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Welcome from the Editors 

Welcome to the summer issue of the BAVS Newsletter. It was lovely to meet so many of you in 

person at the annual BAVS conference in Liverpool! We hope you enjoyed the fascinating range of 

papers, and well done to all those who shared their research. We extend our congratulations and 

thanks to Clare Horrocks and her team for all their work in organising such an engaging event. We 

closed the conference by announcing the 2026 BAVS-Rosemary Mitchell Prize winner, which you 

will find on page 4.  

 

With the summer conference season in full swing, new calls for papers are opening for submission, 

including those from the Tate Gallery and the James Hogg Society. For PGRs/ECRs, the George Eliot 

Society, Henry James Review, and JVC have all opened their annual essay competitions, with 

publications and cash prizes on offer to those winning entries (pages 36-45).  

 

In this issue’s GLAM report by Beverley Park Rilett, we feature our first digital archive with a 

fascinating report on the George Eliot Archive and its latest releases (page 30). If you work with 

archives or special collections, whether digital or in-person, and are interested in writing a future 

GLAM report, please get in touch with the Newsletter team.  

 

As ever, this issue of the BAVS newsletter is packed with book reviews from the latest Victorianist 

publications (page 8). From maritime memoirs to economic divorce, vocal disability to travel 

accounts, there is something to suit every scholar studying the nineteenth century. If you’d like to get 

involved in reviewing newly released titles, our reviewers pool is always open to new and returning 

writers. We welcome reviews of recent publications, foundational texts, exhibitions, and items of 

Victorianist interest. Find out more on the website or by getting in touch with us directly. 

 

 

 

Amy Waterson & Ruth-Anne Walbank 

bavsnews@gmail.com 

https://bavs.ac.uk/newsletters/
mailto:bavsnews@gmail.com
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BAVS News 

Winner announced: BAVS-Rosemary Mitchell 

Book Prize 

We are delighted to announce that the 2026 

BAVS-Rosemary Mitchell Book Prize for a 

second monograph has been awarded to Dr 

Stephanie O’Rourke for Picturing Landscape 

in an Age of Extraction: Europe and Its 

Colonial Networks, 1780 - 1850 (Chicago UP, 

2025). 

 

O’Rourke argues that artistic representations 

played a pivotal role in shaping how people 

thought about the natural world during the 

Industrial Revolution. In the late eighteenth and 

early nineteenth centuries, European artists 

confronted the emergence of a new way of 

thinking about and treating the Earth and its 

resources. Centered on extraction, this new paradigm was characterized by large-scale 

efforts to transform and monetize the physical environment across the globe. With this 

book, Stephanie O’Rourke considers such practices, looking at what was at stake in 

visual representations of the natural world during the first decades of Europe’s 

industrial revolutions. 

  

O’Rourke argues that key developments in the European landscape painting tradition 

were profoundly shaped by industries including mining and timber harvesting, as well 

as by interlinked ideas about race, climate, and waste. Focusing on developments in 

Britain, France, Germany, and across Europe’s colonial networks, she explores how 

artworks and technical illustrations portrayed landscapes in ways that promoted—or 

pushed against—the logic of resource extraction.  

 

Honourable mentions go to both Dr Nathan Hensley for Action Without Hope: 

Victorian Literature after Climate Collapse (Chicago UP 2025) and Dr Keren 

Hammerschlag for The Chosen Race: Troubling Whiteness in Victorian Painting 

(University of California Press, 2026). 

 

 

 

 

https://press.uchicago.edu/ucp/books/book/chicago/P/bo248648916.html
https://press.uchicago.edu/ucp/books/book/chicago/P/bo248648916.html
https://press.uchicago.edu/ucp/books/book/chicago/P/bo248648916.html
https://press.uchicago.edu/ucp/books/book/chicago/A/bo242060390.html
https://press.uchicago.edu/ucp/books/book/chicago/A/bo242060390.html
https://www.ucpress.edu/books/the-chosen-race/hardcover
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Awardee Announced: Nineteenth-Century 

Matters Fellow 2026-27 

Nineteenth-Century Matters is an initiative jointly run by the British Association for 

Romantic Studies and the British Association for Victorian Studies. Now in its tenth 

year, it is aimed at postdoctoral researchers who have completed their PhD but who 

are not currently employed in a full-time academic post. Nineteenth-Century Matters 

offers unaffiliated early career researchers a platform from which to pursue their 

research, while also organising an academic event on a theme related to nineteenth-

century studies or a workshop focused on an aspect of professionalisation. 

 

We are very pleased to announce that the Nineteenth-Century Matters Fellowship for 

2026-27 has been awarded to Dr Charlotte Wilson! Charlotte will be based at 

Liverpool John Moores University and mentored by Dr Clare Horrocks, Senior 

Lecturer in Cultural History, and Dr James Whitehead, Programme Leader for English 

Literature. 

