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Welcome to this festive issue of the BAVS 
Newsletter. The reviews below showcase 
the variety of recent work in Victorian 
studies, covering topics from popular 
journalism to idling, finance, and J. S. Mill. In 
her review, Heidi Liedke commends 
Matthew Ingleby’s study of nineteenth-
century Bloomsbury as a ‘thorough 
investigation of the neighbourhood’s 
change over time’.  
 
We are pleased to announce Professors 
Jane Hamlett (RHUL), Julie-Marie Strange 
(Durham), and Joseph Bristow (UCLA) as 
keynote speakers for next year’s conference 
in Birmingham. ‘BAVS in Brum’ aims to be 
the greenest and most accessible of our 
conferences yet. It will also mark the 
twentieth anniversary of this association, 
so do please come and get involved. CFPs 
for your own panels and roundtables can be 
posted online until 31 January 2020, while 
the general deadline for all other proposals 
is on 1 March 2020.  Please visit 
bavs2020.com for further details. 
 
As ever, please do get in touch by email 
regarding any newsletter matters, whether 
to suggest a new idea for a feature, provide 
details of a call for contributions, or to put 
yourself forward as a reviewer. 
 
Jonathan Memel 
Newsletter Editor 
bavsnews@gmail.com 
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Reviews 
 

The BAVS Newsletter is always looking for new reviewers, particularly among postgraduate, early-career, and 
independent researchers. To express an interest in reviewing, please email your name, affiliation, five research 
keywords, and any titles or digital resources that you are interested in reviewing to bavsnews@gmail.com. 
Reviewers must join BAVS if they have not done so already. Authors, editors, and publishers of recent work on any 
aspect of Victorian history, literature, and culture are also invited to suggest titles for review by emailing the same 
address. Reviews printed in the BAVS Newsletter are distributed to over 600 members around the world and then 
archived on our open-access website. Reviews will be returned to each book’s publisher to aid their publicity efforts.  
 

Nineteenth-Century Fiction and the Production of 
Bloomsbury: Novel Grounds, by Matthew Ingleby 
(London: Palgrave Macmillan, 2018), 284pp., 
£90 (hardback), ISBN 978-1-137-54600-5 
 
What is the interrelation between fiction and 
space/places? Can we think of texts as maps? These 
big questions lie at the heart of Nineteenth-Century 
Fiction and the Production of Bloomsbury: Novel 
Grounds, an exercise in literary geography, an 
interdisciplinary field that approaches literature 
from a geographical perspective. Matthew Ingleby 
focuses on the West Central London district of 
Bloomsbury as a ‘site of special literary interest’ (p. 
256) and sheds light on its place both on the 
changing map of London and in fictional texts 
produced in the course of the nineteenth century – 
before the district became more or less synonymous 
with the ‘Bloomsbury Group’ phenomenon. The 
district of Bloomsbury is portrayed as experiencing 
continuities, discontinuities and junctures, from 
social and economic marginality to intellectual and 
creative centrality from the early nineteenth to the 
early twentieth centuries.  

The introduction, which is interspersed with 
technical phrases (one subchapter, for instance, is 
entitled ‘Theorizing the Abstraction of Bloomsbury’, 
p. 14), indicates that the book has been shaped by 
the spatial theory of Henri Lefebvre and the 
sociological theory of Pierre Bourdieu, which it 
occasionally, though perhaps not often enough, 
recurs to. Methodologically, it offers ‘a new kind of 
literary geography and literary history’ (p. 3) that is 
inspired partly by Franco Moretti’s notion of ‘distant 
reading’, even though the selection of texts is 
comparatively small. Still, the book offers a diverse 
collection and ambitious exploration of ‘patterns of 
types, motifs, and scenarios associated within the 
area’ to open up ‘intertextual hinterlands’ (p. 33). As 
a result, the book is a quest for episodes and 
references ‘that are scattered among multiple 
fictions’ (p. 34), which is a fascinating journey, 
discussing canonical texts alongside lesser-known 
examples of popular Victorian fiction. Occasionally, 
however, this approach disorientates the reader, 

and the books as a whole could have profited from 
more cross-references between the respective 
chapters. 

