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Hello, and welcome to the  

BAVS Newsletter! 

What a wonderful summer! With papers presented at conferences 

in Aberdeen (Global Medical Humanities), Liverpool (Neo-

Victorian Cultures) and Venice (The Global and the Local); a visit 

to the Hay Festival of Literature and the Arts; and some time in 

between for research and writing, it has been a busy few months 

here at the BAVS Editor’s desk! While rather wishing the warmer 

weather would take up permanent residence in Scotland, I look 

forward to the start of term and all that the coming academic year 

holds. I hope every BAVS Newsletter reader has enjoyed a fruitful 

and rejuvenating summer in equal measure. 

In this Newsletter we hear much about the first joint 

NAVSA/BAVS/AVSA conference held in Venice in June. The 

gathering was a huge success, and thanks and admiration go to the 

main organisers Dino Franco Felluga (Purdue University), Michela 

Vanon Alliata (Ca’ Foscari University) and Emma Sdegno (Ca’ 

Foscari) together with all who assisted them so ably. The three 

reports I have included here, from an AVSA, NAVSA and BAVS 

member respectively, have a particular focus on the 

professionalisation workshop for postgraduate and postdoctoral 

members that took place before the conference itself. In addition to 

the exuberance of all conference participants, the friendliness of the 

host scholars was notable – this resulted in an impromptu guided 

tour through the moonlit passageways of Venice on the final night of 

the gathering. The intellectual exchange was enlivening and the 

setting no doubt contributed to the general mood. I have included a 

few photos of my own, below and on the final page of the 

Newsletter, for those who couldn’t join us or who wish to recapture 

the spirit of Venice. Happily, I can report that we are considering 

future supernumerary events – stay tuned for further Global 

AVSA/BAVS/NAVSA opportunities. 
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Meanwhile, Royal Holloway is counting down the days til the BAVS Nineteenth-Century 

Numbers conference next week. Day registration is still open: handy if you can only make it 

for a fraction of the event. 

Read on for information about exhibitions – including the brilliant Touching the Book at 

Birkbeck – conferences – on the history of psychology, chartism, the metropolis, and more 

besides – and calls for papers aplenty. 

If you have news or reviews on a nineteenth-century theme, please get in touch. BAVS 

members, including postgraduate students, are warmly encouraged to offer articles and 

reports. Whether you have organised a conference, attended an event or exhibition, or would 

like to draw attention to research projects that have recently been recognised by funding 

bodies, I would love to hear from you! For further information, and to forward review or 

research contributions, please contact me at BAVSnews@gmail.com. 

Yours, 

Alexandra 

Dr Alexandra Lewis (University of Aberdeen) 

BAVS Conference 2013: Nineteenth-Century Numbers   3 

Current Exhibitions        4 

Conference Reports        9 

Forthcoming Events        24 

Calls for Papers                                          25 

Recent Publications         36 

Notices           56    

    

Photos: Alexandra Lewis, Venice, 2013.Photos: Alexandra Lewis, Venice, 2013.Photos: Alexandra Lewis, Venice, 2013.Photos: Alexandra Lewis, Venice, 2013.    
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‘Only one week to go!’ (says the Count). 

‘Ah, ah, ah!’ 
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Touching the Book: Embossed Literature for Blind People in the Touching the Book: Embossed Literature for Blind People in the Touching the Book: Embossed Literature for Blind People in the Touching the Book: Embossed Literature for Blind People in the 

Nineteenth CenturyNineteenth CenturyNineteenth CenturyNineteenth Century    

    

WheWheWheWhere: re: re: re: Peltz Gallery, Ground Floor, School of Arts, Birkbeck, London WC1H 0PDPeltz Gallery, Ground Floor, School of Arts, Birkbeck, London WC1H 0PDPeltz Gallery, Ground Floor, School of Arts, Birkbeck, London WC1H 0PDPeltz Gallery, Ground Floor, School of Arts, Birkbeck, London WC1H 0PD    

When:When:When:When:    18 July 18 July 18 July 18 July ––––    16 September, Monday16 September, Monday16 September, Monday16 September, Monday----Friday 9Friday 9Friday 9Friday 9----8pm8pm8pm8pm    

17 September 17 September 17 September 17 September ––––    30 October, Monday 30 October, Monday 30 October, Monday 30 October, Monday ––––    Saturday, 9Saturday, 9Saturday, 9Saturday, 9----8pm8pm8pm8pm    

 

 

W. Ridgway after George 

Smith, Light and Darkness, 

engraving, 1871. Wellcome 

Library. 

 

 

 

 

 

 

An exciting exhibition entitled Touching the Book: Embossed Literature for Blind People in 

the Nineteenth Century is being held in a new exhibition space, the Peltz Gallery, from 18 

July to 30 October 2013. Curated by Dr Heather Tilley, a British Academy Postdoctoral 

Fellow in Birkbeck’s Department of English and Humanities, and supported by the Heritage 

Lottery Fund (HLF) through their Sharing Heritage programme, the exhibition explores the 

history of embossed books and literacy for blind people in nineteenth-century Britain and 

Europe.  

The exhibition contains important examples of nineteenth-century embossed books, writing 

devices, journals, pamphlets and portraits from the Royal National Institute of Blind People 

(RNIB), the Wellcome Library, and private collections.  Visitors will learn about the 

development of embossed reading and writing practices for visually-impaired people prior to 

the adoption of braille in the late nineteenth century. This was a period in which a number of 

raised alphabets were invented and taught in blind schools and teaching societies throughout 
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Europe, characterized either by their resemblance to the Roman alphabet and legible to the eye 

or their use of an arbitrary, symbolic code, such as braille.   

The exhibition traces debates between those alphabets that were best-suited to the eye vs those 

best-suited to the finger and explores how nineteenth-century blind and partially sighted 

people, including Thomas Rhodes Armitage (a founding member of RNIB), and communities 

campaigned to have ownership of embossed writing systems. Visitors will also be able to access 

further information and share responses to the exhibition on the exhibition’s website 

(http://blogs.bbk.ac.uk/touchingthebook/). The curator will deliver regular tours of the 

exhibition.  

    

    

W. Sharp after Alvan Fisher, Oliver Caswell and Laura Bridgman, lithograph (1844). Wellcome 

Library. 

************    
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Opening soon:Opening soon:Opening soon:Opening soon:    

 

    

Victoriana: The Art of Revival  Victoriana: The Art of Revival  Victoriana: The Art of Revival  Victoriana: The Art of Revival  ----    Guildhall Art Gallery, LondonGuildhall Art Gallery, LondonGuildhall Art Gallery, LondonGuildhall Art Gallery, London    

Forthcoming exhibition:Forthcoming exhibition:Forthcoming exhibition:Forthcoming exhibition:    from Saturday 7 September tofrom Saturday 7 September tofrom Saturday 7 September tofrom Saturday 7 September to    Sunday 8Sunday 8Sunday 8Sunday 8    December.December.December.December. 

From the macabre to the quaint, the sensational to the surreal, ‘Victoriana: The Art of Revival’ 
is the first ever exhibition in the UK to offer a major examination of Victorian revivalism in all 
its forms. 

Featuring graphic design, film, photography, ceramics, taxidermy, furniture, textiles and fine 
art, this multi-media show explores work inspired by the 19th century and created over the last 
20 years, highlighting the ongoing influence of the Victorian age. 

‘Victoriana: The Art of Revival’ brings together 28 major contemporary artists who encapsulate 
the many forms and motivations of modern takes on Victorian style. These include Yinka 
Shonibare, Grayson Perry, Paula Rego, Dan Hillier, Paul St. George, Rob Ryan, Kitty 
Valentine and Jake and Dinos Chapman. 

 

 Dan Hillier, 'Mother' (2006). Altered engraving. Copyright the artist. 
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Jane Hoodless, 'Pteridomania Contained' (2012). Transfer-printed cloth, greyboard, cast metal. 
Copyright the artist. 

AdmissionAdmissionAdmissionAdmission    

Buy tickets for ‘Victoriana: The Art of Revival’ on the door: Full price £7; concessions £5 
(senior citizens, students, registered unemployed, disabled); free for children under 16, City 
residents, Friends of Guildhall Art Gallery and Art Fund members.  

Opening timesOpening timesOpening timesOpening times    

• Monday – Saturday, 10am-5pm 
• Sunday, 12noon-4pm 

 

 Patrick StPaul, 'Whisper in the Midst of Silence' (2011). Mixed media. Copyright the artist. 

 

Late View: Guildhall GothicLate View: Guildhall GothicLate View: Guildhall GothicLate View: Guildhall Gothic    

25 October: a special late-night Neo-Victorian ball in the Gallery and the medieval crypts of 
Guildhall. Tickets sold for £10 in advance (not including booking fee), or pay or £12 on the 
door).  More details on the City of London Events page. 
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Buy the bookBuy the bookBuy the bookBuy the book    

Accompanying the exhibition is Victoriana: A Miscellany – a collection of facts, fiction, text and 
images edited by exhibition curator Sonia Solicari. Victoriana: A Miscellany will be available 
from the Gallery shop, priced £14.  

Victoriana on filmVictoriana on filmVictoriana on filmVictoriana on film    

Produced in collaboration with the Department of History of Art at Birkbeck, enjoy a season 
of films based on Victoriana themes: 

• 22 October - 'The Piano' (1993), introduced by Lynda Nead 
• 29 October - 'The Picture of Dorian Gray' (1945), introduced by Cora Kaplan 
• 5 November - 'The Prestige' (2006), introduced by Ann Heilmann 
• 12 November - 'Gone to Earth' (1950), introduced by Ian Christie 
• 19 November - 'The Elephant Man' (1980), introduced by Roger Luckhurst 
• 26 November - 'Angels and Insects' (1995), introduced by Lisa Mullen 

All tickets are FREE. Screenings are every Tuesday at 2pm at the Birkbeck Cinema, 43 
Gordon Square WC1H OPD. 

 

 

Miss Pokeno (Allanah Curry), 'Trophy Chair' (2009). Chair with taxidermy. Copyright  
artist. Photograph copyright Tim Walker. 

 

Take a guided tourTake a guided tourTake a guided tourTake a guided tour    

Join the curatorial team at Guildhall Art Gallery for an in-depth 30-minute tour of ‘Victoriana: 
The Art of Revival’. Tours start on the hour, every hour, from 11am-4pm on: 

• Thursday 26 September 
• Thursday 17 October 
• Thursday 21 November. Talks are limited to 10 people at a time and are included in 

the ticket price. 
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First First First First NAVSA, BAVS and AVSA Joint ConferenceNAVSA, BAVS and AVSA Joint ConferenceNAVSA, BAVS and AVSA Joint ConferenceNAVSA, BAVS and AVSA Joint Conference 

The Global and the Local 

3 June to 6 June 20133 June to 6 June 20133 June to 6 June 20133 June to 6 June 2013    

VeVeVeVenice, Italynice, Italynice, Italynice, Italy 

 

For the first time, the three major conferences on the Victorian period, NAVSA, BAVS, and For the first time, the three major conferences on the Victorian period, NAVSA, BAVS, and For the first time, the three major conferences on the Victorian period, NAVSA, BAVS, and For the first time, the three major conferences on the Victorian period, NAVSA, BAVS, and 

AVSA, joined forces for a conference in Venice, Italy.AVSA, joined forces for a conference in Venice, Italy.AVSA, joined forces for a conference in Venice, Italy.AVSA, joined forces for a conference in Venice, Italy.    

HHHHere, Dr Meganere, Dr Meganere, Dr Meganere, Dr Megan    Brown (Honorary PoBrown (Honorary PoBrown (Honorary PoBrown (Honorary Postdoctoral Research Associate, University of stdoctoral Research Associate, University of stdoctoral Research Associate, University of stdoctoral Research Associate, University of 

Wollongong), Maha Jafri (PhD Candidate, Northwestern University) and Helen Kingstone Wollongong), Maha Jafri (PhD Candidate, Northwestern University) and Helen Kingstone Wollongong), Maha Jafri (PhD Candidate, Northwestern University) and Helen Kingstone Wollongong), Maha Jafri (PhD Candidate, Northwestern University) and Helen Kingstone 

(PhD Candidate, University of Leeds/Leeds Trinity) report:(PhD Candidate, University of Leeds/Leeds Trinity) report:(PhD Candidate, University of Leeds/Leeds Trinity) report:(PhD Candidate, University of Leeds/Leeds Trinity) report:

 

The Frogs of Venice and Glocal 
Victorians 
 
When I think of the Glocal Victorian 
workshop and conference I cannot help 
but think of frogs - many frogs. Those 
who stayed on the island of San Servolo 
will understand how, over time, frogs 
became a kind of metaphor for the 
workshop participants. There were so 
many highlights at both the workshop and 
the conference, it is difficult to choose 
what to write about, but I want to 
emphasise the value of the workshop and 
suggest it be used as a model for future 
professional development programs.  
 
I had the privilege of being a participant 
at the inaugural combined 
AVSA/NAVSA/BAVS conference and 
the professionalization workshop. How 
could one not enjoy two weeks on an 
island in Venice? The backdrop to the 
workshop was so magnificent it would 
have been easy for the landscape to dwarf 
the content of the workshop and render it 

irrelevant. Nothing could have been further 
from the truth - the sessions were 
stimulating and thought-provoking. On 
paper at least, a focus on the British and 
North American academic scene might not 
appear directly relevant to a non-tenured 
Australian researcher such as me. However, 
I found the comparison between the 
different academic systems fascinating and 
so many of the strategies for a tenure track 
transferable to the #Alt-Ac path.  The 
presenters were very generous with their 
time and would answer endless questions 
and give advice tailored to personal 
circumstances at morning tea or lunch or 
over a few glasses of prosecco, spritz aperol 
or spritz campari. It is no wonder it takes so 
long to get anywhere in Venice… 
 
I found our interaction with the frogs was 
proportional to the time spent on the island 
and sometimes with the quantity of alcohol 
that had been consumed. Let’s face it 
Victorianists are nerds.  If you bring 
together a disparate group of individuals 
from around the world, of varying 
backgrounds and ages, the chances they will 
get on are vastly improved if they are all 
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nerdy Victorianists.  That’s exactly what 
happened. The opportunity to talk about 
and share our projects, interests and 
ambitions was all too appealing. Throw in 
some social media and some frogs and 
many friendships were cemented.  
 
I had signed up to twitter before I left home 
but had no clue how to use it or why I 
would want to. Helen Rogers and Lucie 
Matthews-Jones patiently showed me how 
to use it and equally patiently demonstrated 
its importance to us all. By the end I was 
sending tweets, following people and being 
followed. They also introduced JVC online. 
What a wonderful forum – packed with 
short Victorian tidbits to read online and 
with a place to add your voice and raise the 
profile of your research. I have now “liked” 
the JVC on Facebook and I watch out for 
interesting articles, particularly articles by 
my fellow workshop participants. Joanna 
Taylor’s report on her Venice experience 
was both entertaining and informative.  
 
There were sessions on publishing, grant 
writing, the market and the state of the field 
as well as sessions on #Alt-Ac including the 
increasing importance of the digital 
humanities and other kinds of jobs that we 
could pursue if the tenure track wasn’t 
available or desirable – everything that a 
graduate student or early career researcher 
needs to know. In particular the presenters 
had no hesitation in sharing with us their 
failures and rejections as well as their 
triumphs. From the outside looking in it 
often seems that successful people have 
always been successful. My failures or 
rejections just confirm that I am only 
pretending, I am out of my depth and 
should just give up because successful 
people don’t have failures or rejections– 
ever. It was reassuring to find the people we 
regard as experts are not infallible and that 
we need not be either. We were also 
assigned mentors who would happily 
receive our work or proposals and discuss 
them in detail. This was a really valuable 
experience because it gave us a different 

perspective and new ideas about ways 
ahead. 
 
When the conference proper arrived on 
Day 6 we were already a cohesive group. It 
was during the conference that the 
importance of the frogs really came to the 
fore. While we were in Venice the Biennale 
was being set up and the opening took 
place on the weekend between the 
workshop and the conference. San Servolo 
had a number of installations including a 
number of fascinating films about disability 
and an artwork that looked like children’s 
play equipment but was based on Picasso’s 
Guernica and … the Frogs.  
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They were large heavy-duty plastic and 
brightly coloured. They were arranged in a 
number of circles facing outwards and 
looked very stern and forbidding. The 
plastic bones stored near them in circular 
hedges added a slightly sinister effect. Man-
eating frogs? For a day they remained more 
or less where they had been placed, then 
overnight they were moved slightly. No-one 
came to reposition them and they started to 
look less forbidding – even friendly. Once 
it became apparent that there would be no 
backlash from moving them their nocturnal 
wanderings increased dramatically and they 
started to move freely around the island. 
One morning we found them all up in a 
tree. 
 

 
 
The growing confidence of the frogs 
matched our own. Our confidence to speak 
up, with or without the frogs, was gradually 
developing. By the end of the conference 
moving the frogs became a co-ordinated 
global activity. (A certain New Zealander, a 
Scot and some high profile academics were 
particularly prominent – but I will never 
tell).   
 
The conference was extraordinary. The 
musical items, the banquets, the sessions at 

Ca Foscari, the ambience of the Sala 
Superiore at the Scuola Grande di San 
Rocco (so well described in the BAVS 
newsletter of 2008-9) and a vast array of 
papers and plenaries. The Victorians were 
everywhere in Venice. 
 
I came home brimming with ideas, new 
projects and more importantly strategies to 
make them work. I hope that the future 
brings another opportunity for this kind of 
combined conference/ workshop. It is a 
must for any graduate student or early 
career researcher. The academic world is 
becoming more competitive and this kind 
of global collaboration is more important 
than ever. It can only enhance the 
contribution to the field of Victorian 
Studies. Hats off to Dino Felluga and Emily 
Allen for organising and running the 
workshop and to the respective associations 
for supporting both the workshop and the 
conference. It was unforgettable.   
 
We didn’t want to go home and the frogs 
didn’t want us to leave…. 
 

 
    
Dr Dr Dr Dr Megan Brown, University of Megan Brown, University of Megan Brown, University of Megan Brown, University of 
Wollongong, Treasurer of AVSA.Wollongong, Treasurer of AVSA.Wollongong, Treasurer of AVSA.Wollongong, Treasurer of AVSA.    
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************    
 
In a conference bookended by a graduate 
professionalisation workshop, it’s fitting that 
the opening state-of-the-field panel would 
examine specific trends in scholarship in 
the context of those institutions that fund 
scholarly work. The panelists—Kate Flint 
(University of Southern California), 
Regenia Gagnier (Exeter University), and 
Jock MacLeod (Griffith University)—all 
discussed current topics of interest for 
Victorian studies: circulation, networks, 
sense and sensation, affect and the 
emotions, liberalism. They went on to 
position the shifting contours of critical 
inquiry in our field relative to larger, and 
frequently worrisome, changes in the 
professional landscape. (It’s no 
coincidence, as Flint pointed out, that 
interdisciplinary collaborations between the 
humanities and sciences have flourished 
while universities have directed funding 
away from the humanities.) They also 
reminded us, though, that the interpretive 
and historicising perspectives of our 
research remain essential to emerging 
scholarly projects across disciplines. As we 
reflect on our institutional conditions, then, 
our task is to demonstrate our expertise and 
articulate our strengths to those outside our 
fields and academia. In doing so, we must 
ask ourselves, as Flint put it, “What do we 
want to take to the future, and how do we 
want to take it there?” 
 
