Ruskin's visual thinking in architecture as a narrative of deepening interpretation and 

representation, focusing on the humbler monuments of Italy. He shows how Ruskin's early picturesque naturalism 

was transformed by the realisation that to understand the built realities confronting him in Italy demanded a closer 

engagement with the substance of the stones themselves; reflecting Ruskin's sense of his task as a near-archaeological 

gleaning and gathering of remains 'hidden in many a grass grown court, and silent pathway, and lightless canal'. 

 

    

************    

Tatiana Kontou and Sarah WillburnTatiana Kontou and Sarah WillburnTatiana Kontou and Sarah WillburnTatiana Kontou and Sarah Willburn    ((((edsedsedseds)))) 

The Ashgate Research Companion to NineteenthThe Ashgate Research Companion to NineteenthThe Ashgate Research Companion to NineteenthThe Ashgate Research Companion to Nineteenth----Century Spiritualism and the OccultCentury Spiritualism and the OccultCentury Spiritualism and the OccultCentury Spiritualism and the Occult    

(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)    

    

 

Critical attention to the Victorian supernatural has flourished over the last twenty-five years. Whether it is 

spiritualism or Theosophy, mesmerism or the occult, the dozens of book-length studies and hundreds of articles 

that have appeared recently reflect the avid scholarly discussion of Victorian mystical practices. Designed both for 

those new to the field and for experts, this volume is organized into sections covering the relationship between 

Victorian spiritualism and science, the occult and politics, and the culture of mystical practices. The Ashgate 
Research Companion to Nineteenth-Century Spiritualism and the Occult brings together some of the most 

prominent scholars working in the field to introduce current approaches to the study of nineteenth-century 

mysticism and to define new areas for research. 

 

************    
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Hugh MacdonaldHugh MacdonaldHugh MacdonaldHugh Macdonald    

Music in 1853: The Biography of a YearMusic in 1853: The Biography of a YearMusic in 1853: The Biography of a YearMusic in 1853: The Biography of a Year    

(Boydell & Brewer, 2012)(Boydell & Brewer, 2012)(Boydell & Brewer, 2012)(Boydell & Brewer, 2012)    

 

For many leading composers of the nineteenth century 1853 brought far-reaching changes in their lives: Brahms 

emerged from obscurity to celebrity, Schumann ceased to be an active composer, and both Berlioz and Wagner 

became composers again after long silences. Brahms meets Berlioz and Liszt as well as Schumann; Liszt is a 

constant link in every chain; Joachim is close to all of them; Wagner is on everyone's mind. No one composer is at 

the centre of the story, but a network of musicians spreads across the map of Europe. A larger picture emerges of a 

shift in musical scenery, from the world of the innocent Romanticism of Berlioz and Schumann to the more potent 

musical politics of Wagner, and of his antidote (as many saw him), Brahms. 

 

************    

Shawn MalleyShawn MalleyShawn MalleyShawn Malley    

From Archaeology to Spectacle in Victorian BritainFrom Archaeology to Spectacle in Victorian BritainFrom Archaeology to Spectacle in Victorian BritainFrom Archaeology to Spectacle in Victorian Britain: : : : The CaseThe CaseThe CaseThe Case    of Assyria, 1845of Assyria, 1845of Assyria, 1845of Assyria, 1845----1854185418541854    

(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)    

 
 

In his examination of the excavation of ancient Assyria by Austen Henry Layard, Shawn Malley reveals how, by 

whom, and for what reasons the stones of Assyria were deployed during a brief but remarkably intense period of 

archaeological activity in the mid-nineteenth century. His book encompasses the archaeological practices and 

representations that originated in Layard's excavations, radiated outward by way of the British Museum and Layard's 

best-selling Nineveh and Its Remains (1849), and were then dispersed into the public domain of popular 

amusements. That the stones of Assyria resonated in debates far beyond the interests of religious and scientific 

groups is apparent in the prevalence of poetry, exhibitions, plays, and dioramas inspired by the excavation. Of 

particular note, correspondence involving high-ranking diplomatic personnel and museum officials demonstrates 