Chapter 2 analyses examples of satirical 
‘silver fork fiction’ in works from the John Bull editor 
Theodore Hook’s novella ‘Merton’ (1824) to Charles 
Dickens’s ‘A Bloomsbury Christening’ (1834) and 
William Makepeace Thackeray’s Vanity Fair (1848). 
It examines the dinner party as a fraught spectacle of 
middle-class identity at a time when the genre is 
increasingly affiliated with middle-class 
ascendancy: the Bloomsburian dinner party morphs 
from disaster into a ‘pleasurable kind of chaos’ (p. 
62), suggesting the neighbourhood’s transition from 
marginality and oddity to a kind of autonomy. 
Chapter 3 looks at the figure of the bachelor to 
thematise the ‘interaction of masculinity and 
domesticity’ which, in two related strands of ‘local 
narrative’, contributes ‘to the production of 
Bloomsbury through redefining it as a space defined 
by its suitability for unmarried men’ (p. 83). On one 
end of the spectrum of these new masculinities 
stands the young, virile bachelor living in temporary 
accommodation (in texts by Charles Dickens, 
Anthony Trollope and George Gissing), while on the 
other stands the older, richer and sexually 
inexperienced bachelor barrister (in texts by Jane 
Austen, Catherine Gore, Edward Bulwer-Lytton and 
Mary Elizabeth Braddon). The chapter exposes the 
tension between this figure and the novelistic 
conventions of the marriage plot and shows how the 
neighbourhood, in fiction, is ‘bachelorized’. Chapter 
4 focuses on the figure of the middle-class doctor. It 
argues that texts dealing with the medical profession 
in that neighbourhood address anxieties about this 
figure’s moral autonomy, with Bloomsbury 
established as a site of professional and moral angst. 
While the analysis of Braddon’s Charlotte’s 
Inheritance (1868) is a little too detailed, the chapter 
includes some strikingly original material on Mrs 
Dalloway (1925) Indeed, Ingleby identifies the 
places in which medical discourse enters Virginia 
Woolf’s novels and presents an attentive reading of 
Septimus Smith’s suicide in Bloomsbury as 

mailto:bavsnews@gmail.com
https://bavs.ac.uk/membership/
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the culmination of several decades of literary 
anxiety about the treatment of working-class 
illness by middle-class doctors: the nature of 
his suicide, by impaling himself on 
Bloomsbury railings, draws attention to a 
part of London wherein this medical inter-
class contact was particularly prevalent, 
both in fact and literary history. (p. 159) 

Chapter 5 is interested in slippages: it presents 
Woolf’s slippage between work and walk as 
emerging from Bloomsbury’s wider cultural 
imaginary that resonates with other fictional texts 
by Wilkie Collins, Robert Louis Stevenson and 
Frances Hodgson Burnett set there. Moreover, this 
chapter relates the depiction of women’s walking to 
their efforts to achieve emancipation in the 
professional and political sphere. The chapter is 
well-researched – although the reference to Michel 
de Certeau’s spatial theory comes surprisingly late 
in the argument. Chapter 6 turns to the self-reflexive 
‘local narrative’ within Bloomsbury fiction that 
establishes the area as a place of writers’ labour. It 
ties together the tensions (and even battles) 
resulting from the emergence of new readerships, 
changes in the literary market and the role of literary 
institutions. With regard to sites that are 
surrounded by what Walter Benjamin referred to as 
‘aura’, the British Museum – in many ways a central 
axis around which the entire study revolves – is 
discussed as a place between (writerly) autonomy 
and dependence on the literary market. 

Each chapter is prefaced with the same map 
(drawn by Alex Brenchley) to which different 
descriptors and quotations from the texts to be 
discussed are added. While they do not strictly add 
to the discussion, they are a lively and original 
element that prepares the readers for the arguments 
to come, and indeed reminds us that maps are 
whimsical, not objective, depictions of urban 
realities.  

While the kaleidoscopic quality of such a 
thematic diversity poses the risk of incongruity, the 
book succeeds at providing a truly new 
interpretation of an area that has been mainly 
associated with Modernist literature. It presents the 
first thorough investigation of the neighbourhood’s 
change over time, unearthing its unprecedented 
shifts in the domains of literature, culture, economy 
and society. 
 