Echoing the supernumerary nature of the 
event and conference theme, all three 
panelists emphasised the crucial 
importance of forming alliances that extend 
beyond our traditional scholarly networks. 
These include connections with non-
academics, administrators, and researchers 
in the sciences and engineering, as well as 
with scholars in Asian countries. In this 
vein, MacLeod pointed to AVSA’s efforts 
to establish relationships with colleagues in 
India, Korea, Japan, Singapore, and Hong 
Kong. Gagnier stressed the research 
benefits of international collaborations, 

calling for further work in languages and 
history that would help us to understand 
how Victorian books and ideas moved, and 
continue to move, throughout the world. 
 
Their concerns were familiar to those of us 
who attended the professionalisation 
workshop prior to the conference. There, 
panelists provided thorough, concrete 
advice—about publishing, grants, 
conferences, and the job market—that 
bridged the professional and intellectual 
dimensions of academic work. Carolyn 
Williams (Rutgers University), for example, 
offered guidance on reading articles and 
journals with an eye to revising one’s own 
work for publication, while Ruth Livesey 
(Royal Holloway, London University) 
explained the process by which she moves 
from a close-reading to a broader scholarly 
intervention. Expertly led by Dino Felluga 
and Emily Allen (Purdue University), the 
workshop covered an astonishing amount 
of ground: we analysed rubrics for 
successful grant applications, critiqued 
conference proposals, and imagined 
interview scenarios. 
 
While the workshop provided extensive 
practical advice on traditional topics (in a 
variety of national contexts), panelists also 
spoke about the changing shapes of 
academic careers. This meant attending to 
new avenues for research, as in a primer on 
the digital humanities by Meredith Martin 
(Princeton University). It also meant 
discussing alternative paths, such as in the 
public humanities, administrative posts, and 
positions outside academia. Our 
conversations about both traditional and 
alternative careers culminated in an 
especially memorable exercise conducted 
by Alison Wood (Cambridge University): 
participants mapped the moves that had 
shaped their professional and personal 
trajectories, in order to reflect on their goals 
with a renewed, refined sense of priorities.  
 
The conference itself showcased the range 
of possible interpretations of the ‘global and 
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the local’. The theme frequently took on a 
sense of geographical connection, as it did 
in a paper by Ross Forman (University of 
Warwick), “Turn-of-the-Century Sex 
Scandals between Metropole and Colony’. 
It also, though, could take a cognitive turn, 
in attention to ‘local’ and ‘global’ 
perception in The Woodlanders (Hosanna 
Krienke, Northwestern University), or a 
sensory one, as in a reading of ‘Goblin 
Market’ in relation to Kant’s and Ruskin’s 
differing notions of taste (Ashley Miller, 
Texas University at Arlington). Another 
highlight was a paper by Suzy Anger 
(British Columbia University), which 
considered the local and the global in 
meteorological terms, tracing weather and 
the aurora borealis in Villette. I found that 
the ‘global and the local’, grew fresher with 
each iteration—a highly impressive feature 
of the conference, and one which 
underscores its diversity of speakers, topics, 
and frameworks. 
 
In addition to panels, the conference 
offered various seminars, including ‘The 
English Provincial Novel and the World’, 
led by Dianne Sadoff (Rutgers University). 
Based on pre-circulated papers by 
conference attendees and additional 
readings by Ian Duncan and Franco 
Moretti, the seminar took the form of a 
panel, with copious audience participation. 
A paper by Susan Pyke (University of 
Melbourne) examined how various 
adaptations of Wuthering Heights extend 
the novel’s posthuman, ‘eco-Romantic’ 
gestures, while Anna Gasperini (National 
University of Ireland, Galway) elaborated 
on the production and cultural 
appropriation of cheap sensation fiction. 
Pam Lock (University of Bristol) analysed 
drinking practices in Trollope’s 
development of ‘pragmatic nostalgia’, and I 
looked at the role played by gossip in 
George Meredith’s experiments in 
novelistic form. The group’s conversation 
converged on certain concerns: Victorian 
realism’s painstaking construction of 
locality, readers’ and authors’ 

understandings of themselves vis-à-vis the 
provincial and the global, and what it meant 
to critique or ironise the provincial novel 
over the course of the century. 
 
I also attended a work-in-progress seminar 
on a fascinating pre-circulated essay by Sally 
Shuttleworth (Oxford University), ‘Hygeia, 
a City of Health: Visions of an Ideal City’. 
Part of an emerging project on the 
‘Diseases of Modern Life’, the piece traced 
the work of Victorian medical reformer 
Benjamin Ward Richardson, who outlined 
a prescient set of prescriptions for 
improving human health by changing the 
physical environment (including interior 
and exterior spaces, personal habits, and 
sanitation). In the seminar, moderated by 
Andrew Miller (Indiana University), 
Shuttleworth addressed historical questions 
about Ward’s utopian vision, as well as 
methodological questions about the aims 
and scope of her project. 
 
I would be remiss, of course, not to 
mention the conference location. Attendees 
had the great fortune to exchange opinions 
and develop their professional networks 
during a reception held in the majestic 
Scuola Grande di San Rocco, on an 
evening visit to the Basilica di San Marco, 
and over banquet dinners on beautiful San 
Servolo. It goes without saying that Venice 
had everyone in high spirits, but credit must 
also go to the conference organisers, who 
gave us unparalleled access to the city’s 
treasures. 
 
Maha JafriMaha JafriMaha JafriMaha Jafri    
PhD Candidate, Northwestern UniversityPhD Candidate, Northwestern UniversityPhD Candidate, Northwestern UniversityPhD Candidate, Northwestern University    
GraduateGraduateGraduateGraduate----Student Representative, NAVSAStudent Representative, NAVSAStudent Representative, NAVSAStudent Representative, NAVSA    
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************    
The professionalization workshop was a 
wonderful way to get to grips with the 
specific skills and challenges of our field. 
The infectious enthusiasm with which Dino 
Felluga and Emily Allen approached each 
morning’s sessions – always begun with a 
salutary ‘Buon giorno!’ – set the tone for 
the week. The sessions themselves, led 
each day by a panel of several Victorianists 
from across Britain, North America and 
Australasia, produced pages and pages of 
scribbled notes. We were given advice of a 
depth, breadth, and specificity that the 
generic cross-disciplinary training sessions 
offered at most universities simply cannot 
provide. This ranged from the first day’s 
tips about where to get the best gelato in 
Venice, to a later animated discussion 
about the ideal length and tone of a 
covering letter. An enlightening 
presentation on Digital Humanities from 
Meredith Martin evidently made such an 
impression that when we were tasked with 
writing a hypothetical grant proposal, every 
group independently came up with a digital 
project. 
 
Another highlight was Ruth Livesey’s 
visualisation, with pen and whiteboard, of 
how we might use concentric circles to 
think about our work’s layers of 
significance. Offering her own recent article 
on the stagecoach in Jane Eyre as an 
example, she explained how she had begun 
with a central nugget, and pushed outwards 
to consider how it challenges the 
conventional view of the novel. If this is 
your piece’s widest circle of implication, she 
suggested, it might best be placed in an 
author-specific journal. In her case, she had 
been encouraged to push outwards one 
stage further, to consider its relevance to 
ideas of place in Victorian modernity. With 
this broader circle of appeal, therefore, 
she’d placed the article in Victorian Studies. 
She called on us to think about our own 
work in this way: ‘What’s the biggest 
conversation you think it can engage with?’  

A final stand-out moment came after long 
and potentially disheartening conversations 
about how – and whether – we might 
secure that coveted permanent job. Just 
before we wrapped up for a weekend’s 
break in Venice before the conference 
itself, Alison Wood took us out of the 
tangle of CVs and job applications for a 
moment. She challenged us to think about 
what we really wanted from our careers, 
and how we could achieve that. To initiate 
the process, we each had a blank A4 sheet 
to draw a mind map of our studying and 
working life so far. Then came the 
challenge: what factors were involved in 
each of the decisions along the way? 
(Money, geography, intellectual curiosity, 
other people’s expectations?) And then: 
what did we enjoy? What about those 
experiences made us happy, and how can 
we find that again? We left the room 
buoyed up by a sense that, despite the 
vagaries of the job market, we did have 
some agency over our lives. There was a lot 
to learn – but some of the resources were 
already inside our heads.  
 
By the time the conference began on 
Monday 3rd June, therefore, we workshop-
goers felt quite at home on San Servolo. 
(Who were all these interlopers turning 
up?) The mutual support of the group, 
both in providing audiences in each other’s 
panels, and in offering a ready-made 
friendly face at the coffee breaks, proved a 
great boon in the days to come. 
 
For me, one of the wonderful things about 
the conference was its ability to bring 
together traditional academic research with 
more directly affective and sensory 
engagements. In the plenary session given 
by Lynda Nead and Robert Hewison, the 
room was gradually darkened until we 
could appreciate the full vibrancy of 
William Mulready’s 1857-63 life-size 
painting The Toy Seller. As Professor 
Nead’s mellifluous tones drew us closer to 
this enigmatic piece, she made us imagine 
the strange ‘what ifs’ always immanent in its 
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frozen moment: what if the little white boy, 
turning away from the black pedlar in fear, 
were to look round? What if the mother, 
leaning in so close to the pedlar, were to 
lean closer and touch? And finally: what are 
they all looking at? 
 
Robert Hewison, drawing our attention to 
another vividly coloured material object, 
the Basilica di San Marco, asked a suitably 
Ruskinian question: what is the 
responsibility of the present towards the 
past? He told us the story of Ruskin’s 
return to Venice in 1876, to find a city 
much changed from the one he had 
eulogised in The Stones of Venice (1851-
53). Most distressingly, San Marco was in 
the process of being ‘restored’, and the 
South Front’s beautifully veined marble 
replaced with a grey substitute. In the 
ensuing campaign, Professor Hewison 
highlighted the contribution of a local 
enthusiast, Count Zorzi, who provided an 
important focus of Venetian support in 
counterbalance to Ruskin’s rather heavy-
handed internationalism. Taking the view 
that San Marco was ‘the property of the 
world’, Ruskin got up a petition that 
included both Gladstone and Disraeli, but 
offended the Italians in the process. The 
following evening, thanks to Dino’s 
wonderful organisation, we were given the 
chance to see the full splendour of San 
Marco for ourselves, in a private night-time 
tour of the interior, complete with 
Byzantine plunder and glittering golden 
ceilings. 
 
One of the valuable innovations of the 
conference – for those of us who haven’t 
been to NAVSA – was the inclusion of 
‘First Come First Served’ seminars. The 
brief position papers of several scholars 
were circulated beforehand, giving us the 
chance to develop the discussion in depth. 
‘The Invention of Locality’, led by Ruth 
Livesey, with a dozen of us sitting round in 
a circle, puzzled away at the relations 
between ‘local’ and ‘regional’, ‘regional’ and 
‘provincial’, in a refreshing break from the 

traditional panel formation, and a great 
chance to hear a wide range of new work. 
 
Sometimes even much smaller panels 
created space for really fruitful discussions. 
The panel on Elizabeth Gaskell and 
Vernon Lee became one on Gaskell alone, 
because Sarah Maier sadly could not be 
there, but through the thoughtful papers of 
Katherine Inglis and Rachel Webster, it 
developed into a closely focused 
conversation about Gaskell’s novels, ideas 
and world. And sometimes diversity could 
be found in apparent unity. A panel on 
‘Politics and Liberalism’ produced papers 
from Muireann O’Cinneide on elections in 
Eliot, Trollope and Ward, from Phillip 
Stillman on Newman’s Loss and Gain, and 
from Jenny Kohn on J. S. Mill’s 1868 
election defeat. When Regenia Gagnier 
opened the question period with a request 
that each speaker explain what they felt 
‘liberalism’ meant to their respective 
subjects, we had a broad range of 
responses, utterly appropriate for this 
capacious topic.  
 
The workshop and conference was too rich 
and varied to do justice to in a short space. 
It was a breath of fresh air, a chance to 
meet people and share ideas from across 
the world, all while marvelling at our 
location in this almost impossible city. It 
was an experience that truly brought 
together the global and the local. 
 
Helen Helen Helen Helen Kingstone Kingstone Kingstone Kingstone     
PhD Candidate, University of Leeds/LPhD Candidate, University of Leeds/LPhD Candidate, University of Leeds/LPhD Candidate, University of Leeds/Leeds eeds eeds eeds 
TrinityTrinityTrinityTrinity    
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In March I had the opportunity to 
participate in a symposium at the British 
Psychological Society’s History and 
Philosophy of Psychology (HPP) 
Conference at the University of Surrey. 
This session was convened by Gregory Tate 
(Surrey), and included four papers: 
‘Definitions of sanity and insanity in 
sensation novels by Wilkie Collins and 
Mary Elizabeth Braddon’ by Helena Ifill 
(Sheffield), ‘Diagnosis and mental trauma 
in Charlotte Brontë’s Villette’ by Alexandra 
Lewis (Aberdeen), ‘The self-diagnosis of 
Sydney Carton’ by Serena Trowbridge 
(Birmingham City) and ‘Pathology, 
criminality, and art in the writings of Oscar 
Wilde’ by Nazia Parveen (Leicester). 
 
The HPP conference programme 
demonstrated a wide variety of responses to 
the history of psychology, from 
examinations of pioneers of psychological 
practice to reactions to the DSM (the 
Diagnostic and Statistical Manual of Mental 
Disorders, published by the American 
Psychiatric Association, which attempts to 
classify standard psychiatric illnesses, for 
use by practitioners). Our panel was 
unusual in its focus not only on historic 
approaches to psychology but to their uses 
in the Victorian novel. Though each of the 
four speakers offered a very different 
approach, I think that between us we 
provided a fascinating snapshot of the 
differing ways in which nineteenth century 
writers responded to contemporary 
psychological and scientific debates.  
 
Helena’s paper set the scene effectively for 
the panel, by examining how authors such 
as Braddon and Collins drew on reports in 

the popular press concerning madness and 
asylums in their sensation fiction, as well as 
contemporary doubts concerning diagnosis. 
Non-medical periodicals were full of 
articles about the symptoms, causes and 
treatment of insanity, as well as accounts of 
insane criminals and their trials. The paper 
showed how Braddon’s and Collins’ 
depictions of insanity would have been 
easily recognisable to Victorian readers of 
these periodicals. In part this was a way of 
providing an explanation for the extreme 
behaviour of their characters and adding 
shock value to their fiction. However, whilst 
they use the notion of insanity to create 
drama and sensation in their fiction, they 
also allude to controversial contemporary 
concerns: questions of medical authority, 
hereditary taints and the pressures of 
modern life are all explored in their works. 
By engaging with these issues, the paper 
argued, their novels entertain whilst both 
perpetuating and questioning popular 
conceptions of insanity. 
 
Alexandra continued this theme by 
considering Charlotte Brontë’s interest in 
medicine and psychology, and the various 
and subtle ways in which this is manifested 
in Villette. Her paper referenced a range of 
nineteenth-century scientific and 
philosophical texts with which Brontë was 
familiar, and noted that diseases of both 
body and mind, and the manner in which 
the role of the doctor came to overtake that 
of the priest in early to mid-nineteenth-
century England, were central concerns in 
the works of Charlotte, Emily and Anne 
Brontë. Drawing in part on her 
forthcoming chapter in Picturing Women’s 
Health (Pickering & Chatto), Alexandra’s 
conference paper explored the intersection 
between diagnosis, trauma and narrative, 
investigating Brontë’s use of the perspective 
of both medical practitioner and, more 
centrally, patient, to consider areas of 
human psychology thought to be 
inexpressible and, at the time, perhaps, 
undiagnosable: trauma and unquiet 
memory. 
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The issue of diagnosis of mental illness was 
picked up again in my paper on Sydney 
Carton, in Dickens’s A Tale of Two Cities. 
It’s well-known that Dickens was interested 
in the treatment and medicalization of 
mental illness, most clearly represented in 
this novel by Dr Manette, but Carton also 
offers an interesting case give his self-
diagnosed apathy and wasting of his life. 
Reasons for his attitude are hidden within 
the text, including in his doubled status with 
Charles Darnay, but my paper focused on 
how we might diagnose Carton by 
considering him as the opposite of Samuel 
Smiles’s ‘men of energy and courage’ 
whom he commends in Self-Help. My 
paper also asked why we might try to 
diagnose literary characters, concluding that 
this is both helpful in terms of examining 
socio-historical context and learning more 
about historical approaches to medicine, 
but that in many ways this is a very 
complicated approach, since we can’t help 
but filter our readings through our own 
cultural positions. Finally, of course, one 
sometimes has to remind oneself that these 
characters are fictional, and ultimately are 
plot devices, part of a textual strategy on the 
author’s part, albeit one which aims to 
create rounded and psychologically-
believable characters. 
 
Finally, Nazia concluded our symposium by 
examining the medicalization of 
homosexuality in the late nineteenth 
century, and Wilde’s response to this. 
Present day audiences do not often hear 
about Wilde’s response to critics who 
labelled him ‘diseased’, ‘sickly’ and 
‘degenerate’. Thirteen years before Wilde 
would be charged with crimes of ‘gross 
indecency’ under the Criminal Law 
Amendment Act of 1885, he authored a 
piece entitled ‘Pen, Pencil, and Poison: A 
Study’ about Thomas Griffiths Wainwright, 
who was a poet, painter, and ‘dilettante  of 
all things beautiful’. He was eventually 
imprisoned for fraud and transported to 
Australia. Wainwright is also believed to 

have poisoned and killed his uncle, mother-
in-law and sister-in-law, for monetary gain, 
all of who purportedly exhibited similar 
poisoning symptoms before death. 
However, this last claim is unverifiable and 
has led many biographers, including Wilde, 
to sensationalise and fictionalise 
Wainwright’s life. Contrary to what readers 
might expect from the essay, Wilde lingers 
over Wainwright’s aesthetic preferences 
and describes his beautiful possessions such 
as his ‘trays of Tassie’s gems’, filigree 
worked tea-pots and book engravings. 
Wilde passes over details relating to 
Wainwright’s victims emphasising the need 
to judge the artist and his work through a 
sort of ‘disinterested curiosity’, as 
demonstrated in the realm of science. For 
Wilde, ‘art nor science knows anything of 
moral approval or disapproval’.  Many 
critics agree that ‘Pen, Pencil, and Poison: 
A Study’, is a guilty confession of Wilde’s 
own duplicitous life as a married man 
engaging in same sex acts. This paper 
argued that Wilde, who had read Darwin, 
Huxley and Tyndall, offered an 
evolutionary context in which to understand 
his own ‘sin’, over a hundred years before 
‘homosexuality’ would be accepted as a 
biological fact. 
 
The panel gave rise to some interesting 
discussion on the ways in which novels 
innovate as well as respond in the area of 
science. Though our symposium was, I 
think, a departure for the HPP conference, 
I think that those who attended found it 
interesting to hear a different approach to 
psychological reading. Throughout the 
conference, many papers drew on cultural 
theorists immediately familiar to literary 
scholars – including Foucault, Derrida, 
Barthes, and Deleuze and Guattari – to 
underpin their examinations of ideas from 
the history of psychology. These shared 
theoretical frameworks, and the persistent 
focus throughout the conference on careful 
linguistic analysis of psychological texts, 
suggested some surprising connections 
between the history of psychology and 
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literary study. Our panel, though, brought 
something new to the conference in its 
focus on narrative, and specifically on how 
the narrative structures of fictional writing 
can be seen to reshape and inform the 
concerns of Victorian psychology (and, by 
extension, of psychological theories today). 
 