 

Charlotte Wilson has recently completed her PhD in English Literature at the 

University of Oxford, examining the representation of domestic caregivers in 

nineteenth-century medical literature and fictional novels. Her research considers how 

ideas about home caregiving were shaped in the medical and cultural imagination, 

drawing attention to the caregiver as an important agent in medical treatment and 

exploring how print culture wrestles with the pleasures and challenges of caregiving 

relationships. Charlotte’s broader research interests include the histories of 

domesticity and the family, disability studies, and the medical humanities.  

The Victorianist Call for Researcher Blogs 

The Victorianist blog publishes reviews, discussions, and opinion pieces by BAVS 

members on all matters of Victorian interest. Whether you have strong feelings about 

a recent neo-Victorian film or would like to share an intriguing snippet of research, if 

you’d like to write for us, please contact Lilyemma Whalley and Marijke Valk.  

 

In our efforts to make BAVS more accessible, we are rebranding the Victorianist as a 

blog for everyone, expanding its audience while continuing to share news, CFPs, and 

updates for Victorianists. PGR and ECR work will continue to be featured and 

promoted via our Researcher Blog. We are also moving the primary BAVS posting 

from Twitter/X to BlueSky, and we encourage everyone to follow us on @bavs-

uk.bsky.social. For the time being, this will run alongside the BAVS PGR Twitter/X 

account, but at some point in the future, we will be closing this Twitter/X account. 

And remember that you can subscribe to the Victorianist via the homepage to receive 

notifications of new posts by email. 

 

The Victorianist is run by postgraduate representatives of the Executive Committee 

and particularly encourages postgraduate members of the community to submit their 

writing for publication. 

https://victorianist.wordpress.com/category/researcher-blog/
mailto:lilyemma.whalley@qmul.ac.uk
mailto:mxv426@student.bham.ac.uk
https://bsky.app/profile/bavs-uk.bsky.social
https://bsky.app/profile/bavs-uk.bsky.social
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BAVS Funding Grants: Forthcoming Deadlines 

The British Association for Victorian Studies (BAVS) is committed to the support of 

its members’ activities such as conferences, events and research activities.  

  

There are three funding streams currently available to BAVS members: 

 

1. Events funding: up to £1000 is available to support the costs of an academic 

conference or event relating to Victorian studies. The Association and its 

Executive remain committed to the development of postgraduate students, and 

it is anticipated that two postgraduate-organised/led events will be funded 

each academic year. 

2. Research funding: up to £625 is available to support the costs of individual 

research for Postgraduates and Early Career Researchers. 

3. Public Engagement funding: this stream offers up to £300 to support the 

costs of public engagement activities by members at all levels. 

 

The guidelines are available on the BAVS website. 

 

To apply, please use the following application form. 

 

The rolling deadlines for applications are 5pm on 31 October and 5pm on 30 April 

(UK time). Please direct any queries to the BAVS Funding Officer, Dr. Francesca 

Arnavas.  

BAVS Writing Retreats 

The BAVS Online Writing Retreats provide a supportive and friendly co-working 

environment to work through your to-do list. All members of BAVS are welcome to 

join. If you're not already on the email list, sign up using the form below so that you 

receive details of upcoming Zoom sessions (you don’t need to register for individual 

days). We tend to run one or two per week (09.30-12.45 or 14.00-17.00 GMT/BST) 

and send details of upcoming sessions at the start of each month. 

 

Sessions are run by Charlotte Boyce and Madeline Potter. You can opt out of emails 

at any time by contacting Charlotte Boyce.  

 

Sign up here. 

 

BAVS Postdoctoral Network 

The BAVS Postdoctoral Network invites you to BAVS Tea Time, an informal, online 

space for the community to get together and discuss everything and anything. From 

the job market, publications, collaborations, to fun rabbit holes we’ve found ourselves 

down and exciting ways to avoid finishing that manuscript. This is an open space for 

nurturing an honest BAVS postdoc community. 

https://bavs.ac.uk/funding/
https://docs.google.com/forms/d/1fXX4N_4ctAW1i3J3DbwIkwK0HIHheEaYaQf6s7Xs0ZE/preview
mailto:francesca.arnavas@gmail.com
mailto:francesca.arnavas@gmail.com
http://Charlotte.Boyce@port.ac.uk
https://docs.google.com/forms/d/14i8IoQcmPHr0iY50wwG31G3kaP2Mh_ASBji9IJVUXUs/edit
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These sessions are open to anyone who identifies as early-career or postdoctoral, 

regardless of affiliation. We especially encourage those on precarious contracts, in alt-

academic or GLAM roles, or who identify as independent researchers. We hope you 

can join an upcoming session. 

 

For more details, please contact the BAVS Postdoctoral/ECR Representatives,  

Lauren Cullen and Emily Vincent.

mailto:lauren.cullen@ubc.ca
mailto:emily.vincent@conted.ox.ac.uk
mailto:emily.vincent@conted.ox.ac.uk
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Reviews  
The BAVS Newsletter is always looking for writers, particularly among 

postgraduate, early-career, and independent researchers, to review recent works on 

any aspect of Victorian history, literature, and culture. 