that the 'treasures' brought home to fill the British Museum served not only as signs of symbolic conquest, but also 

as covert means for extending Britain's political and economic influence in the Near East. Malley takes up issues of 

class and influence to show how the middle-class Layard's celebrity status both advanced and threatened aristocratic 

values. Tellingly, the excavations prompted disturbing questions about the perils of imperial rule that framed 

discussions of the social and political conditions which brought England to the brink of revolution in 1848 and 
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resurfaced with a vengeance during the Crimean crisis. In the provocative conclusion of this meticulously 

documented and suggestive book, Malley points toward the striking parallels between the history of Britain's 

imperial investment in Mesopotamia and the contemporary geopolitical uses and abuses of Assyrian antiquity in 

post-invasion Iraq. 

 

    

************    

    

Catherine Maxwell and Stefano EvangelistaCatherine Maxwell and Stefano EvangelistaCatherine Maxwell and Stefano EvangelistaCatherine Maxwell and Stefano Evangelista    

Algernon Charles Swinburne: Unofficial LaureateAlgernon Charles Swinburne: Unofficial LaureateAlgernon Charles Swinburne: Unofficial LaureateAlgernon Charles Swinburne: Unofficial Laureate    

(Manchester University Press, 2012)(Manchester University Press, 2012)(Manchester University Press, 2012)(Manchester University Press, 2012)    

 

Algernon Charles Swinburne, dramatist, novelist and critic was late Victorian England’s unofficial Poet Laureate. 

Swinburne was admired by his contemporaries for his technical brilliance, his facility with classical and medieval 

forms, and his courage in expressing his sensual, erotic imagination. He was one of the most important Victorian 

poets, the founding figure for British aestheticism, and the dominant influence for fin-de-siècle and modernist poets. 

This collection of new essays by leading international scholars offers a thorough revaluation of this fascinating and 

complex figure. It situates him in the light of current critical work on cosmopolitanism, politics, form, Victorian 

Hellenism, gender and sexuality, the arts, and aestheticism and its contested relation to literary modernism. The 

essays in this collection reassess Swinburne’s work and reconstruct his vital and often provocative contribution to the 

Victorian cultural debate. 

 

 

************    

    

Shane McCorristine (ed.)Shane McCorristine (ed.)Shane McCorristine (ed.)Shane McCorristine (ed.)    

Spiritualism, Mesmerism and the Occult, 1800Spiritualism, Mesmerism and the Occult, 1800Spiritualism, Mesmerism and the Occult, 1800Spiritualism, Mesmerism and the Occult, 1800----1920192019201920, 5 Volumes, 5 Volumes, 5 Volumes, 5 Volumes    

(Pickering & Chatto, 2012)(Pickering & Chatto, 2012)(Pickering & Chatto, 2012)(Pickering & Chatto, 2012)    

 

This edition provides an important insight into the dark areas between science, medicine and religion in the 

nineteenth and early twentieth centuries. This five-volume collection is organized thematically and spans the period 

from initial mesmeric experiments to the decline of the Society for Psychical Research in the 1920s. It includes a 

wide range of rare source material which illustrates the variety of different debates and opposing viewpoints, while a 

full editorial apparatus allows a nuanced reading of the texts. The set is a significant addition to the growing research 

on spiritualism and will be of interest to scholars of the history of science and medicine, parapsychology and 

Victorian studies.  

 

 

 

 

 

************    
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Kristine MoruziKristine MoruziKristine MoruziKristine Moruzi    

Constructing Girlhood through the PeriodicalConstructing Girlhood through the PeriodicalConstructing Girlhood through the PeriodicalConstructing Girlhood through the Periodical    Press, 1850Press, 1850Press, 1850Press, 1850––––1915191519151915    

(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)    

 

Focusing on six popular British girls' periodicals, Kristine Moruzi explores the debate about the shifting nature of 