If you are interested in the history of 
psychology, you may be interested by the 
BPS’s Origins website 
(http://origins.bps.org.uk), which contains 
some information about the history and 
development of psychology as a discipline 
and a diagnostic tool. 
 
This post was first published in the Journal of 
Victorian Culture Online (blog). Thanks to Lucinda 
Matthews-Jones (Editor) for permission for the 
author to re-publish it here. 
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From 11-12 April 2013, Leeds Trinity 
University hosted the 6th Annual Joint 
Colloquium between the Leeds Centre for 
Victorian Studies (LCVS) and the Centre 
de recherche sur les identités comparées 
des sociétés occidentales contemporaines, 
University of Cergy-Pontoise. The 
colloquium drew on the expertise of 
national and international academics, with 
speakers including Dr Odile Boucher-
Rivalain, Professor of British Literature of 
the 19th Century (Université de Cergy-
Pontoise) and Dr Paul Dobraszczyk, 
Leverhulme early career Fellow (University 
of Manchester). This link continues the link 
between the two research centres, which 
have been holding joint colloquia since 
2008. 
  

The colloquium focused on the theme of 
the relationship between the metropolis 
and its hinterland, and movements between 
the two, as the condition for and experience 
of modernity.  Papers explored such issues 
as migration to the city for the purposes of 
employment; escape from the metropolis 
for international and global tourism; the use 
of the city for self-discovery and self-
definition, but also as a place of alienation 
and disintegration; the cultural 
representations of both city and country 
and of the experience of transitioning 
between the two; and the writing of locality 
and its interrelation with broader national 
and international contexts.  Papers were 
also delivered by five Leeds Trinity 
University academics from the LCVS, 
including Dr Karen Sayer (Professor of 
Social and Cultural History), Dr Richard 
Storer (Associate Principal Lecturer in 
English), and four French colleagues. 
Topics included ‘Dracula and the A13: 
Creativity in Contemporary Victorianism’, 
‘Metropolitan Press Coverage of the First 
British Royal Visit to Halifax, 1863’, and 
‘Metropole and Beyond: Iron, Ornament 
and London’s Termini’. As well as the staff 
of the two centres, delegates included UG, 
PhD, and MA students, LCVS associates, 
and members of the general public. 
 
In addition to the papers, there was a 
fieldwork session in Leeds, involving a 
guided tour of Holbeck Urban Village and 
the Leeds City Waterfront.  This featured 
many transport and industrial landmarks of 
Leeds, including Dark Arches, the 
beginning of the Leeds-Liverpool canal, 
Victoria Bridge, Granary Wharf, and the 
Marshall, Temple and Tower Works.  Rain 
prevented a fuller exploration of the Leeds 
wharf area, but delegates went on to enjoy a 
conference dinner at the Arts Café in Call 
Lane.   
  
The colloquium was co-convened by 
Rosemary Mitchell and Nathan Uglow, with 
the administrative support of Heather 
Jones.  The colloquium was generously 
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supported by grant of £300 from the British 
Association of Victorian Studies. This was 
used for two PGR bursaries (consisting of a 
fee waiver and £100 towards transport and 
accommodation costs).  These were 
awarded to Ruth Doherty, a PhD student at 
Trinity College Dublin, and Kristin 
Lipowski, a MA student and PhD applicant 
at the University of Illinois at Chicago (who 
was giving her first ever conference paper).  
A further honorium of £100 was awarded 
to Tammy Cairns, who will be embarking 
on the MA in Victorian Studies at Leeds 
Trinity this September; Tammy helped 
with the administration of the colloquium, 
and will be assisting Rosemary Mitchell with 
the editing of the resulting volume of the 
Leeds Working Papers, which will be the 
fourteenth volume in the series. This will 
follow swiftly on the publication of the 2008 
colloquium – under the title of Mutual 
(In)Comprehensions: France and Britain in 
the Long Nineteenth Century – with 
Cambridge Scholars Publishing in summer 
2013. 
 
The colloquium concluded with a 
discussion among the staff of the two 
centres about the future of the link between 
the two centres, which is highly appreciated 
by both.  Under the leadership of 
Catherine Marshall, it is hoped to run a 
conference at Cergy-Pontoise in Spring 
2014 on the topic of ‘Governing Crises’, in 
conjunction with interested academic staff 
at the universities of Hull and 
Huddersfield.  This will hopefully facilitate 
the development of a northern Victorian 
Studies network in the future, as well as 
continuing to build links between British 
and French Victorianists. 
 

************    
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On the last weekend of April 2013, the first 
London Victorian Studies postgraduate 
colloquium was held at Royal Holloway, a 
residential event aimed at fostering a greater 
sense of research community among 
Victorianist postgraduates. The event was 
generously subsidised by the British 
Association of Victorian Studies, Royal 
Holloway’s Humanities and Arts Research 
Centre and its Department of English. The 
subsidy was used to keep fees and 
accommodation costs low in order to 
encourage residential participation. The 
event was a great success, attended by 
twenty-eight delegates from various 
disciplines. Apart from Royal Holloway, the 
following institutions were represented: 
University of Oxford, University of 
Liverpool, Birkbeck College, London, 
University of Cardiff, University of 
Birmingham, King’s College London, 
University of Exeter, University of 
Portsmouth, and Queen Mary, London. 
Staff in attendance were the organisers 
Juliet John and Ruth Livesey, Barrie Bullen 
(Royal Holloway), Matthew Rubery (Queen 
Mary, University of London), and Matthew 
Bradley (University of Liverpool). 
 
One of the aims of the weekend was to 
offer an alternative intellectual experience 
to a conference. The schedule thus allowed 
generous spaces for study, socialising and 
informal research conversations. There 
were no parallels sessions, papers were kept 
short, with the emphasis on extended 
discussions and exchange. The weekend 
began with a reading group session on the 
Friday evening  aimed at offering delegates 
the opportunity to again participate in the 
kind of informal group discussion of a 
designated text they may have enjoyed at 
Masters or undergraduate level but which is 
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more rarely an integral part of the doctoral 
experience. The session was an ice-breaker 
and for this reason, the organisers had 
selected a text that they hoped was relatively 
unfamiliar to many delegates, John Ruskin’s 
lecture, ‘Traffic’.  Perhaps surprisingly, 
none of the postgraduate delegates had 
come across the text before and this fact 
alone formed part of a lively and often 
opinionated discussion about ‘big issues’ 
like value, taste and its politics, canonicity, 
class, and definitions of culture both in the 
Victorian period and since. 
 
On Saturday morning, Kelly Bushnell, a 
first year doctoral student at Royal 
Holloway, got proceedings off to a dynamic 
start with an excellent paper on ‘Strange 
Vessels: Gendering and Engendering the 
Body at Sea’, a highly visual and 
entertaining presentation taken from her 
research on monstrous bodies in Romantic 
and Victorian sea literatures. Fariah Shaikh 
(KCL) continued the maritime theme later 
that day with her thoughtful and considered 
paper, ‘Text on the Move: Emigrant 
Shipboard Diaries and Magazines’.  On the 
final day, Vivienne Lachs, a Royal 
Holloway History and Music doctoral 
student, mesmerised her audience with a 
fascinating paper on Morris Winchevsky’s 
poetry, 1884-1894 and the possibility of 
Anglo-Yiddish socialist revolution, 
complete with an impromptu and skilled 
Yiddish singing performance. There were 
surprising connections between this paper 
and the last of the weekend, Birkbeck’s 
Bethan Carney’s ‘Holding the mirror up to 
Joe Whelks: Dickens, theatre-going and the 
looking-glass curtain’ - not least questions of 
the politics of popular and counter-culture, 
which Carney deftly addressed in a 
scholarly and original research paper. 
 
Apart from the academic papers, a highlight 
of the weekend was the Sunday tour of the 
Royal Holloway’s famous picture gallery, 
kindly offered by curator Dr Laura 
MacCulloch, who gave a fascinating talk 
about this unique nineteenth-century 

collection – including paintings by, for 
example, Millais, Frith, Landseer and 
Fildes, among others – and its owner, the 
college’s founder, Thomas Holloway. For 
many delegates the picture gallery tour and 
the professionalization panel were the 
highlights of the weekend. What many 
found valuable about the latter was that it 
not only facilitated the process of 
professionalization but encouraged a larger 
discussion about the value, purpose and 
direction of that process. Speakers were 
Alex Appleton (Royal Holloway), who 
spoke about the challenges and career 
implications of doing a PhD which ranges 
not only across disciplines but across 
traditional literary periods; Alex is 
completing a PhD on the cultural history of 
Liverpool’s Theatre Royal in the long 
nineteenth century. Emma Curry 
(Birkbeck) gave an entertaining and very 
thought-provoking paper on new media in 
academic and doctoral life, which gave rise 
to prolonged discussion; and Kim Edwards 
Keates (Liverpool) captivated the attention 
of the room with her articulate and heartfelt 
concluding account of ‘surviving’ the PhD 
process. 
 
It is hoped that funding can be secured to 
make the colloquium at least an annual 
event. Originally advertised as a regional/S 
East event, it soon became apparent that 
interest ranged beyond the region and, for 
this reason, the next event will be advertised 
as a national gathering. Though part of the 
success of the weekend lay in the cap of 
thirty we placed on numbers, we are 
exploring the possibility of opening it up to 
French postgraduates. It will also be made 
clear in future publicity that the event is 
open to postdoctoral researchers. 
 

*** 
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At last year’s annual Chartist Conference 
held at the People’s History Museum, 
Salford, Rohan McWilliam, President of 
the British Association for Victorian Studies 
(BAVS), said to the audience that ‘what is 
pleasing about this event is the continuous 
conversation amongst historians in this 
field, which was highlighted by the 
development of new themes and the release 
of more publications that was enabling the 
subject to flourish’. This year’s eighteenth 
successive conference which was held at St 
Mary’s Church, Bramall Lane, Sheffield, 
once the scene of Chartist agitation in 1839, 
was no different. All the historians who 
attended from across the United Kingdom 
and beyond, were treated to an excellent 
and diverse range of research papers, strong 
and lively discussion, as well as light 
entertainment which gave an opportunity to 
peacefully reflect in the midst of all the 
serious business. 
 
The event began on Friday evening, when 
former Australian Labour Party spin doctor 
turned academic, Professor Paul Pickering, 
from the Australian National University 
(ANU) gave an excellent public lecture 
titled 'Telling the peoples’ story: writing, 
representing and selling the past in the age 
of affective history’.  This talk attracted an 
audience in the region of fifty people. On 
his website, Chartism & The Chartists, 
Stephen Roberts of Birmingham University 
stated that Professor Pickering ‘has been 
responsible for some ground-breaking work 
on Chartism and his willingness to 
challenge accepted notions was apparent in 
his excellent lecture’. In echoing those 
sentiments, this lecture went down very well 
with those in attendance and attracted 
considerable debate too. 
 

The morning after, the main proceedings 
took place. Martin Hewitt continued the 
recent trend of academics from the 
University of Huddersfield, opening the 
conference with an interesting paper about 
the Chartists and their involvement in the 
Taxes on Knowledge Campaign during the 
late-1840s and 1850s. This was followed by 
David Goodway’s amazing insight into 
George Julian Harney’s Late Journalism, in 
which he gave a thorough examination of 
his Newcastle Weekly Chronicle column, 
during the years 1890-97. This presentation 
was based on a book that will soon be 
published by Merlin Press, titled The 
Chartists were Right. Goodway’s paper 
revealed much about Harney's avowed 
Toryism during his later life, which sharply 
contrasted with his earlier radical 
philosophies during the heyday of the 
Chartists. The contradictions generated 
much laughter amongst the audience and 
Goodway’s presentation was very well 
received.   
 
In between the presentations and 
discussions, the historians in attendance 
were treated to a unique musical interlude. 
James Horrocks, a recent Manchester 
University graduate, provided a delightfully 
improvised rendition of Chartist poems 
written by Gerald Massey. A few people in 
the audience could not help but remark 
that Horrocks sounded distinctly like the 
folk rock singer Nick Drake!  
 
After the lunch interval, Steve Poole 
(University of the West of England), spoke 
about ‘Chartism and the Rural World’, in 
which he gave an interesting insight into 
Chartist unrest in the West Country. His 
paper looked at how Chartist protest 
impacted on the farming community, 
particularly in places such as Dorset. This 
was followed by another superb paper by 
Fabrice Bensimon (Sorbonne), whose 
research about the linkages between French 
Republican exiles and the Chartists is 
continuing the theme of transnational 
approaches to the subject. The first session 
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of the afternoon was rounded up by 
Timothy Keane from the National 
University of Ireland, who spoke about the 
relationship between Chartism and the Irish 
Famine, as seen through the medium of 
Punch and various newspaper cartoons 
taken from the time.   
 
After a short break, the final quarter of the 
conference was taken up by Sheffield 
Hallam University’s Matthew Roberts 
fascinating presentation about Chartism and 
Religion. This was followed by Katrina 
Navickas’s excellent paper about the 
current state of the Chartist historiography. 
Navickas mentioned that studies in this 
field were moving towards a ‘spatial turn’, 
placing huge stress on the importance of 
geographical mapping. The theme of her 
discussion echoed the message of Steve 
Poole’s earlier paper about the concept of 
protest and the sense of place, for which 
the conflict about the Chartists and the 
organs of the British State was essentially 
about who controlled public space. 
 
The conference ended with an 
announcement made by Joan Allen 
(Newcastle University), who said that next 
year’s event may be held at National 
University of Ireland, Galway. If confirmed, 
and on the basis of the successful 2010 
Chartist conference at the Sorbonne, this 
should be quite an exciting conference to 
attend. Further to this, Malcolm Chase 
(Leeds University) and Owen Ashton 
(Staffordshire University) brought the 
audience up to speed about the Early Day 
Motion 1088, and the Houses of 
Parliament celebration of the 175th 
Anniversary of the launch of the People’s 
Charter. So far, this motion has attracted 77 
signatures, for which a special memorial 
event is being planned this October. 
 
All in all, this year’s Chartist conference was 
a very well-organised and highly successful 
event. Huge credit must go to Matthew 
Roberts and Antony Taylor from Sheffield 
Hallam University, for all the time and 

effort that they put into arranging this 
superb conference. Plaudits must go to all 
of the historians, who on the day produced 
excellent research papers which covered a 
diverse range of topics. Whilst not 
forgetting the audience, who participated in 
fantastic debates that will do much to help 
Chartist studies flourish in the near future 
and beyond.   
 

************    

On Liberties: Victorian Liberals and On Liberties: Victorian Liberals and On Liberties: Victorian Liberals and On Liberties: Victorian Liberals and 
their Legaciestheir Legaciestheir Legaciestheir Legacies    
Gladstone’s Library, 3Gladstone’s Library, 3Gladstone’s Library, 3Gladstone’s Library, 3----5 July 20135 July 20135 July 20135 July 2013    
    
AlexandeAlexandeAlexandeAlexander Middletonr Middletonr Middletonr Middleton    
Worcester College, University of OxfordWorcester College, University of OxfordWorcester College, University of OxfordWorcester College, University of Oxford    
 
The first weekend of July saw an eclectic 
mix of doctoral students, early career 
scholars, and permanent postholders, from 
a range of institutions across the UK and 
the USA, converge on Gladstone’s Library 
in Hawarden, North Wales to discuss 
‘Victorian Liberals and their Legacies’. The 
conference sought to bridge literature and 
history, and the nineteenth and twentieth 
centuries, so as to arrive at a better 
understanding of what ‘Liberalism’ might 
have been, how it might have originated, 
how it might have been transmitted, and 
what consequences it might have had. This 
was, clearly, an ambitious agenda for three 
days. Luckily the sun shone throughout, 
and if we cannot now claim to have all the 
answers to these questions, all the attendees 
at least came away with important new 
questions to ask.  
 
The conference began with a panel on the 
grand theme of ‘Liberalism: Definitions 
and Mechanisms’. In the event this was 
composed of three political historians, who 
usefully opened up some key themes in 
nineteenth-century Liberalism. David 
Craig’s paper on the emergence of the 
languages of ‘liberalism’ and ‘liberality’ 
around the turn of the nineteenth century, 
in particular, set the conference on its feet 
with a vigorous and compelling dissection 
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of what people actually meant by the term 
‘liberal’ before it began to be understood in 
a primarily political sense. Emily Jones, 
discussing Liberal attitudes towards 
Edmund Burke around the time of the 
Home Rule crisis of the 1880s, took the 
discussion of these important issues of 
chronology a stage further, suggesting that 
the search after political ‘isms’ and abstract 
political ideology was an innovation of the 
later nineteenth century. The first question 
period, moreover, established the tone of 
inquisitiveness, openness, and engagement 
which was to characterise post-panel 
discussions throughout the conference. The 
first dinner, and the subsequent trip to the 
impressively well-appointed village pub, 
only cemented this atmosphere of 
intellectual openness and general 
conviviality. 
 
The number of papers delivered over the 
next two days, combined with the fact that 
many of them were arranged in parallel 
sessions, makes it impossible here to do 
anything but pick out certain themes and 
highlights. The panel on ‘Liberals, Slaves, 
and Aliens’ offered a fascinating set of 
papers on how liberalism dealt (or failed to 
deal) with problems of race, exclusion, and 
unfree labour, approaching these issues 
through the very different lenses of the high 
political debate over the forcible 
suppression of the slave trade in early-
Victorian Britain, literary responses to the 
Aliens Act of 1905, and South African 
imperial romance novels. Liberals, it 
emerged, found it extremely difficult to 
agree on where the boundaries of the 
political community ought to be drawn. 
The methodological tensions evident in this 
panel between the historian and the 
students of literature were even more 
pronounced in the panel on ‘Commons 
Ground’, where two highly theoretical close 
readings of Anthony Trollope’s political 
novels ran up against a much more 
straightforwardly historical analysis of the 
same, alongside a thorough biographical 
treatment of James Stansfeld MP, one of 

the leading lights in the late-Victorian 
campaigns against the Contagious Diseases 
Acts. The discussion that emerged, of the 
relationship between liberal politics and 
‘liberalism’ as an approach to literary style, 
was a particularly stimulating one. The final 
panels focused more narrowly on literature: 
that on ‘Literary Liberalism’ threw together 
the Brownings, Thomas Arnold, and Ralph 
Waldo Emerson; that on ‘Legacies’ 
considered how far E.M. Forster was 
responding and/or contributing to debates 
over the ‘new Liberal’ (i.e. proto-
collectivist) politics of the Edwardian era, 
while the final paper of the conference 
looked at the representation of the 
Victorian eccentric Henry Ashbee in two 
novels published in the last eleven years. In 
these panels we were confronted with a 
huge variety of approaches to ‘liberalism’ 
and ‘liberty’, from the ‘liberties’ taken with 
the representation of Ashbee, to Arnold’s 
contextually specific arguments about the 
extent to which religious liberalism could 
be allowed to run, to the (implied) 
relationship between the Brownings’ liberal 
social contract and Robert Browning’s 
political poetry. Nobody could have come 
away from these diverse panels and papers 
without being forced to confront and 
reconsider their assumptions about what 
makes a ‘liberal’, or about the unity and 
historicity of the attached ‘ism’. In this 
respect the juxtaposition of historians and 
literary scholars, while often challenging for 
at least some representatives of the former 
group, was one of the most intellectually 
productive aspects of the conference.  
 
