Newsletter

Welcome to the summer issue of the
BAVS Newsletter, packed with news, book
reviews, recent publications, reports, and CFPs.

It was lovely to meet many of you in
Oxford at the BAVS Conference, and to
celebrate twenty-five years of BAVS together.
We extend a hearty thank you and
congratulations to Helen Small and her team for
organising a stimulating and thoroughly
enjoyable conference.

Onwards, to the next! BAVS invites
expressions of interest to host the BAVS Annual
Conference in 2026, 2027, and 2028. Details can
be found on page 2.

This is something of a bumper issue! We
feature two GLAM Reports showcasing the
Science Museum and the Charles Dickens
Museum (for whom 2025 is also an anniversary
year!). We have also expanded our reviews from
recent releases to include our very first
exhibition review, which discusses Morris
Mania at the William Morris Gallery, alongside
reviews of recent publications and a review of
the foundational text, 7he Madwoman in the
Attic. As ever, we invite pitches for reviews of
recent and foundational texts, as well as
exhibitions, theatre productions, and other
cultural events of Victorianist interest. Find more
information on the BAVS Website.

There is much still to enjoy during the
summer break, including an exhibition, Country
Lives: Exploring the English Countryside from
1800, at the University of Nottingham and a
short film about David Parr. Looking further
ahead, A.A. Milne’s The Truth about Blayds is
being staged at Finborough Theatre, and The
British Library is hosting a slew of Doctoral
Open Days beginning in October.

Do get in touch with any items for
inclusion in future issues!

Amy Waterson and Ruth-Anne Walbank
bavsnews@gmail.com
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BAVS News

Expressions of Interest to host the BAVS Annual Conference

Every year the BAVS Annual Conference takes place in late summer — typically in July, or late August / early
September — and is a key event in the calendar for scholars working in the field of Victorian studies. Our vibrant,
interdisciplinary Annual Conference brings together researchers from a wide variety of disciplinary backgrounds and
career stages to share ideas, present new work, and build connections across our wonderful community.

We’re now inviting expressions of interest to host the BAVS conference in 2026, 2027, and 2028. If you’re interested
in bringing this exciting event to your institution, we’d be delighted to hear from you!

You can find the EOI application form on our website: https://bavs.ac.uk/host-the-bavs-annual-conference/

BAYVS Annual General Meeting
Save the Date

The BAVS AGM for 2025 will take place online via MS Teams on Monday, 29" September 2025 between 10:30 and
12:00. The President and Executive Committee look forward to welcoming all members of BAVS to this year’s AGM.
Further details, including the agenda, report, and Teams link, will be circulated to the membership in September.

BAVS-Rosemary Mitchell Prize for a Second Monograph 2025

The 2025 BAVS-Rosemary Mitchell Prize for a second monograph goes to Maria Damkjer for Fiction on the Page
in Nineteenth-Century Magazines (Oxford University Press, 2024).

Fiction on the Page in Nineteenth-Century Magazines (OUP) asks how we might define narrative fiction from
its smallest units on the periodical page, and from its hybrids and outliers. Looking at fillers, product
placement, hidden advertising, and ending with a chapter on Charles Dickens’s Master Humphrey’s Clock,
the book explores how the page made texts happen. To do this, Damkjar looks for traces of failure: unfinished
stories, hurried conclusions, typographical manipulations, etc.. The book argues that making things fit on the
page often left visible fractures. Such oddities reveal narrative fiction to be malleable, useful, and a medium
for organising information and selling copies of the magazine. The book also identifies the ‘print imaginary’,
a symbolic realm where writers and editors imagine their print products in the hands of happy consumers. The
magazine liked to incorporate the dreams of print culture itself into story form.

Fiction on the Page uses typography and graphic design, genre theory, and narrative theory, to tell a story
about nineteenth-century print where readers didn’t always know what they were reading, and where the
urgencies of print culture spurred writers to creatively stretch the boundaries of what fiction could do.

Honourable mentions go to:

e Paul Fyfe, Digital Victorians: From Nineteenth-Century Media to Digital Humanities (Stanford University
Press, 2024).

e Mary Shannon, Billy Waters is Dancing: Or, How a Black Sailor Found Fame in Regency Britain (Yale
University Press, 2024).
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The Victorianist Call for Researcher Blogs

The Victorianist blog publishes reviews, discussions, and opinion pieces by BAVS members on all matters of
Victorian interest. Whether you have strong feelings about a recent neo-Victorian film or would like to share an
intriguing snippet of research, if you’d like to write for us, please contact Lilyemma Whalley and Marijke Valk.

The Victorianist is run by postgraduate representatives of the Executive Committee and particularly encourages
postgraduate members of the community to submit their writing for publication.

BAVS Postdoctoral Network

The BAVS Postdoctoral Network invites you to BAVS Tea Time, an informal, online space for the community to get
together and discuss everything and anything. From the job market, publications, collaborations, to fun rabbit holes
we’ve found ourselves down and exciting ways to avoid finishing that manuscript. This is an open space for nurturing
an honest BAVS postdoc community.

These sessions are open to anyone who identifies as early-career or postdoctoral, regardless of affiliation. We
especially encourage those on precarious contracts, in alt-academic or GLAM roles, or who identify as independent
researchers. We hope you can join an upcoming session. Links for BAVS Tea Time events will be circulated via the
BAVS Postdoc Mailing List, which you can join here.

BAYVS Tea Times
Tuesday 5th August 17:00 — 18:00

BAYVS Online Writing Retreats

The BAVS Online Writing Retreats provide a supportive and friendly co-working environment to work through your
to-do list. All members of BAVS are welcome to join. If you're not already on the email list, sign up using the form
below so that you receive details of upcoming Zoom sessions (you don’t need to register for individual days).

We tend to run one or two per week (09.30-12.45 GMT/BST) and send details of upcoming sessions at the start of
each month. Please note that sessions are paused for August and will resume in September.

Sessions are run by Charlotte Boyce and Madeline Potter. You can opt out of emails at any time by contacting
Charlotte Boyce.
Sign up here
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Reviews

The BAVS Newsletter is always looking for writers, particularly among postgraduate, early-career, and independent
researchers, to review recent works on any aspect of Victorian history, literature, and culture. To express an interest
in reviewing, please email your name, affiliation (if applicable), five research keywords, and any titles or digital
resources that you are interested in reviewing to bavsnews@gmail.com. You will also find a list of books currently
available to be sent out to reviewers on the Newsletter webpage. Reviewers must join BAVS if they have not done so
already. We also encourage authors, editors, and publishers of recent works to suggest titles or digital resources for

review by emailing the same address.

Environmental Justice in Early Victorian Literature,
by Adrian Tait (Oxford: Routledge, 2024), 216pp.,
£39.99 (paperback); £94.50 (hardback). ISBN
9781032547664

Adrian Tait’s Environmental Justice in Early
Victorian Literature (2024) explores how some key
texts of the 1840s to 1860s portrayed environmental
justice in industrial Britain. Tait engages confidently
with existing scholarship on both environmental justice
and ecocriticism, emphasising how the impact of
pollution and a degraded environment was felt most
acutely by the poor and disenfranchised in Victorian
society. Some of Tait’s chosen texts, such as Charles
Dickens’ Hard Times (1854) and John Ruskin’s Unto
This Last (1860), are obvious candidates for a
discussion on the destructive effects of industrialisation
and its unequal impact. However, his decision to
include much less familiar Chartist writings, and to
examine Friedrich Engels’ The Condition of the
Working Class in England (1845) as a ‘consciously
literary’ production (p. 57), forges a link between well-
known and understudied texts, particularly in their use
of imagery and language to emphasise the lived
experience of injustice.

Tait’s opening chapter begins by describing the
real-life accumulation of cinders and household detritus
that inspired the dust heaps Dickens portrayed in Our
Mutual Friend (1864-65). Tait uses this familiar image
of the all too visible effects of industrialised society on
the environment to introduce his exploration of
contemporary literary responses to this reality. His
focus on considering different representations of the
poor and dispossessed within these damaged
environments is assertive from the beginning, giving the
book a poignant resonance with the twenty-first-century
climate crisis.

Tait draws on his chosen authors to compare
and contrast their representations of how environmental
justice operated in the working-class enclaves of
Britain's industrial towns and cities. Tait recounts
Thomas Carlyle’s passionate engagement with the
plight of the working classes and the misery that the
industrialised economy had brought into existence.

Carlyle, Tait argues, recognised equally the
‘convergence of poverty and pollution’ and the
environmental injustice it represented (p. 50). Tait’s
analysis of Carlyle is particularly successful in exposing
some problematic aspects and tensions within Carlyle’s
thinking. Despite his critique of industrialised society,
Carlyle was ‘enthralled, perhaps even dazzled’ by the
transformative power of machinery and industrial
processes, and did not seem to anticipate or call for any
limit or control on industrial expansion or its
consequences (p. 49).

Alongside Carlyle’s works, Tait makes a
convincing case for Engels’ text as ‘the defining
account of environmental injustice in Victorian Britain’.
(p. 72). Tait argues that in Engels’ description of
Manchester, he created a ‘Gothicised narrative’ to
emphasise the deformation of the landscape and
subjugation of the workers, iterating images of decrepit
houses, twisted alleyways and the ubiquity of human
and animal waste. The ruinous and collapsing buildings
of Tom-All-Alone’s in Dickens’ Bleak House parallel
Engels’ account of Manchester’s slums, and represent
the ‘defining example of environmental injustice’ that
sits at the heart of what Tait describes as Dickens’
portrayal of another ‘Gothicised world’ (p. 112; p.117).

Engels prophesied that revolution would
liberate the working classes; Carlyle considered they
were incapable of taking charge of their destiny and
needed to be guided by the wisdom of their superiors.
The Chartists challenged the prevailing narrative of
environmental determinism - the assumption, as Tait
summarises it, that a ‘brutalised existence ...would
create a brutish people’ (p. 79). The Chartist movement
exploited popular literary forms, such as poetry and the
novel, to ‘re-write working-class identities’, and assert
their claim to agency. (p. 101). Tait has resurrected a
selection of Chartist novels and short stories which have
been largely forgotten but which provide a valuable
context to the wider discourse on environmental justice
in the output of literature in the period.

Tait’s concluding chapter makes a somewhat
temporal leap in describing what followed his chosen
group of writers. Granted, it is his argument that
congruent, if nascent, ideas about environmental justice
and the meaning of a fair society emerged from their
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writing, rather than that their writings launched a
definable movement. Nevertheless, Tait’s new
monograph suggests areas of potential future study,
such as why these ideas re-emerged at the end of the
nineteenth century in novels such as William Morris’
News From Nowhere (1890) and H.G. Wells’ The War
of the Worlds (1897).

In conclusion, Tait brings a fresh and nuanced
perspective to some familiar texts in relation to their
representation of environmental justice in industrial
society, and while the interpretations of the individual
texts are not radical, Tait has demonstrated how the
theme resonates across those texts. I would recommend
the book in particular to those scholars who have some
familiarity with the contemporary field of
environmental justice and who want to explore its roots
in the early Victorian period.

Nigel Freeman (University of Portsmouth)

The New Woman & Technologies of Speed in Fin-de-
Siecle Literature, by Eva Chen (Oxford: Oxford
University Press, 2024), 208 pp., £77.00 (hardback),
ISBN 9780198922254

Eva Chen’s The New Woman & Technologies
of Speed in Fin-de-Siecle Literature is a monograph
tightly focused on the 1890s, examining the New
Woman through the lens of the typewriter (Chapters 1
and 2) and the bicycle (Chapters 3 and 4) as new fast-
paced inventions. Chen notes that ‘each chapter
addresses one aspect of [...] speed, and asks in what
ways writers, journalists, and opinion leaders respond to
and represent the sped-up New Woman’ (p. 12).
Through this study, Chen argues that ‘women are
disciplined by speed, but also achieve higher levels of
concentration, efficiency, and technological knowledge
not commonly required in their more traditional
sedentary life’ (p. 11).

When tracing the history of the New Woman
and the typewriter through the 1890s, Chen shows the
changing status of the female typist. The magazine
articles and short stories from the early decades depict
independent women taking advantage of the explosion
of office jobs. Stories of the male gaze also played up
the sexual politics of alluring, young women in a
hitherto male environment. The 1890s office disciplined
the body of the female typist by the required
concentration for long periods of time, as well as the
typing speed required. Some women were able to adjust
to these rigours, but others struggled and returned to the
countryside (where that was an option). However, by
the end of the 1890s, the depiction is one of hardship,
struggling to make ends meet and stay financially
afloat. For instance, in Geraldine Edith Mitton’s 4

Bachelor Girl in London (1898), the heroine chooses
rural domesticity and marriage rather than penurious
typing. Chen’s analysis tells the story of how the New
Woman typist loses her status as a glamorous icon by
1900.

Chen discusses the artistry of typing by drawing
on a curious analogy from the 1890s. In this analogy,
typewriters are likened to pianists, with both professions
pressing mechanical keys to generate effects. Using this
argument, Chen opens a discussion on whether
typewriting is creative and argues for a spectrum rather
than a dichotomy between mechanical and creative.
Whilst I agree that there is a superficial resemblance
between typing and piano playing, the differences are
far greater than the analogy conveys. An efficient typist
effectively “plays” a continuous quaver melody,
without ceasing, on around 35 keys from a set script
that she must not deviate from; a pianist varies pitch,
tone, speed and volume across at least 60 keys as well
as using feet for pedals and can pause, improvise and
modify at will. While Chen’s reference to the
typist/pianist analogy is commanding, further critical
engagement with the flaws and shortcomings of this
1890s analogy would have offered a welcome addition
to this section.

