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Like many of you, I travelled to Dundee for 
this year’s conference. Highlights included 
visiting the spectacular V&A museum and 
learning about the city’s tradition of jute 
production at the beautifully restored 
Verdant Works.  
 
As this is my first issue as editor, I would 
like to thank my predecessor, Jo Taylor, for 
her hard work over the past few years.  
 
Please continue to use this newsletter to 
engage with the work of other 
Victorianists. And do get in touch by email, 
whether that’s to suggest a new idea for a 
feature, provide details of a call for 
contributions, or to put yourself forward 
as a reviewer.  
 
This and future issues of the newsletter 
will focus on publications. We will feature 
reviews and announcements of printed 
books, as well as new digital resources and 
tools. All contributions that relate to 
events, from CFPs to conference reports, 
should now be sent to our postgraduate 
representatives, Heather Hind and Danielle 
Dove, for publication on the Victorianist 
blog.  
 
As it is autumn, it is a good time to mention 
that our next funding deadline is 
approaching (30 November). BAVS 
supports all manner of research and public 
engagement activities: further details are 
printed below and also appear on our 
website. 
 
Jonathan Memel 
Newsletter Editor 
bavsnews@gmail.com 
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Reviews 
 

The BAVS Newsletter is always looking for new reviewers, particularly among postgraduate, early-career, and 
independent researchers. To express an interest in reviewing, please email your name, affiliation, five research 
keywords, and any titles or digital resources that you are interested in reviewing to bavsnews@gmail.com. 
Reviewers must join BAVS if they have not done so already. Authors, editors, and publishers of recent work on any 
aspect of Victorian history, literature, and culture are also invited to suggest titles for review by emailing the same 
address. Reviews printed in the BAVS Newsletter are distributed to over 600 members around the world and then 
archived on our open-access website. Reviews will be returned to each book’s publisher to aid their publicity efforts.  
 

 

Composing History National Identities and the 

English Masque Revival, 1860-1920, by Deborah 

Heckert (Suffolk: Boydell Press, 2018), 238pp., 

£60 (hardback), ISBN 978-1-78327-207-5 

 
The ‘Music in Britain 1600-2000’ series edited by 
Bryon Adams, Rachel Cowgill, Peter Holman, and 
Michael Middeke already has several impressive 
titles exploring a range of topics, from well-known 
composers in The Lives of George Frideric Handel by 
David Hunter (2015), to reflective explorations on 
educational, societal, and political developments 
that have affected Britain’s music in Jeremy Dibble 
and Julian Horton’s edited collection, British Musical 
Criticism and Intellectual Thought, 1850-1950 
(2018). However, this series also affords studies 
beyond the canon, providing unique examinations 
on nineteenth- and twentieth-century revivalist 
movements, which adds further contextual layers to 
Britain’s rich musical heritage. Deborah Heckert’s 
Composing History National Identities and the English 
Masque Revival, 1860-1920 is a strong addition to 
this already fruitful series.  

Several important issues are discussed 
throughout the six chapters, but at the heart of the 
study is an original exploration of a genre that has 
received little scholarly attention. While Masques 
have been performed in Britain since the 
seventeenth century, and some scholarly work has 
been carried out on these early performances, 
Heckert directs her attention to the reinvention of 
the Masque in the late nineteenth century. The book 
opens with a colourful description of a performance 
of Ben Jonson’s Pan’s Anniversary, which took place 
at Stratford for the annual Shakespeare Festival in 
1880. Though Masques had fallen out of fashion in 
the latter half of the eighteenth century, the genre 
became popular again, just over a century later with 
composers using it to position Britain as a country 
with a rich, national musical heritage and a 
performing tradition stretching back to the glory 
days of Shakespeare and chivalry. Heckert guides 
the reader down three significant, interconnected 

paths: historiography, musicology, and the socio-
historical contexts. In doing so, she skilfully shows 
how composers such as Ralph Vaughan Williams and 
Edward Elgar consciously used the Masque to 
overcome Britain’s association as the ‘land with no 
music’. Of course, this was no easy feat and these 
efforts were amplified by contemporary 
musicologists, who were not only keen to establish a 
continuous musical heritage but also showcase the 
Masque as ‘high art’. 