Each of the keynote lectures added 
important ingredients to this pleasantly 
simmering broth. Michael Wheeler’s 
opening address on ‘Religion and Science 
in the 1830s and 1860s’ offered an 
orientating conspectus of some of the major 
intellectual contexts from which nineteenth-
century Liberalism took its shape; one-time 
deputy leader of the Liberal Democrats 
Alan Beith provided an insider’s view of the 
‘legacies’ of political Liberalism, discussing 
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the costs and benefits of possessing a 
‘creed’ for political parties in general (and 
for the Liberal Democrats in particular), 
while providing a range of incidental 
insights into the contemporary politics of 
coalition; and Regenia Gagnier, in what 
must be seen as a high point of the 
conference, spoke compellingly on ‘The 
Global Circulation of the Literatures of 
Liberalization’, fusing philosophy, 
psychology, history, and literature, in a 
compelling demonstration of 
interdisciplinarity done right.  
 
For all the intellectual stimulation on offer 
from the conference proper, however, this 
attendee drew most of all from the 
opportunities it presented to leaf through 

Gladstone’s personal library. It was 
extraordinary, after so many years of 
reading about the man, to be confronted 
with the massed physical evidence of his 
voracity; and, in particular, to pull down a 
volume of Mill from the shelves, only to 
find it inscribed to the statesman ‘from the 
author’. Here was confirmation, perhaps, of 
the wisdom – and the necessity – of the 
conference’s efforts to bridge the gap 
between literature and politics. Many 
thanks are due to Matthew Bradley and 
Louisa Yates for organising such a splendid 
conference in such exceptional 
surroundings, and to the Library staff for 
their unfailing friendliness and efficiency. 

 

    

Forthcoming Events... 
    

    

Norwich and George Borrow: A Celebration (November 2013)Norwich and George Borrow: A Celebration (November 2013)Norwich and George Borrow: A Celebration (November 2013)Norwich and George Borrow: A Celebration (November 2013)    
 
A Conference on the subject Norwich and George Borrow: A Celebration is currently being organised, 
sponsored by the George Borrow Trust. It will in effect commemorate the centenary of the famous 
George Borrow Celebration held by the City of Norwich in 1913, which managed to be ten years later 
than Borrow’s birth centenary of 1903, and is aimed at the wider public, including the Norwich Society, 
the Friends of the Norwich Museums and the George Borrow Society.  
 
The dates are 1 and 2 November 20131 and 2 November 20131 and 2 November 20131 and 2 November 2013, and the venue will be the fine Georgian Assembly House in 
Theatre Street, Norwich, close to the Forum and Millennium Library. There is no charge for 
attendance except that participants will pay for their own meals and refreshments, including the dinner 
on 2 November, and if not resident be responsible for their own accommodation. 
 
For programme and booking information please visit the website (http://www.georgeborrowtrust.org.uk) 
or contact Ann Soutter, Chairman of the George Borrow Trust: e-mail ann@soutter.orangehome.co.uk 
 
Your attention is also drawn to an exhibition being held from 14 September 2013 to 24 February 2014 
at the Sainsbury Centre for Visual Arts, University of East Anglia – “Masterpieces: Art and East Anglia”, 
marking the 50th anniversary of the University. For more information see 
http://www.uea.ac.uk/50years/forthcoming-events/. 
 
Ann Soutter 
Chairman, George Borrow Trust (http://www.georgeborrowtrust.org.uk). 
(Reg. Charity no. 1114630)    
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Revenant: Revenant: Revenant: Revenant: Critical and Creative Studies of the SupernaturalCritical and Creative Studies of the SupernaturalCritical and Creative Studies of the SupernaturalCritical and Creative Studies of the Supernatural is a peer-reviewed, online journal looking 

at the supernatural, the uncanny and the weird. The website with an initial Call for Papers can be 

found at: www.revenantjournal.com . We are actively looking for academic articles on the subject, 

creative writing pieces, reviews of books, films, games or events and also an army of peer-reviewers. If 

you are interested you can get in touch via the website or email Ruth Heholt at 

revenant@falmouth.ac.uk  

    

************    

The VictorianThe VictorianThe VictorianThe Victorian    ((((http://journals.sfu.ca/vict/index.php/vict/indexhttp://journals.sfu.ca/vict/index.php/vict/indexhttp://journals.sfu.ca/vict/index.php/vict/indexhttp://journals.sfu.ca/vict/index.php/vict/index))))    

A new, pA new, pA new, pA new, peereereereer----reviewed, interdisciplinary, *openreviewed, interdisciplinary, *openreviewed, interdisciplinary, *openreviewed, interdisciplinary, *open----access* journal on the Victorian periodaccess* journal on the Victorian periodaccess* journal on the Victorian periodaccess* journal on the Victorian period    

 

Remit 

This journal is a new contribution to Victorian Studies which emphasises the eclectic nature of this 

period. The Victorian neglects neither theory nor lack of theory; neither the popular nor the arcane. 

It is a response, in part, to the present dearth of journals that deal with this important period in a 

generalist manner instead of in skewed, particularist ways. We request articles relating to all aspects of 

the Victorian period be they literary, historical, theoretical, anthropological, philosophical or textual. 

We do not insist on any particular length of article but judge each submission on its individual merit. 

There will also be a section for unpublished conference papers: an area that has not been addressed 

by the present literature. 

 

Peer-Review Policy 

All articles will be peer reviewed by two experts in the field. It is our aim to get back to authors with a 

decision within 2 months of submission. 

 

Open-Access Policy 

This journal provides immediate open access to its content on the principle that making research 

freely available to the public supports a greater global exchange of knowledge. 

 

Archiving 

This journal utilizes the LOCKSS system to create a distributed archiving system among participating 

libraries and permits those libraries to create permanent archives of the journal for purposes of 

preservation and restoration. 

 

We are currently seeking submissions. If you have any questions about potential submissions or other 

matters, please do not hesitate to get in touch (john.edward@unizwa.edu.om) or to consult our 

website for further information (http://journals.sfu.ca/vict/index.php/vict/index). 

 

************    
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Characters MCharacters MCharacters MCharacters Migrateigrateigrateigrate 

International Conference International Conference International Conference International Conference 7777----8 February 20148 February 20148 February 20148 February 2014 

(ERIBIA, Université de Caen Basse Normandie, France)(ERIBIA, Université de Caen Basse Normandie, France)(ERIBIA, Université de Caen Basse Normandie, France)(ERIBIA, Université de Caen Basse Normandie, France) 

This international conference follows the two previous ones organized by ERIBIA on Happy Endings 
and the Unfinished in 2009 and 2011 [see note 1]: next we shall deal with these characters that “live on” 
beyond the endings written by their authors and who overstep the limits of the work in which they have 
been created. 

“Characters migrate,” Umberto Eco wrote [2], explaining that some characters (by no means all of them) 
leave the text in which they were “born” to migrate to a space in a universe which is very difficult to 
delineate. Thus Little Red Riding-Hood, d’Artagnan or Ulysses “become individuals with a life apart 
from their original scores” and “even those who have never read the archetypal score can claim to make 
true statements about them” (9). They have become “true for the collective imagination because over 
the course of centuries we have made emotional investments in them” (10). Some form of fixity is 
necessary for these migrating characters who can become “role models for our life” (10). In the 
postmodern novel studied by Brian McHale, borrowing a character is used for breaking the realist 
framework and highlighting the intertextual dimension of a text. 

For Eco and McHale, these migrations do not alter the literary entities since their very characteristics, 
known by everyone, inform the text and/or the reader. The question of this transposition as a writing 
strategy will be addressed. The conference will also study characters that evolve as they migrate from 
one text to the other and will also discuss what is at stake when a fictional character is thus revisited or 
rewritten. Papers will focus on the different transformations or non-transformations of these migrant 
characters. These can appear in another text by the same author at another stage of their fictional lives, 
like Federica Potter in the universe invented by A.S. Byatt in her tetralogy (The Virgin in the Garden, 
Still Life, Babel Tower, A Whistling Woman) but also Juliet, the protagonist in Alice Munro’s three 
short stories in the collection Runaway. While being part of the same narrative universe, some 
characters can also move from the foreground to the background: this is the case for Philip Swallow and 
Morris Zapp, the main protagonists in Changing Places, who reappear in a minor role in Small World, 
a Romance and Nice Work by David Lodge. Conversely, Jane Gardam makes one of her secondary 
characters in Old Filth the main protagonist of The Man in the Wooden Hat.  

Characters can also go on evolving within their own narrative universes but in allographic texts. Thus 
sequels, the function of which, according to Genette, is to exploit the success of a work often considered 
as complete when it was first published, and to set it going again with new episodes (Palimpsestes, 223), 
to the adventures of a famous character take up endless pages of contemporary novels: for example, 
some of Emma Tennant’s many novels, but also more recently, Peter Pan in Scarlet by Geraldine 
McCaughrean and Death in Pemberley by PD James. In the same vein, new insights and interpretations 
on canonic characters abound: the March sisters’ father in Geraldine Brooks’ March, Jane Eyre’s pupil 
in Emma Tennant’s Adèle. For its part, Ronald Frame’s Havisham puts the spotlight on the most 
famous of Victorian fiancées. The migration to an allographic text can also take the form of a “trans 
contextualization” (Linda Hutcheon, A Theory of Parody, 12), when a character reappears in another 
context, in another period, like in Will Self’s Dorian, another place or even another sub-genre, like 
Elizabeth Bennett as a zombie huntress in Seth Grahame-Smith’s Pride and Prejudice and Zombies. 

Character migrations can also be studied in filmic adaptations and their successive remakes. Within the 
framework of this intermedial praxis, as director Patricia Rozema said in an interview about her 
Mansfield Park, “interpretation is impossible to avoid. It must be openly declared by the filmmaker 
(writer and director) but 'imposing meaning' is impossible to avoid” [3]. Thus the choice to have two 
coloured actors play Heathcliff in the latest Wuthering Heights by Andrea Arnold is a good example of 
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this somewhat radical re-interpretation of the main character in Emily Brontë’s novel when he migrates 
to another media. 

Papers on one of the above-mentioned characters or other migrant-characters in contemporary 
anglophone literature are especially welcome, as well as those dealing with the following topics: 

- the character in a cycle or series,  

- the character in a prequel/sequel/coquel,  

- the character in a transposition/rewriting,  

- the character in a cinematic adaptation. 

Abstracts of about 300 words, preferably in English, are to be sent with a short biography (200 words 
maximum) to armelle.parey@unicaen.fr and isabelle.roblin@univ-littoral.fr before September 1st, 2013. 

1. A. Parey, I. Roblin and D. Sipière (eds.), Happy Endings and Films, Paris: Houdiard, 2010; A. 
Parey and I. Roblin (eds.), Literary Happy Endings, Closure for Sunny Imaginations, Aachen: 
Shaker Verlag, 2012; F. Gallix, A. Parey and I. Roblin (eds.), L'Inachevé ou l'ère des possibles 
dans la littérature anglophone, récits ouverts et incomplets, to be published, Presses 
Universitaires de Caen. 

2. “On Some Functions of Literature”, On Literature (2002), translated by Martin McLaughlin, 
Harcourt: Orlando, Florida, 2004, 1-15. 

3. Literature/Film Quarterly, vol. 32, n°4, 2004. 

    

************    

CFP: Special Issue of CFP: Special Issue of CFP: Special Issue of CFP: Special Issue of Women’s WritingWomen’s WritingWomen’s WritingWomen’s Writing    

Queens of the Marketplace: nineteenthQueens of the Marketplace: nineteenthQueens of the Marketplace: nineteenthQueens of the Marketplace: nineteenth----century women writers and the rise of the bestsellcentury women writers and the rise of the bestsellcentury women writers and the rise of the bestsellcentury women writers and the rise of the bestsellerererer    

 

Women writers occupied a highly significant space in the genealogy of nineteenth-century popular 
literature, not only because of the extraordinary sales their books achieved, but also in terms of women 
writers’ role in redefining the parameters of authorship at this time. Some of the bestselling works of the 
nineteenth century were authored by women: from the sensation novels of Mary Elizabeth Braddon in 
the 1860s to Marie Corelli’s romances in the 1890s, women writers carved out a lucrative share of the 
marketplace in the second half of the century. Bestselling works by women cut across literary genres 
(children’s literature, sensation fiction, detective stories, gothic literature, the romance, religious 
literature, New Woman fiction, cook books, and journalism), and in terms of audience, bestsellers also 
cut across social lines too. 

The journal Women’s Writing invites papers for a special issue dedicated to the exploration of the 

diverse role of women writers in the rise of the bestseller in the nineteenth century. How did women 

writers contribute to the reshaping of authorial practice in the nineteenth century? In what ways did 
women writers address concerns or anxieties about professional authorship within their work? How was 
popular fiction by women writers shaped by the contemporary critical response to female bestselling 
authors? In what ways did female authors contribute to traditionally ‘masculine’ genres – such as the 
adventure and detective story? How and why did bestsellers by female authors appeal to readers across 

gender and class lines? In addition to reflecting the complexity and diversity of women writers’ 
contribution to the bestseller phenomenon in the nineteenth century, this special issue will also 
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endeavour to answer some broader conceptual questions about the study of popular works of fiction 
and non-fiction. Why do some bestsellers have ephemeral popularity while others enjoy enduring 
appeal? What can we learn about culture more broadly from the study of bestsellers? How does the 
separation of popularity and value come about? 

We welcome contributions on any nineteenth-century female authors of bestselling popular fiction and 
non-fiction, particularly overlooked and critically-neglected writers. Possible authors include: 

• Mrs Henry Wood 

• Mary Elizabeth Braddon 

• Mrs Humphry Ward 

• Florence Marryat 

• Charlotte Yonge 

• Rhoda Broughton 

• Ouida 

• Marie Corelli 

• Mrs Beeton 

• Eliza Lynn Linton 

Please submit articles for consideration between 4,000-7000 words to Clare Gill, University of 
Southampton (c.gill@soton.ac.uk) or Clare Clarke, Trinity College Dublin (clarkc11@tcd.ie) by Monday 
2 September 2013.  
 
Contributors should follow the journal’s house style details of which are to be found on the Women’s 
Writing web site http://www.tandf.co.uk/journals/titles/0999082.asp) This is the new MLA. Do note that 
instead of footnotes, we use endnotes with NO bibliography. All bibliographical information is included 
in the endnotes. For example, we require place of publication, publisher and date of publication in 
brackets after a book is cited for the first time. 
 
 

************    

Nineteenth Century Studies AssociationNineteenth Century Studies AssociationNineteenth Century Studies AssociationNineteenth Century Studies Association 
 
Urbanism and UrbanityUrbanism and UrbanityUrbanism and UrbanityUrbanism and Urbanity 
March 20-22, Chicago IL 
deadline: September 30, 2013 
to: Maria K. Bachman and Maria Gindhart, Program Co-Chairs, ncsa2014@gmail.com 
http://www.ncsaweb.net/ 
 
We seek papers and panels that investigate elements of urbanism and urbanity during' the long 
nineteenth century, such as: urbanites (the flaneur, the prostitute,the detective, the criminal, etc.); 
urbanites and the rise of consumer culture; immigrants and urban communities: urban domesticity in 
literature and culture; architecture, urban design, and city planning; urban spaces and the gothic 
imagination; mobilities and forms of urban transport; the politics of urban space; the city and the natural 
environment; urban cartographies; urban crime and violence; urban spaces and urban 
peripheries (suburbs; ghettos, wastelands, industrial zones, dumps and other hybrid spaces); urbanism 
and public health; animals and urban environments; concert halls, opera houses, and other urban 
entertainment venues; restaurants, cafes, and urban eating and drinking; leisure and urbanism; 
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city/country divides; and the anti-urban tradition in art and literature. 
 
We welcome other interpretations of the conference theme as well. Please e-mail abstracts (250 words) 
for 20-minute papers that include the author's name, institutional affiliation, and paper title in the 
heading, as well as a one-page CV, by September 30, 2013 to: Maria K. Bachman and Maria Gindhart, 
Program Co-Chairs, ncsa2014@gmail.com Please note that submission of a proposal constitutes a 
commitment to attend the conference if the proposal is accepted. 
All proposals received will be acknowledged, and presenters will be notified in November 2013. 
Graduate students whose proposals are accepted may, at that point, submit complete papers in 
competition for a travel grant to help cover 
transportation and lodging expenses. Scholars who live outside the North American continent, whose 
proposals have been accepted, may submit a full paper to be considered for the International Scholar 
Travel Grant. (See the NCSA  website for additional requirements -- http://www.ncsaweb.net/) 
Proposal Deadline: September 30,2013 
 

************    

    

Death and DecayDeath and DecayDeath and DecayDeath and Decay    

This call for papers invites submissions from Postgrads or Early Career Researchers on the subject of 

‘Death and Decay’ for the third edition of HARTS & Minds, an online journal for students of the 

Humanities and Arts, which is due to be published online in Winter 2013-14.  

Further information can be found at www.harts-minds.co.uk and you can get updates on our journal at 

www.facebook.com/hartsandminds.  

Submissions should adhere to the guidelines avaiguidelines avaiguidelines avaiguidelines available on our website.lable on our website.lable on our website.lable on our website. We accept: 

� ARTICLES:ARTICLES:ARTICLES:ARTICLES: Send us an abstract (300 words) and your article (no longer than 6000 words) 

using the article templatearticle templatearticle templatearticle template available on our website.  

� BOOK REVIEWS:BOOK REVIEWS:BOOK REVIEWS:BOOK REVIEWS: Between 1000 and 1500 words on an academic text that deals with the 

theme of Death and Decay in some respect. This would preferably be interdisciplinary, but we 

will accept reviews of subject specific texts. 

� EXHIBITION REVIEWS:EXHIBITION REVIEWS:EXHIBITION REVIEWS:EXHIBITION REVIEWS: Between 1000 and 1500 words on any event along the lines of an 

art exhibition, museum collection, academic event or conference review that deals with the 

theme of Death and Decay in some respect. 

� CREATIVE WRITING PIECES: CREATIVE WRITING PIECES: CREATIVE WRITING PIECES: CREATIVE WRITING PIECES: Original poetry (up to 3 short or 1 long) or short stories of 

up to 6,000 words. 

All submissions should be sent with an academic CVacademic CVacademic CVacademic CV    to editors@harts-minds.co.uk by Friday 4th 

October. 

Subjects may include but are not limited to the following: 

- Medical Humanities (e.g. Parasites, disease, autopsy, the cadaver) 

- Rituals and rites of the dead in various cultures, Burial practices 

- Death and dying in global literatures 

- Visual Death; in art, photography, illustration, in film and television, on stage 

- Death personified: the Grim Reaper, Yama & Lord of Naraka, Hel, Hades etc. 

- The geography of death; real or mythological  
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- Decay of buildings, bodies, nature, morals 

- Reincarnation, immortality, Afterlife, textual afterlives, Eschatology 

- The death of discourse, language, the author, God 

- Death as taboo 

- War and death 

- The future of death in a posthuman world. 