 

 To express an interest in reviewing, please email your name, affiliation (if 

applicable), five research keywords, and any titles or digital resources that you are 

interested in reviewing to bavsnews@gmail.com. You will also find a list of books 

currently available for reviewers on the Newsletter webpage. Reviewers must join 

BAVS if they have not already done so. We also encourage authors, editors, and 

publishers of recent works to suggest titles or digital resources for review by emailing 

the same address. 

The Rise of Office Literature 

The Rise of Office Literature: Bureaucratization and Aesthetics in Britain and 

France, 1810-1900, by Daniel Jenkin-Smith (London: Bloomsbury Academic, 

2025), 278 pp., £90.00 (hardback), ISBN 9798765104774. 

  

Daniel Jenkin-Smith’s The Rise of Office Literature: Bureaucratization and Aesthetics 

in Britain and France, 1810-1900 traces office literature as an emergent Anglo-

French nineteenth-century tradition, arguing that bureaucratisation was not only an 

institutional development but ‘an aesthetic one’ (p. 3). Jenkin-Smith argues that 

bureaucratic labour did not merely supply writers with new literary content; it also 

pressed on form, as writers critiqued and reshaped bureaucratic procedures on the 

page. In an especially suggestive formulation, the author writes that, in bureaucratic 

worlds, ‘the pro forma masquerades as the a priori’ (p. 12): office routines do not 

simply record reality; they actively shape it, which, in turn, allows administrative 

experience to be translated into standard literary forms. 

 

Methodologically, the monograph proceeds through chronological case studies across 

three parts, tracing what Jenkin-Smith calls the ‘forgotten genre’ of office literature 

from 1810 to 1900. The approach is strongest when it prevents the category from 

collapsing into ‘any text with an office’ and instead illuminates how literary forms 

register routines, hierarchies, and record-keeping systems that define modern 

bureaucratic life. However, the category’s elasticity presents its most evident 

vulnerability, a point the author partly acknowledges. Positioned between a ‘heuristic 

critical tool’ and an ‘objective historical tradition’ (p. 16), the framework can 

sometimes feel less a discovery than a very capacious filing system. Yet what emerges 

is not a loose grouping of texts, but a coherent maturation of a self-conscious genre. 

Significantly, the Anglo-French comparison deepens this trajectory. France and 

Britain emerge as early bureaucratic cultures with distinct institutional formations: 

centralised ministries in the former, dispersed legal and commercial offices in the 

https://bavs.ac.uk/newsletters/
https://bavs.ac.uk/newsletters/
https://bavs.ac.uk/newsletters/
https://bavs.ac.uk/membership/
https://bavs.ac.uk/membership/
https://bavs.ac.uk/membership/
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latter. Consequently, ‘bureaucracy’ never settles into a single metaphor, and the 

literary responses remain productively unstable. 

 

The first part, ‘Origins: 1810-50’, defines origins less as the first appearance of offices 

in fiction than as the moment when bureaucratic work begins to reshape literary form 

from within. An effective move is the pairing of two clerk-writers, Charles Lamb, 

long employed at East India House, and the less-known Jean-Gilbert Ymbert, a 

Ministry of War civil servant. In Lamb’s The Superannuated Man (1825), 

administration becomes a habit of mind, so even leisure is imagined through office 

metaphors. In Ymbert’s Mœurs administratives (1825), the epistolary form imitates 

administrative procedure, making delay, opacity, and circularity felt as a reading 

experience. Chapter Three then shows how these two impulses, bureaucracy as a 

mindset and as a procedure, feed into the 1830s-40s boom in sketches and 

‘physiologies’, where the employee becomes a repeatable social type, assembled from 

office objects and procedures as much as from character. 

 

Part II, ‘Convergences: 1830-70’, explains why office life sits uneasily within mid-

century realism, and how that friction forces the novel to innovate, from detours and 

dispersed episodes to typified characters and warped plots. In Honoré de Balzac’s 

novels, such as Les Employés (1844), the office is the story’s engine: careers, 

promotions, and rivalry propel the plot, yet bureaucratic routine repeatedly reframes 

narrative momentum as an administrative process. By contrast, in Charles Dickens’s 

novels, bureaucracy is less a setting than a mechanism that spreads through the novel. 

In Bleak House (1852-3), for example, the legal case ‘Jarndyce and Jarndyce’ does not 

produce a neat office plot so much as a rhythm of accretion, deferral, and time wasted 

that informs the novel’s structure. 

 

The closing chapters are inextricably complementary and innovative. Chapter Eight 

pivots from asking how offices enter literary form to how late-century office life 

strains realism: fiction can show its pressures, but cannot make the system fully 

legible. In Anthony Trollope’s The Telegraph Girl (1877) and Joris-Karl Huysmans’s 

À vau-l’eau (1882) and La Retraite de Monsieur Bougran (1888/1964), bureaucratic 

purpose is hard to narrate without either displacing resolution onto romance (Trollope) 

or collapsing into repetition and anti-teleology (Huysmans). However, Chapter Nine 

pushes the point into the book’s most original register: if realism fails to ‘explain’ 

bureaucracy, stereotype and iterative absurdity may paradoxically be truer to it. 