Chapter three provides an important 
account of how these early musicologists positioned 
the Masque, though Heckert is quick to note that 
Herbert A. Evans’s 1895 essay ‘English Masques’ 
missed two significant areas of discussion, music 
and folk traditions, and instead suggests the Masque 
was ‘born in the milieu of the court and developed as 
a high-art genre, specifically through royal 
patronage’ (p. 84). Composer and music historian 
Hubert Parry provided a more musically-oriented 
discussion on the history of the Masque, strongly 
proposing that it was the English counterpart to 
Italian stage music. However, his assertions were 
driven by ‘an urgent contemporary agenda’ (p. 91). 
According to Parry, features of the Masque could be 
changed and altered to fit a nationalistic ideal, one 
that Vaughan Williams was able to fully realise when 
he composed Job (1931). Job was quite unlike 
Williams’s previous Masque compositions since it 
shared none of the more distinctive features of the 
genre. For example, it did not include a character 
from British legend, folk song, or dance, speaking, 
miming or vocal music of any kind. However, this 
Masque, even in its most abstract form, was by the 
1920s understood and accepted as English. 

Heckert’s book draws attention to several 
historical and musical subjects, particularly issues 
related to the separation between ‘folk’ and ‘art’, but 
it would also be useful to a historical performer 
looking to trace the English revivalist movement, 
which also launched the early music movement. It 
neatly compliments other work in this area by John 
Butt (Playing with History, 2002) and Kate Bowan 
(‘R. G. Collingwood, Historical Reenactment and the 

mailto:bavsnews@gmail.com
https://bavs.ac.uk/membership/
https://bavs.ac.uk/newsletters/


3 
 

Early Music Revival’ in Historical Reenactment: From 
Realism to the Affective Turn, edited by Paul A. 
Pickering, 2010). Overall, Heckert has weaved a 
convincing narrative about how the Masque genre 
was reinvented at a time when Britain desperately 
sought for a clarity regarding its national music 
heritage. 

It is a shame that there are slight 
inconsistencies between the series title on Boydell’s 
website, which made it difficult to find specific 
information about the series and this book. 
Heckert’s study is listed under the ‘Music in Britain, 
1600-2000’ series, but the book publication directs 
readers to the ‘Music in Britain, 1600-1900’ series. I 
can only assume that this has been a recent update, 
since a web page still exists for the ‘Music in Britain, 
1600-1900’ series, though nothing appears on it. It 
would be useful for the publishers to provide a brief 
explanation and link so that readers who are keen to 
explore other titles can easily find the list of 
publications. That being said, for a well-produced 
and high-quality academic book the price is quite 
reasonable and would be a useful study for music 
and theatre students, musicologists, and historical 
performers who are keen to broaden their 
knowledge of the English revivalist movement. 
 

Brianna Robertson-Kirkland  
(Royal Conservatoire of Scotland) 

 

 
Boydell and Brewer have responded to the review 
above: 
 
We would like to thank the reviewer for their 
feedback, and we apologise for any confusion caused 
during an update of our website. You will find all 
titles published in the series Music in Britain, 1600–
1900 (ISSN 1752-1904) and Music in Britain, 1600–
2000 (ISSN 1752-1904) at this link: 
https://boybrew.co/2IQ0TbS 
 

 
The Life and Times of Mary, Dowager Duchess of 
Sutherland: Power Play, by Catherine Layton 
(Newcastle: Cambridge Scholars, 2018), 447pp., 
£67.99 (hardback), ISBN 978-1-5275-0550-6  
 
Entering the archive can be a bewildering 
experience. Often, we start with a sense of 
excitement – what sensational secrets might we 
uncover? – but this can quickly be replaced by 
confusion. There are too many names, we can’t 
decipher the handwriting, and there are frustrating 
gaps in the record. 