Turning to cycling, Chen conveys that the New
Woman is no longer a homogenous group of women:
those who are rich enough to ride bicycles dressed in
the latest fashions are not the women typists in offices.
Bicycles were expensive, and the women's cycling
magazines were full of articles on the latest cycling
fashions and bespoke outfits. Cycling articles utilised
aristocratic advertising, and cycling even became the
highlight of the London season. Chen begins to explore
this bifurcation of the New Woman in George Gissing's
story “A Daughter of the Lodge” (1901) with the
aristocratic Lady Hilda and May Rocketts, the
gardener’s daughter. These later chapters invite future
explorations of the New Woman as the concept splinters
into several different New Women, differentiated by
wealth, by the start of the twentieth century.

The monograph concludes with a discussion on
the excitement of speed. As Chen notes, this is a smaller
strand of writing compared to the greater amount on
cycling as a glamorous and elegant pursuit. Chen first
looks at journalistic pieces from the Lady Cyclist and
Wheelwoman before close readings of two novels, Mrs
Edward Kennard’s The Golf Lunatic and His Cycling
Wife (1902) and Grant Allen’s Miss Cayley's
Adventures (1899), showing that women were suitable
for speed.

Since this monograph considers the disciplining
of the employee body, another future direction could
invite an examination of such disciplining throughout




the nineteenth century. As an example, Simon Shaffer's
‘Astronomers Mark Time’ (1988) discusses the
disciplining of both male observers and computers in
astronomy during the nineteenth century. The
interesting confluence between people and objects is
here too, as the men are computers just as the women
typists are called typewriters.

In conclusion, this is a useful addition to the
literature on New Women, particularly in surveying so
many journalistic pieces from the 1890s. By this, Chen
reveals several avenues for future scholarship,
especially around the diversification of and division
between women who might be considered as New
Women.

H-F Dessain (Independent Researcher)

Darwinism’s Generations: The Reception of
Darwinian Evolution in Britain, 1859-1909, by
Martin Hewitt (Oxford: Oxford University Press,
2024), 494pp., £130 (hardback), ISBN:
9780192890993

In this ambitious and commanding book,
Martin Hewitt offers a holistic examination of responses
to Darwinian evolutionary ideas in the fifty years
between the publication of On the Origin of Species
(hereafter ‘Origin’) in 1859 and the 1909
commemorations of the Origin and Darwin’s birth, to
illuminate the significance of generational dynamics in
nineteenth-century intellectual and cultural history.
Divided into five main chapters in chronological order,
Darwinism’s Generations posits and successfully
sustains a compelling argument: namely, that there was
no such thing as a ‘Darwinian revolution’ in the decades
after the appearance of the Origin. Rather, as Hewitt
shows, ‘the progress of acceptance of evolutionary
theories was slower and more sectional than is often
argued and even more frequently implied’ (p. 33). In
particular, Hewitt demonstrates that ‘age effects’ and
‘generational alignments’ (Georgian, early Victorian,
mid Victorian, high Victorian, late Victorian, and
Edwardian) were crucial in shaping the nature of
responses to the Origin and the ensuing evolutionary
debates. Hewitt’s methodology thus provides a fresh
perspective on an already familiar story, and makes a
powerful case for considering generational patterns and
age (as categories of historical analysis) in our
interpretations of the past.

Hewitt has been thinking about generational
dynamics and the concomitant question of historical
periodisation for quite some time. His introduction to
The Victorian World (2012)—which Hewitt himself
edited—reflects his enduring interest in those
‘transitional moments’ of the Victorian period, as well

as his efforts to flesh out this period’s ‘distinct’ phases
(early Victorian, mid Victorian, high Victorian, late
Victorian) whilst illuminating the ‘characteristics’ of
each phase. Darwinism’s Generations thus marks a sort
of culmination in Hewitt’s engagement with the
question of periodisation and the use of the generational
model as an analytical and methodological framework.
Employing this framework to examine how
contemporaries across British society responded to
Darwinian ideas over a period of fifty years is certainly
not an easy task, and necessitates a broad, sufficiently
deep, and contextual understanding of the nineteenth
century with all its vagaries and notoriously complex
intellectual landscape. As a leading scholar of the
period who has recently published The Victorians for
OUP’s ‘Very Short Introduction’ series, Hewitt has
risen to the occasion and delivered a volume which can
justly be described as a model of historical scholarship.

Hewitt’s book is so richly textured that it defies
a neat summary. But some important points stand out.
Though scholars have long recognised the general
hostility to the Origin when it was first published, they
failed to acknowledge that these responses were
‘generationally patterned’ (p. 55). For instance, the ‘late
Georgians’ and younger early Victorians were more
likely to count themselves in the ranks of Darwin’s
detractors and opponents. By contrast, the subsequent
generation of mid-Victorians showed a more scrupulous
interest in what Darwin had to say, albeit without being
fully persuaded. Hewitt carries the story forward into
the years immediately after Darwin’s death in 1882
until 1909 to demonstrate the continuous importance of
generational dynamics and patterns in conditioning
responses to Darwinism.

The book’s cornucopia of primary sources
comprises papers from archives across the world and an
eclectic range of printed material. Encyclopaedic in
scope, Hewitt’s navigation of the different views from
over one thousand five hundred individuals
demonstrates his mastery of the topic. The book
presents the most detailed original study to date on the
reception of Darwinism in the decades after Origin’s
publication. It is written in engaging prose and contains
almost no errors. There are only a few exceptions that
the author of this review was able to identify, including
an authorship misattribution in the endnotes of the final
chapter (p. 391, n. 308), and the identification of Harriet
Martineau as a ‘Unitarian’ (p. 42) when she was
actually agnostic by the time Origin was published, a
fact which adds an interesting and overlooked layer to
her ecstatic response. These are not serious criticisms,
but rather an illustration of the challenge Hewitt
presents to reviewers in finding anything negative to say
about his book. Darwinism’s Generations is a
remarkable achievement: a handsomely produced and
immaculately presented book of exceptional scholarship




that should make a vital new addition to libraries and
personal collections.

Darwinism’s Generations is essential reading
for students and all those interested in the nineteenth
century, evolutionary theory, and the history of science.
Social scientists working on generational models will
find much in it that is of interest. But historians working
on other periods will also profit from its considerations
of history’s generational undercurrents. Hewitt’s new
volume invites historical scholars to rethink their
interpretation of the past and how to integrate
successfully the generational dimensions of historical
events into their analysis.

Petros Spanou (University of Oxford)

The Brontés and the Fairy Tale, by Jessica Campbell
(Athens: Ohio University Press, 2024), 219 pp.,
£66.00 (hardback), ISBN 9780821425640

When Jane Eyre arrives at Thornfield Hall in
Charlotte Bronté’s 1847 novel, she famously compares
its ‘narrow’ passages to ‘some Bluebeard’s castle’.
Occasional and explicit references like this have
allowed scholars to acknowledge the influence of fairy
tales and folklore on the Bronté family’s fiction. Jessica
Campbell’s The Brontés and the Fairy Tale (2024)
interrogates this connection, uncovering new depths and
voicing the family’s deep engagement and discourse
with the nineteenth century’s fantastical tales. For
Campbell, references to fairy tales and folklore offer
more than ‘plot and character models’ within this body
of writing; they invite ‘subtle commentaries on gender,
and modes for the expression of [...] internal
experiences’ (p. 2). Campbell’s new monograph is
expansive in scope, considering all of Charlotte, Emily
and Anne’s novels, Emily and Anne’s poetry, the
surviving juvenilia, and Branwell’s manuscripts in a
comprehensive analysis of the fantastical and magical
within the Bront€s’ collected works.

A real strength of this book is its placement as a
‘historically situated understanding’ of fairy tales in the
Brontés’ work (p. 6). Campbell meticulously traces the
popular iterations of specific fairy tales referenced by
the Brontés wherever possible. For instance, the
opening chapter, ‘From Haworth to Glass Town’,
situates the Bronté€ children’s juvenilia within the
ephemeral print culture of the early nineteenth century,
citing Blackwood’s Edinburgh Magazine, Fraser’s
Magazine, and chapbooks as likely sources for well-
known European fairy tales like Cinderella and The
Beauty and the Beast. In considering the Brontés’
references to Geniis, the chapter considers how different
versions of The Thousand and One Nights, such as
James Ridley’s Tales of the Genii (1764) and Antoine

Galland’s Arabian Nights Entertainment (1704-1717),
influenced the young Bronté children’s perceptions of
global cultures and Britain’s colonial expansion.
Campbell’s analysis situates the reader within that
iterative nineteenth-century print culture, capturing how
the Brontés infused their juvenilia with these diverse
fairy tales and folklore retellings.

Campbell does not shy away from the gaps in
this historical context but works with those missing
links. Where ‘we cannot conclusively prove that the
Brontés owned or read any particular editions’,
Campbell writes, ‘our best clue to the Brontés’ reading
remains in their own writing’ (pp. 24-25). This book’s
seamless blend of detailed close reading within the
wider culture of nineteenth-century fairy tales embodies
the profound interplay between existing fairy tale
narratives and the Brontés’ unique creations.

The inclusion of Branwell’s writing is
refreshing within Bronté scholarship. Due to his lack of
successful publications in comparison with his sisters,
Branwell’s juvenilia is rarely given space within literary
criticism to receive the same rigorous discourse as
Emily, Charlotte, and Anne’s work. However, in
redressing this imbalance, Campbell’s second chapter
suggests that ‘Branwell represents a more conventional
strain of Victorian writing’ in contrast to his sisters (p.
55). Where his sisters subvert the gender expectations
of heroines in folklore, Branwell alludes to the
fantastical ‘to describe women’, imitating those
influential sources of Blackwood’s magazine rather than
writing against them (p. 54). Including a chapter on
Branwell’s manuscripts opens avenues for a wider
exploration of Brontg literature that extends beyond the
three sisters. Future scholarship may wish to consider
Patrick Bronté’s published poems, for example, through
this fairy tale lens, tracing the influence of his writing
on his children’s work.

While references to the fantastical encompass
supernatural creatures and folkloric superstitions,
Campbell emphasises that the prominence of these fairy
tale references does not disrupt the realist projects of the
Bronté sisters. Particularly when addressing Anne’s
Agnes Grey (1847), The Tenant of Wildfell Hall (1848),
and Charlotte’s Villette (1853), this book advocates for
a ‘harmony between fairy tales and realism’, in which
fairy tales facilitated the Brontés’ expression of ‘reality
from the inside out’ (pp. 9; 11). Drawing on the Brontés
as exemplars, Campbell foregrounds that the boundary
between fantasy and realist genres was permeable for
Victorian writers; an intervention that has widespread
implications for nineteenth-century studies.

It is rare to find a book about the Brontés that
offers a unique perspective on this well-loved, often-
studied family of writers. Jessica Campbell’s The




Brontés and the Fairy Tale succeeds in voicing that
original perspective on the Bronté family’s fiction,
uncovering a deeper level of engagement and discourse
with fantastical tales than previously understood.
Campbell’s monograph is essential for any scholar
working with the Brontés, not only for its extensive
survey of fairy tale influences on this body of fiction but
as an exemplar for how to write insightful literary
criticism that remains grounded in historical context.

Ruth-Anne Walbank (University of Warwick)

The Ghost in the Garden: In Search of Darwin’s Lost
Garden, by Jude Piesse (London: Scribe, 2021),
322pp., £20.00 (Hardback), ISBN 9781914484193

In The Ghost in the Garden: In Search of
Darwin’s Lost Garden, Jude Piesse combines a history
of the Darwin family’s garden at The Mount in
Shrewsbury with a memoir of her visit to that garden.
Blending first-hand experience with historical analysis,
this book uncovers how the garden acted as a utopian
world for the Darwins, where they explored their
lifelong interests in nature. Piesse, as a modern visitor
to the garden, recounts their profound experience in this
seemingly ancient, haunted space.

The book begins by exploring the relationship
between The Mount and Charles Darwin’s childhood.
Through her personal visiting and research during her
lectureship, Piesse considers how the garden
environment inspired Darwin. Each species in The
Mount influenced Darwin, including birds, hares, and
bees. It is at The Mount that Darwin first learned how to
study nature without damaging the ecosystem, such as
only taking a single egg from a bird's nest. In Piesse’s
modern visitations, the same space haunts and affects
them. Reflecting on old photographs of the garden, now
overgrown, Piesse sees a need to ‘connect the family
with the intellectual inquiry: to link the world of
research, observation, and meticulous note-taking with
the vivid reality’ before her (p. 19). The Mount Garden,
in other words, acts as a springboard for exploring not
only Darwin’s naturalism but also a living scholar’s
approach to historical research.