Arnold Bennett’s A Man from the North (1898), for example, renders the clerk’s 

world through familiar conventions that can ultimately be more authentic than realism 

itself. 

 

If the monograph leaves readers with further questions, about imperial paperwork 

cultures, for example, or about feminised clerical labour beyond telegraphy, it does so 

less as an omission than as an invitation to extend the field. Jenkin-Smith’s humour 

helps. He admits a ‘compulsion on my part to cram as many box files and clerical 

grotesques into my wordcount as possible’ (p. 201), neatly capturing his point that 

bureaucracy breeds endless paperwork and infinite examples to write about. 
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It is fitting to end where the book begins, with Edgar Allan Poe’s observation, in The 

Man of the Crowd (1840), that clerks possess ‘a certain dapperness of carriage, which 

may be termed deskism’ while wearing ‘the cast-off graces of the gentry’ (p. 1). After 

reading this intriguing monograph, Poe’s ‘deskism’ stops being a period quip and 

becomes a cultural clue. The office does not merely produce documents; it helps 

shape the forms through which modern life narrates itself. Victorianists, nineteenth-

century French specialists, and scholars of genre, media, labour, and information 

history will find plenty to file away, gladly. 

 

Angelica Belloli (G. d’Annunzio University, Chieti-Pescara) 

Cocaine, Literature, and Culture 

Cocaine, Literature, and Culture, 1876-1930, by Douglas R. J. Small (London: 

Bloomsbury, 2024), 249pp., £88.03 (hardback), ISBN 9781350400092 

  

Douglas R.J. Small’s Cocaine, Literature, and Culture, 1876-1930 (2024) offers a 

fascinating analysis of the aesthetic and cultural history of cocaine in Britain and the 

United States at the fin de siècle. Across six chapters, Small takes his readers on a 

journey through a variety of cocaine-related discourses. He addresses its role in the 

origin of sports doping, cocaine’s anaesthetic properties, its use in facilitating 

cosmetic procedures and the attendant implications for the customisation of one’s 

physique, its role in professionalisation and ‘the zany’ in the Sherlock Holmes canon, 

and, ultimately, its addictive properties, its modernisation, and its racialization.  

 

Small is particularly successful in demonstrating how cocaine came to be used to 

influence physical and intellectual performance. The first chapter begins with sports 

doping and Small’s discussion of American competitive walker Edward Payson 

Weston’s use of cocaine to enhance his performance. In January of 1876, Weston 

competed in a series of endurance-based, competitive walking races for which he 

chewed coca leaves. This enabled him to avoid ‘blood ooz[ing] through his shoes’ (p. 

21); a fate his competitor, William Perkins, faced. Small credits Weston’s use of coca 

leaves as important in popularising cocaine use in Britain and instrumental in 

‘shape[ing] much of the discourse that come to surround it’ (p. 23), especially as 

applied to the expert sportsman whose physical achievements and balance of 

‘strength, knowledge, and emotional fortitude’ were also regulated by the drug. Small 

develops this theme in Chapter Five, where he examines how meditative qualities 

became associated with cocaine use. He interrogates the relationship between Sir 

Arthur Conan Doyle’s depiction of Sherlock Holmes, the character’s cocaine use, and 

his intellectual achievements. For Small, Holmes represents the ambiguity and 

synthesis of the ‘opposing poles of work life and drug life’ (p. 144) since he uses 

cocaine to keep his mind working, even for his own leisurely purposes. This act, 

Small argues, makes Sherlock Holmes ‘zany,’ as defined by Sianne Ngai, because it 

marks an ‘ambiguous erosion of the distinction between playing and working’ (p. 145) 

and the possibility of the body being reworked into an engine ‘for perpetual pleasure’ 

(p. 173). Understanding Holmes through Ngai’s theory helpfully decategorizes work, 

play, and pleasure in ways that modernity also decategorized them.  
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Sports doping and intellectual stimulation were just the beginning of cocaine’s 

versatility in the nineteenth century. Small also addresses the emergence of the 

physician’s role in mediating an increasingly contentious relationship between 

cocaine, addiction, and its use within the medical sphere. Physicians were no longer 

tasked with determining whether a surgery was worth the pain. The virtually painless 

surgeries positioned the physician who dispensed cocaine as ‘the heroic incarnation of 

a set of scientific and personal virtues’ (p. 48). Small’s engagement with the historical 

physician-figure as mediator of health, science, and morality provides readers with a 

layered view of their profession. 

 

Despite its useful, anaesthetic properties, Small acknowledges that growing awareness 

of its addictive properties meant that cocaine and its use occupied a fraught position 

within the cultural imagination. He surveys the shift in how cocaine was viewed in the 

1890s, as its potential addictiveness became more prominent in medical conversations 

and racialised contexts. While cocaine was viewed as a mediator of the sportsman and 

the sport, the physician/patient relationship, and the continuum of cosmetic 

procedures, he notes that its increasing abundance and its versatility as a household 

remedy contributed to debates about addiction and the responsibilities practitioners 

could face for facilitating its more destructive consequences, especially when misused 

by incautious practitioners and patients.  