In The Life and Times of Mary, Dowager 
Duchess of Sutherland: Power Play, Catherine Layton 

has, perhaps unintentionally, recreated that 
experience of the archive. The book traces the story 
of Mary Michell (May), the daughter of an Oxford don 
who became the infamous mistress and then wife of 
the Duke of Sutherland. In introducing her work, 
Layton explains her intention to clear May’s name 
and claims that attitudes towards women of the time 
caused the press to show prejudice towards her. She 
also highlights some of the mysteries that surround 
her heroine. For example, how did May’s husband 
die? And what was the paper that May destroyed 
during the inheritance case, for which she went to 
prison? Too often, though, the answers to these 
questions are obscured by detail.  

Sometimes there is a reason for the detail. 
After an exhaustive description of the movements of 
May and her husband, and the Duke and his party, in 
Scotland, it becomes clear that Layton is trying to 
establish when May’s affair with the Duke began, and 
the exact circumstances of May’s husband’s death. 
Her suggestion that the affair may have begun as 
early as 1878 is plausible, and her conclusion that 
May’s husband committed suicide is persuasive. It 
emerges later that there is another mystery at hand. 
Based on a few ambiguous comments, Layton 
creates a somewhat fanciful story of a child resulting 
from May’s affair. As she admits, there are no 
surviving records or family stories that support this 
hypothesis. 

But why might readers be interested in when 
May’s affair began, how her husband died, or 
whether or not there was an illegitimate child? In 
some hands, this subject matter might have lent 
itself to an entertaining piece of biographical fiction, 
but, sadly, Layton did not take that approach. 
Instead, she hopes that what began as a retirement 
interest in family history (a cousin of her great-
grandmother was May’s third husband) will be 
useful in ‘illuminating our understanding of [May’s] 
era’ (p. 5).  

There are some ways in which the work 
might be useful to historians and literary scholars. 
The detail of daily life, the affairs, the houses, the 
activities, and the clothes, provide some insight into 
how the aristocracy lived. Layton also documents 
how the couple were connected with significant 
figures such as Queen Victoria, the Prince of Wales, 
and Benjamin Disraeli. And she suggests, quite 
convincingly, that the scandals around May inspired 
a number of Oscar Wilde’s plays, especially A Woman 
of No Importance (1894) and An Ideal Husband 
(1899), which were written around the time that 
May and the inheritance case were in the 
newspapers. Layton has also traced May’s influence 
in the work of Florence Caddy, whose travel writing 
has had some scholarly attention; and suggests that 

https://boybrew.co/2IQ0TbS
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May herself might have written some unfinished 
serials in the Walsall Post and the Dundee Courier. 
Other opportunities to illuminate our understanding 
of the period, by engaging with relevant scholarship, 
are unfortunately missed. Very few written sources 
by May remain; the only diary in existence dates 
from 1887 and consists of very short daily entries. 
Layton reproduces this source in its entirety.  While 
she mines the diary for revelations of May’s sex life 
and suggestions of the illegitimate child, this source 
is also fascinating for those interested in fin-de-siècle 
spiritualism and the history of emotions. May 
believed in spiritualism and refers in her diary to 
getting rid of two evil spirits. Emotions dominate: 
often the only thing she records is how she felt that 
day. However, Layton appears to be unfamiliar with 
scholarship on the history of emotions, asserting in 
her introduction that ‘emotions transcend time’ (p. 
4) without a hint that this view might be contested. 
The influence of family history on this biography 
could have produced an interesting form of 
biographical writing. Layton refers to ‘family lore’ (p. 
3) in her introduction and this occasionally enters 
the biography in the shape of lively vignettes of 
family members. Unfortunately, Layton lacks 
confidence in this method of telling a life, which 
leads her to rely on too many other sources (an 
article on cyber-bullying seemed a particular 
stretch).  

Layton has undertaken what she herself 
terms a ‘painstaking process of reconstruction’ (p. 
3). Sadly, it is the process – and the pain – that 
overwhelm this work. 
 