Heidi Liedke (Queen Mary, University of 
London/University of Koblenz-Landau) 

 
Women, Literature and Finance in Victorian 
Britain: Cultures of Investment, by Nancy Henry 
(London: Palgrave Macmillan, 2018), 296pp., 
£65 (hardback), ISBN 978-3-3199-4330-5 

The overlap of the lives and work of Victorian 
authors has provided rich pickings for literary critics 
and historians alike. The world of finance, especially 
financial wrong-doing, is a central feature in works 
such as Anthony Trollope’s The Way We Live Now 
(1875), George Gissing’s The Whirlpool (1897) and 
many of Charles Dicken’s novels, where 
bankruptcies, company scams and the corrupting 
influence of money are laid bare for dramatic effect. 
At the heart of Nancy Henry’s latest work is the 
proposal that many male writers presented a 
‘reflexive critique of capitalism’ (p. 271) within their 
fiction. She suggests this response is less apparent in 
the work of female writers, although they too 
incorporated financial themes into their storylines. 
Henry’s book explores this difference. 

Henry commences with a brief survey of the 
historiography of women and investing. Although 
the doctrine of coverture would not be set aside until 
the Married Women’s Property Acts (1870 and 
1882), there is substantial research that shows 
women actively engaging with capital markets in 
Britain throughout the Victorian period. Women 
owned financial securities such as company shares 
and government loans and, in the main, they could 
exercise their rights as holders of these assets. As 
with male investors, women could also lose money, 
fall victim to fraudsters and witness the social harm 
of certain aspects of capitalism. The significant 
difference to men was that investing offered women 
the freedom to exercise a degree of financial agency 
unavailable to them in other aspects of their lives.  

Henry explores the financial experiences and 
writings of four female authors: Elizabeth Gaskell, 
George Eliot, Charlotte Riddell and Margaret 
Oliphant. Henry does not suggest they were ignorant 
of negative aspects of capitalism or that they failed 
to address such issues in their work; rather, the 
absence of a ‘reflexive’ criticism reflects the 
potential for ambiguity or complexity arising from 
their personal circumstances. In her first novel, Mary 
Barton (1848), Gaskell includes subtle references to 
the shameful shadow of the slave trade. Yet Gaskell 
invested much of her earnings from the novel in 
shares in St Katherine’s Docks and came to rely on 
the dividend income. The aim of this controversial 
scheme was to capitalise on trading by the East and 
West India Companies.  

Shares in St Katherine’s Docks were also to 
be found in Eliot’s investment portfolio which, at her 
death, was extensive, geographically diverse and 
profitable. In contrast to Trollope and Dickens, 
Eliot’s plots do not emphasise unsound investment 
schemes and duped investors, possibly because her 
investing experience was financially rewarding. Her 
focus is more on the ethics of money, especially its 
origins and the impact this has on the lives of others. 
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Family history plays a part in Will Ladislaw’s refusal 
to accept his inheritance in Middlemarch (1872), 
while the moral taint of fortunes built on slave 
labour in the West Indies are key to the narrative in 
Daniel Deronda (1876).  

Eliot married her financial advisor, Johnny 
Cross. The impact of marriage on women’s financial 
well-being is an important factor in the lives of the 
two remaining writers. The chapter on Riddell is 
fascinating. Except within limited academic circles, 
Riddell’s work has fallen into obscurity. As Henry 
points out, it was quite unusual for a women writer 
to have the knowledge and confidence to write in 
detail about the City and finance in the manner 
displayed in novels such as George Geith of Fen Court 
(1865) and Mortomley’s Estate (1874). Henry’s 
research reveals new information about the 
difficulties that Riddell’s marriage wrought on her 
finances and convincingly illustrates that Riddell’s 
writing drew on her direct experience as a bankrupt 
and a recurrent litigant, as well as her occasionally 
contradictory efforts to bend the terms of the 
Married Women’s Property Acts to her own 
advantage. 

Oliphant also suffered the consequences of a 
troublesome husband and a demanding family, 
many of whom relied on her earnings from writing. 
Henry shows that impecunious and ungrateful 
relatives are themes that reoccur in Oliphant’s work. 
This is exemplified by the Vernonry, the charity 
dwellings provided by Catherine Vernon to her 
constantly scheming dependents in her best-known 
novel, Hester (1883). Here, Oliphant develops a 
narrative of men’s financial wrong doings which are 
only rectified by the responsible actions of Vernon, a 
financially-literate woman.  