A great strength of The Ghost in the Garden is
that it expands its scope from solely Charles Darwin to
his extended family, embodying those feelings of
connectivity and belonging encompassed by the garden
space. For instance, in Chapter 2, ‘Doves and Pigeons’,
Piesse emphasises the influence of Darwin’s
grandfather, Erasmus Darwin, in understanding the role
of ‘sexual reproduction in the development of species’
(p. 55). The chapter also draws attention to Darwin’s
mother, Susannah, who invites her children to listen to
nature through the sound of calling doves. Here, Piesse

finds resonance with Susannah's pregnancies and
confinement in her own experiences, blending historical
analysis with autoethnographic methodologies to create
a more personal, empathetic reading of the Darwin
family.

Piesse keenly draws parallels between Darwin’s
childhood experiences in the garden and their influence
on his career as a naturalist. Some of the book’s early
chapters explore this theme in detail, such as Chapter 3,
‘Orbit’, and Chapter 5, ‘Ferns and Feathers’. Piesse
narrates how, for a young Darwin, any small discovery
related to the care or rituals of creation could attract him
to enter a new and bizarre world of nature. The
experiences of discovering and exploring his living
surroundings effectively cultivate his scientific spirit.
Piesse’s analysis foregrounds the uncanny juxtaposition
of the familiar family garden with the unfamiliar scenes
of Darwin’s global travels. For Darwin, both
environments maintain a feeling of known and
unknown ecologies. As a scholar returning to a garden
near her birthplace, Piesse recounts similar uncanny
feelings, building a personal connection to Charles
Darwin’s life through her visit and research. In Chapter
6, ‘Grapes Out of Rubble’, Piesse shows the fate of The
Mount today, that it has become a centre for
environmental research and plays a role in educating
experts and the public, focusing on education,
community, and the natural world. Piesse recounts: ‘It
makes sense that Darwin’s ghost did not show up at The
Mount because he is already resident’ (p. 242). Piesse
conveys the power of this garden, and she finds healing
and vitality through the garden’s preservation of the
Darwin family’s legacy.

Within the concluding chapter, ‘The Hare and
Marble’, Piesse draws on Darwin’s own theories on the
holistic interrelations between organisms to reevaluate
the significance of The Mount’s garden space. The
garden served as a literal and metaphorical foundation
for Darwin’s work. Within this enclosed space in
Shrewsbury, Darwin had small-scale interactions with
the natural world that went on to inform his theories of
adaptation and interdependence. This book reveals a
correlation between Darwin’s childhood experiences in
nature and his scientific writings on ecological
interconnectedness. Crucially, this garden space, Piesse
argues, offers a microcosm of understanding Darwin’s
broader intellectual journey from thoughtless action to
thoughtful observation.

Overall, The Ghost in the Garden offers a
compelling and insightful exploration of how the garden
acts as a source of healing and inspiration for the
Darwin family and the author herself. The book’s
engaging prose and unique perspective make it a
standout contribution to Victorian studies, providing a
fresh take on Darwinian scholarship. I would highly




recommend this book to scholars of literature, general
readers interested in life writing, and professionals in
the biological field. Its accessible approach— blending
scholarly studies and life writing, firsthand accounts,
and an innovative auto-ethnographical framework—
sets it apart from other works on the subject, making its
powerful narrative a valuable addition to existing
scholarly literature.

Yue Wang (Zhejiang Normal University)

Readers and Mistresses: Kept Women in Victorian
Literature, by Katie R. Peel (Manchester:
Manchester University Press, 2024), 218pp., £85
(hardback), ISBN 978-1-5261-7647-9

Readers and Mistresses: Kept Women in
Victorian Literature (2024) presents a broad analysis of
kept women across many nineteenth-century texts,
exploring portrayals by Dickens, Gaskell, and Eliot,
among others. The definition of kept is often believed to
be an arrangement in which sex is exchanged for
financial security, which Kate R. Peel deconstructs by
exploring examples of keeping that are not sexually
motivated. Peel outlines the nineteenth-century belief in
the correlation between kept women and sex work,
before deconstructing the methods used by nineteenth-
century authors to elicit sympathy for the kept women
in their novels. Peel’s study is not only an insightful
analysis of the construction of kept characters, but it
also recasts alternative narrative structures in popular
Victorian fiction as queer, with unconventional
resolutions in stories of keeping being established for
those who exist outside the conventional bounds of
Victorian fiction. Peel’s encouragement to ‘look for
narrative disruptions, openings, and fissures’ (p. 200) is
insistent; by reinterpreting narrative structures that
deviate from the heteropatriarchal marriage trope,
modern readers can better understand kept women
removed from the stigma of sex work, validating their
experiences and unconventional potential.

The examination of transactional relationships
in Aurora Leigh (1856), Cranford (1853) and Villette
(1853) offers an astute analysis of examples that exist
positively outside the trope of heteropatriarchal
marriage as the only alternative to destitution for
women in Victorian fiction. Peel envisions kept
mistresses as kept women, investigating new models of
keeping which create options for otherwise
disadvantaged women. This exploration of
unconventional relationships in mainstream Victorian
fiction - such as women keeping other women or the
empowerment of women by men - facilitates queer
interpretations by modern readers, exploring
relationships that destabilise the pursuit of
‘heteropatriarchal narrative convention [...] for narrative

closure’ (p. 23). This research foregrounds Peel’s
interrogation of new narrative forms to establish
positive resolutions for unconventional kept women.

Peel extends these foundational ideas by
comparing the methods used by Dickens and Gaskell to
evoke sympathy for kept women in their novels,
emphasising the importance of constructing characters
that would encourage Victorian readers to challenge
their belief that ‘kept’ denoted prostitution. In this
chapter, Peel’s comparisons between the ‘unapologetic
lower-class’ in Oliver Twist (1838) and Gaskell’s
‘recognisable lower-class’ in Mary Barton (1848) and
Ruth (1853) are particularly compelling (p. 59). Peel
analyses the performative nature of respectability
through the clothes worn by women such as Dickens’
Nancy and Gaskell’s Esther, stating that ‘feeling and
virtue cannot be judged by mere station’ (p. 81).

Perhaps one of the most intriguing aspects of
Peel’s research is the analysis of the domestic sphere in
The Tenant of Wildfell Hall (1848), exploring the
relationships between wife, mistress and married
mistress as microcosmic representations of the flawed
marriage system. The chapter centres on disempowered
women who are ‘trapped by the laws made by men’ (p.
105). Peel offers an incisive insight into the domestic
sphere as the defiled setting for Helen’s confrontation of
the affair between Arthur and Annabella. However, in
analysing Helen’s decision against exposing the affair
to Annabella’s husband, there are flaws in Peel’s
proposal that Helen is ‘aligning herself with the other
woman in the equation’ (p. 103). This analysis struggles
to contend with existing literature, such as Priti Joshi’s
scholarship, which emphasises that Helen’s modesty is
an integral reason as to why she refuses to ‘engage in
gossip’ (p. 103). The fundamental features of Helen’s
character are neglected, with it being more likely that
Helen was attempting to rise above the debauched acts
of her husband and his mistress to conserve her dignity
in front of her guests.

In an insightful examination of character and
context in Daniel Deronda (1876), Peel expands the
literary analysis of the research in order to highlight the
real-world implications of such kept women in fiction,
noting that Marian Evans was ‘herself [...] considered
by many a kept mistress’ (p. 121). Focusing much of the
analysis on the character of Lydia Glasher, Peel
presents a relationship that conforms to the heterosexual
marriage expectations of the time but, through further
study, is subversive. Just as Eliot provides her Victorian
readers with ‘the tools to understand Lydia’s choices’
(p. 125), Peel does the same by encouraging
contemporary readers to witness how Eliot’s
experiences influenced her narrative choices in Daniel
Deronda (1876).




The importance of Peel’s research is
consolidated in the closing chapter: ‘where we have no
explicitly kept mistresses [...] we need new ways to see
and to read them’ (p. 152). Peel argues that women who
refrain from entering a heteropatriarchal marriage ‘end
their respective novels in positions of potential’ (p.
185), challenging contemporary readers to view these
unconventional resolutions as incidents of ‘becoming’
rather than simple failures to fulfil the marriage trope of
nineteenth-century literature.

Readers and Mistresses (2024) is an exciting
example of the benefits of reanalysis, providing
opportunities for classics to be re-examined through
different perspectives. Though not a comprehensive
examination of kept mistresses in Victorian literature,
the research encapsulated in this short text covers
several novels in incredible detail. It encourages readers
to acknowledge the women between the lines. This text
would be a fantastic accompaniment for both
undergraduate and postgraduate students, as it is
uniquely written as a guide for how to find kept women
in nineteenth-century texts. Peel sees narrative potential
where there is absence, theorising about the lives these
women might have beyond the novel's final pages. Just
as Dickens and Gaskell encouraged their readers to
provide sympathy rather than judgement, Peel
encourages her modern readers to seek these alternative
endings themselves.

Chloe Roberts (Independent Researcher)

Foundational Text Review

The Madwoman in the Attic: The Woman Writer and
the Nineteenth-Century Literary Imagination, by
Sandra M. Gilbert & Susan Gubar (New Haven:
Yale University Press, 2020), 744pp., £18.99
(paperback), £16.99 (e-book), ISBN: 9780300246728

The Madwoman in the Attic: The Woman
Writer and the Nineteenth-Century Literary
Imagination (1979), by the American scholars Sandra
M. Gilbert and Susan Gubar, is a landmark study of
Victorian women’s fiction which sought to provide a
fresh insight into the novels of numerous authors
including the Brontg sisters, Jane Austen, and George
Eliot by analysing them through a feminist lens. Gilbert
and Gubar described their chosen authors as ‘enclosed
in the architecture of an overwhelmingly male-
dominated society’ (p. xvii), linked by the impulse to
break free of patriarchal confines, their texts marked by
the ‘obsessive imagery of confinement’ (p. 64).
Madwoman, described by Lisa Appignanesi in the 2020
reissue’s preface as a ‘bracing rupture of canonical
properties’ (p. xi), innovated in being the first book-
length study to offer detailed feminist readings to
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support its authors’ arguments. Its popularity saw it
adopted as part of a political movement, while today it
is considered a classic of second-wave feminist literary
analysis.

Gilbert and Gubar began by building upon
Harold Bloom’s model of owner/authorship, rejecting
the idea of a literary paternity as a misogynistic
assumption and challenging it with their own female-
focused study. The first part of their book explored the
anxiety faced by female writers working in a society
dominated by male ideas of femininity, while the
second examined the different strategies these writers
utilised to bring female authenticity to their work.
Gilbert and Gubar’s analysis was complex and wide-
ranging, identifying, for instance, the influence of the
transgressive Eve from Milton’s Paradise Lost (1667)
in Mary Shelley’s creation of her monstrous Other in
Frankenstein (1818). Gilbert and Gubar saw the female
characters of the era’s patriarchal literature presented in
limiting binary terms, depicted either as virginal ‘angels
of the house’ and thus passively pedestalised, or as
immoral ‘madwomen’ deserving condemnation and
imprisonment.

Madwoman is perhaps best remembered for its
impact on Bronté scholarship as the first study to
identify both ‘angel’ and ‘madwoman’ within Charlotte
Bronté’s writing. Famously, in Jane Eyre (1847),
Bertha Mason acts as the embodiment of Charlotte
Bronté’s suppressed anger at female confinement, a
subversive figure representative of nineteenth-century
women figuratively (and sometimes literally) locked in
their attics by the dominant men in their households.
Bertha and the other literary madwomen discussed in
this study are authorial doubles, created so that female
writers can ‘come to terms with their own uniquely
female feelings of fragmentation’ and therefore act as a
kind of cathartic process for the writer (p. 78).

Gilbert and Gubar created a complex model to
account for the different strategies, techniques, and
tropes that individual writers utilised and explored in
response to an explicitly masculine literary tradition.
Theirs was an internalised approach that borrowed from
psychoanalytical methods, and in doing so, they created
a seminal work which greatly influenced the field by
encouraging further debate. However, in attempting to
create something so ambitiously strident and definitive,
they left themselves open to criticism. Certain sections
of the book, such as an imagined conversation between
the Bront€ sisters, felt closer to a creative writing
exercise than academic discourse. Other critics, such as
Scott Heller in ‘The Book that Created a Canon’ (1999),
disagreed with the way ‘every novel was shoehorned
into an overarching feminist argument’ with the authors
sometimes making sweeping claims that were
impossible to prove (para. 20-21).




Madwoman also received criticism for
presenting its case through too narrow a focus: the
authors chosen for discussion were overwhelmingly
white and middle-class, all of them British with the
exception of Emily Dickinson. There was a sense of
generalisation in the way the authors glossed over the
individuality of female writers and characters in favour
of a broader summation depicting a non-existent
‘Everywoman’. The refusal to engage with alternate
critical theories, such as post-colonialism, led to a sense
that Madwoman was written from ‘a position of middle-
class, white, heterosexual privilege’ (Heller, para. 21).
For these reasons, Madwoman reads as a product of its
time, its arguments rendered somewhat outdated by
successive scholarship having expanded upon or
countered the themes and topics it raises. Gilbert and
Gubar have since published a subsequent volume, Still
Mad: American Women Writers and the Feminist
Imagination (2021), which examines late twentieth-
century authors like Ursula K. Le Guin and Toni
Morrison and furthers analysis through to the present
day. Still Mad essentially picks up where Madwoman
left off while also beginning to address some of the
criticisms it raised.