Angharad Eyre 
(Queen Mary, University of London) 

 

 
Charles Darwin’s Debt to the Romantics: How 
Alexander von Humboldt, Goethe, and 
Wordsworth Helped Shape Darwin’s View of 
Nature, by Charles Morris Lansley (Bern: Peter 
Lang, 2018), 274pp., £60.00 (hardback), ISBN 
978-1-78707-138-4     
 
In 1831 Charles Darwin set out on the Beagle to 
circumnavigate the globe, taking with him Alexander 
Von Humboldt’s Personal Narrative of Travels to the 
Equinoctial Regions of America, During the Year 
1799-1804 (1807-1834), a text in which the German 
naturalist argued for the interdependence of art and 
science in making sense of the laws of nature. Poetry, 
and Romantic poetry in particular, had ignited the 
young Charles Darwin’s imagination, and at 
Cambridge he had socialised in intellectual circles 
familiar with Romantic concepts such as ‘archetype’ 
(p. 4).  Building on the contributions to the 

discussion of Romanticism’s influence on Darwin by 
Gillian Beer (Darwin’s Plots: Evolutionary Narrative 
in Darwin, George Eliot, and Nineteenth-Century 
Fiction, 1983), George Levine (Darwin Loves You, 
2008 and Darwin the Writer, 2011) and Robert J. 
Richards (The Romantic Conception of Life: Science 
and Philosophy in the Age of Goethe, 2002), Charles 
Morris Lansley examines how some of the key 
figures from English and German Romanticism, 
including Humboldt and William Wordsworth, may 
have influenced Darwin’s scientific thinking 
throughout his career, from The Voyage of the Beagle 
through On the Origin of Species (1859), The Descent 
of Man (1871) and the Notebooks (1836-44). The 
book moves freely between the old and the young 
Darwin, slipping backwards and forwards in time in 
order fully to understand his thought processes (p. 
13), and to track Darwin’s changing relationship to 
Romanticism. Lansley begins his analysis with a 
discussion of the ‘Humboldtian Method’ of naturalist 
research, in which art and science complement one 
another, which, the author claims, informs Darwin’s 
theory of natural selection in which all of the 
relationships work together to produce change in 
order to adapt and survive (p. 11). Darwin’s organic 
concept of ‘relationships’ is, as the author sees it, 
inspired by Humboldt’s ideas about the freedom of 
Nature to create itself as product and creator, while 
also demonstrating that if species and varieties of 
species are related to each other, then each species 
cannot be seen to be created by God (p. 35).  

The author also explores what Johann 
Wolfgang Goethe termed the ‘Genetic Method’ (p. 
105), a process of ‘finding out how the diversity of 
physical forms emerges from their underlying unity 
(p. 105). Lansley maintains that Darwin uses this 
same method when identifying common forms by 
winding back (genealogically) the development 
process through time and space and then forwards 
(teleologically), again and again (p. 105). The author 
argues that Darwin’s classification system of nature 
is not just a naming system as created by Linnaeus, 
but a system that reveals the process and 
community of descent through the genealogical ‘tree 
of life’ (p. 108). The ‘tree of life’ is a ‘Genetic Method’, 
as it portrays the relationships of the morphological 
process going ‘both forwards and backwards in time’ 
(p. 108). Darwin realised that all creatures are built 
from common structures or archetypes. 
Understanding this similarity intellectually through 
the ‘Genetic Method’ enables him to understand 
man’s genealogical heritage and his humble 
beginnings.  

Lansley expands his discussion of the 
German Romantics to include the English Romantic 
poets. Although the mind, the brain, and the self can 
be seen as one, Darwin believed he had identified 
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different layers of consciousness, or ‘double 
consciousness’, which separates the self or will from 
imagination (p. 129). Beer traces this influence to 
Darwin’s reading of the Romantic poets, particularly 
Coleridge. Lansley, on the other hand, sees the 
dialogue of a ‘double consciousness’ as a reflection 
of Goethe’s ‘Genetic Method’ and Humboldt’s 
aesthetic method in which the imagination is given 
free rein to move between the particular and the 
universal, between the subjective observer and the 
observed, between empirically based fact and the 
imaginative possible (p. 131). ‘Double 
consciousness’, too, is a reminder of Wordsworth’s 
The Excursion (1814), which Darwin read several 
times (p. 131). Here, the ‘mind’s excursive power’ 
(Wordsworth, 1949 [1814], p. 119) permits a move 
between science and imaginative theory, between 
what Lansley calls ‘the ordinary’ and an ‘enlarged 
insight of Nature’ (p. 131)  