Victorian girlhood between 1850 and 1915. During an era of significant political, social, and economic change, girls' 

periodicals demonstrate the difficulties of fashioning a coherent, consistent model of girlhood. The mixed-genre 

format of these magazines, Moruzi suggests, allowed inconsistencies and tensions between competing feminine 

ideals to exist within the same publication. Adopting a case study approach, Moruzi shows that the Monthly Packet, 

the Girl of the Period Miscellany, the Girl's Own Paper, Atalanta, the Young Woman, and the Girl's Realm each 

attempted to define and refine a unique type of girl, particularly the religious girl, the 'Girl of the Period,' the healthy 

girl, the educated girl, the marrying girl, and the modern girl. These periodicals reflected the challenges of 

embracing the changing conditions of girls' lives while also attempting to maintain traditional feminine ideals of 

purity and morality. By analyzing the competing discourses within girls' periodicals, Moruzi's book demonstrates 

how they were able to frame feminine behaviour in ways that both reinforced and redefined the changing role of 

girls in nineteenth-century society while also allowing girl readers the opportunity to respond to these definitions. 

************    

Rosa MucignatRosa MucignatRosa MucignatRosa Mucignat    

Realism and Space in the Novel, 1795Realism and Space in the Novel, 1795Realism and Space in the Novel, 1795Realism and Space in the Novel, 1795----1869186918691869    

(Ashgate, 2013)(Ashgate, 2013)(Ashgate, 2013)(Ashgate, 2013)    
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Posing new questions about realism and the creative power of narratives, Mucignat offers fresh readings of novels by 

Goethe, Jane Austen, Alessandro Manzoni, Stendahl, Charles Dickens and Gustave Flaubert, to examine the links 

between the nineteenth-century novel's interest in creating life-like worlds and contemporary developments in 

science, art and society. Her book evokes the way novels produce imagined geographies that intensify and even 

transform the reader's experience of real-life places. 

************    

Michael R. PageMichael R. PageMichael R. PageMichael R. Page    

The Literary Imagination from ErasmusThe Literary Imagination from ErasmusThe Literary Imagination from ErasmusThe Literary Imagination from Erasmus    Darwin to H.G. WellsDarwin to H.G. WellsDarwin to H.G. WellsDarwin to H.G. Wells: : : : Science, Evolution, and EcologyScience, Evolution, and EcologyScience, Evolution, and EcologyScience, Evolution, and Ecology    

(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)    

 
 

At the close of the eighteenth century, Erasmus Darwin declared that he would 'enlist the imagination under the 

banner of science,' beginning, Michael Page argues, a literary narrative on questions of evolution, ecology, and 

technological progress that would extend from the Romantic through the Victorian periods. Examining the 

interchange between emerging scientific ideas-specifically evolution and ecology-new technologies, and literature in 

nineteenth-century Britain, Page shows how British writers from Darwin to H.G. Wells confronted the burgeoning 

expansion of scientific knowledge that was radically redefining human understanding and experience of the natural 

world, of human species, and of the self. The wide range of authors covered in Page's ambitious study permits him 

to explore an impressive array of topics that include the role of the Romantic era in the molding of scientific and 

cultural perspectives; the engagement of William Wordsworth and Percy Shelley with questions raised by 

contemporary science; Mary Shelley's conflicted views on the unfolding prospects of modernity; and how Victorian 

writers like Charles Kingsley, Samuel Butler, and W.H. Hudson responded to the implications of evolutionary 

theory. Page concludes with the scientific romances of H.G. Wells, to demonstrate how evolutionary fantasies 

reached the pinnacle of synthesis between evolutionary science and the imagination at the close of the century. 

 

************    

Laura PeterLaura PeterLaura PeterLaura Peterssss    

Dickens and RaceDickens and RaceDickens and RaceDickens and Race    

Manchester University Press, 2012)Manchester University Press, 2012)Manchester University Press, 2012)Manchester University Press, 2012)    

The first book-length study of its kind examines Dickens’s complex relationship with race shaped by the twin poles 

of racial science and fancy. Examining the intersection of the lifelong influence of childhood favourites Robinson 

Crusoe and Tales of the Arabian Night, and the African travel narratives for which the adult Dickens had a 
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particular ‘insatiable relish’ with Dickens’s interest in science, Dickens and Race offers a unique contextualisation of 

Dickens’s fictional engagements with race in relation to his lesser-known journalism, with wider nineteenth-century 

debates about differences between humans, with issues of empire, and with the race shows of London. It will be 

useful to academics, postgraduates and undergraduates who are interested in Charles Dickens, Victorian studies, 

empire, and childhood. 