Madwoman remains a standard text, one which
helped to popularise the works of once-neglected
authors like Charlotte Perkins Gilman. When Gilbert
and Gubar describe writers like Charlotte Bronté as
under-appreciated, the reader is reminded how much the
academic landscape has changed since the book’s first
release, and of its influence in bringing these female
authors to renewed attention. In addition, the authors’
treatment of the selected works as palimpsests awaiting
discovery has proved a useful influence for subsequent
critical theorists hunting for their own hidden meaning
in historical texts. It is an essential book which
continues to provoke further analysis, critique, and
discussion of the varied issues that it raises well into the
twenty-first century.

Graham Rix (University of Portsmouth)

Exhibition Review

Morris Mania: How Britain’s Greatest Designer Went
Viral, William Morris Gallery, London. Saturday
S5th April 2025 - Sunday 21st September. Entry: £5
donation (suggested).
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Image of Morris Mania exhibition display by Cheryl Tempest

When William Morris and his associates
established Morris, Marshall, Faulkner and Company in
1861, he could never have anticipated the cult status his
designs would later achieve. Referred to colloquially
amongst themselves as ‘the Firm’, they were a
decorative arts business with an ethos for medieval-
style craftsmanship and lofty ideals of creating ‘good
decoration, involving rather the luxury of taste than the
luxury of costliness’. By the 1880s the firm’s designs
were dressing not only the homes of the Victorian well-
to-do but those of Queen Victoria herself, with
commissions undertaken at the royal residences of St.
James’s Palace and Balmoral.

Several corporate iterations and over one
hundred and sixty years later, Morris mania is alive and
well, and global. This exhibition at the William Morris
Gallery waves a flag over the complicated legacy of
Morris’s botanical designs, juxtaposing beautiful
handmade art with mass-produced commercialism, and
posing the conundrum of whether the democratisation
of art comes at the expense of quality.

The main exhibition space is a square room
filled with a riot of colour and design. Floor to ceiling is
awash with the iconography that is familiar to all,
whether knowingly aware of Morris and Co. or not. An
archival film entitled Wallpaper, by Natalie Cubides-
Brady, emphasises the ubiquitous nature of Morris and
Co.’s designs. It plays on a loop, surprising us with the
multitude of film and television sightings of the brand.
We are shown glimpses ranging from the obvious, My
Fair Lady (1964), to the anachronistic, Little Women
(2019), to the modern, Stranger Things (2016-2025),
and the unexpected, a Stormzy music video, Big for
Your Boots (2017). Inspiration for the film came from
Sarah Mead Leonard’s digital research, which
documents Morris & Co. patterns in television and film
set design on her handle @morris-on-screen.bsky.social
on Bluesky.
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Moving clockwise round the room, one corner
of the exhibition is dedicated to luxury textiles.
However, instead of handwoven nineteenth-century
tapestries, Hadrian Garrard has curated a grouping of
mannequins dressed in twenty-first century Morris
&amp; Co. inspired fineries. Notable highlights are a
gorgeous tangerine sari by Prémya by Manishii, a Hello
Kitty yukata, and a pair of wedding blazers. The chosen
pieces are items to be cherished, suggestive of slow
fashion, much like the hand-carved furniture produced
by the firm, and no doubt with the corresponding price
tags that labour-intensive art requires.

Morris and Co. continues to be a brand
associated with taste and luxury but now,
also, abundance. A display case contains a visually
arresting foiled Smashing Pumpkins vinyl LP cover
alongside a pair of Nike trainers, a Harrods tote bag,
and other indicators of discernment. In contrast, we then
move towards another corner of the space bursting with
floral-bedecked everyday homewares including
eggcups, calendars, and clocks, many of which have
been donated to the exhibition. William Morris desired
that art be affordable and accessible, and, thanks to
modern consumerism, we can all own something with
his famous ‘Acanthus’ design emblazoned on it.

It is, however, the final wall in this room that
provides a sobering reminder of the consequences
associated with the proliferation of cheap, mass-
produced items, now also being created by artificial
intelligence. If it shows taste to drink your morning
coffee from a marigold-printed mug churned out from a
factory, is it also tasteful to adorn your walls with faux
vintage posters purchased from Temu? Although the
display gestures towards AI’s problematic impact on the
arts, an element encouraging visitor engagement on the
topic of whether Al is capable of producing quality art
would have perhaps been insightful.

The antidote sits adjacent. A glorious neon-flashing
rendering of The Strawberry Thief (2025), one of
Morris’s most recognisable motifs, is the pinnacle of the
room. Handmade by artist Jeremy Deller in a limited
edition of ten in his studio just one mile away from the
gallery, 100% of the profits are being donated to the
gallery to support their education initiatives,
conservation efforts, and future exhibitions. This is a
beautiful piece, created by a craftsman, whose
philanthropy would have aligned with Morris’s socialist
politics. This small exhibition continues into a second
room which focuses on ‘Joy in Labour’, a celebration of
the handmade. The centrepiece is another video entitled,
Things Made Well (2025), by Iron and Glass. The
documentary footage includes contemporary crafting
techniques of items utilising Morris & Co. motifs such
as Brompton bikes, Axminster Carpets, and Sanderson
wallpapers. Morris’s philosophy of working ‘for
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livelihood and pleasure and not for profit’, while
mentioned on the information board, is not engaged
with thematically in the film.

Morris Mania makes the most of the temporary space
available. It is a maximalist assault on the senses for a
casual or introductory visitor, which would have
benefitted from a greater degree of engagement with
Morris’s initial aims and desires compared with this
legacy. Those seeking more will find the permanent
exhibition, particularly the workshop and mock
showroom, to be an unmissable

accompaniment.

Cheryl Tempest (University of Liverpool)
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George Eliot: A Very Short Introduction, by Juliette
Atkinson (Oxford: Oxford University Press, 2025),
176 pp., £8.99 (hardback) ISBN 9780198864325

Juliette Atkinson

GEORGE ELIOT

A Very Short Introduction

OXFORD

George Eliot pushed the boundaries of fiction and of
Victorian society. She was an extraordinary woman
whose unconventional life meant that she was judged
harshly by family, friends, and strangers. Eliot wanted
to draw attention to the feelings and motivations of
ordinary people, so that we might feel more generous
towards each other. But human beings are complex, and
to capture that complexity Eliot drew on an astonishing
range of philosophical, psychological, and scientific
ideas. She hoped her work might do good, yet she was
clear-eyed about the limits of both human sympathy and
the novel.

In this Very Short Introduction, Juliette Atkinson
explores the ideas feeding Eliot's fiction and looks at the
literary techniques - such as narrative voice, genre,
imagery, structure, and syntax - that she used to embody
them. These shape her recurrent themes: the stifling
nature of gossip, the hardships experienced by
commonplace individuals, the duty of practising fellow-
feeling and the difficulty of doing so. Atkinson argues
that George Eliot was a social outcast who became a
sage, through the creation of some of the most
influential novels ever written in English.
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The Oxford Handbook of George Eliot, edited by
Juliette Atkinson and Elisha Cohn (Oxford: Oxford
University Press, 2025), 880 pp., £161.00 (hardback)
ISBN 9780192856593

il'l;lF,’l"Tl-l
ATKINSON

ELISHA

The Oxford Handbook of

GEORGE
ELIOT

George Eliot repeatedly stressed the aesthetic and
ethical importance of viewing subjects from different
perspectives: The Oxford Handbook of George Eliot
presents fifty-two perspectives on this major nineteenth-
century writer. Together, the chapters provide the most
wide-ranging collection of essays on Eliot's life and
works published to date. While providing fresh
perspectives on the important themes running through
Eliot's works, the volume is distinctive in placing a
concern with literary form at its heart. Part I questions
longstanding conceptions of Eliot as a figure isolated by
scandal by exploring her personal and intellectual
relationships with her contemporaries. Part II focuses on
Eliot's close engagement with earlier poets, dramatists,
and novelists, as well as with painting, sculpture, and
music, and in so doing probes Eliot's interest in the
nature of influence itself. Part III explores the full range
of Eliot's unpublished and published works: chapters on
each of the novels make a renewed case for the
centrality of Eliot's works to current scholarly debates
about nineteenth-century literature; other chapters offer
ways into texts that have either been neglected (such as
the novellas and poetry) or more often mined for
biographical and historical contexts than given a close
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reading (such as the notebooks, manuscripts, letters, and
journals). Part IV gives close scrutiny to those aspects
of literary form which characterise Eliot's writing,
particularly her preoccupation with genre and her
handling of voice, both that of her narrators and her
characters. Part V assesses the complexity of Eliot's
legacy for later writers, concluding with five shorter
essays which tackle the nature and impact of the
enduring cultural status of Middlemarch as a (often
declared the) 'great English novel'.

The Lost Orchid: A Story of Victorian Plunder and
Obsession, by Sarah Bilston (Cambridge: Harvard
University Press, 2025), 400 pp., £24.95 (hardback)
ISBN 9780674272606

A STORY OF VIiCTORIAN
PLUNDER & OBSESSION

S |

SARAH 13/1.57'

In 1818 a single orchid cutting arrived in England,
tucked away in a packing case, which when cultivated,
produced a beautiful purple and crimson flower. As
news of Cattleya labiata spread through scientific
journals and the press, it became one of the most
coveted orchid varieties, but proved to be one of the
most difficult to rediscover in its natural habitat. It
arrived just as orchid mania was sweeping across
Europe and North America, when a single rare orchid
could raise as much as 650 guineas at auction, (around
£95,000 today), driving a vast plant trade that catered to
wealthy private patrons as well as the fast-growing
middle classes eager to display exotic flowers at home.

Sarah Bilston’s research led her to a little known
archive of letters at Kew Gardens between a
businessman and his plant-hunters, and she uses them to
chronicle the long search to rediscover the orchid in its
habitat and import it back to Europe. She reveals the
stories of the working class plant hunters sent to South
America to locate it at great personal risk, the local
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people whose knowledge was vital for the discovery of
them as well as the botanists and collectors who
relentlessly pursued these plants at great human and
environmental cost. She sets this hunt for the orchid as
part of a pivotal moment in globalisation, powered by
new technologies and developments in science, and
enabled by the vast colonial, economic, and socio-
cultural systems that undergirded European orchid
hunting in Latin America.

Anthony Trollope: A Very Short Introduction, by
Dinah Birch (Oxford: Oxford University Press,
2025), 176 pp., £8.99 (hardback) ISBN
9780192845627

Dinah Birch

ANTHONY
TROLLOPE

A Very Short Introduction

OXFORD:

R St espie o

Anthony Trollope is among the best-loved novelists in
the English language. His strongly drawn characters and
skilful plots are compelling, while his moral judgements
are often subtly challenging. He is an entertainer, but
his power to make his readers think, and to feel, is
unrivalled.

This Very Short Introduction will place Trollope's work
in the context of his life and times, drawing on recent
scholarship to illuminate his central interests and
literary strategies. Readers will find a focussed critical
guide to his writing, that will direct and inform their
reading. The major series of novels (the six novels
located in the fictional Barsetshire, and the six Palliser
novels) are explored alongside the novels set in Ireland,
his travel writing, and examples of his less well-known
fiction.

The nineteenth-century present: Literature, print
culture and historicity, edited by Koenraad Claes and
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Elizabeth Ludlow (Manchester: Manchester
University Press, 2025), 298 pp., £90.00 (hardback)
ISBN 9781526172365

The nineteenth-
century present

Literature, print culture and historicity

@

Edited by Koenraad Claes
and Elizabeth Ludlow

The Nineteenth-Century Present explores the multiple
ways in which history was understood, structured, and
reassessed in literary, theological, and political contexts
across the nineteenth century. While the scope of the
book is wide, ranging from the representations of
geological time and ancient history to the writing of the
recent past, and covering the work of writers from
Walter Scott to G.K. Chesterton, each chapter reveals
how present concerns intrude on and shape every view
of history. Ultimately, the collection emphasises that
issues raised regarding historicity in recent
methodological debates were already concerns in the
nineteenth century.

The Verse of Charles Dickens, edited by Lydia Craig
and Emily Middleton (Edinburgh: Edinburgh
University Press, 2025), 264 pp., £95 (hardback)
ISBN 9781399531108

FHENEPSE OF
EHARLES THCKENS

EDITED BY
LYDIA CRAIG
AND EMILY MIDDLETON

The Verse of Charles Dickens reveals Charles Dickens’s
complex, tortured relationship from 1830 to 1870 with
the form and function of verse, a highly influential
literary medium in the nineteenth century. Renowned as
a prose writer, not as a poet, Dickens’s various
engagements with the genre reflect a dichotomy of
enjoyment and aversion. Positioning Dickens as
sensitive to the emotive capacities of verse, despite
arguably lacking lyrical talent, solidifies the active role
it played in his career and relationships. Whether
utilising it for flirtation, political satire, parody, eulogy,
or to construct elaborate riddles, Dickens continued to
‘drop into’ poetry. Furthermore, as editor of Household
Words and All the Year Round, he regulated and
influenced its periodical production by other Victorian
writers. Uncovering new biographical and historical
allusions in over one hundred verse items, this
collection’s editorial apparatus also cites Dickens’s
oeuvre and previous scholarship, clarifies definitions,
and demystifies cultural references.
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The Plays of Charles Dickens, edited by Joanna
Hofer-Robinson and Pete Orford (Edinburgh:
Edinburgh University Press, 2025), 440 pp., £125
(hardback) ISBN 9781474498340

THE PLAYS ©OF
CHARLESSBICKENS

EDITED BY
JOANNA HOFER-ROBINSON
AND PETE ORFORD

This groundbreaking book offers the first complete
scholarly edition of Dickens’s dramatic works. It
challenges the previous neglect of these plays,
recognising that his fascination with theatre, his
playwrighting, and stage management of lavish amateur
productions all had a formative impact on his
professional identity and literary imagination. This
pioneering critical edition of seven plays, single- and
co-authored by Dickens, places his theatrical writing
centre stage to encourage further critical work and
interest in Dickens the dramatist — and, perhaps, new
productions of the plays.