Overall, Woman, Literature and Finance is an 
engrossing work and a welcome continuation of 
Henry’s research interests on the intersection 
between cultural representation and finance, most 
notably as co-editor of Victorian Investments: New 
Perspectives on Finance and Literature (2009). Henry 
commands a broad swathe of literary and historical 
sources. With these to hand, she skilfully 
interweaves multiple literary themes and 
biographical subject matter to provide a new 
perspective from which to consider women and 
investing. 

 
Hazel Vosper (Lancaster University) 

 
Educating Liberty: Democracy and Aristocracy in 
J. S. Mill’s Political Thought, by Chris Barker 
(Rochester (NY), University of Rochester Press, 
2018), 267pp., £17.25 (e-book), £80 (hardback), 
ISBN 978-1-58046-922-7 
 

As one of the intellectual titans of his era, John Stuart 
Mill and his political philosophy have generated a 
copious body of scholarly literature. A lifelong 
activist, essayist and polymath, he effectively 
remodelled Utilitarianism for the Victorian age in 
works such as A System of Logic (1843) and 
Principles of Political Economy (1848). Many of his 
ideas were far ahead of his time, though it may be 
argued that his exploration of the nature of freedom 
– best encapsulated in On Liberty (1859) – 
represents the central tenet of his philosophy, as 
well as his longest-lasting legacy. Ever interested in 
squaring the circle, Mill sought ways to forge an ideal 
society by redistributing its power in a manner that 
would serve both the one and the many.  

In examining the concept of ‘civic education’ 
(p. 5) in his subject’s thought and works, Chris 
Barker’s Educating Liberty analyses how Mill 
attempted to improve his society during a dynamic 
period of unprecedented industrialisation and 
imperial expansion. In doing so, Barker surveys 
Mill’s engagement with five evolving aspects of 
Victorian life: gender, the economy, the rise of the 
expert, representative democracy and religion. 
Providing a new interpretation of his socio-political 
thought, Barker demonstrates how Mill constantly 
pursued innovative means to contest what Alexis de 
Tocqueville once termed ‘the tyranny of the 
majority’ (p. 152). By teaching his society how to 
transform apolitical individuals into active citizens, 
he endeavoured to enfranchise the marginalised, 
and thereby moderate the power of the ruling elite.  

Barker’s monograph is an erudite piece of 
scholarship that illustrates in great detail how Mill 
embraced contemporary developments, such as 
increasing gender equality and economic reform, in 
order to dismantle discriminatory ‘aristocracies of 
colour, race and sex’ (p. 21). The author is an able 
defender of Mill’s philosophical legacy, arguing 
against recent commentators who have accused Mill 
of elitism. Instead, he proposes Mill as a thoroughly 
modern champion of liberalism and asks what he 
can offer us today, suggesting that ‘Mill’s philosophy 
of life is democratic, inclusive, meritocratic, 
individualist, and moderate’ (p. 193).  

In contrast to some reductionist readings of 
Mill’s thought, Barker argues for its complexity and 
sophistication. He claims that Mill circumvented 
easy solutions to socio-political questions of the day 
in a quest for a unified model of individual freedom 
and social equality. Barker also emphasises Mill’s 
sustained activity towards this end, not only in the 
sphere of philosophy but in the practical area of 
social activism, too. Yet, like the similar pursuit of an 
ideal society in Plato’s Republic, he admits that Mill’s 
theories often necessarily fell short in their real-
world application. This does not lessen, however, the 
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ambition of Mill’s philosophical project to better 
human life and undo traditional power structures, 
which this book comprehensively evaluates. 

Given this book’s focus on education, it is 
surprising that Mill’s own formative learning – 
unusually intensive, even for the standards of the 
time – is only addressed in passing (pp. 43-44). Mill 
was taught Greek, Latin, mathematics, history, logic 
and political economy by his father James, the 
economist and historian. This intensive course 
prepared him well for his later philosophical career, 
but it also led to a period of mental breakdown when 
he was twenty. One feels that more might have been 
made of this connection in understanding the origins 
of Mill’s notion of ‘civic education’ and the evolution 
of his didactic attitude towards society.  