- Hauntings, the undead, vampires, zombies. 

- The value of Death 

- Dirt and debris, Wrecks and ruins, Flotsam and Jetsam  

- Elegy, Obituary, the Funeral March, Eulogy 

- Monuments, Memorials and the Archive 

- Suicide, both literal and metaphorical. 

Please consider that HARTS & Minds is intended as a truly inter-disciplinary journal and therefore 

esoteric topics will need to be written with a general academic readership in mind.  

************    

CFP: ‘Persistent Spaces: politics, aesthetics and topography in the eighteenthCFP: ‘Persistent Spaces: politics, aesthetics and topography in the eighteenthCFP: ‘Persistent Spaces: politics, aesthetics and topography in the eighteenthCFP: ‘Persistent Spaces: politics, aesthetics and topography in the eighteenth----    and nineteenthand nineteenthand nineteenthand nineteenth----century century century century 

city’city’city’city’    

TwoTwoTwoTwo----day pluridisciplinarday pluridisciplinarday pluridisciplinarday pluridisciplinary postgraduate conference, 12y postgraduate conference, 12y postgraduate conference, 12y postgraduate conference, 12thththth----13131313thththth    December 2013, Université Paris DiderotDecember 2013, Université Paris DiderotDecember 2013, Université Paris DiderotDecember 2013, Université Paris Diderot    

The aim of this two-day conference is to bring together young researchers to explore the city and its 

ideologies from a fully interdisciplinary perspective. We would like to combine approaches from the 

fields of literature and the arts, sociology, philosophy, law, science and engineering in order to create a 

dialogue between disciplines and methodologies. This conference would also establish a dialogue 

between the 18th and the 19th centuries. We will seek to highlight the individual specificities of these 

two periods, but also to understand the echoes, continuities and breaks between them. From the 

Enlightenment to the late nineteenth century and before urbanism was fully established as a discipline, 

the city was constantly being configured and reconfigured by the joint influences of architects, civil 

engineers, political organizations, associations and the informal ‘practices’ of inhabitants. Writers and 

artists also play a major part in this process, both picking up on these developments and changing them 

through the aesthetics they deploy.  The conference will shed light on the city as a topography of 

struggle, a site of conflicting and interpenetrating layers, changing yet also persisting through time and 

space, and continually shaped by tensions between authority and resistance.  

Topics may include, but are by no means limited to: 

- Authority, ideology, urban planning and everyday ‘practices’ 

- Coherence or fragmentation of the urban space (home and workplace, centre and slums, etc.) 

- Geographical juxtapositions / temporal superimpositions of spaces 

- Population, mobility and living conditions 

- Technological developments and urban networks 

- 18th/19th century continuity and breaks 

- 18th-century ideas persisting and materializing in the 19th century 

- Comparisons between / specificity of London and Paris 

Papers will last for 20 minutes and will be followed by 15-minute discussions.  
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Our two keynote speakers will be: 

- Lynda Nead (Birkbeck College) 

- Stéphane Van Damme (Sciences Po Paris) 

 

Abstracts no longer than 300 words should be sent to Clemence Follea (clemence.follea@gmail.com) or 

Clement Martin (clemm.martin@gmail.com) by October 13th, 2013, along with a brief biographical note, 

which should not exceed 50 words. 

The conference will take place at Paris Diderot University (Paris, 13e arrondissement). This event is 

supported by the Laboratoire de Recherches sur les Cultures Anglophones (Université Paris Diderot). 

 

************    

The Real ThingThe Real ThingThe Real ThingThe Real Thing    

Henry James and the Material WorldHenry James and the Material WorldHenry James and the Material WorldHenry James and the Material World    

Sixth international conference of the Henry James SocietySixth international conference of the Henry James SocietySixth international conference of the Henry James SocietySixth international conference of the Henry James Society    

University of Aberdeen, 16University of Aberdeen, 16University of Aberdeen, 16University of Aberdeen, 16----19 July 201419 July 201419 July 201419 July 2014    

Plenary speakers: Tessa Hadley (Bath Spa), 

Alexander Nemerov (Stanford),  

Clare Pettitt (King’s College, London) 

 

Henry James lived in an increasingly materialist culture. During his lifetime, mass production of books, 

magazines, cheap art and reproduction furniture made decorative objects and literature readily available 

to a wider audience, but also occasioned anxieties about taste, originality and authenticity. The Real 

Thing looks at James in the context of the very material world in which his novels were written, 

published and read. It explores themes such as book history, visual culture, film, photography, 

museums and galleries, collecting, publishing, book bindings, printing practices, letters, manuscripts and 

typescripts, illustration, architecture, clothes, furniture, gardens, machinery and technology. It also 

examines how James thought about and wrote about the relationships between the material and the 

abstract, the external and the internal world, fiction and non-fiction.  

 

Panels might include: James and visual art; James and the senses; illustrating James; James and popular 

fiction;  James’s book world; James and politics; James and the Pre-Raphaelites; James and architecture; 

James and the publishing world; printing James, James and the mechanical, James and theatre; James 

and film. 

ProposalProposalProposalProposals for papers or panels to: s for papers or panels to: s for papers or panels to: s for papers or panels to:     

Hazel Hutchison: Hazel Hutchison: Hazel Hutchison: Hazel Hutchison: h.hutchison@abdn.ac.ukh.hutchison@abdn.ac.ukh.hutchison@abdn.ac.ukh.hutchison@abdn.ac.uk 

or Greg Zacharias: or Greg Zacharias: or Greg Zacharias: or Greg Zacharias: gwzach@creighton.edugwzach@creighton.edugwzach@creighton.edugwzach@creighton.edu    by 31by 31by 31by 31stststst    October 2013. October 2013. October 2013. October 2013.     
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************    

Australasian Victorian Studies AssAustralasian Victorian Studies AssAustralasian Victorian Studies AssAustralasian Victorian Studies Association Annual Conferenceociation Annual Conferenceociation Annual Conferenceociation Annual Conference    

‘Victorian Transport’‘Victorian Transport’‘Victorian Transport’‘Victorian Transport’    

Hong Kong 10Hong Kong 10Hong Kong 10Hong Kong 10----12 July 201412 July 201412 July 201412 July 2014    

 

 
William Powell Frith, The Railway Station (1862). Royal Holloway College, London. 

 

 

The Victorian Age is one of mobility and of transportation: goods, people and money were transported 

within Great Britain, across Europe, and to the far reaches of Empire. Ideas – whether economic, 

political, educational, religious or philosophical – were imported and exported. And far from being 

unemotional, the Victorians were also regularly ‘transported’ by emotions which doctors, scientists and 

psychologists tried to theorise.  

This conference seeks to redefine the parameters of transport through inter-disciplinary approaches to 

material, metaphorical and metaphysical journeys during the Victorian era. Papers on global crossings 

are particularly welcome.  

    

Keynote speakers: Keynote speakers: Keynote speakers: Keynote speakers:     

James Buzard (Massachusetts Institute of Technology)James Buzard (Massachusetts Institute of Technology)James Buzard (Massachusetts Institute of Technology)James Buzard (Massachusetts Institute of Technology)    

Stephen Davies (Hong Kong Maritime Museum)Stephen Davies (Hong Kong Maritime Museum)Stephen Davies (Hong Kong Maritime Museum)Stephen Davies (Hong Kong Maritime Museum)    

Josephine McDonagh (King’s College, London)Josephine McDonagh (King’s College, London)Josephine McDonagh (King’s College, London)Josephine McDonagh (King’s College, London)    

Peter McNeil (University of TechnoPeter McNeil (University of TechnoPeter McNeil (University of TechnoPeter McNeil (University of Technology, Sydney)logy, Sydney)logy, Sydney)logy, Sydney)    

    

Topics might include but are not limited to: 

� Transporting people, transporting goods 
� Modes of Transportation 
� Intellectual transport 
� Trade and trafficking 
� Penal colonies 
� Theorising ‘transport’ 
� Theories of the emotions 
� Women and transport 
� Transport, its politics and policies 
� Transatlantic and Transpacific transportation 
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� Transference and the subconscious 
� Dreams and Telepathy 
� Transporting and translating literature abroad 
� Transport hubs/ urban development  
� Speed 
� Transportive music 
� Landscape and environment 
� Immobility 
� Time Travel 
� Neo-Victorian Transport 

 

A special section of the conference calls for papers on Victorian Transport related to China and the 

‘China-West’ axis. Please signal in your application whether you would like your paper to be 

considered for inclusion in any of these ‘China’ or ‘China-West’ panels.  

Five postgraduate travel bursaries    (also    applicable to SWIFs) will be awarded by the Conference 

Committee, on the basis of need and merit. Please include a short covering letter and cv in your 

application for such funding.  

Abstracts of up to 300 words, together with your biodata (ca. 100Abstracts of up to 300 words, together with your biodata (ca. 100Abstracts of up to 300 words, together with your biodata (ca. 100Abstracts of up to 300 words, together with your biodata (ca. 100----150 words), should be sent to: 150 words), should be sent to: 150 words), should be sent to: 150 words), should be sent to: 
avsa2014@hku.hk. . . .     

Deadline for Abstracts: 30 November 2013. Notification by end-January 2014. 

http://www.english.hku.hk/events/victoriantransport/ 

    

************    

Decadence and the SensesDecadence and the SensesDecadence and the SensesDecadence and the Senses    

An Interdisciplinary Conference 

Goldsmiths, University of LondonGoldsmiths, University of LondonGoldsmiths, University of LondonGoldsmiths, University of London    

10 10 10 10 ----    11 April 201411 April 201411 April 201411 April 2014    

Keynote Speaker: Catherine Maxwell (Queen Mary, University of London) 

From the perfumed verse of Baudelaire to the ‘fleshly’ poetry of Swinburne, from the extravagant and 
perverse sensory experiences of Des Esseintes in A Rebours to the refined visual aesthetics of Dorian 
Gray, we encounter corresponding senses (synaesthesia) and extreme sensations, intensified by nervous 
or pathological psychological states.  Reading Decadence, from ancient times to the present day, is to 
indulge in voluptuous pleasures (and pain), to sample exotic tastes and sounds, and to envisage states of 
mind in highly visual terms.  ‘For each emotion’, as Oscar Wilde imagined for his drama, Salomé 
(1894), ‘a new perfume’. 
 
This interdisciplinary conference explores the relationship of Decadence and the senses, and the ways 
in which Decadent writers attempt to capture fleeting sensations.  It is an opportunity to trace common 
visual, aural and ‘perfumed’ motifs in Decadent works, and to reflect on the extent to which the senses 
are important to our understanding of the tradition.   
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We welcome proposals on any aspect of Decadence and the senses.  Papers (about 20 mins in length) 

might include discussion of:  

sight, hearing, taste, smell, touch 
decadent objects: fur, flowers, perfume, jewels 
correspondences 
synaesthesia 
kinaesthesia 
hypersensitivity and hypersensuality 
nerves and nervousness 
perception 
pleasure and pain 
femininity 
feasts 
musical analogies 
bodily fluids 
perversity 
dream and nightmare 
mind and brain 
invention 
ornamentation 
symbolism 
nature and the organic  
artifice 
altered states 
decay and degeneration 
deliquescence 
   

Abstracts of 500 words should be sent to:   

decadence2014@gold.ac.uk by 31st December 2013 

decadence2014.wordpress.com 

************    

    

Beyond the Grand Tour: Continental Tourism and Travel Writing, 1815Beyond the Grand Tour: Continental Tourism and Travel Writing, 1815Beyond the Grand Tour: Continental Tourism and Travel Writing, 1815Beyond the Grand Tour: Continental Tourism and Travel Writing, 1815----1915191519151915    

With the re-opening of borders on the Continent in 1814/15, writers flooded the literary market with 

works exploring continental tours and experiences. We invite submissions for a proposed essay 

collection concerning the trends and evolutions of travel writing about and within the Continent during 

the long nineteenth century. Essays might address gendered travel, narratives determinedly off the 

beaten paths, Byronic or other ‘celebrity’ tourism, commercialization and mass tourism, genre 

challenges and boundaries, and the intersections of tourism and travel in many different avenues. Essays 

will consider the variety of ways in which writers responded to the opening of borders and their 

accompanying crossings throughout the century, as well as the ways in which familiarity with such 

Continental landscapes mutated with the development of texts and culture at home and abroad. 

Authors are invited to submit their essays of approximately 6,500 words, by January 1st, 2014, via email 

to Dr. Benjamin Colbert (B.Colbert@wlv.ac.uk) and Dr. Lucy Morrison (lxmorrison@salisbury.edu); 

Palgrave has already expressed an interest in considering the collection. All enquiries are welcome. 
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************    
The Michael FiThe Michael FiThe Michael FiThe Michael Field Centenary Conferenceeld Centenary Conferenceeld Centenary Conferenceeld Centenary Conference    

    
Institute of English Studies, Senate House, University of LondonInstitute of English Studies, Senate House, University of LondonInstitute of English Studies, Senate House, University of LondonInstitute of English Studies, Senate House, University of London, , , , 11111111----12 July 201412 July 201412 July 201412 July 2014    

 
Confirmed Keynote Speakers: 
 
Professor Joseph Bristow (UCLA)Professor Joseph Bristow (UCLA)Professor Joseph Bristow (UCLA)Professor Joseph Bristow (UCLA)    and and and and Professor Margaret D. Stetz (University of Delaware)Professor Margaret D. Stetz (University of Delaware)Professor Margaret D. Stetz (University of Delaware)Professor Margaret D. Stetz (University of Delaware)    
 
Michael Field (Katharine Bradley and Edith Cooper) occupies an increasingly central role as one of the 
most fascinating figures of the fin de siècle. Following ground-breaking revisionist scholarship of the 
1990s which rediscovered Bradley and Cooper’s poetry, the last twenty years has seen a major 
resurgence in work on Michael Field – reflecting Bradley and Cooper’s own belief that their work would 
not be appreciated until sometime in the distant future. 
 
This major international conference will mark the Michael Field Centenary, bringing together world-
renowned scholars of fin de siècle literature, poetry, women’s writing and gender and sexuality.  
 
The Michael Field Centenary conference also aims to acknowledge and celebrate the diversity and 
vitality of new scholarship surrounding Michael Field and fin de siècle literature generally, providing a 
platform for new voices and perspectives from postgraduate/early career scholars. As the first major 
Michael Field conference following the 2004 ‘Michael Field and their World’ conference at University 
of Delaware, we aim to assess the how the ‘field’ has changed over the last ten years; for example, 
following the publication of significant works such as Margaret D. Stetz and Cheryl A. Wilson’s Michael 
Field and their World (2007) and Sharon Bickle’s The Fowl and the Pussycat: Love Letters of Michael 
Field, 1876-1909 (2008). 
 
We will soon be inviting proposals for 20 minute papers on topics related to Michael Field, which may 
include, but are not limited to: 
 

• Fin de siècle poetry 

• Late-Victorian literary culture 

• Aestheticism and Decadence 

• Verse drama/closet drama 

• Drama and performance 

• Poetic form, prosody, the lyric 

• History, time, historiography 

• Interactions with different periods/literary traditions 

• Life writing, biography, autobiography 

• Gender, sexuality, desire 

• Michael Field’s circle/influences 

• Fashion and dress culture 

• Art and design 

• Book history, book design, printing 

• The New Woman, the Female Aesthete 

• Modernity, modernism 

• Michael Field’s influence on later writers 
 
Deadline for proposals/contact details: To be confirmed 
 
Organisers:  
Dr Ana Parejo Vadillo (Birkbeck, University of London), Dr Marion Thain (University of Sheffield) 
and Dr Sarah Parker (University of Stirling)
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Silvia AntosaSilvia AntosaSilvia AntosaSilvia Antosa    

Richard Francis Burton: Victorian Explorer and TranslRichard Francis Burton: Victorian Explorer and TranslRichard Francis Burton: Victorian Explorer and TranslRichard Francis Burton: Victorian Explorer and Translatoratoratorator    

Peter Lang, 2012Peter Lang, 2012Peter Lang, 2012Peter Lang, 2012 

 
 
This volume offers a critical insight into the life and work of the controversial Victorian explorer and 
translator Richard Francis Burton (1821-1890). Analysis focuses on his travel accounts and erotic 
translations, which both re-elaborated and challenged dominant Victorian discourses on race, gender 
and sexuality, generating controversies in the fields of anthropology, sexology and medicine. The 
premise of the study is that Burton entertained an ambiguous relationship with the colonial 
institutions: on the one hand, he pursued the colonial project, while on the other, he was an irreverent 
outsider who clashed with the imperial authorities. As this investigation reveals, he defied British 
sociocultural norms by appropriating and importing the rituals and languages of the colonial subjects. 
The volume examines Burton’s ‘impersonations’ of multiple masculine identities in the countries that 
he visited, which involved elaborate processes of both identification and dis-identification. 
 
The author argues that these impersonations enabled a series of queer encounters which broke down 
the barriers between imperial Self and colonised Other, and led Burton to embody several self-
conscious, performative constructions of masculinity. Burton’s life and works are analysed in light of 
recent critical and theoretical debates. 

************    

Miriam E. Burstein, edMiriam E. Burstein, edMiriam E. Burstein, edMiriam E. Burstein, ed....    

Robert ElsmereRobert ElsmereRobert ElsmereRobert Elsmere    by Mrs Humphry Wardby Mrs Humphry Wardby Mrs Humphry Wardby Mrs Humphry Ward    

Victorian Secrets, Victorian Secrets, Victorian Secrets, Victorian Secrets, 2013201320132013    

First published in 1888, Robert Elsmere was arguably the biggest-selling novel of the nineteenth 

century. Inspired by her father’s religious crises, Ward tells the story of a clergyman who loses his 

faith and decides instead to do social work among the poor and uneducated. Out of print for twenty-

five years, this new edition brings Ward’s publishing phenomenon to a new audience. The text is 

completely reset, and the edition includes: critical introduction, explanatory footnotes, and extensive 

contextual material. 

 

************    
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T. L. BurtonT. L. BurtonT. L. BurtonT. L. Burton    

The Sound of William Barnes's Dialect PoemsThe Sound of William Barnes's Dialect PoemsThe Sound of William Barnes's Dialect PoemsThe Sound of William Barnes's Dialect Poems    

1. Poems of Rural Lif1. Poems of Rural Lif1. Poems of Rural Lif1. Poems of Rural Life in the Dorset Dialect, first collection (1844)e in the Dorset Dialect, first collection (1844)e in the Dorset Dialect, first collection (1844)e in the Dorset Dialect, first collection (1844)    

University of Adelaide Press, 2013University of Adelaide Press, 2013University of Adelaide Press, 2013University of Adelaide Press, 2013    

 

  

The electronic edition of the book is available FREE online at  

http://www.adelaide.edu.au/press/titles/barnes-vol-1/ 

The accompanying audio files can be accessed FREE either through the electronic version of the book (by 

clicking on the loudspeaker icon for each poem) or on a separate web page at 

http://www.adelaide.edu.au/press/titles/barnes-vol-1/recordings/ 

 

************    

Geoffrey Cantor, ed.Geoffrey Cantor, ed.Geoffrey Cantor, ed.Geoffrey Cantor, ed.    