Speculation and the Darwinian Method in British
Romance Fiction, 1859-1914, by Kate Holterhoff
(Athens: Ohio University Press, 2025), 208 pp.,
£67.23 (hardback) ISBN 9780821425961

SPECULATION AND TTIE
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This study explores how British romance fictions
published between 1859 and 1914 absorbed distinctly
Darwinian attitudes toward the epistemology of
science—one that accorded with scientific speculation.
Following the 1859 publication of On the Origin of
Species, in which Charles Darwin acknowledged
arriving at his thesis by allowing himself “to speculate
on the subject” of species transmutation, many romance
fiction writers embraced, criticized, and promoted acts
of speculating characterized as scientific. The romance
fictions discussed in this book recurred to Darwin’s
speculative methodology more than to rigorous
Baconian empiricism because it permitted them to draw
pointedly imaginative conclusions in reasonable ways.

Kate Holterhoff’s book examines how romance authors
like Grant Allen, H. G. Wells, and Arthur Conan Doyle
incorporated Darwinian ideas and speculative thinking
into their works to advance their ideological and
aesthetic goals. By focusing on Darwin’s influence in
legitimizing speculative methods in science, the book
places the interplay between British science and
romance fiction into critical perspective and highlights
his enduring impact on Western culture.



https://edinburghuniversitypress.com/book-the-plays-of-charles-dickens.html
https://edinburghuniversitypress.com/book-the-plays-of-charles-dickens.html
https://edinburghuniversitypress.com/book-the-plays-of-charles-dickens.html
https://edinburghuniversitypress.com/book-the-plays-of-charles-dickens.html
https://www.ohioswallow.com/9780821425961/speculation-and-the-darwinian-method-in-british-romance-fiction-1859-1914/
https://www.ohioswallow.com/9780821425961/speculation-and-the-darwinian-method-in-british-romance-fiction-1859-1914/
https://www.ohioswallow.com/9780821425961/speculation-and-the-darwinian-method-in-british-romance-fiction-1859-1914/
https://www.ohioswallow.com/9780821425961/speculation-and-the-darwinian-method-in-british-romance-fiction-1859-1914/

The Rise of Office Literature: Bureaucratization and
Aesthetics in Britain and France, 1810-1900, by
Daniel Jenkin-Smith (London: Bloomsbury, 2025),
228 pp., £90.00 (hardback) ISBN 9798765104798

THE RISE
OF OFFICE

LITERATURE

Bureaucratization
and Aesthetics in Britain
and France, 18101900,

Daniel Jenkin-Smith

Literary critics have long cited the clerk in 19th-century
literature as an emblem of a nascent lower middle class,
or of shifting gender roles in the world of work.
Moreover, there is growing critical interest in the
influence of rapidly evolving organizational systems
and data networks on this period's culture. By
refocusing on the point at which these interests meet —
the office — The Rise of Office Literature plays a
synthesizing role, identifying this workplace as a point
of convergence between the abstract and the quotidian,
between structures and workers.

By exploring the history of 'office literature' — a
'forgotten' nineteenth-century literary genre whose
exemplars focus primarily on office life — Daniel
Jenkin-Smith argues that the portrayal of new labour
practices, intellectual forms and bureaucratic
technologies in English and French literature served to
problematize existing narrative conventions, while also
enabling new developments in literary aesthetics. Office
literature's unique position — between the ongoing
process of nineteenth-century bureaucratization and the
rapidly evolving realist and satirical traditions of this
period's literature — means that it offers an especially
insightful perspective onto the interrelation of aesthetic,
intellectual, economic and social history.
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Dysfluent in Fiction: Vocal Disability and
Nineteenth-Centruy Literature, by Riley McGuire
(Columbus: Ohio State University Press, 2025), 232
pp., £62.95 (hardback) ISBN 9780814215869
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In Dysfluent in Fiction, Riley McGuire unspools a
literary history of vocal disability in the nineteenth
century, arguing that this underexamined literary trope
helps us to understand vocal hierarchies that still
structure our present. Adopting the term “dysfluency” to
show departure from normative expectations of pace,
pitch, and fluency, McGuire reveals how dysfluent
speech populates an enormous number of nineteenth-
century texts and played a formative role in the lives of
some of the period’s most influential writers.

Dysfluent in Fiction examines anglophone literature
during the long nineteenth century in both England and
America by authors such as William Makepeace
Thackeray, Charlotte Bront€, Lewis Carroll, Mary
Elizabeth Braddon, and Frederick Douglass. Examples
of dysfluencies across genres include lisping lovers, a
baby-talking fairy, a mute detective, various disabilities
in narratives of enslavement, and more. These
representations show how disabled speech was both
stigmatized and celebrated in ways that clarify our
contemporary response to the spectrum of human
articulation and that are a vocal corollary to current
notions of neurodiversity. Dysfluency’s power,
McGuire contends, lies in its denial that a single mode
of articulation is possible, let alone desirable.
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Istanbul and the Ottoman Empire in Romantic and
Victorian Culture: The Sultan's City, 1800-1876, by
Piya Pal-Lapinski (London: Bloomsbury, 2025), 280
pPp-, £85.00 (hardback) ISBN 9781350398641

The Sultan’s City:
1800-1876

PiyvaPal EapihsKis

From Romantic Byzantium to operatic sultans and
vampiric janissaries, the arc of this book takes on a
fascinating but often overlooked area of 19th century
literary studies — the encounter with
Constantinople/Istanbul, “the diamond between two
sapphires” on the Bosphorus and the effect of the city's
complicated history on Romantic /Victorian writers and
artists.

Drawing on unpublished, archival material on Thomas
Hope and Julia Pardoe, she provides fresh readings of
these writers as well as Byron, Disraeli, Scott and Mary
Shelley, among others. Taking up the problems posed
by the existence of a global, cosmopolitan empire with
its center in Istanbul and control over borderlands
known as “Turkey- in -Europe,” the book examines
these issues against the background of the rise of
nationalist movements and ethnic affiliations in the 19th
century. Istanbul and the Ottoman Empire in Romantic
and Victorian Culture proposes a new approach to
understanding the final century of a significant non-
Western, [slamic empire.
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Model Women of the Press: Gender, Politics and
Women’s Professional Journalism, 1850-1880, by
Teja Varma Pusapati (London: Routledge, 2025),
270 pp., £42.99 (hardback) ISBN 9781032593616

._}‘ 5

The Nineteenth Century Series

MODEL WOMEN OF THE
PRESS

GENDER, POLITICS AND WOMEN'S PROFESSIONAL
JOURNALISM, 18501880

Teja Varma Pusapati

This book offers the first extended account of the mid-
century rise of ‘model women of the press’: women
who not only stormed the male bastions of social and
political journalism but also presented themselves as
upholders of the highest standards of professional
journalistic practice. They broke the codes of anonymity
in several ways, including signing articles in their own
names and developing distinctly female personae. They
proved, by example, women’s fitness for conventionally
masculine lines of journalism. By placing Victorian
women’s serious, high-minded journalism firmly within
the context of ‘the widening sphere’ of female
professions in mid-nineteenth-century England, the
book shows how a wide range of women writers,
including leading Victorian feminists and female
reformers, contributed to the professionalization of
women’s authorship.

Drawing on extensive archival research and close
analysis of a wide range of printed texts, from Victorian
newspapers and periodicals to autobiographies,
memoirs, and fiction, this book elucidates several
aspects of Victorian women’s journalism that have been
previously ignored: the market interest of the feminist
English Woman’s Journal; the ability of women like
Eliza Meteyard and Frances Power Cobbe to write
consistently on serious social and political issues in
mainstream periodicals; Harriet Ward’s astonishing
reportage from the war fields of South Africa; and
Harriet Martineau’s reports on Famine-devastated
Ireland and her role as a transatlantic commentator on
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American abolitionism. The study also offers the first
focused account of the figure of the female professional
journalist in Victorian novels, showing how these texts
move away from the dominant myth of the author as a
solitary genius to present the female journalist as a
collaborator who adapts her writing to fit various
newspapers and periodicals, and works closely with
male editors and peers. In examining the rise of the
Victorian woman writer as a serious social and political
journalist, this book adds to current critical
understanding of female political expression, authorial
agency, and cultural authority in nineteenth-century
England.

Letters and Lives of the Tennyson Women, by Marion
Sherwood and Rosalind Boyce (London:
Bloomsbury, 2025), 240 pp., £28.99 (hardback) ISBN
9781350360563

Contradicting common perception of them as mere
footnotes in Tennyson's career, this book examines the
influence of his strong-minded female forebears on the
young poet and reveals that the women in Tennyson's
family circle were prolific and engaging
correspondents. Their letters, preserved in archives in
Lincoln and for the most part unpublished, cast a unique
light on the Tennyson family's interrelationships and the
times in which they lived.

Focusing on the letters and lives of four Tennyson
women — the poet's paternal grandmother, Mary
Tennyson (1753-1825), her daughters Elizabeth Russell
(1776-1865) and Mary Bourne (1777-1864), and her
daughter-in-law Frances Tennyson, later Tennyson
d'Eyncourt (1787-1878) - this book includes extensive

and annotated extracts from the women's letters, linked
by narrative passages providing context and continuity.
The case studies cover six decades, from the marriage
of Mary Turner and George Tennyson in 1775 to the
death of George Tennyson in 1835, with brief
Afterwords touching on the women's final years.

Cocaine, Literature, and Culture, 1876-1930, by
Douglas RJ. Small (London: Bloomsbury, 2025), 264
PpP-, £28.99 (hardback) ISBN 9781350400139

Critical Interventions in the Medical and Health Humanities

Cocaine, Literature,

and Culture, 1876 —1930

Douglas R.J. Small

OOMSBURY

The first significant study of cocaine in the literary and
cultural imagination of the late 19th and early 20th
centuries, this open access book offers an important
exploration of the drug's symbolic and metaphorical
associations in the decades prior to its criminalization.

Examining the paradoxical position of cocaine in this
period by looking at its role as an icon of technology,
modernity and idealised medical identity, alongside
developing notions of habituation and dependence, this
book reads texts such as the Sherlock Holmes stories,
by Arthur Conan Doyle, as well as work by Arthur
Machen, W.C Morrow and Aleister Crowley.
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State of Ridicule: A History of Satire in English
Literature, by Dan Sperrin (New Jersey: Princeton
University Press, 2025), 816 pp., £38.00 (hardback)
ISBN 9780691195582

State o+ ‘Ridicule

A HISTORY OF SATIRE IN
ENGLISH LITERATURE

SPERRIN

Satire is a funny, aggressive, and largely oppositional
literature which is typically created by people who
refuse to participate in a given regime’s perception of
itself. Although satire has always been a primary
literature of state affairs, and although it has always
been used to intervene in ongoing discussions about
political theory and practice, there has been no attempt
to examine this fascinating and unusual literature across
the full chronological horizon. In State of Ridicule, Dan
Sperrin provides the first ever longue durée history of
political satire in British literature. He traces satire’s
many extended and discontinuous trajectories through
time while also chronicling some of the most inflamed
and challenging political contexts within which it has
been written.

Sperrin begins by describing the Roman foundations
and substructures of British satire, paying particularly
close attention to the core Roman canon: Horace,
Persius, and Juvenal. He then proceeds chronologically,
populating the branches of satire’s family tree with such
figures as Chaucer, Jonson, Dryden, Swift, Pope, and
Dickens, as well as a whole series of writers who are
now largely forgotten. Satire, Sperrin shows, can be a
literature of explicit statements and overt provocation—
but it can also be notoriously indirect, oblique,
suggestive, and covert, complicated by an author’s
anonymity or pseudonymity. Sperrin meticulously
analyses the references to transient political events that
may mystify the contemporary reader. He also presents
vivid and intriguing pen portraits of the satirists
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themselves along the way. Sperrin argues that if satire is
to be contended with and reflected upon in all its
provocative complexity—and if it is to be seen as
anything more than a literature of political vandalism—
then we must explore the full depth and intrigue of its
past. This book offers a new starting point for our
intellectual and imaginative contact with an important
and fascinating kind of literature.

Lecturing Women in British Fiction, Periodicals and
Public Orality, 1870—-1910, by Anne-Julia Zwierlein
(London: Routledge, 2025), 296 pp., £145.00
(hardback) ISBN 9781032895192

The Nincteenth Century Series

LECTURING WOMEN

IN BRITISH FICTION,
PERIODICALS AND PUBLIC

ORALITY, 1870-1910

THE FIRST SPEECH

ulia Zwierlein

This book examines the emergence of women as
audiences and speakers on the British metropolitan
lecture circuit and in mass print representations from
1870 to 1910. Bringing together research on Victorian
lecturing, periodicals, voice studies and the cultural
history of feminism, it sheds new light on the
interdependence of orality and print and the rise of the
British women’s movement.