      

Chapter Six develops this argument, focusing on the shift in European cultural values 

and attitudes toward cocaine. Nineteenth-century British journalism depicted cocaine 

as an American drug and conflated it with the country’s ‘excessive advancement’ (p. 

180). As a result, recreational use became severely admonished and racially inflected. 

Small’s analysis of the racialisation of cocaine use acknowledges that, during the early 

decades of the century, both North American and European discourses tended to 

portray drugs as ‘instruments that racially minoritised populations might use to 

corrupt and destroy unwary White subjects’ (p. 179). Small articulates that to become 

less susceptible, white men, therefore, would have to acquire a commanding 

familiarity with the dynamically modern and primitively carnal pleasures of the drug. 

His use of Aleister Crowley’s The Diary of a Drug Fiend (1923) successfully explores 

this phenomenon as a case study and identifies futurist and hegemonic functions of 

cocaine.      

 

Small’s rigorous examination of historical and fictional accounts of cocaine and its 

use presents a rich and cohesive study of its aesthetic and cultural history in the field. 

His research is accessible to scholars studying representations of cocaine during the 

nineteenth and early twentieth centuries for the first time, yet nuanced enough to 

pique the interest of more experienced scholars. By engaging with a vast array of 

fictional and non-fictional examples, Small presents his reader with multiple 

perspectives, showcasing the drug’s nuanced historical trajectory and the multiplicity 

of discourses with which it intersects. His ability to capture such a nuanced and 

complex evolution of cocaine in a relatively slim volume is impressive.  

 

Brittany Carlson (Westminster College) 
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Railway Infrastructure and the Victorian Novel 

Railway Infrastructure and the Victorian Novel, by Nicola Kirkby (Cambridge: 

Cambridge University Press, 2025), 258pp., £90.00 (digital/hardback), ISBN 

9781009295598 

  

The cultural impact of railways in Victorian literature is a long-established field of 

study. Texts such as Wolfgang Schivelbusch’s The Railway Journey (1977) continue 

to be highly influential, emphasising the physical and sensory experiences of 

passengers on trains. Nicola Kirkby's new monograph, Railway Infrastructure and the 

Victorian Novel (2025), offers a fresh and challenging perspective on the well-trodden 

terrain of railway historiography and literary studies.  Rather than focusing on the 

experience of ‘moving trains’ (p. 6), Kirkby argues that it was the components of 

railway infrastructure, such as stations, tracks, and junctions, that functionally and 

figuratively most influenced the form and structure of the Victorian novel.  

 

Although passenger railways expanded rapidly from the 1830s, at the outset, the 

railways’ potential was a subject of speculation for many people. In Chapter One, 

Kirkby argues that it took time for the public to process the changes introduced by the 

railways, and that early literary representations reflected this uncertainty. The 

disruption caused by the construction of the railway, which Dickens described in 

Dombey and Son (1846-1848), illustrates this ambivalence. The second chapter 

focuses on a penetrating and insightful close reading of the scene at Outwood station 

in Elizabeth Gaskell’s North and South (1854-1855). Illustrating how the wayside 

station functions both as a literal point of access to the railway and a point of 

convergence of Gaskell’s plot lines, Kirkby shows how different novelists responded 

to the intricate connections and alternative pathways which the expanding Victorian 

rail network offered.  

 

The railway junction was a point where different lines came together and diverged, 

providing a moment of interchange between them; the process of transfer from one 

route to another, Kirkby argues, could parallel a shift from one plotline to another.  

Chapter Three considers how Charles Dickens and Anthony Trollope employed such 

‘railway junction strategies’ to manage multiple plot lines and alternative narrative 

pathways (p. 70). In the case of Dickens’ co-authored group of stories, Mugby 

Junction (1866), Kirkby argues that the attempt to mimic the operational functions and 

characteristics of the railway junction as a model through which to organise the 

different narrative strands did not fully resolve the narrative tension; the deterministic 

qualities of a junction is at odd with the ‘uncontainable imaginative content’ of the 

collection’s various plot possibilities (p. 83). For a systematic, output-driven writer 

such as Anthony Trollope, railway infrastructure also provided a template for 

managing his complex multiplot novels, featuring recurring characters. Kirkby argues 

that the six Palliser novels (1865-1880) contain many narrative junctions which 

represent decision points for the characters and the possibility of alternative plot 

outcomes. However, in terms of the relationship between narrative design and railway 

infrastructure, Trollope’s novels ultimately favoured organising his ‘limited but 

familiar plots’ along defined routes towards predetermined ultimate destinations, like 
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railway tracks, rather than pursuing the potentialities represented by junction points 

(p. 99).  