The Great Exhibition: A Documentary HistoryThe Great Exhibition: A Documentary HistoryThe Great Exhibition: A Documentary HistoryThe Great Exhibition: A Documentary History    (4 volumes)(4 volumes)(4 volumes)(4 volumes)    

Pickering & Chatto, September 2013Pickering & Chatto, September 2013Pickering & Chatto, September 2013Pickering & Chatto, September 2013    

The Great Exhibition of 1851 was the outstanding public event of the Victorian era. Housed in Joseph Paxton’s 

glass and iron Crystal Palace, it presented a vast array of objects, technologies and works of art from around the 

world. The first industrial exhibition of international scope, contemporary commentators attributed much wider 

significance to it. Prince Albert, in particular, argued that the Great Exhibition would bring nations together in a 

spirit of friendly rivalry, following the social upheavals of the previous decade. 

But the Great Exhibition’s role and long-term influence is far from clear-cut: did it encourage free trade or risk 

giving foreign competitors an advantage? Did it celebrate the achievements of the workers or give more power to 

industrialists and factory owners? Was it ungodly – even blasphemous – or did it promote Christianity across the 

British Empire? The Great Exhibition proved highly controversial, and the disputes in contemporary literature allow 

a significant insight into areas of political, social and religious contention in the mid-nineteenth century. 
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Letters, diaries, minutes of meetings, official documents, newspaper articles, sermons, poems and pamphlets all help 

to provide a depth of context for the Exhibition and its legacy. The edition will be of interest to scholars of Victorian 

Studies, Industry and Trade, History of Science, Empire Studies and Design. 

Contains over 140 diverse sources including periodical and newspaper articles, sermons, poems, tracts, cartoons, 

letters and journal entries, some previously unpublished. 

Wide range of material showing differing opinions, set in their historical context. 

Editorial apparatus includes a general introduction, volume introductions, headnotes and endnotes. 

A consolidated index appears in the final volume. 

************    

ShihShihShihShih----Wen ChenWen ChenWen ChenWen Chen    

Representations of China in British Children's Fiction, 1851Representations of China in British Children's Fiction, 1851Representations of China in British Children's Fiction, 1851Representations of China in British Children's Fiction, 1851----1911191119111911    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    

 

In her extensively researched exploration of China in British children’s literature, Shih-Wen Chen provides a 

sustained critique of the reductive dichotomies that have limited insight into the cultural and educative role these 

fictions played in disseminating ideas and knowledge about China. Chen considers a range of different genres and 

types of publication-travelogue storybooks, historical novels, adventure stories, and periodicals-to demonstrate the 

diversity of images of China in the Victorian and Edwardian imagination. Turning a critical eye on popular and 

prolific writers such as Anne Bowman, William Dalton, Edwin Harcourt Burrage, Bessie Marchant, G.A. Henty, 

and Charles Gilson, Chen shows how Sino-British relations were influential in the representation of China in 

children’s literature, challenges the notion that nineteenth-century children’s literature simply parroted the dominant 

ideologies of the age, and offers insights into how attitudes towards children’s relationship with knowledge changed 

over the course of the century. Her book provides a fresh context for understanding how China was constructed in 

the period from 1851 to 1911 and sheds light on British cultural history and the history and uses of children’s 

literature. 

    

************    
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Roger EbbatsonRoger EbbatsonRoger EbbatsonRoger Ebbatson    

LandscapeLandscapeLandscapeLandscape    andandandand    LiteratureLiteratureLiteratureLiterature    1830183018301830----1914191419141914: : : : NatureNatureNatureNature, Text,, Text,, Text,, Text,    AuraAuraAuraAura    

Palgrave Macmillan, 2013Palgrave Macmillan, 2013Palgrave Macmillan, 2013Palgrave Macmillan, 2013 

 

This study offers an exciting new perspective on a range of literary texts of the 19th and early 20th centuries, 

exploring their vital but problematic depiction of nature. It offers the reader seminal re-readings of a variety of 

texts, notably Tennyson, Hardy, Jefferies and Edward Thomas, by placing their work in an original and 

illuminating cultural context. Framed by reference to a range of philosophical ideas, notably the Frankfurt 

School concept of 'aura', but also the Heideggerian reading of the 'destitution' wrought by technology, and the 

phenomenological concept of 'immersion' in the natural environment, this book will be of interest to both the 

student of literature, ecology and philosophy. 

************    

Richard D. FultoRichard D. FultoRichard D. FultoRichard D. Fulton and Peter H. Hoffenberg, edsn and Peter H. Hoffenberg, edsn and Peter H. Hoffenberg, edsn and Peter H. Hoffenberg, eds    

OceaniOceaniOceaniOceania and the Victorian Imaginationa and the Victorian Imaginationa and the Victorian Imaginationa and the Victorian Imagination: : : : Where All Things Are PossibleWhere All Things Are PossibleWhere All Things Are PossibleWhere All Things Are Possible    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    
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Oceania, or the South Pacific, loomed large in the Victorian popular imagination. It was a world that interested the 

Victorians for many reasons, all of which suggested to them that everything was possible there. This collection of 

essays focuses on Oceania’s impact on Victorian culture, most notably travel writing, photography, international 

exhibitions, literature, and the world of children. Each of these had significant impact. The literature discussed 

affected mainly the middle and upper classes, while exhibitions and photography reached down into the working 

classes, as did missionary presentations. The experience of children was central to the Pacific’s effects, as youthful 

encounters at exhibitions, chapel, home, or school formed lifelong impressions and experience.  

 

It would be difficult to fully understand the Victorians as they understood themselves without considering their 

engagement with Oceania. While the contributions of India and Africa to the nineteenth-century imagination have 

been well-documented, examinations of the contributions of Oceania have remained on the periphery of Victorian 

studies. Oceania and the Victorian Imagination contributes significantly to our discussion of the non-peripheral 

place of Oceania in Victorian culture. 

Contents: Contents: Contents: Contents: Introduction, Richard D. Fulton and Peter H. Hoffenberg; Part 1 Travel, Exhibitions and Photography: 

Pacific phantasmagorias: Robert Louis Stevenson’s Pacific photography, Carla Manfredi; ‘Greater Britain’: late 

imperial travel writing and the settler colonies, Anna Johnston; The South Seas exhibit at the Chicago World’s Fair, 

1893, Mandy Treagus; Displaying an Oceanic nation and society: the kingdom of Hawai’i at 19th-century 

international exhibitions, Peter H. Hoffenberg. Part 2 Fiction and the Pacific: ‘The white lady and the brown 

woman’: colonial masculinity and domesticity in Louis Becke’s By Reef and Palm (1894), Sumangala Bhattacharya; 

Who’s who in 'The Isle of Voices'? How Victorian Robert Louis Stevenson viewed Pacific islanders’ perceptions of 

Victorians and of themselves, Sylvie Largeaud-Ortega; At home in the Empire: domesticity and masculine identity in 

Almayer’s Folly and ‘The Beach of Falesá’, Ingrid Ranum; Isolation and variation on Doctor Moreau’s oceanic 

Island, Genie Babb. Part 3 Childhood and Children: Cooks and queens and dreams: the South Sea Islands as fairy 

islands of fancy, Michelle Patricia Beissel Heath; The South Seas in mid-Victorian children’s imagination, Richard 

D. Fulton; Watermarks on The Coral Island: the Pacific island missionary as children’s hero, Michelle Elleray; 

‘Turned topsy-turvy’: William Howitt, antipodean space and Victorian children’s literature, Judith Johnston; Select 

bibliography; Index. 

************    

David GloverDavid GloverDavid GloverDavid Glover    

Literature, Immigration, and Diaspora in FinLiterature, Immigration, and Diaspora in FinLiterature, Immigration, and Diaspora in FinLiterature, Immigration, and Diaspora in Fin----dededede----Siècle England: A Cultural History of the 1905 Aliens ASiècle England: A Cultural History of the 1905 Aliens ASiècle England: A Cultural History of the 1905 Aliens ASiècle England: A Cultural History of the 1905 Aliens Actctctct    

Cambridge University Press, 2012Cambridge University Press, 2012Cambridge University Press, 2012Cambridge University Press, 2012                                                      
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The 1905 Aliens Act was the first modern law to restrict immigration to British Shores. In this book, David Glover 
asks how it was possible for Britain – a nation that had prided itself on offering asylum to refugees – could pass such 
legislation. Tracing the ways that the legal notion of the alien became a national-racist epithet indistinguishable from 
the figure of “the Jew,” Glover argues that the literary and popular entertainments of fin-de-siècle Britain 
perpetuated a culture of xenophobia. Reconstructing the complex socio-political field known as “the alien question,” 
Glover examines the work of George Eliot, Israel Zangwill, Rudyard Kipling, and Joseph Conrad, together with 
forgotten writers like Margaret Harkness, Edgar Wallace, and James Blyth. By linking them to the beliefs and 
ideologies that circulated via newspapers, periodicals, political meetings, Royal Commissions, patriotic melodramas, 
and social surveys, Glover sheds new light on dilemmas about nationality, borders, and citizenship that remain vital 
today. 

 

************    

Nicola GocNicola GocNicola GocNicola Goc    

Women, Infanticide and the Press, 1822Women, Infanticide and the Press, 1822Women, Infanticide and the Press, 1822Women, Infanticide and the Press, 1822––––1922: 1922: 1922: 1922: News Narratives in England and AustraliaNews Narratives in England and AustraliaNews Narratives in England and AustraliaNews Narratives in England and Australia    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    

 

In her study of anonymous infanticide news stories that appeared from 1822 to 1922 in the heart of the British 

Empire, in regional Leicester, and in the penal colony of Australia, Nicola Goc uses Critical Discourse Analysis to 

reveal both the broader patterns and the particular rhetorical strategies journalists used to report on young women 

who killed their babies. Her study takes Foucault’s perspective that the production of knowledge, of 'facts' and truth 

claims, and the exercise of power, are inextricably connected to discourse. Newspaper discourses provide a way to 

investigate the discursive practices that brought the nineteenth-century infanticidal woman - known as ‘the 

Infanticide’ - into being. The actions of the infanticidal mother were understood as a fundamental threat to society, 

not only because they subverted the ideal of Victorian womanhood but also because a woman’s actions destroyed a 

man’s lineage. For these reasons, Goc demonstrates, infanticide narratives were politicised in the press and woven 

into interconnected narratives about the regulation of women, women's rights, the family, the law, welfare, and 

medicine that dominated nineteenth-century discourse. For example, the Times used individual stories of 

infanticide to argue against the Bastardy Clause in the Poor Law that denied unmarried women and their children 

relief. Infanticide narratives often adopted the conventions of the courtroom drama, with the young transgressive 

female positioned against a body of male authoritarian figures, a juxtaposition that reinforced male authority over 

women. Alive to the marked differences between various types of newspapers, Goc's study offers a rich and nuanced 

discussion of the Victorian press's fascination with infanticide. At the same time, infanticide news stories shaped how 

women who killed their babies were known and understood in ways that pathologised their actions. This, in turn, 

influenced medical, judicial, and welfare policies regarding the crime of infanticide and created an acceptable 
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context for how society viewed these women. Alive to the marked differences between various types of newspapers, 

Goc's study offers a rich and nuanced discussion of the Victorian press's fascination with infanticide. 

************    

Keith Hanley and Brian Maidment, edsKeith Hanley and Brian Maidment, edsKeith Hanley and Brian Maidment, edsKeith Hanley and Brian Maidment, eds    

Persistent RuskinPersistent RuskinPersistent RuskinPersistent Ruskin: : : : Studies in Influence, Assimilation and EffectStudies in Influence, Assimilation and EffectStudies in Influence, Assimilation and EffectStudies in Influence, Assimilation and Effect    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    

 

Examining the wide-ranging implications of Ruskin's engagement with his contemporaries and followers, this 
collection is organized around three related themes: Ruskin's intellectual legacy and the extent to which its 
address to working men and women and children was realised in practice; Ruskin's followers and their sites of 
influence, especially those related to the formation of collections, museums, archives and galleries representing 
values and ideas associated with Ruskin; and the extent to which Ruskin's work constructed a world-wide 
network of followers, movements and social gestures that acknowledge his authority and influence. As the 
introduction shows, Ruskin's continuing digital presence is striking and makes a case for Ruskin's persistent 
presence. The collection begins with essays on Ruskin's intellectual presence in nineteenth-century thought, with 
some emphasis on his interest in the education of women. This section is followed by one on Ruskin's followers 
from the mid-nineteenth century into twentieth-century modernism that looks at a broad range of cultural 
activities that sought to further, repudiate, or exemplify Ruskin's work and teaching. Working-class education, 
the Ruskinian periodical, plays, and science fiction are all considered along with the Bloomsbury Group's 
engagement with Ruskin's thought and writing. Essays on Ruskin abroad-in America, Australia, and India round 
out the collection. 

Contents: Contents: Contents: Contents: Introduction, Ruskins 'common treasuries', Keith Hanley and Brian Maidment; Part 1 Spreading the 
Word - Readerships, Audiences, Listeners: John Ruskin and the working-classes in mid-Victorian Britain, 
Lawrence Goldman; John Ruskin and the idea of a museum, Marcus Waithe; Of Ruskin, women and power, 
Rachel Dickinson; Influence, presence, appropriation - Ruskinian periodicals, Brian Maidment. Part 2 
Followers and Their Sites of Influence: Did Ruskin support the Pre-Raphaelites? Francis O’Gorman; Christian 
Socialism on the stage: Henry Arthur Jones’s Wealth and the dramatization of Ruskinian political economy, 
Peter Yeandle; Enduring Ruskin? Bloomsbury’s anxieties of influence, Andrew Leng; Ruskin’s theory of the 
ideal dress and textile analogy in medieval architecture, Anuradha Chatterjee. Part 3 World-Wide Ruskin: Deep 
seers: John Ruskin, Charles Herbert Moore and the teaching of art at Harvard, Melissa Renn; Masters and men: 
Ruskin and the Sydney building world of the 1890s, Mark Stiles; Ruskin, Morris and the terraforming of Mars, 
Tony Pinkney; The Ruskin diaspora, Keith Hanley; Bibliography; Index. 

 

************    
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Daniel HannahDaniel HannahDaniel HannahDaniel Hannah    

Henry James, Impressionism, and the PublicHenry James, Impressionism, and the PublicHenry James, Impressionism, and the PublicHenry James, Impressionism, and the Public    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    

 

Proposing a new approach to Jamesian aesthetics, Daniel Hannah examines the complicated relationship between 

Henry James's impressionism and his handling of 'the public.' Hannah challenges solely phenomenological or 

pictorial accounts of literary impressionism, instead foregrounding James's treatment of the word 'impression' as a 

mediatory unit that both resists and accommodates invasive publicity. Thus even as he envisages a breakdown 

between public and private at the end of the nineteenth century, James registers that breakdown not only as a threat 

but also as an opportunity for aesthetic gain. Beginning with a reading of 'The Art of Fiction' as both a public-

forming essay and an aesthetic manifesto, Hannah's study examines James's responses to painterly impressionism 

and to aestheticism, and offers original readings of What Maisie Knew, The Wings of the Dove, and The American 

Scene that treat James's articulation of impressionism in relation to the child, the future of the novel, and shifts in the 

American national imaginary. Hannah's study persuasively argues that throughout his career James returns to 

impressionability not only as a site of immense vulnerability in an age of rapid change but also as a crucible for 

reshaping, challenging, and adapting to the public sphere’s shifting forms. 

************    

Emily Walker HeadyEmily Walker HeadyEmily Walker HeadyEmily Walker Heady 

Victorian Conversion NarratVictorian Conversion NarratVictorian Conversion NarratVictorian Conversion Narratives and Reading Communitiesives and Reading Communitiesives and Reading Communitiesives and Reading Communities    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    

 



 
44 

 

Because Victorian authors rarely discuss conversion experiences separately from the modes in which they are 
narrated, Emily Walker Heady argues that the conversion narrative became, in effect, a form of literary 
criticism. Literary conventions, in turn, served the reciprocal function as a means of discussing the nature of 
what Heady calls the 'heart-change.' Heady reads canonical authors such as John Henry Newman, Charles 
Dickens, Charlotte Brontë, George Eliot, and Oscar Wilde through a dual lens of literary history and post-
liberal theology. As Heady shows, these authors question the ability of realism to contain the emotionally 
freighted and often jarring plot lines that characterize conversion. In so doing, they explore the limits of 
narrative form while also shedding light on the ways in which conversion narratives address and often disrupt the 
reading communities in which they occur. 

 

************    

John HolmesJohn HolmesJohn HolmesJohn Holmes    

Darwin’s Bards: Darwin’s Bards: Darwin’s Bards: Darwin’s Bards: British and American Poetry in the Age of Evolution British and American Poetry in the Age of Evolution British and American Poetry in the Age of Evolution British and American Poetry in the Age of Evolution     

Edinburgh University PressEdinburgh University PressEdinburgh University PressEdinburgh University Press    (new in paperback, 2013)(new in paperback, 2013)(new in paperback, 2013)(new in paperback, 2013)    

    

 

Darwin’s Bards (first published in 2009) is the first comprehensive study of how poets have responded to the theory 
of evolution in over fifty years. John Holmes argues that poetry can have a profound impact on how we think and 
feel about the Darwinian condition. What does Darwinism tell us about the nature of God? What is our own place 
in the Darwinian universe, and our ecological role here on earth? How does our kinship with other animals affect 
how we see them and ourselves?  

 

Holmes explores how some of the most perceptive and powerful poets in Britain and America have grappled with 

these questions over the last hundred-and-fifty years, from Alfred Tennyson and Robert Browning, through Thomas 

Hardy and Robert Frost, to Ted Hughes, Thom Gunn, Pattiann Rogers and Edwin Morgan. By including over fifty 

poems and substantial extracts from several more, Holmes give his readers the chance to experience for themselves 

too what it can mean to live in a Darwinian world. Written in an engaging style, for scientists, philosophers and 

ecologists, as well as poets, scholars and students of literature, Darwin’s Bards is a timely intervention into the heated 

debates over Darwin’s legacy for religion, ecology and the arts. 

    

    

************    
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Judith JohnstonJudith JohnstonJudith JohnstonJudith Johnston 

Victorian Women and the Economies of Travel, Translation and Culture, 1830Victorian Women and the Economies of Travel, Translation and Culture, 1830Victorian Women and the Economies of Travel, Translation and Culture, 1830Victorian Women and the Economies of Travel, Translation and Culture, 1830––––1870187018701870    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    

 

Both travel and translation involve a type of journey, one with literal and metaphorical dimensions. Judith Johnston 
brings together these two richly resonant modes of getting from here to there as she explores their impact on culture 
with respect to the work of Victorian women. Using the metaphor of the published journey, whether it involves 
actual travel or translation, Johnston focusses particularly on the relationships of various British women with 
continental Europe. At the same time, she sheds light on the possibility of appropriation and British imperial 
enhancement that such contact produces. Johnston's book is in part devoted to case studies of women such as Sarah 
Austin, Mary Busk, Anna Jameson, Charlotte Guest, Jane Sinnett and Mary Howitt who are representative of 
women travellers, translators and journalists during a period when women became increasingly robust participants in 
the publishing industry. Whether they wrote about their own travels or translated the foreign language texts of other 
writers, Johnston shows, women were establishing themselves as actors in the broad business of culture. In widening 
our understanding of the ways in which gender and modernity functioned in the early decades of the Victorian age, 
Johnston's book makes a strong case for a greater appreciation of the contributions nineteenth-century women made 
to what is termed the knowledge empire. 