Sifting through the archives of lecture institutions (the
Birkbeck Literary and Scientific Institution, the London
Institution and the Royal Institution), penny fiction
weeklies and feminist weeklies, New Woman and
suffrage novels, autobiographical writings and
rhetorical manuals, this book reconstructs the changing
mediascape of late Victorian London and treats speech
events, in print and on site, as catalysts for democratic
participation. Undertaking an archaeology of women’s
presence in the lecture hall, it explores conservative
fantasies in fiction of the female speaking automaton
alongside new writings that transformed women orators
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from objects of sensation into public agents. By
analysing women’s collective self-education in rhetoric
and elocution, this book traces the emergence in
political fictions of key narrative tropes of oral
performance: the surprise encounter in the lecture hall,
the moment of conversion during a lecture and the
symbolic ‘first speech’ of new suffrage recruits.
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Drawing on new and extensive primary research, this
book intervenes in several flourishing fields of inquiry:
literary studies, oral culture studies, sound and voice
studies, performance studies, periodical studies and
Victorian and Edwardian cultural history.




BAYVS Funding Reports

BAVS is committed to the support of its members’ activities, such as conferences, events, and research activities. The
application forms, including guidance notes and deadlines, are available from the BAVS Funding webpage. There are
two rounds of funding each year, with deadlines at the end of May and November. For further information, please
email the BAVS Funding Officer, Francesca Arnavas (francesca.arnavas@gmail.com).

Research Funding

Exhibitions of Japan-Themed Pictures in London
between 1880 and 1910

In March 2025, I travelled to London to undertake
research for my doctoral project, which examines
pictorial representations of Meiji Japan in British visual
culture between 1880 and 1910. Part-funded by a
BAVS Research Funding Award, I was able to spend
five days at the Victoria and Albert Museum and the
British Library to explore relevant artworks and
documentations.

Prior to this trip, [ used the Exhibition Culture
in London 1878-1908 database, owned by the
University of Glasgow, to identify exhibitions that
either displayed collections of Japanese objects or
showed works by artists who had travelled to Japan.
Since most of the exhibition catalogues have not been
reproduced, this trip gave me the opportunity to consult
these otherwise inaccessible records. Moreover,
considering that many of the Japan-themed pictures are
currently dispersed in private collections around the
world, exhibition catalogues are important evidence of
the scale of the fascination with Japan in late Victorian
society.

During my time at the V& A, I also had the
unexpected chance to view a set of forty drypoints by
the artist Mortimer Menpes, which is advertised in an
1888 catalogue. This experience was the highlight of
my trip. [ was not only allowed to view but also to
handle the loose prints. Studying them closely deepened
my understanding of the visual characteristics of the
drypoint medium and heightened my awareness of the
relationship between Menpes’ printmaking process and
the aesthetics of his works. In particular, the powerful

tonal quality of these prints offers an interesting point of
comparison with Menpes’ watercolours.

More importantly, the experience of directly
handling the prints impressed upon me the significance
of the materiality of artworks. Menpes’ artistic
arrangement of his Japan-themed pictures, which were
fitted in specially commissioned frames, at exhibitions,
reflects the importance he attached to the presentation
of his works. However, many of his paintings and most
of his printed works have been cropped during
digitisation, which suggests a bias that privileges visual
content over physical form. By examining Menpes’
prints in person, I formed a much better sense of their
dimensions and the placement of the etched image on
the mount. Furthermore, I realised the difference
between viewing the original and the digitised copy.
This knowledge was reinforced when I read Japan:
Described and Illustrated by the Japanese (1897) at the
British Library. Much larger than I had imagined from
reading digitised copies, this book offered a surprisingly
different experience as I carefully flipped through its
pages, some of which are mounted with original
collotypes or hand-painted albumen prints. Overall, this
renewed appreciation of the materiality of objects will
shape my methodology for researching reproductive
processes and printed works of art.

While my primary goal for this research trip
was to consult exhibition catalogues and collect
quantitative data on Japan-themed pictures in the
Victorian art market, I fortunately came across some
unexpected materials that have inspired further research
directions. I am very grateful to the BAVS for their
financial support, which enabled me to take the first
step in my doctoral research.

Chenxiao Jin (University of St Andrews)
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The GLAM Report

The BAVS newsletter welcomes feature reports from the GLAM sector (Galleries, Libraries, Archives and
Museums) who work with Victorian art, culture, literature and history. If you work in the GLAM sector,
please contact the newsletter team at bavsnews@gmail.com with your ideas for future feature articles.

Exploring Nineteenth-Century Collections at the Science
Museum

View of th
visible

Have you ever wondered what treasures are
kept behind the scenes at the Science Museum? Do you
have STEM history elements of your research and
would like access to some of the richest history of
science archives and collections in the world?

Located on Exhibition Road in South
Kensington, the Science Museum in London is
undoubtedly a very Victorian institution, both in terms
of its origin story and its exceptional nineteenth-century
collections. Though officially founded in 1857, the
Science Museum owes its earliest establishment to the
1851 Great Exhibition.

The Science Museum is now part of a larger
organisation called the Science Museum Group (SMQG)
comprised of six sites across the UK: Science and
Industry Museum in Manchester, National Science and
Media Museum in Bradford, National Railway Museum
in York, Locomotion in Shildon, and Science and
Innovation Park in Wroughton near Swindon, home
to the National Collections Centre (NCC). Most objects
that make up SMG’s collection and archives are based
at the NCC, but all sites have holdings that are open to
researchers.

23

In London, Dana Research Centre and Library
is accessible via the Queen’s Gate entrance to the
Science Museum. Here, you can browse open shelves
containing 6,900 books on a wide range of topics
including museum studies, the history and biography of
science, technology and medicine, and the philosophical
and social aspects of these subjects. The library is open
to the public from Monday-Wednesday, between 10:00
and -16:00. Many of the objects in the Science
Museum’s collections have associated paper files
containing additional information about the item and its
history. These, and any rare books and archives, can be
viewed by appointment at Dana Library as well.
Alternatively, if you would prefer to do your research at
the NCC in Wroughton or the objects/archival materials
are too fragile, large, or hazardous to move, our
wonderful and knowledgeable Collections Access team
based at NCC can help arrange either an in-person or
virtual research visit to suit your needs.

But what does the Science Museum have in
terms of nineteenth-century collections? In short,
perhaps more than you’d expect! I thought it might be
interesting to explore some of the strengths in the
Science Museum’s collections - perhaps to inspire your
own future research journeys.

The museum holds exceptionally diverse
examples of nineteenth-century technological and
engineering innovations. There are numerous archives
and objects related to computing history, including
Charles Babbage’s Analytical Engine (1834-1871)
which is currently on display. The domestic
technologies collections are some of the largest in the
world, showcasing both the unusual and everyday items
that constructed the lived experience of many people -
notably women - during the nineteenth century. Curator
favourites include an automatic tea-making machine
made in Birmingham (1902) and a well-loved early
home ice-cream maker (1880).

Our holdings of industrial and transport heritage
include all things ships, trains, cars, and bicycles.
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Puffing Billy (1814) and Stephenson’s Rocket (1829)
spectacularly represent early steam locomotives, and
some favourite objects include the Bersey Electric Taxi
Cab (1897) and the Rover ‘Safety’ Bicycle (1885).

We have an impressive collection of scientific
instruments and research apparatus, including surveying
tools and early electrical technologies. The monocular
microscope reputedly used by Louis Pasteur, developer
of germ theory and the foundations of immunology, is a
star object from these collections.

Alongside our historical objects and archival
holdings, the Science Museum’s art collection features
portraits of scientists, visual representations of
significant moments in science history, stories difficult
to tell through historical record and artefact alone, and
examples of the development of artistic materials.
Perhaps most well-known is Philip James de
Loutherbourg’s Coalbrookdale by Night (1801), which
is an early depiction of the Industrial Revolution. We
have diverse genres and materials in the collection
highlighting scientific themes and innovative
materiality in visual culture of the nineteenth century.
These include prints, photography, paintings, sculpture,
as well as Parkesine medallions and stamps.

The museum also houses several permanent
loans with nineteenth-century associations. The
Clockmakers’ Museum collections have been located at
the Science Museum since 2015 adding beautiful
timepieces to the museum’s already extensive horology
and timekeeping objects. During the 1970s, the Science
Museum became the permanent home of the Wellcome

Collection, the one million-object-strong collection of
Edwardian pharmaceutical magnate, Sir Henry
Wellcome. The collection is extremely vast, diverse,
and represents an interesting example of late-nineteenth
century and early-twentieth century collecting practices.
The collection includes pioneer in vaccinology, Edward
Jenner’s medical chest, the contents of which are now
on display in the Medicine Galleries.

This represents only a small cross-section of
our vast holdings. Part of the Science Museum’s
mission is to preserve and share stories, objects,
artworks, and archives celebrating the history of
science. The work we do is deeply rooted in social
history, presenting enormous opportunities for
Victorianist study, research, and enjoyment.

The Science Museum’s Group Collections
Online is a fantastic resource to begin exploring the
collection. As the SMG has multiple sites, it is strongly
recommended that you find out where the material you
are interested in researching is located if you would like
to access the collections and archives in person.

For more information please visit
www.sciencemuseum.org.uk/researchers for the
Science Museum London or
www.scienceinnovationpark.org.uk/research-our-
collection for the Science and Innovation Park and
National Collections Centre in Wroughton.

Rebecca Mellor (Science Museum)

One Hundred Years of the Charles Dickens Museum

2025 is the 100" anniversary of the Charles
Dickens Museum, marking the moment Charles
Dickens’s former London home was opened as a
museum by the Dickens Fellowship. On June 9™ 1925,
the 55 anniversary of the death of Dickens, hundreds
of people crammed into 48 Doughty Street for the
official opening. One hundred years on, the Museum
now has charity status and a collection considered the
world’s most comprehensive repository of Dickens-
related material. A good time to celebrate then, with an
anniversary exhibition - Dickens in Doughty Street:
100 years of the Charles Dickens Museum - and
another public open day on June 9" 2025 for the 100™
anniversary, which saw over one thousand people join
in the celebrations.

48 Doughty Street is where Dickens finished
The Pickwick Papers and wrote Oliver Twist and
Nicholas Nickleby. On moving in with his wife

Catherine and the first of what would be nine children
— his son Charley — he was trying to make a career as a
full-time writer. By the time he left two years later in
1839, he had achieved world fame through this trio of
wildly successful novels. Turning the house into a
museum saved it from demolition, making it the only
surviving London home of Dickens, and it established
a hub for building a rich collection of items belonging
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to and related to the author of some of the most famous
books in the English language.

The collection began from several key
founding donations. Two major collections received
almost as soon as the doors opened in 1925 were the
collection of B. W. Matz, a rich collection of
biographical and topographical material on Dickens,
and the National Dickens Library, formed by scholar
F. G. Kitton and transferred to the Charles Dickens
Museum from the Guildhall Library. In the 1930s, the
French Dickensian Comte de Suzannet began donating
to the Museum, including hundreds of original
Dickens letters. And, of course, the Museum has also
been supported by the Dickens family including
donations of items once belonging to Dickens, such as
his court dress and his death bed portrait by pre-
Raphaelite artist John Everett Millais.

Items currently on display include a set of
punch ladles given to Dickens by his publishers,
Chapman & Hall, to celebrate the completion of The
Pickwick Papers in 1837. One of the most evocative
displays is Dickens’s desk and chair. Dickens used it
from 1859 until his death in 1870. While never
used at Doughty Street, he did write parts of his novels
including Great Expectations, Our Mutual
Friend, A Tale of Two Cities and the unfinished
Mpystery of Edwin Drood while sitting at this desk. An
important part of any museum dedicated to a famous
writer, the desk is one of the key objects in
the collection — the spot where ideas were formed and
committed to paper; where the writing of
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great literature was achieved.

The Museum provides an immersive
experience for those who visit in person. They should
feel like Dickens or members of his family have just
left the room in order to help them get a taste of what
living at 48 Doughty Street was like. But overall the
Museum has a vast collection of items and there’s no
possible way they could all go on display. This is
where the Museum’s digital presence is so important.
An ever-growing online collection is hosted on the
Museum’s website, allowing people
from anywhere in the world to view items from the
collection. Each item has a zoomable photograph and a
short description of the item with relevant historical
context explained. Visit our website to find out
more.

While the Museum has a significant role to play in
highlighting the work and legacy of Charles

Dickens to as diverse a public audience as possible, it
is also a specialist research centre for Dickens
scholars. Anyone with a legitimate research request
can book an appointment to visit the Suzannet
Research Library and see material from the collection.

Reaching 100 years of existence is a good
opportunity for reflection on the impact of the
Museum. Just how do you represent the legacy of one
of Britain’s most famous authors from a house that he
lived in for two years? A combination of the historic
house, set up as the Dickens family would have had it
when they lived there, and amassing a significant
collection of objects and archival material
that reveal the life of Dickens, his family, friends, and
of the era in which he lived, the Museum intends to
represent and continue Dickens’s legacy for many
more years to come.