 

The second half of Kirkby’s study takes the reader into novels where the relationship 

between the railways and the narrative structure is more abstract. Beginning in 

Chapter Four, Kirkby’s study of George Eliot’s Daniel Deronda (1876) argues that 

the railway represents an ‘engineering experiment’ in which the author challenged the 

established narrative trajectories of the novel form (p. 102). To this extent, Kirkby 

suggests, the railways represent for Eliot conventionality, predictability and certainty 

of destination or outcome. Kirkby likens Eliot’s subversion of conventional plot 

expectations to a ‘rerouting’, using railway infrastructure as an archetype for 

conventionality (pp. 117-118). Meanwhile, Chapter Five explores the influence of the 

railway’s soundscape: the reverberation of the tracks caused by trains passing over 

them. Kirkby first offers an intriguing, if somewhat oblique, interpretation of Thomas 

Hardy’s A Laodicean (1880-1881) as a commentary on the Victorian debate over a 

possible cross-channel tunnel. In juxtaposition with the subtle reverberations in 

Hardy’s novel, Kirkby considers the more overt and sinister reverberations of the 

railway which characterise Émile Zola’s La Bête Humaine (1889-1890).  

 

Collectively, Kirby’s analysis speaks to the enduring presence and embedded nature 

of railway infrastructure. The final chapter expands on the idea of connectivity 

through E. M. Forster’s Howards End (1910). Kirkby argues that Forster’s novel 

reflects a recognition that the railways were facing a ‘looming obsolescence’ at the 

point Forster was writing, because of the advance of motor transport (p. 176). While 

the chapter would have benefited from a wider survey of the period, it shows some 

awareness that the idea of the railway’s decline was gaining currency by the end of the 

nineteenth century.  

 

Kirkby writes fluently and confidently, displaying a deep knowledge of the chosen 

texts, and she provides the reader with clear indications of the direction of her 

argument throughout. Her references to other critics are always cogent and well-

chosen, contextualising her arguments within the wider critical exploration of 

nineteenth-century transport and communication developments. Kirkby’s study not 

only offers new insights into some familiar representations of the railways in 

Victorian literature, but also exposes the more sublimated and figurative ways in 

which the railways became deeply ‘entangled’ with the narrative structure and plotting 

(p. 10). The study, therefore, offers much to intrigue railway and literary historians, as 

well as those interested in narrative form and structure. 

 

Nigel Freeman (University of Portsmouth) 
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Dysfluent in Fiction 

Dysfluent in Fiction: Vocal Disability and Nineteenth-Century Literature, by Riley 

McGuire (Ohio: Ohio State University Press, 2025), 232 pp., $69.95 (hardback) 

ISBN 9780814215869  

  

Dysfluent in Fiction: Vocal Disability and Nineteenth-Century Literature by Riley 

McGuire examines dysfluency (or vocal disability) in fiction, biography, drama, and 

historical sources, establishing dysfluency as integral to nineteenth-century writing. 

By choosing to use ‘dysfluency’ in his title and throughout the text, instead of the 

much-used and popular ‘disfluent’, McGuire acknowledges their phonological 

similarities and yet their distinct difference when written down. He attempts to 

redefine and establish a nomenclature for vocal non-normativity, insisting that the 

study of disordered speech requires its own vocabulary and methods. McGuire’s 

terminological distinction mirrors or registers the choice of dysfluency activists ‘who 

take ‘disfluency’ to indicate a lack of normative speech, and ‘dysfluency’ to suggest a 

transgression of imperatives toward normative speech’ (p. 29). His research 

challenges recent scholarship by Raymond Chapman and Martha Holmes by 

identifying and addressing its limitations regarding the general tendency to neglect 

dysfluency in speech and disability discourses, or, at best, to keep it at the periphery.  

The scope of McGuire’s study includes nineteenth-century representations of 

dysfluency within the transatlantic context of the globalisation of English at this time. 

This is particularly important as debates over dysfluency and different (inter)national 

iterations of English were intertwined. 

 

    McGuire argues that the realist novels of William Makepeace Thackeray and 

Charlotte Brontë participate in a ‘culture of vocal standardisation’ (p. 32) by 

excluding and pushing dysfluent characters to the periphery, and requiring them to 

acquire normative speech functions before the marriage union. Vanity Fair (1848) and 

Villette (1853), according to him, both approach dysfluency through the discourse of 

marital eligibility and fitness. McGuire emphasises these authors’ use of dysfluency 

and the goal of its banishment from their marriage-centred plot. Though in brief, 

McGuire engages with the medical aspects of speech dysfluency, stating that the 

Victorian novel ‘is both a form of speech therapy and a type of dangerous exposure’ 

(p. 38). This juxtaposes two contrasting positions: those of actual patients of speech 

correctionists, such as Joseph Potts and James Hunt, and their fictional representations 

in the novels of Thackeray, the Brontës, and others, creating an interesting possibility 

for the play of fact and fiction. 