************    

Douglas KerrDouglas KerrDouglas KerrDouglas Kerr    

Conan Doyle: Writing, Profession, and PracticeConan Doyle: Writing, Profession, and PracticeConan Doyle: Writing, Profession, and PracticeConan Doyle: Writing, Profession, and Practice    

Oxford UniveOxford UniveOxford UniveOxford University Press, 2013rsity Press, 2013rsity Press, 2013rsity Press, 2013    
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• The first general and comprehensive critical study of the work of Arthur Conan Doyle 

• An unprecedented study of Conan Doyle in terms of his authorship and profession 

• Provides a unique cultural biography of a fascinating individual 

• A contribution to the rapidly growing literary status of Conan Doyle  

• Written in a clear and accessible style 

From the early stories, to the great popular triumphs of the Sherlock Holmes tales and the Professor Challenger 

adventures, the ambitious historical fiction, the campaigns against injustice, and the Spiritualist writings of his later 

years, Conan Doyle produced a wealth of narratives. He had a worldwide reputation and was one of the most 

popular authors of the age. 

 

A critical study of the writings of Arthur Conan Doyle and a cultural biography, this is a book for students of literary 

and cultural history, and Conan Doyle enthusiasts. It is a full account of all of his writing, and an investigation of the 

role of the author as he practised it, as witness, critic, and interpreter of his times. 

 

His work was widely read and enjoyed, but it is far from being a simple endorsement of the masculine, imperialist, 

bourgeois, scientific world he so often portrayed. 

 

The subject of this study is what Conan Doyle knew - the knowledge of his own culture, its institutions and values 

and ways of life, its beliefs and anxieties, which is created and shared by his writing. The book is organized according 

to a number of cultural domains - sport, medicine, science, law and order, army and empire, and the spiritual life. 

At a time when literature had become a profession, in a society where literacy was more widespread than ever before 

or since, Conan Doyle emerges as a maker of culture, offering his readers an image of themselves, their past and 

their future. 

************    

Katie KresserKatie KresserKatie KresserKatie Kresser    

The Art and Thought of John La Farge: Picturing Authenticity in Gilded Age AmericaThe Art and Thought of John La Farge: Picturing Authenticity in Gilded Age AmericaThe Art and Thought of John La Farge: Picturing Authenticity in Gilded Age AmericaThe Art and Thought of John La Farge: Picturing Authenticity in Gilded Age America    

Ashgate 2013Ashgate 2013Ashgate 2013Ashgate 2013    

 

The Art and Thought of John La Farge: Picturing Authenticity in Gilded Age America offers an unprecedented 

portrait of one of the most celebrated artists of the Gilded Age and opens a window onto nineteenth-century 

American culture. The book reveals how the work of John La Farge contributed to a rich philosophical dialogue 

concerning the trustworthiness of human perception. In his struggle against a 'common truth' of iconic symbols 
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presented by a new mass visual culture, La Farge developed a subversive approach to visual representation that 

focused attention not on the artwork itself, but on the complex, real encounter of artist, subject and medium from 

which the artwork came. 

Katie Kresser charts La Farge's efforts to assert his own reality - his own intrinsic uniqueness - in a postwar society 

that increasingly based personal identity on standardized vocational labels and economic productivity. La Farge's 

work is contrasted with that of Kenyon Cox, James Whistler and Henry Adams, all of whom (for La Farge) had 

fallen prey to the crass new visual environment - albeit in very different ways. This innovative study suggests that La 

Farge dealt with issues still relevant in a world characterized by ubiquitous mass media and the proliferation of 

'normative' visions. 

************    

David E. LataDavid E. LataDavid E. LataDavid E. Latanénénéné 

William Maginn and the British PressWilliam Maginn and the British PressWilliam Maginn and the British PressWilliam Maginn and the British Press: : : : A Critical BiographyA Critical BiographyA Critical BiographyA Critical Biography    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    

 

The first scholarly treatment of the life of William Maginn (1794-1842), David Latané’s meticulously researched 
biography follows Maginn’s life from his early days in Ireland through his career in Paris and London as political 
journalist and writer and finally to his sad decline and incarceration in debtor’s prison. A founding editor of the daily 
Standard (1827), Maginn was a prodigal author and editor. He was an early and influential contributor to 
Blackwood’s Edinburgh Magazine, and a writer from the Tory side for The Age, New Times, English Gentleman, 
Representative, John Bull, and many other papers. In 1830, he launched Fraser’s Magazine for Town and Country, 
the early venue for such Victorians as Thackeray and Carlyle, and he was intimately involved with the poet 'L.E.L.' 
In 1837, he wrote the prologue for the first issue of Bentley’s Miscellany, edited by Dickens. Through painstaking 
archival research into Maginn’s surviving letters and manuscripts, as well as those of his associates, Latané restores 
Maginn to his proper place in the history of nineteenth-century print culture. His book is essential reading for 
nineteenth-century scholars, historians of the book and periodical, and anyone interested in questions of authorship 
in the period. 

************    
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Adam Longcroft and Susanna WadeAdam Longcroft and Susanna WadeAdam Longcroft and Susanna WadeAdam Longcroft and Susanna Wade----Martins, edsMartins, edsMartins, edsMartins, eds    

Building an Education: An Historical and ArchitectuBuilding an Education: An Historical and ArchitectuBuilding an Education: An Historical and ArchitectuBuilding an Education: An Historical and Architectural Study of Rural Schools and Schooling in Norfolk c.1800ral Study of Rural Schools and Schooling in Norfolk c.1800ral Study of Rural Schools and Schooling in Norfolk c.1800ral Study of Rural Schools and Schooling in Norfolk c.1800––––

1944194419441944    

Volume 5 of the Volume 5 of the Volume 5 of the Volume 5 of the Journal of the Norfolk Historic Buildings GroupJournal of the Norfolk Historic Buildings GroupJournal of the Norfolk Historic Buildings GroupJournal of the Norfolk Historic Buildings Group    

 

 
 
Building an Education: Rural Schools and Schooling in Norfolk c. 1800–1944, investigates the role that small rural 
schools played in communities around the county in the past two centuries. Fifth in the Journal of Norfolk Historic 
Buildings Group series, the book was funded by English Heritage, led by Adam Longcroft and Susanna Wade-
Martins from the University of East Anglia’s School of Education and Lifelong Learning, and assisted by a team of 
more than thirty volunteer recorders who did much of the necessary fieldwork. Drawing on precious surviving 
documentary records in the form of photographs, plans and a survey of schools conducted in 1903, the team began 
to piece together the complex story of how schools and schooling changed over time, from the early 1800s through 
to the Education Act of 1944. The new study is the most comprehensive and detailed study of its kind ever 
undertaken in the country and contains records for nearly 480 schools and more than 500 photographs, maps and 
drawings. 

************    

Roger Luckhurst, LaureRoger Luckhurst, LaureRoger Luckhurst, LaureRoger Luckhurst, Laurel Brake, James Mussell, Ed King, edsl Brake, James Mussell, Ed King, edsl Brake, James Mussell, Ed King, edsl Brake, James Mussell, Ed King, eds    

W.T. Stead: Newspaper RevolutionaryW.T. Stead: Newspaper RevolutionaryW.T. Stead: Newspaper RevolutionaryW.T. Stead: Newspaper Revolutionary    

British Library Publishing, 2012British Library Publishing, 2012British Library Publishing, 2012British Library Publishing, 2012    

 

When William T Stead died on the Titanic in 1912, he was the most famous Englishman on board. He was one of 

the inventors of the modern tabloid newspaper. His advocacy of ‘government by journalism’ helped launch military 

campaigns. His exposé of child prostitution in the ‘Modern Babylon’ of London raised the age of consent in 1885, 

yet his investigation got him thrown into jail. A campaigner for women’s rights, he was unnerved by the rise of the 
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New Woman. An advocate of World Peace, he promoted huge hikes in defence spending. A political radical and 

Christian, Stead was also a Spiritualist who took dictation from the dead. A mass of contradictions, he was a crucial 

figure in the history of the British press. This book of essays, marking the centenary of his death, seeks to recover 

the story of an extraordinary figure in late Victorian and Edwardian culture. 

Contributors: Laurel Brake, Alexis Easley, Roy Greenslade, Ed King, Roger Luckhurst, James Mussell, Deborah 

Mutch, John Nerone, Tony Nicholson, John Durham Peters, Simon Potter, Justin Sausman, Elizabeth Tilley 

************    

AnneAnneAnneAnne----Marie MillimMarie MillimMarie MillimMarie Millim    

The Victorian Diary: Authorship and Emotional LabourThe Victorian Diary: Authorship and Emotional LabourThe Victorian Diary: Authorship and Emotional LabourThe Victorian Diary: Authorship and Emotional Labour    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    

In her examination of neglected diaristic texts, Anne-Marie Millim expands the field of Victorian diary criticism by 

complicating the conventional notion of diaries as mainly private sources of biographical information. She argues 

that for Elizabeth Rigby Eastlake, Henry Crabb Robinson, George Eliot, George Gissing, John Ruskin, Edith 

Simcox and Gerard Manley Hopkins, the exposure or publication of their diaries was a real possibility that they 

either coveted or feared. Millim locates the diary at the intersection of the public and private spheres to show that 

well-known writers and public figures of both sexes exploited the diary's self-reflexive, diurnal structure in order to 

enhance their creativity and establish themselves as authors. Their object was to manage, rather than to indulge or 

repress, their emotions for the purposes of perfecting their observational and critical skills. Reading these diaries as 

literary works in their own right, Millim analyses their crucial role in the construction of authorship. By relating these 

Victorian writers' diaries to their publications and to contemporary works of cultural criticism, Millim shows the 

multifarious ways in which diaristic practices, emotional management and professional output corresponded to 

experiences of the literary marketplace and to nineteenth-century codes of propriety. 

************    

Louise MiskellLouise MiskellLouise MiskellLouise Miskell 

Meeting Places: SciMeeting Places: SciMeeting Places: SciMeeting Places: Scientific Congresses and Urban Identity in Victorian Britainentific Congresses and Urban Identity in Victorian Britainentific Congresses and Urban Identity in Victorian Britainentific Congresses and Urban Identity in Victorian Britain    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    

 

The promotion of knowledge was a major preoccupation of the Victorian era and, beginning in 1831 with the 
establishment of the British Association for the Advancement of Science, a number of national bodies were 
founded which used annual, week-long meetings held each year in a different town or city as their main tool of 
knowledge dissemination. Historians have long recognised the power of 'cultural capital' in the competitive 
climate of the mid-Victorian years, as towns raced to equip themselves with libraries, newspapers, 'Lit. and Phil.' 
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societies and reading rooms, but the staging of the great annual knowledge festivals of the period have not 
previously been considered in this context.   

The four national associations studied are the British Association for the Advancement of Science (BAAS), the 
National Association for the Promotion of Social Science (NAPSS), the Royal Archaeological Institute (RAI) 
and the Royal Agricultural Society of England (RASE), who held annual meetings in 62 different provincial 
towns and cities from 1831 to 1884. In this book it is contended that these meetings were as important as royal 
visits and major civic ceremonies in providing towns with an opportunity to promote their own status and 
identity. By deploying a wealth of primary source material, much of which has not been previously utilised by 
urban historians, this book offers a new and genuinely Britain-wide perspective on a period when comparison 
and competition with neighbouring places was a constant preoccupation of town leaders. 

************    

Robert O’KellRobert O’KellRobert O’KellRobert O’Kell    

Disraeli: The Romance of PoliticsDisraeli: The Romance of PoliticsDisraeli: The Romance of PoliticsDisraeli: The Romance of Politics    

University of Toronto Press, 20University of Toronto Press, 20University of Toronto Press, 20University of Toronto Press, 2013131313    

 

Disraeli: The Romance of Politics examines the relation between Disraeli’s novels and his political career and 

illuminates both in a way not previously attempted.  The central argument is that the recurring fantasy structures of 

Disraeli’s novels and tales bear a striking similarity to the imaginative shaping of his political career.  Both 

endeavours express the same urgencies of his life.  The novels serve Disraeli as a means of exploring and coming to 

terms with both public and private aspects of his identity that are problematical, while the politics becomes a form of 

theatre in which the tensions and ambivalences of his character, including those related to his Jewish heritage, find 

ever more powerful expression in the roles occasioned by ideological disputes and his struggle for power within the 

Conservative Party. 

In analyzing the novels in the specific contexts of the crises of the political career – and vice-versa -- this 

interdisciplinary study redefines the imaginatively autobiographical nature of the early fictions and provides radically 

new interpretations of the major novels, Coningsby (1844), Sybil (1845), Tancred (1847), Lothair (1870), and 

Endymion (1880), placing all of them in the genre of what Disraeli called “the psychological romance.”  It also 

provides fresh analyses of the Young England movement, the discussions of the Condition of England, the Corn 

Law debate of 1845-46, the Irish Disestablishment crisis of 1868, and the Eastern Question in the 1870s.  The latter 

two topics also lead to new insight into the nature of Disraeli’s imperialism and his relationship with Queen 

Victoria.  These reassessments are all based on evidence drawn from Disraeli’s own manuscripts, letters and 

speeches, and from parliamentary debates, as well as the memoirs and correspondence of his contemporaries. 

    

************    
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Laura PetersLaura PetersLaura PetersLaura Peters    

Dickens and RaceDickens and RaceDickens and RaceDickens and Race    

Manchester University Press, 2013Manchester University Press, 2013Manchester University Press, 2013Manchester University Press, 2013    

 

There are not many places that I find it more agreeable to revisit when I am in an idle mood, than some places to 

which I have never been. 

 

Dickens’s enthralment with places he has never been, ie., places of the imagination, remains undiminished 

throughout his life. Significantly, these places he has never been are peopled with people whom he has never met, 

stereotypes of exotic racial difference. However, unlike his attraction to exotic imaginary places, Dickens’s attraction 

to exotic peoples undergoes a significant change largely due to his avid adult engagement with the development of 

scientific thought which constructed notions of race largely in terms of civilisation and savagery. 

 In the first book-length study of its kind Dickens and Race will argue that Dickens’s views on, and representations 

of, race were shaped by the twin poles of the development of racial science and fancy, in the form of travel 

narratives, the childhood favourites Robinson Crusoe and Tales of the Arabian Nights and the African travel 

narratives for which the adult Dickens had a particular ‘insatiable relish’. Dickens and Race offers a unique 

contextualisation of Dickens’s fictional engagements with race in relation to his lesser-known journalism, with wider 

nineteenth-century debates about differences between humans, with issues of empire, and with the race shows of 

London. 

************    

Neil PyeNeil PyeNeil PyeNeil Pye    
THE HOME OFFICE AND THE CHARTISTS, 1838THE HOME OFFICE AND THE CHARTISTS, 1838THE HOME OFFICE AND THE CHARTISTS, 1838THE HOME OFFICE AND THE CHARTISTS, 1838----1841841841848:8:8:8:    

Protest and Repression in the West Riding of YorkshireProtest and Repression in the West Riding of YorkshireProtest and Repression in the West Riding of YorkshireProtest and Repression in the West Riding of Yorkshire    
Merlin, 2013Merlin, 2013Merlin, 2013Merlin, 2013    
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In 1842 Halifax Chartists declared: 

‘When a country like our own, with all her resou‘When a country like our own, with all her resou‘When a country like our own, with all her resou‘When a country like our own, with all her resources already developed, continues for year after year to grow worse rces already developed, continues for year after year to grow worse rces already developed, continues for year after year to grow worse rces already developed, continues for year after year to grow worse 

and worse and worse and worse and worse ----    and every year adding fresh miseries to the woes of its predecessor and every year adding fresh miseries to the woes of its predecessor and every year adding fresh miseries to the woes of its predecessor and every year adding fresh miseries to the woes of its predecessor ----    the continuation of a state of things the continuation of a state of things the continuation of a state of things the continuation of a state of things 

like this, proves that this accumulating misery is the only result olike this, proves that this accumulating misery is the only result olike this, proves that this accumulating misery is the only result olike this, proves that this accumulating misery is the only result of some deepf some deepf some deepf some deep----seated cause seated cause seated cause seated cause ----    and that cause is the and that cause is the and that cause is the and that cause is the 

legislative system. To remove that cause is our object'.legislative system. To remove that cause is our object'.legislative system. To remove that cause is our object'.legislative system. To remove that cause is our object'.    

Chartism was a powerful community force which staged protests across the West Riding and attracted much 

support, especially from the dispossessed, the disenfranchised and Irish immigrants. The Home Office led the 

state's response. It used new resources - railways, press and the electric telegraph - and mobilised coercion - army 

and police forces. 

In 1842 and in following years Chartist unrest was suppressed largely because the Home Office managed to take 

control. Arrests were made and extreme measures adopted to secure the region from further violence, effectively 

driving the movement into decline. The state had too much coercive power in reserve and easily checked the 

protests. As Malcolm Chase has written, 'history failed to turn' and then mass support for the Chartists declined. In 

simple terms, the Chartist movement was outfought and outmanoeuvred by the Home Office and its machinery of 

public order. Mass political protest collapsed, an age of stability followed. 

************    

Laura RotunnoLaura RotunnoLaura RotunnoLaura Rotunno    

Postal Plots in British Fiction, 1840Postal Plots in British Fiction, 1840Postal Plots in British Fiction, 1840Postal Plots in British Fiction, 1840----1898: R1898: R1898: R1898: Readdressing Correspondence in Victorian Cultureeaddressing Correspondence in Victorian Cultureeaddressing Correspondence in Victorian Cultureeaddressing Correspondence in Victorian Culture    

Palgrave Macmillan, 2013Palgrave Macmillan, 2013Palgrave Macmillan, 2013Palgrave Macmillan, 2013    

 

By 1840, the epistolary novel was dead. Letters in Victorian fiction, however, were unmistakably alive. By examining 

a variety of works from authors including Wilkie Collins, Charles Dickens and Arthur Conan Doyle, Postal Plots 

addresses why. It explores how Victorian postal reforms encouraged the lower and middle classes to read and write, 

allowed them some social and political agency, and led many to literature. The writers born of postal reforms 

increased stratification between Victorian novelists, already struggling to define themselves as literary professionals. 

The reform-inspired readers threatened the novelists' development by flouting distinctions between high and low 

literature. Letters in Victorian novels thus become markers of the novelists' concerns about the hierarchies and 

mediocrities that threatened Victorian fiction's artistic progress and social contribution. Postal Plots explores 

Victorian literary professionals' conflict between their support for liberal ideals in the literary marketplace and their 

fear that they would be unable to bring those changes to pass. 

************    
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Valerie SandersValerie SandersValerie SandersValerie Sanders    

Records of GirlhoodRecords of GirlhoodRecords of GirlhoodRecords of Girlhood    

Volume Two: An Anthology of NineteenthVolume Two: An Anthology of NineteenthVolume Two: An Anthology of NineteenthVolume Two: An Anthology of Nineteenth----century Women’s Childhoodscentury Women’s Childhoodscentury Women’s Childhoodscentury Women’s Childhoods    

Ashgate, 2012Ashgate, 2012Ashgate, 2012Ashgate, 2012    

 

In this sequel to her 2000 anthology, Sanders again brings together autobiographical accounts of childhood that 

show women making sense of the children they were and the women they have become. The collection includes 

children's authors (Frances Hodgson Burnett and E. Nesbit), political figures (Emmeline Pankhurst and Louisa 

Twining) and well-known writers (Mary Elizabeth Braddon, Anne Thackeray Ritchie and Sarah Grand). 