Later parts of the book examine Darwin’s 
own moral values within the context of the Victorian 
era in order to enable the contextualisation the 
Romantic concepts of nature and mind. The final 
chapter of the book speculates on how Darwin’s 
theory of sexual selection may have been influenced 
by his grandfather, Erasmus Darwin, despite 
Darwin’s own claims to the contrary. By way of a 
conclusion, the book ends with an analysis of Ruth 
Padel’s biographical collection of poems of her great-
great grandfather, which crystallises Darwin’s 
Romantic influences and draws out his ‘rastro’ 
method of tracing or tracking the footprints of 
nature’s origins and its relationship to nature as an 
organic whole (p. 252).                                

Some suggestions in Lansley’s book can 
remain only speculative, as in his account of the 
possible influence of Erasmus Darwin’s work on 
Darwin, and there is a tendency at times to assert 
rather than to evidence. The book is also often 
written in the passive tense – a throwback to its own 
origins as a PhD thesis, perhaps – which can make 
for frustrating reading. Quibbles aside, this is a 
persuasive, meticulously researched, and 
stimulating book that makes a convincing case for 
Darwin as a ‘Romantic’ Victorian. In its discussion of 
Darwin’s debt to the Romantics, it acts as a useful 
reminder of the somewhat arbitrary nature of 
Romantic and Victorian periodisation. Likewise, it is 
essential reading for anyone interested in the 
productive way in which science and art can work 
together, a topic as germane today as when Darwin 
first set out, armed with Humboldt’s Personal 
Narrative, on his voyage on the Beagle.    
 

Jayne Thomas 
 (Cardiff Metropolitan University)    

 

 
Crossing Borders in Victorian Travel: Spaces 
Nations and Empires, edited by Barbara Franchi 
and Elvan Mutlu (Newcastle: Cambridge 
Scholars, 2018), 259pp., £61.99 (hardback), 
ISBN 978-1-5275-0372-4 
 
Crossing Borders in Victorian Travel: Spaces, Nations 
and Empires addresses the often complicated 
relationship between borders, both imperial and 
national, and Victorian society. The edited collection 
grew out of the 2015 Victorian Travel and Imperial 
Spaces conference at the University of Kent. Barbara 
Franchi and Elvan Mutlu, the editors, describe the 
book as an examination of how ‘imperial space has 
been shaped and defined by travel narratives and 
practices’ (p. 4). As such, it follows existing 
scholarship on travel writing, such as Tim Young and 
Glenn Hooper’s collection Perspectives on Travel 
Writing (2004), Marjorie Morgan’s National 
Identities and Travel in Victorian Britain (2001), and 
David Spurr’s The Rhetoric of Empire (1993), which 
examine both fictional and factual travel accounts. 
The collection is divided into four sections, each 
‘interrogating the notions of border, contact and 
imagination’ (p. vii) through a different aspect of 
Victorian travel.  

The first section, titled Performing Gender, 
Ethnicity and Empire: Orientalism and Queerness, 
consists of three chapters examining travel in 
relation to identity.  Silvia Antosa’s chapter 
deconstructs contemporary representations of 
Richard Burton in order to expose the constructed 
and ambiguous nature of imperial identity and 
colonial discourse. The use of both textual and visual 
source material adds nuance to the argument. In 
Barbara Franchi’s chapter, the characters in The 
Moonstone (1868) are used to demonstrate the 
interrelatedness of travel, queerness, and 
masculinity. The third chapter, by Asli Kutluk, 
explores the cumulative nature of travel writing. 
Drawing on Julia Pardoe’s memoirs about her time 
spent in Turkey, it argues that earlier travel accounts 
had a significant impact on how Pardoe saw and 
experienced the country, despite her intentions to be 
objective. 