 

While highlighting Mary Elizabeth Braddon’s dysfluent central character in her novel 

The Trail of the Serpent (1860), McGuire makes a vital suggestion that sensation 

fiction as a genre was more accommodative of dysfluency than others, owing to the 

conception of it as ‘a degenerate subrace of literature’ where degenerate, unfit or 

disabled characters could take centre stage. In a largely ableist century that treated 

speech as the passport to human community, creating a hero who is mute, uses finger 

spelling, and is understood by everyone around exemplifies what McGuire calls 

Braddon’s establishment of ‘communicative Utopia’ (p. 106) within her plots.  
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The stage also receives intensive attention in this book as McGuire examines the 

staging and performance of Tom Taylor’s drama Our American Cousin (1858). 

McGuire delineates how the repeated performance of the character Mr Dundreary by 

E.A. Sothern, and its comedy, sought to mock the post-Crimean war British 

aristocracy’s redundancy in a period of imperial expansion. This is a rich chapter in 

terms of the depth of research, which mixes performance history and broader social 

engagements with dysfluency. McGuire mentions that Our American Cousin 

premiered during the Civil War period and the assassination of Lincoln, making the 

presence of slavery in the narrative contextually credible. The chapter is, thus, able to 

emphasise the role of theatre in effacing the ‘stigma around vocal disability’ at least 

on stage, if not off it (p. 150).  

 

In the final segment, McGuire concentrates on life writing, deftly delineating the 

significance of voice in the biographies of dysfluent and enslaved writers. He uses 

James Hunt’s Stammering and Stuttering: Their Nature and Treatment (1861) to 

examine the role played by race and gender in the imposition of stammering and vocal 

disabilities on people of African descent. McGuire’s argument is persuasive, using a 

range of contemporaneous sources, including newspaper advertisements, as well as 

the life writings of Frederick Douglass and Charlotte Elizabeth Tonna, to critique the 

established relationship between the binaries of slavery-freedom and dysfluency-

fluency. He probes into the nineteenth-century’s insistence on racial exclusivity of 

speech disorders and emphasises rather how race and dysfluency informed each other 

in perpetuating such categories, taking recourse to the instance of the ‘negro girl 

stuttering’ (p. 182), in James Hunt’s account, and how she problematises the 

interchanges between slavery and dysfluency ‘by embodying both experiences’ (p. 

183) revealing thereby the inadequacy of using either term to understand the other.   

 

McGuire makes a pertinent point that while Humanities scholarship demands and 

champions fluency, it tends to stigmatise deviators from this expected normativity. He 

asserts that the objective of his book is to ‘denaturalise’ the concept of anglophone 

fluency. By discussing authors like Charles Dodgson, struggling with dysfluency and 

its attendant fear of losing a career, McGuire makes a pioneering contribution to the 

field by creating a discourse that will put pressure on existing vocal norms and 

recalibrate vocal hierarchies in academia. Despite being dense in sections, with 

multiple ideas jostling together in close proximity, the book stands as a deeply 

researched and intellectually engaging work which makes a vital new intervention in 

nineteenth-century disability studies, especially in the field of vocal disability and its 

representations in literature.  

 

Oindrila Ghosh (Diamond Harbour Women’s University) 
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Sartorial Japonisme and the Experience of 

Kimonos in Britain 

Sartorial Japonisme and the Experience of Kimonos in Britain, 1865-1914, by 

Arisa Yamaguchi (New York and London: Routledge, 2024), 184 pp., £34.39 

(paperback), ISBN 9781032368726 

  

Since the reopening of Japan in 1858, British society has held an intense interest in 

Japan and all things Japanese. While this interest has been the subject of extensive 

research in Japonisme studies, Arisa Yamaguchi’s Sartorial Japonisme and the 

Experience of Kimonos in Britain, 1865-1914 (2024) offers new insights into the roles 

of the iconic kimono in British visual and material culture. In a refreshingly 

interdisciplinary study of this multivalent object, Yamaguchi’s study expands the 

parameters of British Japonisme from the mid-Victorian to the Edwardian periods.  

 

Examining a span of five decades characterised by rapid changes, Yamaguchi uses the 

word ‘kimono’ in its broadest sense to elucidate a variety of ‘everyday encounters’ 

with kimonos and the ‘emotional and sensory responses’ they generated (p. 1). 

Chapter One analyses artistic representations of the kimono as an exotic garment that 

reframes the body in an ambiguous scheme of interpretation. Chapter Two builds on 

studies of the kimono as a fashion item and traces the popularisation of kimono-

inspired gowns across Britain. Shifting the focus from kimonos to kimono-clad 

bodies, Chapter Three studies cultural cross-dressing and the roles that fashionably 

modified kimonos played in projecting picturesque effects for British audiences. In 

contrast, Chapter Four centres on human displays at Japan-themed exhibitions, which 

provided immersive sites of public education and entertainment that consolidated 

imperialistic hierarchies. Returning to images of kimono-donning figures, Chapter 

Five examines the dissemination of the imagery through photomechanically 

reproduced postcards. 