£55.00  now £44.00. Here is how to claim your discount on the Ashgate website: Enter the code C13HPX20 into 

the box marked promotional code in stage one of the basket. This discount is valid until 30th November 2013. 

http://www.ashgate.com/isbn/9781409401612 

    
************    

Patience A. SchellPatience A. SchellPatience A. SchellPatience A. Schell    

The Sociable Sciences: Darwin and his Contemporaries in ChileThe Sociable Sciences: Darwin and his Contemporaries in ChileThe Sociable Sciences: Darwin and his Contemporaries in ChileThe Sociable Sciences: Darwin and his Contemporaries in Chile    

Palgrave Macmillan, 2013Palgrave Macmillan, 2013Palgrave Macmillan, 2013Palgrave Macmillan, 2013    

 

Before genetics and the mapping of DNA, before ecology and global warming, adventurous and foolhardy souls 
were compelled into the wild because of their insatiable curiosity about the natural world. The work of these 
naturalists was intensely sociable: they explored together, dashed off irate letters to one another, haggled over 
specimens, commiserated over family tragedies, and traded favors of all kinds. And no one better exemplified this 
spirit of sociability than the European and Chilean scientists studying Chile in the nineteenth century. This lively and 
engaging history begins with a familiar pairing - Charles Darwin and Captain Robert Fitz-Roy aboard the Beagle - 
and goes on to trace the fortunes of colorful figures such as the happy-go-lucky Prussian adventurer Bernardo 
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Philippi, who was murdered by indigenous people in the Strait of Magellan, and Claudio Gay, an amateur French 
botanist who became the father of the natural sciences in Chile. These Europeans taught Chileans a new way to see 
their own natural environment, inspiring a new generation of scientists in Chile and forging international networks 
that helped to shape the modern world. 

************    

JonatJonatJonatJonathon Shears and Jen Harrison, edshon Shears and Jen Harrison, edshon Shears and Jen Harrison, edshon Shears and Jen Harrison, eds 

LiteraryLiteraryLiteraryLiterary    BricBricBricBric----àààà----Brac and the Victorians: Brac and the Victorians: Brac and the Victorians: Brac and the Victorians: From Commodities to OdditiesFrom Commodities to OdditiesFrom Commodities to OdditiesFrom Commodities to Oddities    

Ashgate, 2013Ashgate, 2013Ashgate, 2013Ashgate, 2013    

    

What are we to make of the Victorians’ fascination with collecting? What effect did their encounters with the 
curious, exotic and downright odd have on Victorian writers and their works? The essays in this collection take 
up these questions by examining the phenomenon of bric-à-brac in Victorian literature. The contributors to 
Literary Bric-à-Brac and the Victorians: From Commodities to Oddities explore sites of unusual concurrence 
(including museums, the home, art galleries, private collections) and the way in which bric-à-brac brought the 
alien into everyday settings, the past into the present and the wild into the domestic. Focusing on the 
representation of material culture in Victorian literature, the essays in this volume seek out miscellaneous and 
incongruous objects that take readers beyond the commonplace paradigms associated with commodity culture. 
Individual chapters analyse the work of writers as different as Edward Lear and John Henry Newman, Robert 
Browning and George Eliot, Charles Dickens and Lewis Carroll. In so doing they shed light on a dizzying array 
of topics and objects that include class and capitalism, the occult and the sacraments, Darwinism and dandyism, 
umbrellas, textiles, the Philosopher’s Stone and even the household nail. 

Contents: Contents: Contents: Contents: Literary bric-à-brac: introducing things, Jonathon Shears and Jen Harrison; Bric-à-brac or 
architectonicè? Fragment and form in Victorian literature, Nicholas Shrimpton; Bricabracomania! Collecting, 
corporeality and the problem of things in Victorian literature, Victoria Mills; ‘Beautiful things’: nonsense and the 
museum, Anna Barton and Catherine Bates; Browning’s curiosities: The Ring and the Book and the 
‘democracy of things’, Jennifer McDonell; The bric-à-brac wars: Robert Browning and Blessed John Henry 
Newman, Bernard Beatty; Inhospitable objects in M.R. James, Luke Thurston; On the nail: functional objects 
in Thomas Hardy’s The Woodlanders, David Trotter; Shopping to survive: consumerism and evolution in 
M.E. Braddon’s Lady Audley’s Secret, Sara Clayson; Charlotte Brontë’s frocks and Shirley’s queer textiles, 
Deborah Wynne; The philosopher’s stone and the key to all mythologies: Mary Anne South, George Eliot and 
the object of knowledge, Jayne Elisabeth Archer; The ideas in Thing Town: Villette, art and moveable objects, 
Jonathon Shears and Jen Harrison; Works cited; Index. 

    
    
    

************    
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Marion SherwoodMarion SherwoodMarion SherwoodMarion Sherwood    

Tennyson and the Fabrication of EnglishnessTennyson and the Fabrication of EnglishnessTennyson and the Fabrication of EnglishnessTennyson and the Fabrication of Englishness    

(Palgrave Macmillan, 2013)(Palgrave Macmillan, 2013)(Palgrave Macmillan, 2013)(Palgrave Macmillan, 2013)    

    

Both Tennyson and the term ‘Englishness’ – coined in 1804 – date from the same decade and critics identified 
Tennyson as an English poet from the first reviews of his published poems in the 1820s. As Poet Laureate, 
Tennyson became the authoritative public voice of English poetry and one of the ‘thinking men of England’. By the 
late nineteenth century, an ideology of Englishness had been established which was reflected in and shaped by 
cultural forces and emerging myths in general and Tennyson’s poetry in particular. This wide-ranging study 
examines Tennyson’s ‘domestic poetry’ – his portrayals of English nature and landscape, monarchy, medievalism, 
and the ‘English Empire’, written throughout his career and in their changing nineteenth-century context – to 
confirm that many representations of England and the English were fabrications, more idealized than real. 

************    

Patsy StonemanPatsy StonemanPatsy StonemanPatsy Stoneman    

Charlotte BrontëCharlotte BrontëCharlotte BrontëCharlotte Brontë    (Writers and Their Work)(Writers and Their Work)(Writers and Their Work)(Writers and Their Work)    

Northcote HouseNorthcote HouseNorthcote HouseNorthcote House    

 

Charlotte Brontë’s Jane Eyre is one of the most famous novels in the world; its heroine’s spirited response to hardship 

and temptation has engaged an eager readership since its publication in 1847. Jane Eyre, however, was not Charlotte 

Brontë’s only novel, and Patsy Stoneman’s book traces the development of her work from her exuberant early writing 

to her disturbing last work, Villette. A final chapter considers Charlotte Brontë’s shifting popular and academic 

reputation and the various adaptations and imitations of her work. Reading the novels in the context of Charlotte 

Brontë’s life and times, Stoneman emphasises her persistent engagement with power relations – within families, 

between classes and between men and women – and the changing narrative strategies with which she explores them. 

While keeping close to the words of the page, the book is informed by the critical perspectives of feminism, cultural 

materialism and postcolonialism.    
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BAVS Funding NewsBAVS Funding NewsBAVS Funding NewsBAVS Funding News    

BAVS is committed to supporting scholarship at every level.  

The Executive Committee is pleased to be administering a revised funding 

grants scheme. This new stream, the BAVS Funding GrantBAVS Funding GrantBAVS Funding GrantBAVS Funding Grant, replaces the former 

Open Conference and Postgraduate Conference grants. It is designed to be 

flexible in its support for members, and the maximum grant amount has been 

increased from £200 (£250 for the former Postgraduate Conference Grants) to 

£400. 

The Association and its Executive remain committed to the development of 

postgraduate students, and it is anticipated that two postgraduate organised/led 

events will be funded each academic session. 

DeadlinesDeadlinesDeadlinesDeadlines:::: there will be two deadlines each year (5pm on May 31st and 5pm on 

November 30th) 

EnquiriesEnquiriesEnquiriesEnquiries:::: all enquiries or questions about BAVS Funding should be directed 

to the Funding Officer, Amelia Yeates (yeatesa@hope.ac.uk) 

For application forms and further details, please see the BAVS funding pages at For application forms and further details, please see the BAVS funding pages at For application forms and further details, please see the BAVS funding pages at For application forms and further details, please see the BAVS funding pages at 
http://www.bavsuk.org/funding.htmhttp://www.bavsuk.org/funding.htmhttp://www.bavsuk.org/funding.htmhttp://www.bavsuk.org/funding.htm    

    

    

************    

    

The Society for Theatre ResearchThe Society for Theatre ResearchThe Society for Theatre ResearchThe Society for Theatre Research    

New Researchers’ NetworkNew Researchers’ NetworkNew Researchers’ NetworkNew Researchers’ Network    

 

In September 2013 the Society for Theatre Research will show its continued support for new and 

young theatre researchers by launching its New Researchers’ Network. The New Researchers’ 
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Network will be an open and inclusive committee welcoming all new researchers, regardless of age or 

academic level, particularly targeting postgraduate students, young scholars and new career researchers.  

The New Researchers’ Network will transform what the Society for Theatre Research has to offer its 

young and new researcher communities. It aims to:  

• Create a proactive, supportive and well-connected group of postgraduates, young and new 

scholars interested in theatre research, theatre history and theatre historiography.  

• Organise a series of social events designed to bring researchers together for informal discussion 

and to engage student members with the existing Society’s calendar. 

• Organise visits to theatre collections and archives throughout the country, along with expert led 

walks and exclusive tours of historic UK theatres and sites of theatrical interest. 

• Arrange an annual conference or symposium where members of the Network will be 

encouraged to present their research, engage in lively discussions and debate on specific topics. 

 

If this is of interest to you, please don’t hesitate to get in touch. We’d also be grateful if you could 

encourage any students, colleagues or friends who may be interested in this new initiative to come along 

and get involved.  For more information and to see our inaugural events please visit our pages on the 

STR’s website or email the New Researchers’ Committee on NRN@STR.org.ukNRN@STR.org.ukNRN@STR.org.ukNRN@STR.org.uk.  

 

We look forward to seeing you at the Society for Theatre Research’s events during the 2013-2014 

academic year.  

 

All Best Wishes, The New Researchers’ Network Committee 

 

************    
    
    

Article PrizeArticle PrizeArticle PrizeArticle Prize    
The Nineteenth Century Studies Association (NCSA) The Nineteenth Century Studies Association (NCSA) The Nineteenth Century Studies Association (NCSA) The Nineteenth Century Studies Association (NCSA) is pleased to announce the 2014 Article Prize, 
which recognizes excellence in scholarly studies from any discipline focusing on any aspect of the long 
19th century (French Revolution to World War I). The winner will receive a cash award of $500 to be 
presented at the Thirty-fifth Annual NCSA Conference, “Urbanism and Urbanity” in Chicago, Illinois 
(March 20-22, 2014). 
 
Articles published between September 1, 2012 and August 31, 2013 are eligible for consideration for 
the 2014 prize and may be submitted by the author or the publisher of a journal, anthology, or volume 
containing independent essays. The submission of essays that take an interdisciplinary approach is 
especially encouraged. The winning article will be selected by a committee of nineteenth-century 
scholars representing diverse disciplines. Applicants are encouraged to attend the conference at which 
the prize will be awarded. 
 
Send one PDF file electronically of published articles/essays, including the publication’s 
name/volume/date etc. to the chair of the committee at the following email address: guernsey@fiu.edu. 
All submissions via email will be acknowledged; queries should be addresses to Professor Daniel 
Guernsey at the same email address. Applicants must verify date of actual publication for eligibility, and 
one entry per scholar or publisher is allowed annually. Essays written in part or entirely in a language 
other than English must be accompanied by English translations. Deadline for submission is September 
30, 2013. 
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Emerging ScholarsEmerging ScholarsEmerging ScholarsEmerging Scholars    
The Nineteenth Century Studies Association (NCSA) The Nineteenth Century Studies Association (NCSA) The Nineteenth Century Studies Association (NCSA) The Nineteenth Century Studies Association (NCSA) is pleased to announce the 2013 Emerging 
Scholars Award. The work of emerging scholars represents the promise and long-term future of 
interdisciplinary scholarship in 19th-century studies. In recognition of the excellent publications of this 
constituency of emerging scholars, this award recognizes an outstanding article or essay published within 
five years of the author's doctorate. Entries can be from any discipline focusing on any aspect of the long 
19th century (the French Revolution to World War I), must be published in English or be 
accompanied by an English translation, and must be by a single author. Submission of essays that are 
interdisciplinary is especially encouraged. 
 
Entrants must be within five years of having received a doctorate or other terminal professional degree, 
and must have less than seven years of experience either in an academic career, or as a post-terminal-
degree independent scholar or practicing professional. 
 
Only articles physically published between September 1, 2012 and August 31, 2013 (even if the citation 
date of the journal is different) are eligible for the 2013 Emerging Scholar Award. Articles published in 
any scholarly journal, including on-line journals, or in edited volumes of essays are eligible and may be 
submitted either by the author or the publisher of a journal, anthology, or volume containing 
independent essays. In any given year, an applicant may submit more than one article for this award. 
 
The winning article will be selected by a committee of nineteenth-century scholars representing diverse 
disciplines. Articles submitted to the NCSA  Article Prize competition are ineligible for the Emerging 
Scholars Award. The winner will receive $500 to be presented at the annual NCSA Conference in 
Chicago, IL, March 20-22, 2014. Prize recipients need not be members of the NCSA but are 
encouraged to attend the conference to receive the award. 
 
Deadline for submission is September 30, 2013. 
 
Send a PDF of published articles/essays to the committee chair, Professor Elif Armbruster, 
at earmbruster@suffolk.edu. Address all questions to Dr. Armbruster at the same email address. Please 
note that applicants must verify date of actual publication for eligibility. 
 
 
 

************    

 
CALL FOR REVIEWERS: 
 
The Journal of Literature and Science http://www.literatureandscience.org is currently commissioning 
article reviews for publication in its Reviews section. 
 
The JLS does not review books, but, quite uniquely, focuses instead on journal articles published in the 
field in the last year to 18 months. Below are a number of articles that we would like to offer members 
the chance to review for the Journal’s forthcoming issues in 2013. Its largely first come, first served, so 
do get in touch with Michelle Geric at m.geric@westminster.ac.uk with an offer to review specific 
articles. 
 
 
ARTICLES FOR REVIEW: 
The following articles are available for review for inclusion in forthcoming issues of the Journal of 
Literature and Science. The JLS is unique in reviewing journal articles rather than books in the fields of 
literature and science and the history and philosophy of science.  
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Reviews should be 750 words long and should offer both a description of the article as well as an 
analysis of its achievements. For more details please follow the link http://www.literatureandscience.org 
or contact Michelle Geric m.geric@westminster.ac.uk to register your interest. 
 
If you would like to review a relevant article that does not appear in the list below, please also contact 
Michelle. The JLS would be perfectly happy to consider alternatives to those listed here.  
 

Peter GalisonPeter GalisonPeter GalisonPeter Galison,     ‘Blacked-out spaces: Freud, censorship and the re-territorialization of mind’, The 
British Journal for the History of Science 45 (2012): 235-266. 
    
C. R. ResetaritsC. R. ResetaritsC. R. ResetaritsC. R. Resetarits,    ‘‘‘‘ExperimentsExperimentsExperimentsExperiments    inininin    Sex,Sex,Sex,Sex,    Science,Science,Science,Science,    Gender,Gender,Gender,Gender,    andandandand    Genre:Genre:Genre:Genre:    Hawthorne’sHawthorne’sHawthorne’sHawthorne’s    "Dr."Dr."Dr."Dr.    
Heidegger’sHeidegger’sHeidegger’sHeidegger’s    Experiment,"Experiment,"Experiment,"Experiment,"    "The"The"The"The    Birthmark,"Birthmark,"Birthmark,"Birthmark,"    andandandand    "Rappaccini’s"Rappaccini’s"Rappaccini’s"Rappaccini’s    Daughter’,Daughter’,Daughter’,Daughter’,    Literary Imagination 14 
(2012): 178-193. 
 
Atia SattarAtia SattarAtia SattarAtia Sattar, ‘The Aesthetics of Laboratory Inscription: Claude Bernard's Cahier Rouge’, Isis 104, 
1 (March 2013): 63-85. 
    
Jessica KuskeyJessica KuskeyJessica KuskeyJessica Kuskey, ‘Our Mutual Engine: The Economics of Victorian Thermodynamics’, Victorian 
Literature and Culture 41, (2013): 75-89. 
 
Laura J. FaulkLaura J. FaulkLaura J. FaulkLaura J. Faulk, ‘Destructive Maternity in Aurora Leigh’, Victorian Literature and Culture, 41, 
(2013): 41-54. 
 
Simon GoldhillSimon GoldhillSimon GoldhillSimon Goldhill, ‘A Writer's Things: Edward Bulwer Lytton and the Archaeological Gaze; or, 
What's in a Skull?’, Representations 119. 1 (Summer 2012): 92-118. 
 
Maurice HiMaurice HiMaurice HiMaurice Hindlendlendlendle, ‘Humphry Davy and William Wordsworth: A Mutual Influence’, Romanticism 
18.1 (2012): 16-29. 
 
 

************    

THE HISTORIANS OF BRITISH ART GRADUATE STUDENT TRAVEL AWARD THE HISTORIANS OF BRITISH ART GRADUATE STUDENT TRAVEL AWARD THE HISTORIANS OF BRITISH ART GRADUATE STUDENT TRAVEL AWARD THE HISTORIANS OF BRITISH ART GRADUATE STUDENT TRAVEL AWARD  The award 

is designated for a graduate student who will be presenting a paper on British art or visual culture at an 

academic conference in 2014. The award of $750 is intended to offset travel costs. Applicants must be 

current members of HBA. To apply, send a letter of request, a copy of the letter of acceptance from the 

organizer of the conference session, an abstract of the paper to be presented, a budget of estimated 

expenses (noting what items may be covered by other resources), and a CV to Renate Dohmen, Prize 

Committee Chair, HBA, brd4231@louisiana.edu. The deadline is September 15, 2013.      

THE HISTORIANS OF BRITISH ART PUBLICATION GRANTTHE HISTORIANS OF BRITISH ART PUBLICATION GRANTTHE HISTORIANS OF BRITISH ART PUBLICATION GRANTTHE HISTORIANS OF BRITISH ART PUBLICATION GRANT    Historians of British Art invites 

applications for its Publication Grant. The organization grants a sum of $600 to offset publication costs 

for a book manuscript in the field of British art or visual culture that has been accepted by a publisher. 

Applicants must be current members of HBA. To apply, send a 500-word project description, 

publication information (name of press and projected publication date), budget, and CV to Renate 

Dohmen, Prize Committee Chair, HBA, brd4231@louisiana.edu. The deadline is January 15, 2014.    

************    



 
60 
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Venice, Venice, Venice, Venice, 2013201320132013............                        Thank you Thank you Thank you Thank you for reading the BAVS Newsletter!for reading the BAVS Newsletter!for reading the BAVS Newsletter!for reading the BAVS Newsletter!     

  