So do come and visit during the centenary year
and see our new exhibition from 23 July 2025,
Showtime! which explores the enduring appeal for
adaptations of Dickens’s work for stage and
screen. You can also find out more by keeping an eye
on the website and social media channels for
updates about the collection, exhibitions and displays
and events. Finally, if you’d like to support the work
we do at the Museum, do consider volunteering with
us, or even joining our membership scheme, which
also gives you free entry, priority booking to our
events and much more!

Kirsty Parsons (The Charles Dickens Museum)
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Calls for Submissions

Please email calls for publication submissions and funding opportunities to bavsnews@gmail.com for
inclusion in future issues.

Victorian Infrastructures and their Environmental Legacies
CfP for Special Collection at OLHJ (Open Library of the Humanities Journal)
Edited by Julia Ditter and Irmtraud Huber
Deadline: 31% October 2025

Infrastructures have recently drawn critical interest from anthropology, geography, science and technology studies,
engineering and humanities scholars interested in the literary, historical, and cultural life of infrastructures. In these
new contexts, infrastructures are no longer understood simply as material structures such as railways or telegraph
lines, but are instead considered as “dense social, material, aesthetic, and political formations” (Appel, Anand and
Gupta, 2018, 3). As critical locations for negotiating the social and political foundation of societies, infrastructures
form the “support systems of human sociality” and are shaped not just by brick and cement but by “public
imaginaries, social practices, and historical transformations” (Pinnix et.al. 2023, 12). As such, infrastructures ossify
historical conditions and carry them into the future. They are material legacies of past worldviews and social
organisation which may accommodate but also resist transformation.

The nineteenth century experienced an unprecedented growth of infrastructures that continue to shape our present.
Technological advances in energy production, industrialisation, expansion and extractivism enabled the development
of new large-scale projects such as the construction of public transport systems, telegraphy, canalisation, the
installation of gas and water supply lines and finally the establishment of an electric grid. These are networked
systems which are sustained through material construction and social practice, and they are both informed by and in
turn shape cultural imaginaries, while at the same time providing the conditions for cultural production. Far from
being relics of the past, the infrastructures built throughout the nineteenth century continue to shape the present “in
uneven yet persistent ways” (Kirkby 2023). The legacy of this large-scale infrastructural transformation needs to be
interrogated as we strive to shape a more sustainable future.

Our special issue aims to approach this legacy in a firmly strategic presentist mode. We invite contributors to
interrogate how infrastructures of the past condition our sense of political, social and ecological possibility in the
present. Do they enable or hinder the potential for ecological and energetic transformations in the Anthropocene?
Which alternative organisations of reality were aborted in the building of nineteenth-century infrastructures? What
futurities do they make possible, and which futures do they foreclose? Literary works, historical documents and
cultural texts open up spaces for examining such questions. They register and perform the cultural entanglements of
infrastructures and imagine alternatives to, or futurities of, nineteenth-century infrastructural projects. Revisiting the
infrastructural legacies of the nineteenth century and the paths they laid down is central to gaining a better
understanding of the multivalent effects of infrastructures — socially, environmentally, culturally — and envisioning
alternative pathways toward a sustainable planetary future.

As “sites of conceptual trouble that refuse the easy separation of the human and the material,” (Appel, Anand and
Gupta 2018, 26) infrastructures challenge disciplinary boundaries. By inviting contributions across the humanities,
this special issue aims to foster interdisciplinary dialogue. We welcome contributions from literary studies, cultural
studies, media history and related disciplines that address, among other topics, the following questions:

e  Which material, social and cultural conditions underlie the emergence of new infrastructures, and how are
they reflected in the cultural imaginary?

e  Which underlying structures of thought or feeling condition the emergence or transformation of infrastructure
and what role does cultural production play in shaping them or giving them expression?

e  What are the infrastructural conditions for cultural production, and how is the later shaped by them?

e  What are the temporalities involved in the maintenance, ruination and transformation of infrastructures and
how could they be leveraged to sustainable ends?

e What alternative infrastructures have been imagined or tried out, and what is their resonance for the present?
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e  Which futures did nineteenth-century infrastructures promise? How do these promises compare to today’s
realities?

e How can the entanglement of material and cultural conditions in the emergence of infrastructures be
effectively theorised?

Please send abstracts of up to 500 words as well as a short bionote to julia.ditter@uni-konstanz.de and
irmtraud.huber@uni-konstanz.de by 31 October 2025. Full articles (8,000 words) will be due by 31 March 2026. All
articles will be subject to a double-anonymous peer-review process.

Victorians Journal Winter 2026 Special Issue

Reading Victorian Religion
Guest Editor, Amanda Vernon
Deadline 1 December 2025

The Victorians witnessed a significant reconfiguration of the religious landscape over the course of the nineteenth
century. Increased freedom for religious minorities, new historical approaches to biblical criticism, renegotiations of
the relationship between science and theology, and the emergence of alternative spiritual movements impacted the
ways in which religion was imagined, understood, practiced, and expressed. This dynamic and vibrant religious
culture is reflected in the period’s literary culture, with periodicals, literary criticism, novels, and poetry engaging with
the diverse forms in which religion was present. This special issue invites papers that read the varied forms of
Victorian religion and/or responses to it. Possible topics include, but are not limited to:

e Readings of Victorian religion with reference to current theoretical approaches (e.g. post-secular, post-
colonial, ecological)

Religious novels/poetry/periodicals

Working-class poetry and religion

Religion and race

Gender and/or sexuality and religion

Supernatural fiction and religion (e.g. ghost stories, fantasy, fairytales)

Reading practice and religion (e.g. devotional reading, communal reading)

Religious readings of literature (e.g. Shakespeare)

Natural theology

Victorian readings and/or rewritings of religious texts (e.g. the Hebrew Bible, Christian Bible, Bhagavad Gita,
parables, wisdom literature, typology)

New movements (e.g. theosophy, spiritualism)

Representations of the Victorian religious ‘other’

Victorian books and religion

[ ]
Deadline for submission is December 1, 2025. Finished essays should be 7,000 — 10,000 words in length, inclusive
of endnotes and bibliography. Please follow MLA (7th edition) formatting and documentation. Authors may submit
manuscript through our submissions portal: Victorians Submissions. Please direct any questions or expressions of
interest to Amanda Vernon amanda.vernon@icloud.com. Thank you for considering publishing your work in this
special issue!

The Volcanic Imagination in Print and Visual Culture, 1780s-1880s
Panel Chair: Dewey W. Hall, Ph.D.
57th Northeast MLA (NeMLA) Annual Conference
March 5-8, 2026 Pittsburgh, Pennsylvania

Volcanic matter really matters. During a one hundred year span from the 1780s to 1880s, a series of volcanic eruptions
occurred that altered the atmosphere, disrupted weather conditions, and caused unprecedented loss due to famine and
widespread disease: Laki Iceland (1783-1784); Vesuvius, Italy (1794); Pico Viejo, Canary Islands (1798); Tambora,
Indonesia (1815); Ferdinandea, Sicily (1831); Hekla, Iceland (1840, 1845); and Krakatoa, Indonesia (1883). Various
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critics have written about the systemic effects geologically, meteorologically, and ecologically such as Richard Altick,
David Higgins, Monique Morgan, Marilynn Olsen, Nicholas Robbins, Jesse Oak Taylor, and Gillen D’ Arcy Wood.

A variety of writers and artists documented the effects due, in part to a great extent, to the eruptions, which may
include the sky watchers identified, but are not limited to the following:

In literary studies, one might think of literary and non-literary records:

e Gilbert White's Natural History of Selborne (1789) in response to the effects of the Laki eruption

e William Wordsworth's Lucy poems written in Goslar, Germany (e.g., "Strange fits of passion" and "A
slumber did my spirit seal") influenced by the Pico Viejo eruption

e George Gordon, Lord Byron's "Darkness" (1816) and Mary Shelley's Frankenstein, or the Modern
Prometheus (1818) in response to the Tambora eruption

e Gerard Manley Hopkins's "Remarkable Sunsets" in Nature (1883) and John Ruskin's "The 'Storm-Cloud' of
the Nineteenth Century" (1884) shaped by the Krakatoa eruption

In visual art, a host of artists captured the dramatic stratovolcanic eruptions and the sky altering effects:
e Joseph Wright of Derby's Vesuvius from Portici (1774-1776)

J.M.W. Turner's Eruption of Soufriere Mountain (1812)

J.M.W. Turner's Vesuvius in Eruption (1817)

Caspar David Friedrich's Woman before the Rising or Setting Sun (1818-1824)

Georges Seurat's Bathers at Asnieres (1884)

William Ascroft's Twilight and afterglow effects at Chelsea (1888)

The in-person panel invites cross-disciplinary papers that may delve into literary studies, history of art,
geology, volcanology, and meteorology etc. focusing on the volcanic imagination as recorded in literary
and visual art. For consideration, please submit an abstract (200-250 words) and biography (100 words)
through the NeMLA portal: https://cfplist.com/nemla/Home/S/21669. If you have any questions, feel free
to contact Dewey W. Hall, California State Polytechnic University, Pomona at dwhall@cpp.edu.

Mediating Medicine: Health and Illness in the Victorian Age
Eighth Digital DACH Victorianists Workshop
Event: 5" December 2025
Deadline: 30" September 2025

The nineteenth century saw remarkable changes in the development of medical theory and practice that were reflected
in literature, which, through the revolution in print, became ever more available to an increasingly broad Victorian
public. Nineteenth-century writing responded to medical reforms and scientific developments through various genres
and literary movements, including the realist novel, Romanticism, popular genres such as the penny dreadful and
sentimental fiction as well as the periodical press. Even beyond the novel, Victorian literature seems to “be crowded
with medical events, providing an almost- too-rich resource for the scholar of 19th-century medical culture”.

Robert Louis Stevenson’s short story “The Body Snatcher” (1884) deals with the practice of body snatching through
the notorious Burke and Hare murders of 1828 which led to increased scrutiny about how anatomy schools obtained
bodies for dissection. In 1832, the Anatomy Act supplied medical students with the bodies of murderers and paupers,
violating the bodily integrity and agency of the working poor after their deaths. The resulting anxieties found
expression in popular genres addressed to working-class readers, in particular penny dreadfuls such as J. M. Rymer’s
Varney the Vampire (1845) or Sweeney Todd (1846-47). More concerned with reformist ideas than sensationalism,
the Victorian realist novel draws on clinical observation as a narrative method, and new medical writing and practice
inspired authors in both form and content. Novelists like Charles Dickens, Elizabeth Gaskell and George Eliot “made
use of these broadly circulating medical facts, narratives of cure or decline, and techniques of observation and
representation”, just as medical authors were increasingly aware of novelistic tropes.

Together with providing a space for serialised fiction dealing with medicine and illness, the periodical press offered
health advice and advanced the popularisation of medical knowledge, giving rise to debates about medicine across
Victorian society. Alongside the founding of professional journals such as The Lancet, literary and popular periodicals
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provided a central space for exchanging ideas with medical professionals who frequently made use of literary
techniques to make their writing more accessible to the public. This one-day online workshop aims to explore
questions such as: How did literature negotiate the relationship between medical science, social reform and public
health? What role did medical ethics play in literary explorations of health and illness? In what ways are differences in
and access to prevention, diagnostics and treatment reflected in relation to gender, class and race? Which treatments
and therapeutic methods are explored in literature and how? How do alternative treatments such as homeopathy,
traditional non- medicines but also anti-medical attitudes such as anti-vaccination appear in literature? What is the
impact of religious belief and dissenting religious attitudes on medical practice in literature?

We welcome 150-300-word proposals for:
1. Papers of 15 minutes which focus on a case study or on specific historical, theoretical, methodological or
didactic aspects related to nineteenth-century literature and medicine
2. Flashlight papers of 5 minutes outlining the scope and aims of a new research project (PhD thesis, postdoc
project, etc.)

Papers may focus on any (inter-)disciplinary perspective and cover any medium. They might address the following
topics, though these suggestions are by no means exhaustive or prescriptive:

e New forms, tropes and narratives engaging with medicine

e Discussions of the healing power of literature and reading

e Influence of genre on representation of medicine (periodicals, letters, biographies, medical writing,
sentimental fiction, realist novel, poetry, satire)

e Negotiations of physical and mental resilience in relation to health and illness

e Intersectional approaches towards medicine and nineteenth-century literature (e.g., the role of gender,
sexuality, race, class, etc.)

e Representation and exploration of medical education (professionalisation, university courses, nurses and
doctors, midwives)

e Connections between environmental criticism and medicine (influence of pollution, poisoning, sanitation or
climate on health and illness)

e Explorations of medicine in connection with political concepts and movements (Chartism, reformism,
humanism, utilitarianism, liberalism, suffrage movements)

e Representation of specific medical conditions, illnesses, disabilities (tuberculosis, cholera, blindness,
amputees, syphilis, etc.)
Reflections on pedagogy and teaching

e Exploration of medical research, practice and access beyond metropolitan centres
Representation of medical institutions (convalescent homes, asylums, seaside baths, hospitals)

Please indicate which format you want to present in and send your proposal accompanied by a short bio (1-2
sentences) to the organisers Dr Julia Ditter (julia.ditter@uni-konstanz.de) and Dr Anne Korfmacher
(anne.korfmacher@uni-graz.at). The deadline for proposals is 30th September 2025.