 

************ 

Gillian PiggottGillian PiggottGillian PiggottGillian Piggott    

Dickens and BenjaminDickens and BenjaminDickens and BenjaminDickens and Benjamin: : : : Moments of Revelation, Fragments of ModernityMoments of Revelation, Fragments of ModernityMoments of Revelation, Fragments of ModernityMoments of Revelation, Fragments of Modernity    

(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)(Ashgate, 2012)    

 
 

Placing the works of Charles Dickens and Walter Benjamin in conversation with one another, Gillian Piggott argues 

that the two writers display a shared vision of modernity. Her analysis of their works shows that both writers 

demonstrate a decreased confidence in the capacity to experience truth or religious meaning in an increasingly 

materialist world and that both occupy similar positions towards urban modernity and its effect upon experience. 

 

Piggott juxtaposes her exploration of Benjamin's ideas on allegory and messianism with an examination of Dickens's 

The Old Curiosity Shop, arguing that both writers proffer a melancholy vision of a world devoid of space and time 

for religious experience, a state of affairs they associate with the onset of industrial capitalism. In Benjamin's The 
Arcades Project and Dickens's Sketches by Boz and Tale of Two Cities, among other works, the authors converge in 

their hugely influential treatments of the city as a site of perambulation, creativity, memory, and autobiography. At 

the same time, both authors relate to the vertiginous, mutable, fast-paced nature of city life as involving a 

concomitant change in the structure of experience, an alteration that can be understood as a reduction in the 

capacity to experience fully. Piggott's persuasive analyses enable a reading of Dickens as part of a European, 

particularly a German, tradition of thinkers and writers of industrialization and modernity. For both Dickens and 

Benjamin, truth appears only in moments of revelation, in fragments of modernity.     

    

************    

 

Valerie PurtonValerie PurtonValerie PurtonValerie Purton    

Dickens and the Sentimental TraditionDickens and the Sentimental TraditionDickens and the Sentimental TraditionDickens and the Sentimental Tradition: : : : Fielding, Richardson, Sterne, Goldsmith, Sheridan, LambFielding, Richardson, Sterne, Goldsmith, Sheridan, LambFielding, Richardson, Sterne, Goldsmith, Sheridan, LambFielding, Richardson, Sterne, Goldsmith, Sheridan, Lamb    

(Anthem, 2012)(Anthem, 2012)(Anthem, 2012)(Anthem, 2012)    
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Dickens and the Sentimental Tradition is a timely study of the ‘sentimental’ in Dickens’s novels, which places them 

in the context of the tradition of Fielding, Richardson, Sterne, Goldsmith, Sheridan and Lamb. This study re-

evaluates Dickens’s presentation of emotion – first within the eighteenth-century tradition and then within the 

dissimilar nineteenth-century tradition – as part of a complex literary heritage that enables him to critique 

nineteenth-century society.  

The book sheds light on the construction of feelings and of the ‘good heart’, ideas which resonate with current 

critical debates about literary ‘affect’. As the text argues, such an analysis reveals sentimentalism to be a crucial 

element in fully understanding the achievement of Dickens and his contemporaries. 

 

************    

JanJanJanJan----Melissa SchrammMelissa SchrammMelissa SchrammMelissa Schramm    

Atonement and SelfAtonement and SelfAtonement and SelfAtonement and Self----Sacrifice in NineteenthSacrifice in NineteenthSacrifice in NineteenthSacrifice in Nineteenth----Century NarrativeCentury NarrativeCentury NarrativeCentury Narrative    