Nonetheless, this is a valuable addition to the 
scholarship on Mill, which presents a vigorous 
argument supported by a range of evidence from the 
thinker’s philosophical works. Although intended 
for readers already conversant with Mill’s oeuvre, 
this volume will be of interest to students and 
scholars of Victorian culture, history, and political 
philosophy, as well as those seeking ways to 
illuminate present issues with past ideas. For Barker 
goes beyond a mere explication of Mill’s thought in 
his own times to show how much of his philosophy 
continues to have implications for debates today. 
Ultimately, he succeeds in demonstrating how, in 
our continued progress towards an ideal of complete 
freedom and equality in society, we still have much 
to learn from the eclectic intellect of John Stuart Mill.  
 

Quentin J. Broughall (Independent Scholar) 

 
Strange Victoriana: Tales of the Curious, the 
Weird and the Uncanny from our Victorian 
Ancestors, by Jan Bondeson (Stroud: Amberley, 
2016 (2nd ed. 2018)), 352pp., £9.99 (paperback), 
ISBN 978-1-4456-8655-4 
 
Jan Bondeson’s Strange Victoriana: Tales of the 
Curious, the Weird and the Uncanny from our 
Victorian Ancestors is a surprisingly difficult book to 
categorise. It is, on the surface, a cheerful, loosely-
organised collection of tales and entertaining 
anecdotes taken from one of the most infamously 
sensational Victorian magazines, the Illustrated 
Police News (IPN), for the entertainment of a reader 
curious about nineteenth-century supernaturalism. 
However, this raises questions of whether the 
volume is simply an exploration of various Victorian 
folk tales suited to the amateur historian, or a more 
in-depth exploration into nineteenth-century print 
culture and its influence upon Victorian readers’ 
perceptions of the supernatural.  

Initial appearances suggest that it largely 
targets the former. The book is thematically 
organised into small, snippet-length articles that 
describe tales of the unexpected, supernatural, 
criminal or supposedly paranormal. But these were 
originally written for the Fortean Times (1973–), a 
magazine dedicated to the supernatural or 
inexplicable phenomenon, and it thus goes without 
saying that this material did not originally target a 
scholarly audience. Many of the articles are also 
accompanied by attractive contemporary 
illustrations, which help to characterise, 
contextualise and visually establish some of the 
more obscure tales, providing a playful sense of 
what entertained those Victorian readers who 
sought sensationalism in their magazines. 
Interestingly, the book is also structurally 
reminiscent of contemporary Newgate Calendars, 
which were also organised as collected articles of the 
criminal or sensational for the reader’s amusement. 
If deliberate, this is a nice touch.  

However, Strange Victoriana does have 
potential to be a useful reference work for scholarly 
researchers seeking initial ideas surrounding 
Victorian perceptions of the strange, supernatural or 
sensational, or for those seeking initial examples of 
particular phenomenon. A researcher looking into 
specific areas such as heroic dogs, ghostly 
appearances or Victorian ‘medical attractions’ could 
certainly do worse than peruse this collection to 
inform their projects at an initial level. I have found 
this to be a useful process myself, as the book 
provides a good overview of the IPN’s engagement 
with crime and detection (pp. 261-323), and this 
connects nicely to my own area of research into 
Victorian journalism and the growth of detective 
fiction. This also makes the book quite 
interdisciplinary, as it is potentially useful for 
scholars working in numerous fields of Victorian 
socio-cultural history. In the history of Victorian 
medical performance, for example, it connects to 
works such as Nadja Durbach’s Spectacle of 
Deformity: Freak Shows and Modern British Culture 
(2010), or more retrospective historical analyses of 
freak show culture such as Helen Davies’s Neo-
Victorian Freakery: The Cultural Afterlife of the 
Victorian Freak Show (2015). 