The second section, Re-reading African 
Space: British Imperialism and Resistance, brings 
together two chapters that discuss aspects of 
literary travel. Lara Atkin uses H. G. Wells’ The Time 
Machine (1895) to interrogate issues of race and 
class in Victorian Britain. The refocusing of the 
anthropological gaze allows her to make a 
compelling argument about ‘the conflation between 
exploration and time-travel’ (p. 102). Atkin’s 
contribution is paired with Elizabeth Rawlinson-
Mills’s essay on representations of South Africa in 
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newspaper poetry, urging a re-evaluation of the 
importance of the popular form as an indicator of 
varied responses to the Second Anglo-Boer War. 

The most cohesive section is entitled 
Encountering Other Empires: Viewing Europe 
through British Eyes, which focuses on literary and 
artistic depictions of Europe and Britain. This 
section raises important questions regarding the 
reflective element of the act of seeing and 
categorising others. Heidi Liedke’s chapter uses 
Victorian guidebooks to move beyond the spatial 
aspects of travel to examine the responses to the 
modern travel experience, including ‘phenomena 
such as idle time, uneconomic time management, 
and the emotional conquering and mapping of space’ 
(p. 132). Her arguments regarding the guidebooks 
role in addressing anxiety and fear are particularly 
interesting. This is followed by Rebecka Klette’s 
chapter on the perceived relationship between 
national character and national landscape. The use 
of Germany as a case study demonstrates how the 
temporalisation often associated with 
representations of indigenous peoples was 
employed against other ‘civilised’ nations as well. 
The postcard’s role as ‘transmitters of cultural 
significance’ (p. 174) is at the heart of Laura Nixon’s 
chapter on Carmen Sylva and literary travel. Though 
it perhaps attempts to address too many topics 
(Carmen Sylva’s career, literary tourism, 
commemorative postcards, and representations of 
authors), Nixon raises interesting questions 
regarding the popularity and influence of ephemeral 
media. 

In the final section, Circling the Globe: 
‘Empire Boys’ at Home and in the World, the lesser-
studied works of two prominent Victorian writers 
are used to examine their relationships with ‘home’. 
The first, by Elvan Mutlu, discusses H. Rider 
Haggard’s writings on the English countryside. The 
chapter explores how Haggard conceived of English 
national identity and emphasises the 
‘cosmopolitanism’ of this identity. In the final 
chapter John Anders considers Rudyard Kipling’s 
1889 travel letters. Anders argues that these travels 
had a transformative impact on Kipling and his 
writings as he was forced to reconsider his views on 
British India. Despite occasionally questionable 
language, such as a comment on how Kipling 
‘discovered the Chinese’ (p. 222), the chapter gives a 
compelling portrait of the transformative power of 
travel. 

The collection is varied in terms of range, 
style, and quality. By not limiting the focus of the 
collection to a single region or empire the editors 
have been able to collect chapters that reflect the 
variety of Victorian travel experiences at home, on 
the Continent, and in the wider world. Although the 

links between chapters in certain sections feel 
tenuous, overall this diversity strengthens the 
collection. Several of the chapters draw from 
weighty theoretical research, while others place 
more emphasis on a close reading of texts and 
images. It is a refreshing blend that speaks to the 
interdisciplinary nature of the collection. Several of 
the chapters, notably those by Atkin and Klette, have 
innovative and insightful arguments well supported 
by close analysis of primary source texts. Others, 
however, contain gaps in research that raise 
questions about their arguments. Franchi, for 
example, does not engage with any of the 
scholarship on domestic masculinity, such as John 
Tosh’s A Man’s Place, which challenges her 
assertions regarding the queerness of domestic 
masculinity, and Mutlu employs the term 
‘cosmopolitan’ without addressing the complicated 
history of its usage.  