(Cambridge University Press, 2012)(Cambridge University Press, 2012)(Cambridge University Press, 2012)(Cambridge University Press, 2012)    
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Jan-Melissa Schramm explores the conflicted attitude of the Victorian novel to sacrifice, and the act of substitution 

on which it depends. The Christian idea of redemption celebrated the suffering of the innocent: to embrace a life of 

metaphorical self-sacrifice was to follow in the footsteps of Christ's literal Passion. Moreover, the ethical agenda of 

fiction relied on the expansion of sympathy which imaginative substitution was seen to encourage. But Victorian 

criminal law sought to calibrate punishment and culpability as it repudiated archaic models of sacrifice that 

scapegoated the innocent. The tension between these models is registered creatively in the fiction of novelists such 

as Dickens, Gaskell and Eliot, at a time when acts of Chartist protest, national sacrifices made during the Crimean 

War, and the extension of the franchise combined to call into question what it means for one man to 'stand for', and 

perhaps even 'die for', another. 

 

************    

Tim SymondsTim SymondsTim SymondsTim Symonds    

Sherlock Holmes And The Case Of The Bulgarian CodexSherlock Holmes And The Case Of The Bulgarian CodexSherlock Holmes And The Case Of The Bulgarian CodexSherlock Holmes And The Case Of The Bulgarian Codex    

(MX Publishing, 2012)(MX Publishing, 2012)(MX Publishing, 2012)(MX Publishing, 2012)    

It's the year 1900. Sherlock Holmes and Dr. Watson receive an urgent commission from the Prince Regnant of 

Bulgaria to come to Sofia. The Codex Zographensis, the most ancient and most sacred manuscript in the Old 

Bulgarian language has been stolen. Its disappearance could lead to the outbreak of war between Russia, Austro-

Hungary and the Ottoman Empire… 

What follows is a story of duplicity, murder, vampires and greed for vast estates in Bulgaria and Hungary, with the 

fate of millions in Sherlock Holmes's hands. 

Although the events in Sherlock Holmes And The Case Of The Bulgarian Codex are fictional, the principal 

character Prince Ferdinand is based closely on one of the most compelling personalities in world history, the real 

Prince Regnant, later Tsar, who ruled Bulgaria from 1887 until his forcible abdication in 1918. 

 

************    

Jeremy TamblingJeremy TamblingJeremy TamblingJeremy Tambling    

Literature and PsychoanalysisLiterature and PsychoanalysisLiterature and PsychoanalysisLiterature and Psychoanalysis    

(Manchester U(Manchester U(Manchester U(Manchester University Press, 2013)niversity Press, 2013)niversity Press, 2013)niversity Press, 2013)    

 

Literature and Psychoanalysis looks at Freud, Melanie Klein and Lacan, to explain their key concepts, and to suggest 

why they are essential in the study of literature. 

 

With a range of examples from Shakespeare, Blake, Wordsworth, the Sherlock Holmes stories and Ibsen and from 

Surrealism, the book traces the significance of literature in psychoanalysis, and why psychoanalysis is essential 

reading for those who are interested in literature. 

 

Providing an introduction, both basic and advanced, to important theorists Jeremy Tambling initiates specific 

discussions on: 

 

• Freudian memory 

• Melanie Klein’s object relations theory 

• The Lacanian unconscious 
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• Gender studies and queer theory 

• Contextual developments in psychoanalysis from Derrida, Foucault and Zizek. 

 

Each of these concepts are illustrated through plentiful literary examples. 

 

This book is essential reading for students and teachers in literary and cultural studies, going hand in hand with 

contemporary and classic debate. 

************ 

Gregory TateGregory TateGregory TateGregory Tate    

The Poet's MindThe Poet's MindThe Poet's MindThe Poet's Mind: : : : The Psychology of Victorian Poetry 1830The Psychology of Victorian Poetry 1830The Psychology of Victorian Poetry 1830The Psychology of Victorian Poetry 1830----1870187018701870    

(Oxford University Press, 2012)(Oxford University Press, 2012)(Oxford University Press, 2012)(Oxford University Press, 2012)    

 

The Poet's Mind is a major study of how Victorian poets thought and wrote about the human mind. It argues that 