This is probably the extent of this book’s use 
in a scholarly sense. But this is not necessarily an 
issue if the book’s larger purpose to cater for the 
simply curious, rather than the fully invested, is kept 
in mind. Indeed, Bondeson makes it clear from the 
outset that the IPN, his main source of information, 
was infamously over-sensationalised in the 
nineteenth century as ‘the worst newspaper in 
England’ (p. 9), so that many of the stories are 
difficult to believe or impossible to verify. Where 
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necessary, Bondeson wisely contextualizes the 
stories with other, slightly more reliable journalistic 
accounts of the events described. 

While the writing is, on the whole, 
commendably readable, I found some of the oblique 
references to South Park (pp. 91-92) to be 
convoluted and largely unnecessary, particularly for 
those unfamiliar with the series. There are also 
needless gestures towards potentially corrupt or 
questionable court-room practices in the ‘American 
Deep South’ (p. 107), and the assertion that the 
briefly-famous dog Hubert, lauded for apparently 
saving the life of the eccentric Lady Florence Dixie, 
‘sunk back into obscurity [like] some luckless Big 
Brother contestant trudging back into his job 
stacking shelves in the supermarket’ (p. 117) is 
puzzling. 

In short, Bondeson’s collection is largely 
successful in its purpose of providing an 
entertaining introduction to various nineteenth-
century oddities for interested readers. While not an 
in-depth scholarly exploration of a single topic, a 
scholarly audience may still find use in its eclectic 
range of reference material.  
 

Samuel Saunders (University of Chester) 

 
The Experience of Idling in Victorian Travel Texts, 
1850-1901, by Heidi Liedke (Basingstoke: 
Palgrave Macmillan, 2018), 279pp., £54.99 
(hardback), ISBN 978-3-319-95860-6 
 
This is a book about Muße, a German word that has 
an ‘unequivocally positive meaning’ and relates to a 
state of ‘creative relaxation’ (p. 19). However, Muße 
frequently lost this positive sense when translated 
into English, either as idleness, or as leisure due to 
the connotation of laziness. Liedke translates Muße 
as idleness because it ‘comes closest to the 
phenomenon’ (p. 19), despite the fact that it was 
viewed so negatively within an English culture 
occupied by self-help and industrial might. Liedke’s 
protagonists are those who, one way or another, kick 
against the grain and chart their own course on their 
travels. 

This book is divided into two sections, the 
first of which ‘seeks to contextualize the status of 
idleness and travel in the Victorian age’. The second 
section draws connections ‘by reading five 
exemplary travel texts and teasing out the different 
gradations and articulations of idleness and idling’ 
(p. 2). The Victorian travellers studied are Anna 
Mary Howitt (1824-1884), W H Hudson (1841-
1922), Jerome K Jerome (1862-1940), Margaret 
Fountaine (1862-1940) and George Gissing (1857-
1903). In terms of social standing, Howitt, Hudson 

and Fountaine were all comfortably middle-class, 
Gissing was working-class but rose following profits 
from his published work and Jerome, whilst middle-
class, had spent some time in poverty following the 
death of his father (p. 11). Only Hudson wasn’t born 
in England and all these texts, if published, were 
published in England. As these travel texts represent 
a specific strand of society in a specific country, it 
would be interesting to understand how the 
arguments apply to different social strata, building 
on Susan Major’s Early Victorian Railway Excursions: 
The Million Go Forth (2015), or between countries. 

Liedke’s argument is that her idlers were 
those with a Romantic sensibility who travelled, not 
as tourists engaged in sightseeing but as travellers 
who saw what was before them afresh. We therefore 
find Howitt delighting in her Munich cityscape, 
imagining various historical escapades; Hudson 
relishing his enforced idleness in Patagonia due to 
illness; Jerome lampooning the typical travel 
narrative; Fountaine busy writing papers on 
butterflies and Gissing blurring the boundaries 
between present sight and past literary landscapes 
in Southern Italy. These activities are contrasted 
with the more typical Victorian outlook that viewed 
idle time, such as that experienced on railway 
journeys, as wasted time. Guidebooks gave hints on 
how to use the time more profitably than gazing out 
of the window. Liedke concludes that her idlers are 
an ‘elitist group of intellectually and emotionally 
cultivated travellers’ (p. 74), in contrast to tourists 
rushing around with ‘intricate schemes’ (p. 73) to 
ensure they had a profitable holiday.  