Sex in the Long Nineteenth Century
CfP Romance, Revolution, and Reform Journal Conference

University of Stirling
Deadline: 22" September 2025

Romance, Revolution and Reform Journal is delighted to announce that the Call for Papers is now open for our 2026
Conference - Sex in the Long Nineteenth Century. This event will take place in-person at the University of Stirling
on 15th January, and we welcome contributions from researchers working across the field. Please see our website
(rrrjournal.com) and social media for our full C{P.

We invite papers of 15 minutes on the topic of sex in the long nineteenth century (1789-1914) in all its forms and in a
global context for our in-person conference. The journal encourages multi- and interdisciplinary papers from across
the Arts, Social Sciences, and Humanities and invites contributions from those at any career stage, including PGRs
and ECRs.
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RRR is also pleased to share that this year’s conference is supported by generous funding from the British Association
for Victorian Studies. Thanks to this support, we can offer a limited number of travel bursaries of up to £100 for
eligible PGR and ECR delegates to help with the cost of attending. As always, we aim to keep the cost of attendance
as low as possible.

Abstracts (up to 300 words) and biographies (up to 100 words) should be submitted together in one document by
23:59 GMT on Monday 22nd September 2025 to rrr@soton.ac.uk. Please indicate if you would like to be
considered for a travel bursary, and include your full name, discipline and institutional affiliation in your
correspondence.

We look forward to receiving your proposals and to welcoming you to what promises to be a stimulating and
supportive conference in 2026.

The Gaskell Journal
Joan Leach Memorial Graduate Student Essay Prize 2026

Deadline for submissions: 1% February 2026

The Gaskell Journal runs a biennial Graduate Student Essay Prize in honour of Joan Leach MBE, founder of the
Gaskell Society. The winning essay will be published in the Gaskell Journal (with revisions as appropriate), and its
author will receive £200 from the Gaskell Society, and a complimentary copy of the Journal.

The essay competition is open to all graduate students currently registered for a PhD or MA. Entries must offer an
original contribution to the field of Gaskell studies, whether to read her work in relation to Victorian social or
intellectual contexts, or in the light of critical theory, or to offer a comparative study connecting Gaskell with another
author. Essays will be shortlisted by the Gaskell Journal Editorial Board, with the final winner being chosen by our
guest judge who is an eminent scholar in Victorian Studies. Previous judges have included Professor Kate Flint,
Professor Joanne Shattock, and Professor Jill Matus.

Essays should be 6000-7000 words, and not under consideration for publication elsewhere. All shortlisted submissions
will be considered for potential publication in the Gaskell Journal. Please see the Gaskell Journal website for
submission details and style guide: www.gaskelljournal.co.uk.

Please direct any queries to the Editors, Dr Ben Moore: B.P.Moore@uva.nl and Dr Rebecca Styler:
rstyler@lincoln.ac.uk.

Special Issue of Women’s Writing on Margaret Oliphant
Deadline: 1% December 2025

2028 marks the bicentenary of the birth of Margaret Oliphant, the brilliant and prolific Victorian novelist, biographer,
essayist, reviewer and short-story writer. This special issue of the journal Women’s Writing will celebrate her rich and
varied body of work, showcasing the latest developments in Oliphant studies and exploring what this once-neglected
but increasingly widely recognised writer has to offer twenty-first century critics and readers.

Women’s Writing published a special issue on Oliphant in 1999 to coincide with the centenary of her death; in the
nearly 30 years since then, a growing body of scholarship has recognised the value and interest of her oeuvre. The
Pickering & Chatto Selected Works of Margaret Oliphant, edited by Elisabeth Jay and Joanne Shattock (25 volumes,
2011-16) brings a substantial selection of her work into the scholarly domain, providing a secure foundation for
further research. George Levine’s interventions (JV'C 2014 and ELH 2016) encourage us to attend to Oliphant’s
innovation and sophistication of style as well as content; Valerie Sanders’ Margaret Oliphant (Edward Everett Root,
2020) likewise shows how Oliphant “narrows the gap between mature Victorianism and early modernism” (p. 191),
while nonetheless encouraging us to evaluate Oliphant on her own merits, of which she herself was a harsh critic.

We welcome proposals for articles of 7000 words, on topics including but not limited to Oliphant’s:
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realist novels

short stories / ghost stories

work as historian, biographer and/or art historian
literary criticism

travel writing

autobiography

correspondence

serialization

writing style

approach to the Woman Question

engagement with religious belief and/or grief
engagement with temporality, ageing, generation
engagement with motherhood, widowhood, family
relationship with her publishers

relationship with her contemporaries;

the critical history of Oliphant studies.

Please submit abstracts of around 300 words, with a short biographical note, to the guest editors, Helen Kingstone
(Royal Holloway, University of London) and Clare Walker Gore (Lucy Cavendish, Cambridge) at
helen.kingstone@rhul.ac.uk and chw37@cam.ac.uk by 1* December 2025.

We expect to notify contributors in January 2026, and anticipate that completed articles of 7000 words would be due
by September 2026.

Advances in Nineteenth-Century Research
Now Accepting Submissions

New for 2026, AiINCR will offer general and themed issues representing all fields of study in the arts, social sciences
and sciences.

Nineteenth-century studies is at a crossroads. Traditional chronologies, established disciplinary boundaries, and the
prestige of the Anglosphere have limited its reach and influence. Advances in Nineteenth-Century Research responds
to these challenges in three ways:

e International research: connecting nations in and through history, and reaching beyond Anglophone
academic markets.

e Interdisciplinary research: connecting academic disciplines with practice-based work such as museology,
librarianship, education, media and the arts.

e Intertemporal research: expanding our understanding of the nineteenth century to include its traces, impacts
and legacies today.

Advances in Nineteenth-Century Research considers the nineteenth century to be much more than even a 'long'
century (i.e. late eighteenth century to early twentieth century), but a century that continues to exert influence on the
way we approach our past, present and future. Thus, in addition to focusing on any and all aspects of the nineteenth
century (understood in the broadest chronological sense), we welcome submissions that explore how the nineteenth
century influences our understanding and experience today. For more information, visit the submission platform.
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Of Victorianist Interest

Please email relevant notices to bavsnews@gmail.com for inclusion in future issues.

British Library Doctoral Open Days

The British Library’s Doctoral Open Days series for the 2025/26 academic year may be of interest to BAVS members,
particularly the event covering 1800-1950. This annual programme of Doctoral Open Days offers current and
prospective research students and other researchers new to the British Library’s collections an introduction to the
practicalities of using the Library and help in navigating the physical and online collections.

The series begins with a webinar to introduce attendees to the British Library, show them how to access the collections
and share details of other researcher development opportunities, including PhD Placement Scheme and fellowship
opportunities. This is complemented by in-person Open Days at the St Pancras site, each focusing on a specific area of
the British Library collection.

These events are an opportunity to meet collection curators, quiz our reference specialists, and chat with other students
in the field. Find out more about the full series below or on the British Library's website.

Thursday 16 October 2025 — Getting Started with the British Library (Webinar)

What is the British Library? What’s in the collection? How can I find what I need? What development opportunities are
available?

Join us online for an introduction to the British Library for prospective and current PhD researchers of all disciplines
looking to engage with our collections. This event may also be useful for Higher Education staff who support
postgraduate research.

Find out more and register here.

Friday 31 October 2025 — Music, Sound and Vision (In-person, St Pancras)

Explore collections covering printed music and music manuscripts, visual arts, moving image recordings, and audio
recordings, including oral history, literary and creative sound recordings and wildlife and environmental sounds. Find
out more and register here.

Friday 28 November 2025 — Europe, Americas and Oceania (In-person, St Pancras)

Learn about the British Library’s geographic collection areas covering the Americas and Oceania and modern European
languages. This event is co-hosted with the School of Advanced Study’s Institute of Languages, Cultures and Societies
and Senate House Library. Find out more and register here.

Friday 30 January 2026 — British and European Collections: Antiquity to 1800
Meet curators of our printed materials, archives, manuscript collections and map collections covering antiquity to
1800. Find out more and register here.

Friday 27 February 2026 — Asian and African Collections
Hear about our Asian and African Collections, covering Africa, East Asia, Southeast Asia, South Asia, the Middle East
and Central Asia, as well as our Visual Arts collections. Find out more and register here.

Friday 27 March 2026 — British Collections: 1800-1950
Explore our printed materials, archives, manuscript collections and map collections covering 1800-1950. Find out more
and register here.

Friday 24 April 2026 — Contemporary British and Irish Collections
Learn about our contemporary archives, manuscripts and printed collections and hear from our Oral History and News

and Moving Images teams. Find out more and register here.

Friday 29 May 2026 — Digital Collections and Resources
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Learn more about our digital collections, including the UK Web Archive, and digitised materials. Hear from researchers
on the use of collections metadata as a resource for research, as well as a panel on Al in the digital humanities. Find out
more and register here.

To hear more about future research events and opportunities at the British Library, join our mailing list by opting into
‘Researching with us’ via our MylInterests form. If you have any questions about our Doctoral Open Days, feel free to
get in touch at pgr@bl.uk.

Eloquent Voices: Orality in the Age of Print, 1750-1870

Conference

University of Sussex, 16th September
Registration is now open, and full programme available here

PNV EL OO

Orality, in various modes and practices, played an important part in the literary, philosophical and cultural outputs of
this period, and complicates our understanding of eighteenth- and nineteenth-century print culture. Recent work has
illuminated the richness of print’s relations with speech and voice, demonstrating how the very conceptualisation of
orality was made possible through incipient awareness of emergent print culture, and showing that print objects were
frequently consumed in oral modes, such as acts of communal performance or reading aloud.

This one-day conference gathers international scholars working on the intersections of print and orality in the period
1750-1870, to explore how print culture in Britain and beyond negotiated, harnessed, exploited, and regulated the powers
of voice and their potentially wayward effects.

Contributions include papers and panels on:

Moral poetry and ballads;

Typographical representations of voice;

Muteness in fiction and print culture;

Rhetorical persuasion in the French Revolution

American magazines in the early Republic;

Working-class oracy and the struggle for the vote in Britain

The keynote address will be given by Professor Mary Fairclough (University of York) on 'Mary Wollstonecratft:
Apostrophe, Prayer and Voice'.
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Country Lives: Exploring the English Countryside from 1800
10" April — 215t September 2025
Weston Gallery, University of Nottingham

Opening times: Open Tuesday-Sunday, 12-4pm, Closed Mondays

Come to the countryside! Discover how the countryside has been used and depicted over the last 200 years.

From idyllic and picturesque scenes to the realities of rural lives and communities, this exhibition explores varied
themes including work, leisure, health and access to the countryside. Items from the University of Nottingham
collections including photographs, sketches, books, letters, maps and board games are brought together to illuminate
these topics.

This exhibition is jointly curated by University of Nottingham Libraries, Manuscripts and Special Collections, and Dr
Sarah Holland, Department of History (School of Humanities), University of Nottingham.

For more information, visit the Lakeside Arts website: https://www.lakesidearts.org.uk/exhibition/country-lives-
exploring-the-english-countryside-from-1800/

The Truth About Blayds by A.A. Milne
2nd_ 27t September
Finborough Theatre, Earl’s Court

Director: David Gilmore
Cast: William Gaunt, Catherine Cusack, Karen Archer, Martin Turner.

This 1921 hit by A.A. Milne gets its first revival for over 100 years at London’s Finborough Theatre.
90-year old poet, Oliver Blayds, a grand old man of Victorian letters is, after his death, discovered to be a fraud who did
not write the poetry which made him a national treasure. The poet’s devoted family, who have devoted their lives to

him, have to decide whether to ignore the truth or confess to the world.

Written in the wake of Lytton Strachey’s debunking of ‘Eminent Victorians’, the play asks its post-war audience to
consider the legacy of the previous generation.

https://finboroughtheatre.co.uk/
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The Man Who Painted His House

A short film by Dr Victoria Mills and Lily Ford with original score by Richard Uttley

The
Man
Who

Painted
His House

1 Lily Ford

The man who painted his house is David Parr, a Victorian working-class decorative artist apprenticed to the
Cambridge firm F. R. Leach & Sons in 1871. Parr worked for leading designers linked to the Arts and Crafts
Movement, including William Motris, and in 1886 he saved enough money to buy a house for himself and his family.
Parr painstakingly hand painted his modest terraced house in Cambridge inspired by the intricately patterned style of
the Arts & Crafts interiors on which he worked during the day. This extraordinary home was preserved within the Parr
family for generations, but remained unknown to the public until it was discovered by chance and in 2014, the David
Parr House charity was set up to preserve the house as a museum. Parr’s home offers a rare glimpse into the world of a
working-class craftsman and gives an insight into the aspirations of a man dedicated to beauty, creativity,
craftsmanship, and his family.

The film explores Parr’s story through observations of the house and its use today, a visit to All Saint’s Church where
he worked and archival material. The musical score is a contemporary classical composition for viola and piano
written specially for the project by Richard Uttley. The Man Who Painted His House invites a wider conversation
about artistic legacy, Parr’s overlooked status as an ‘art-workman’ and the relationship between art and labour in the
nineteenth century.

To find out more and watch the film visit: https://www.bbk.ac.uk/research/centres/nineteenth-century-
studies/the-man-who-painted-his-house
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