Victorian poets, inheriting from their Romantic forerunners the belief that subjective thoughts and feelings were the 

most important materials for poetry, used their writing both to give expression to mental processes and to scrutinise 

and analyse those processes. In this volume Gregory Tate considers why and how psychological analysis became an 

increasingly important element of poetic theory and practice in the mid-nineteenth century, a time when the 

discipline of psychology was emerging alongside the growing recognition that the workings of the mind might be 

understood using the analytical methods of science. The writings of Victorian poets often show an awareness of this 

psychology, but, at the same time, the language and tone of their psychological verse, and especially their ambivalent 

use of terms such as 'brain', 'mind', and 'soul', voice an unresolved tension, felt throughout Victorian culture, between 

scientific theories of psychology and metaphysical or religious accounts of selfhood. The Poet's Mind considers the 

poetry of Browning, Tennyson, Arnold, Clough, and George Eliot, offering detailed readings of several major 

Victorian poems, and presenting new evidence of their authors' interest in contemporary psychological theory. 

Ranging across lyric verse, epic poetry, and the dramatic monologue, the book explores the ways in which poetry 

simultaneously drew on, resisted, and contributed to the spread of scientific theories of mind in Victorian Britain. 

************    

Irene Wiltshire (ed.)Irene Wiltshire (ed.)Irene Wiltshire (ed.)Irene Wiltshire (ed.)    

Letters of Mrs Gaskell's Daughters, 1856Letters of Mrs Gaskell's Daughters, 1856Letters of Mrs Gaskell's Daughters, 1856Letters of Mrs Gaskell's Daughters, 1856----1914191419141914    

(Humanities(Humanities(Humanities(Humanities----Ebooks, 2012)Ebooks, 2012)Ebooks, 2012)Ebooks, 2012)    

 

Irene Wiltshire’s fascinating collection of letters by Marianne, Meta, Florence and Julia Gaskell opens a door into 

the social and cultural lives of a well-connected middle-class Victorian family. The letters run from 1856 to 1914. 

Over fifty are addressed to Charles Eliot Norton, friend of Ruskin and Longfellow, who became Professor of Art at 
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Harvard and editor of the prestigious North American Review. Marianne and Meta Gaskell met Norton in Italy in 

1857 and Meta corresponded with him until his death in 1908. Nearly fifty are to W E A Axon, a self-educated 

Manchester Unitarian who became a noted librarian, antiquarian and poet; and nearly forty to Ephemia (Effie) 

Wedgwood, great-grandaughter of Josiah.  

 

Events that impinged on the lives and the letters of these women include the Indian Mutiny, the assassination of 

Lincoln, the Franco–Prussian War, the Boer Wars and Fenian agitation. They witnessed the effects in England of 

the American Civil War, followed the demands for electoral reform, and engaged in the religious controversies of 

the day. Related to the Darwins, they took a close interest in the impact of Darwin’s Descent of Man. Their letters 

cover, with equal verve and character, the latest news, Palestrina, a fancy dress ball, Ruskin on Venetian painters, the 

Pre-Raphaelites, and what it is like to play Beethoven’s piano pieces under Sir Charles Hallé’s tuition. And they 

shed light on the network of Unitarian friends and scholars who undertook the stewardship of Elizabeth Gaskell’s 

writing.  

 

This scrupulously researched and richly annotated edition will appeal to anyone interested in Anglo-American 

relations, in Mrs Gaskell, in women’s networking, in Victorian ideas and social life, and in the intellectual culture of 

dissenting circles. 

    

************    

    

Tania ZulliTania ZulliTania ZulliTania Zulli    

Colonial Transitions: Literature and Culture in the Late Victorian AgeColonial Transitions: Literature and Culture in the Late Victorian AgeColonial Transitions: Literature and Culture in the Late Victorian AgeColonial Transitions: Literature and Culture in the Late Victorian Age    

(Peter Lang, 2011)(Peter Lang, 2011)(Peter Lang, 2011)(Peter Lang, 2011)    

 

This volume offers an analysis of colonial literature in the late Victorian age with a specific focus on the works of 