As a whole, the collection provides an 
interesting assortment of chapters on Victorian 
travel. While some chapters may be too theoretical 
for the casual reader, the book should appeal to 
academics from across the arts and humanities. It 
would be a valuable starting point for those curious 
about the history of travel and empire but unsure of 
where exactly their interests lie. 
 

Devin Dattan  
(University of York) 

 

 
For Better, For Worse: Marriage in Victorian 
Novels by Women, edited by Carolyn Lambert and 
Marion Shaw (Abingdon: Routledge, 2018), 
217pp., £110.00 (hardback). ISBN 978-1-138-
28564-4 
 
In her introduction to For Better, For Worse, 
Marriage in Victorian Novels by Women Carolyn 
Lambert writes that ‘this collection resonates with 
women’s voices: nineteenth-century women writers 
are linked to twenty-first-century women academics 
in a conversation that still continues’ (p. 15). The 
conversation that still continues is largely about 
Victorian marriage and its effect on women, for good 
or ill, once the vows have been spoken. Taking this 
as a focal point in several novels written between 
1800 and 1900, the authors of these essays offer the 
reader succinct analyses of the subject of marriage. 
Marriage, moreover, as it is presented by women 
who ‘refused to allow their voices to be silenced’ by 
a patriarchal society that sought to dominate and 
silence them in nearly all aspects of their lives (p. 
15). Writing from a uniquely female perspective, 
novelists, as the present-day authors argue, were 
better able to ‘attack the injustices faced within 
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marriage’. While some of them did this overtly, most 
chose a more nuanced approach to affecting a 
change in attitude and legislation that was all too 
long in coming. 
          Lambert offers the reader a succinct history of 
the period in question and a comprehensive 
overview of all the essays, showing how well they 
uncover the subtext of Victorian married life. There 
is also an excellent analysis of the book’s key 
position within current scholarship. As a useful 
appendix to the essays there is a timeline that shows 
the historical events and the various texts relating to 
marriage and its subsequent reform during the 
nineteenth-century. All the novels discussed within 
the collection are inserted into this timeline, 
ostensibly revealing the ‘longevity and vigour’ of the 
contentious debates about marriage and divorce 
within society, and the entrenched opposition 
towards any changes to it (p.11).  
          Throughout, it is the in-depth analyses of 
various female-centred narratives that give the 
reader a sense of the struggles to be found within 
marriage, where all too often there are no happy-
ever-afters.  Offering possible alternatives to 
traditional marriage, however, authors like 
Charlotte Yonge are shown to pose a challenge to 
society by suggesting that ‘the answers, fulfilment 
and resolution for women are to be located in 
religious faith, relationships between women and 
alternative unions’ to patriarchal marriage (p. 35). 
The chosen texts illustrate how such arguments fit 
into and help disrupt Victorian ideology and societal 
expectations.  
          While discussing familiar texts such as Ellen 
Wood's East Lynne (1861), or George Eliot's Daniel 
Deronda (1876), the authors of the essays also 
promote perhaps lesser-known novels such as 
Margaret Oliphant’s The Ladies Lindores (1883) or 
Mary Eliza Haweis’s A Flame of Fire (1897), which, 
so it is argued, are worth reading in their own right 
and not just as polemics on the female position for 
better or for worse. Each essay discusses a different 
aspect of marriage as it relates to the largely fictional 
women involved and covers such diverse topics as 
marital violence, power struggles, obsession, gender 
equality, subversion, and empowerment. In her own 
essay on the novels of Frances Trollope for example, 

Lambert examines the power struggles that occur 
within marriage, while her co-editor Marion Shaw 
offers an insightful reading of Elizabeth Gaskell’s 
Sylvia’s Lovers (1863), which she reads as a 
‘psychodrama’ concerned with ‘male obsession’ (p. 
46). Although a ‘flawed’ and not well-known book, 
Shaw argues that it should nevertheless be 
considered as standing ‘high in the register of 
mature and powerful Victorian fiction’ (p. 46). The 
final essay in this collection analyses George Eliot’s 
Middlemarch and argues that, contrary to 
expectation, it ‘does not leave women powerless and 
voiceless’ in response to the sometimes unbearably 
negative situations that they find themselves in (p. 
197).  
         This diverse collection of essays makes for 
absorbing and thought-provoking reading since it 
offers a comprehensive overview of the struggles 
against societal expectation, dogma, prejudice, and 
unfairness that was generally the lot of the married 
woman in the nineteenth-century. The novels under 
discussion may not always be familiar ones, but they 
cast light on a little-understood state and help us to 
understand what was hitherto a closed world. In so 
doing, these essays instigate a fascinating and long-
overdue dialogue with the largely unnoticed voice of 
the Victorian wife. 
 