One avenue for further exploration concerns 
the further association of the concept of Muße with 
rest. Rest is a complicated category when considered 
Biblically, since God is both resting (Genesis 2. 2-3) 
and working (John 5. 16-17). Such an exploration 
would engage nineteenth-century debates about 
Sabbath observance, particularly in relation to travel 
-- a sub theme within Anthony Trollope’s Barchester 
Chronicles, for example. In addition, the notion of 
work is complicated in the case of Fountaine, who, 
despite being identified as an idler by Liedke, 
nevertheless worked hard at her lepidopteran 
studies for enjoyment rather than economic 
necessity. This suggests that work is not always 
negative toil, but could in itself be pleasurable. An 
individual’s motivation could transform an 
occupation into idling.  

Overall, this is a thought-provoking 
monograph of interest to Victorianists studying 
travel writing, as well as those studying the 
relationships between work, toil, rest, leisure and 
idling. 
 

H-F Dessain (Independent Researcher) 
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Recent Publications 
 

Are you an author or publisher of a recent or forthcoming book in Victorian studies? Please email a JPG image of the 

cover to bavsnews@gmail.com for inclusion in a future issue. 
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Calls for Submissions  
 

Please email calls for publication submissions and funding opportunities to bavsnews@gmail.com for inclusion in 

future issues. 

 

Dix-Neuf 
  
Dix-Neuf, the Journal of the Society of Dix-
Neuviémistes, is a forum for cutting-edge research in 
nineteenth-century French and Francophone 
studies in all relevant disciplines. It is 
interdisciplinary in focus and seeks to promote 
wide-ranging critical and theoretical debate. We 
invite contribution on all aspects of nineteenth-
century French studies. For queries, please contact 
us at dixneufjournal@gmail.com. To submit an 
article, please visit the journal’s 
age: https://www.tandfonline.com/action/authorS
ubmission?journalCode=ydix20&page=instructions 
  
To propose a special issue, please contact the editors 
(dixneufjournal@gmail.com). Visit our 
website: https://uksdn.wordpress.com/dix-neuf-
journal/ 
 
Prismatic Jane Eyre 
 
The website Prismatic Jane Eyre: An Experiment 
in the Study of Translations is now live 
at prismaticjaneeyre.org. Charlotte Brontë’s novel 
has been translated more than 500 times into more 
than 50 languages: the website offers interactive 
maps and visualisations of this phenomenon, 
together with some new ways of thinking about 
translation and world literature. Do please visit, 
share, subscribe to the blog and (if you wish) join in 
the project via the ‘contribute’ ‘feedback’ buttons.  
  
Prismatic Jane Eyre is the latest phase of 
OCCT’s Prismatic Translation project, led by 
Matthew Reynolds and funded by the AHRC 
under the OWRI research programme in Creative 
Multilingualism. 
 
 
 
 
 

Book series: Gender and the Body in Literature 
and Culture 
 
Gender and the Body in Literature and Culture 
 
Edinburgh University Press 
 
Series Editors: Ruth Heholt, Joanne Ella Parsons 
 
This book series provides space for full and detailed 
scholarly discussions on questions of gender and the 
body. Encouraging Interdisciplinarity and 
crossovers in subjects, time periods, and genres, it 
will challenge and expand discussions around 
LGTBQI embodiments, the changing nature of 
masculinity, ethnically marked bodies, and medical 
humanities, as well as opening up old, and forging 
new, debates around femininity and feminism. It will 
also address the pressing questions about 
embodiment, gender identity, migrating bodies, the 
Anthropocene, and the post-human that are being 
played out in academia and wider 
society. Examining narratives from different periods 
and cultures, this series is dedicated to publishing 
pioneering research that will benefit many 
disciplines. 
 
Your book or edited collection will be: 
 

- Between 80-100,000 words long and may 
include maps and illustrations 

- Written at a level suitable for advanced 
undergraduates, postgraduates and 
academics working in Gender Studies 
and/or Literary Studies 

- A fresh and original contribution to the study 
of gender studies 

- Innovative in argument and method (e.g. 
through interdisciplinary or comparative 
study) 

 
If you would like to discuss your proposal before 
submission, email the series editors, Ruth Heholt 
and Joanne Ella Parsons. 
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