Henry Rider Haggard (1865-1925) and Robert Louis Stevenson (1850-1894). Starting from the investigation of the 

nineteenth century as a period of great historical complexity, it places colonial narratives in a wide panorama of 

social and cultural developments, illustrating the role played by both adventure romances and imperial novels on the 

ideological and epistemic fabric of this age. By considering late nineteenth-century writing in the context of a 

multifarious background, the book sheds light on the intellectual discourses that emerged from the culture of 

imperialism. It also investigates the textual devices through which topical ideas were fictionalized, both in works 

included in the field of adventure literature and, at a more extended degree, in the whole novel genre. Far from the 

limits imposed by chronological classification, the stories selected for analysis are introduced in a common 

conceptual space that contributes to the articulation of a rich literary territory, where crucial themes such as the 

complications of racial rapports, the ethical failure of the imperial experience, the developments in individual and 

national identity are explored.  

 

 

 

************    
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BAVS Funding NewsBAVS Funding NewsBAVS Funding NewsBAVS Funding News    

BAVS is committed to supporting scholarship at every level.  

The Executive Committee is pleased to be administering a revised funding 

grants scheme. This new stream, the BAVS Funding GrantBAVS Funding GrantBAVS Funding GrantBAVS Funding Grant, replaces the former 

Open Conference and Postgraduate Conference grants. It is designed to be 

flexible in its support for members, and the maximum grant amount has been 

increased from £200 (£250 for the former Postgraduate Conference Grants) to 

£400. 

The Association and its Executive remain committed to the development of 

postgraduate students, and it is anticipated that two postgraduate organised/led 

events will be funded each academic session. 

DeadlinesDeadlinesDeadlinesDeadlines:::: there will be two deadlines each year (5pm on May 31st and 5pm on 

November 30th) 

EnquiriesEnquiriesEnquiriesEnquiries:::: all enquiries or questions about BAVS Funding should be directed 

to the Funding Officer, Amelia Yeates (yeatesa@hope.ac.uk) 

For application forms and further details, please see the BAVS funding pages at For application forms and further details, please see the BAVS funding pages at For application forms and further details, please see the BAVS funding pages at For application forms and further details, please see the BAVS funding pages at 

http://www.bavsuk.org/funding.htmhttp://www.bavsuk.org/funding.htmhttp://www.bavsuk.org/funding.htmhttp://www.bavsuk.org/funding.htm    

    

    

************    
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H.G. Wells Society Giles Hart PrizeH.G. Wells Society Giles Hart PrizeH.G. Wells Society Giles Hart PrizeH.G. Wells Society Giles Hart Prize    

The H. G. Wells Society is pleased to announce the 2013 Giles Hart Prize, in memory of the Society's 

former chairman, for an essay that makes an outstanding contribution to Wells studies. The prize will 

be awarded to the piece of work on Wells submitted to, and published in, the 2013 issue of The 

Wellsian the annual, peer-reviewed, learned journal of the H. G. Wells Society. 

Papers concerning any aspect of Wells's life and work are invited. Possible themes might include: 

Wells's science fiction; Wells and the novel; Wells, utopia, politics and the World State; Wells and 

science; Wells and his contemporaries; Wells and gender; Wells and the Empire; Wells and the history 

of the book. 

Essays should not exceed 6,000 words including all footnotes and should not have been previously 

published. Please see http://www.hgwellsusa.50megs.com/UK/wellsian.html, and refer to recent issues 

of The Wellsian, for style guidelines; work that presented at a low standard will not be considered for 

the prize. Essays should be submitted electronically, no later than 30
th

 April 2012, to 

d.f.kinsinger@durham.ac.uk; please direct any queries to s.j.james@durham.ac.uk. 

The value of the prize is £250.00. The committee of the H. G. Wells Society will judge the competition, 

and runners-up will be published alongside the winning essay in The Wellsian. The competition 

excludes individuals serving on the Executive Committee of the H G Wells Society. 

For details on joining the H. G. Wells Society, see http://www.hgwellsusa.50megs.com/. 

 

************    

Thank you Thank you Thank you Thank you for reading the BAVS Newsletter!for reading the BAVS Newsletter!for reading the BAVS Newsletter!for reading the BAVS Newsletter!  

 

‘One more thing!’ (says the Count): ‘Remember to submit your abstract for Nineteenth-Century Numbers!’ 

 