Linda Claridge Middup (Independent 
Researcher) 
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Recent Publications 
 

Are you an author or publisher of a recent or forthcoming book in Victorian studies? Please email a JPG image of the 

cover to bavsnews@gmail.com for inclusion in a future issue. 
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Edinburgh University Press 
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Cambridge University Press 
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Oxford University Press 
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Call for Submissions and Funding Opportunities 
 

Please email calls for publication submissions and funding opportunities to bavsnews@gmail.com for inclusion in 

future issues. 

 

Call for Submissions: May Morris Life and Letters  
  
We are excited to announce a new project to publish 
the edited correspondence of May Morris (1862-
1938), shedding new light on her multi-faceted 
career as a designer, embroiderer, teacher and 
activist, as well as the critical role she played in 
shaping William Morris’s legacy.  
  
Led by Margaretta Frederick and Anna Mason, the 
project builds on research undertaken for the recent 
exhibition and conference held at the William Morris 
Gallery and associated publications. The editors 
have collected in excess of 2000 letters so far.  
  
Margaretta S Frederick is currently the Annette 
Woolard-Provine Curator of the Bancroft Pre-
Raphaelite Collection at the Delaware Art Museum 
and a PhD Victorian art scholar by training. In 2010, 
she organized and hosted an exhibition entitled A 
Belief in the Power of Beauty: A Selection of Works 
by May Morris at the Museum. She also contributed 
an essay on May’s lecture tour of America included 
in May Morris: Art and Life: New Perspectives (ed. 
Lynn Hulse, 2017). Anna Mason was until recently 
Senior Curator and Manager of the William Morris 
Gallery, convener of the 2016 May Morris 
conference and lead curator of the May Morris Art 
and Life exhibition (2018), as well as contributing 
editor and author to the accompanying catalogue 
published by the V&A/Thames & Hudson (2017).   
  
May had a wide and international network of 
correspondents, especially following her 
involvement with socialism and her travels to 
Europe, the US and Iceland. Whilst her letters to 
well-known personalities in her father’s circle tend 
to be catalogued and preserved in public collections, 
correspondence with friends of her own generation, 
particularly other women artists are often difficult 
to trace. The editors would be grateful for any 
information, especially regarding material in private 
collections or letters to lesser-known personalities. 
Please contact maymorrisletters@gmail.com. 

BAVS Funding Opportunities 
 
BAVS is committed to supporting the activities of 
members, including conferences, events and 
individual research projects, as part of the schemes 
outlined below.  All details for applications are 
available on our website. Please direct all enquiries 
and application forms to the Funding Officer, Dr 
Amelia Yeates, yeatesa@hope.ac.uk. 
 
Events 
 
Amount: up to £800 
 
Purpose: to support the costs of an academic 
conference or event relating to Victorian studies. 
The Association and its Executive remain committed 
to the development of postgraduate students, and it 
is anticipated that two postgraduate-organised/led 
events will be funded each academic year. 
 
Deadlines: 5pm on 30 November and 5pm on 31 
May 
 
Research 
 
Amount: up to £500 
 
Purpose: to support the costs of individual research 
for postgraduates and early career researchers. 
 
Deadlines: 5pm on 30 November and 5pm on 31 
May 
 
Public Engagement 
 
Amount: up to £300 
 
Purpose: to support the costs of public engagement 
activities by members at all levels. 
 
Deadlines: 5pm on 30 November and 5pm on 31 
May. 
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