 

As Yamaguchi summarises, Sartorial Japonisme aims to collect ‘elements, clues and 

figures — however small, ordinary and […] insignificant’ and recognise what has 

been historically and historiographically excluded (p. 162). This goal has been 

fulfilled through Yamaguchi’s commitment to the empirical research of an admirable 

range of lesser-known events and artefacts. Chapter Two, for example, presents a 

fascinating sample of objects ranging from luxury couture to inexpensive kimono-

style garments. Yamaguchi’s object-based comparisons are instrumental for 

illuminating the availability of diverse types of kimonos to different classes of 

consumers in the countryside as well as urban centres by the Edwardian period. 

Additionally, the author draws examples and archival sources from both public 

collections and local museums in Japan and the United Kingdom, which point to the 

extensive global circulation of kimonos.  

 

The wide range of primary sources reflects the book’s overarching concern with the 

‘manifold perspective’ of Japonisme (p.162). In a radical departure from the 

traditional focus on the cultural elites, Yamaguchi discusses the working-class 

experience of kimonos through picture postcards. She positions postcards as 
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multimodal objects and offers a compelling account of the highly individualistic, 

material encounters with kimonos in Edwardian mass culture. Observing the 

correlation between the image and the message, or the lack thereof, on postcards, 

Yamaguchi highlights the agency of the consumer in literally and metaphorically 

reinscribing the meaning of the kimono. In doing so, the monograph convincingly 

demonstrates the integration of Japanese motifs into the vocabulary of everyday 

communication and the covert mediation of gender ideals on a popular level. This 

bold discussion of postcards embraces the ambiguity of the medium and succeeds in 

shedding light on how Japonisme was experienced by the ‘85% of the population 

[that] was generally ignored’ in previous studies (p. 157).  

 

Also central to this book is the idea of ‘reciprocity’ of individual experiences with 

kimonos in ‘ignored or overlooked [spaces]’ (p. 5). Despite the lack of visual 

documentation, Yamaguchi ably reconstructs ephemeral, provincial events by drawing 

on contemporary periodicals. Instead of privileging either the Japanese object or the 

British consumer, she argues that upper-middle-class women were both facilitators 

and consumers of Japonisme. Bringing attention to marginalised experiences across 

the social spectrum, the primary contribution of Sartorial Japonisme lies in nuancing 

accepted knowledge and achieving a more layered and inclusive understanding of 

British Japonisme.  

 

Sartorial Japonisme brings together diverse materials, but a more explicit articulation 

of their historical and interpretive significance could enhance the book’s thematic 

clarity. The concept of ‘material agency’ proves a useful analytical framework for 

understanding the fluid roles of kimonos (p. 6). However, details of Anglo-Japanese 

relations could better contextualise the shifting discourses of the kimono from the 

macro level and put the varied individual expressions into sharper relief. Relatedly, 

further consideration of the roles played by the Japanese and how they informed the 

complex reception of the kimono could stimulate a deeper appreciation of the 

intertwining, bi-directional dialogues that underpinned Japonisme.  

 

Nevertheless, what makes Sartorial Japonisme a relevant source for subject specialists 

and historically-minded readers alike is the author’s holistic approach to each 

expression as a ‘part of protensive connections that dominate every individual until 

today’ (p. 163). Locating kimonos in pictorial representations, tangible interactions, 

and private communications, this book foregrounds a variety of audiences and the 

appropriative acts they consciously or unconsciously commit. Interconnected, the case 

studies collectively reveal different levels and forms of implication in imperial 

culture. This is a richly illustrated monograph on a multifaceted phenomenon that 

heightens awareness of the close link between mundane individual experiences and 

conditions of broader historical contexts.  

 

Jin Chenxiao (University of St Andrews) 
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Maritime Relations 

Maritime Relations: Life, Labour and Literature at the Water’s Edge, 1850-1914, 

by Emily Cuming (Cambridge: Cambridge University Press, 2025), 300pp, 

£90.00 (Hardback). ISBN 9781009569538 

  

From canonical literary texts to personal life writing, the relationship between 

ordinary sailors of the merchant marine and their shoreside communities was a 

recurrent theme amongst Victorian writers. Emily Cuming’s Maritime Relations 

(2025) offers a vibrant portrait of maritime communities from 1850 to 1914, drawing 

on original archival research to trace cultural, social, and literary histories. This period 

was a transformative time in British maritime history with significant changes to 

technology, operations, and ship crewing in both naval and merchant contexts. While 

maritime traditionalism remained prevalent, this monograph focuses on human 

relationships with the sea ‘from below’ rather than maritime operations and 

developmental impacts, offering a new and innovative perspective (p. 3). 

 

Drawing the reader in through Henry Mayhew’s evocative journalistic descriptions of 

the working waterscape in 1850, Cuming immediately highlights the stark contrast 

between romantic representations of the sea and the realities faced by those working at 

sea, as well as the tangible impacts on their families and communities. Watery 

metaphors flow throughout the text, reflecting the continual influence of the sea on the 

lives and narratives of those Cuming studies. The book’s embodied sense of the ebb 

and flow that pervades maritime lives strengthens Cuming’s portrayal of the sea as 

both continuous and unpredictable, highlighting broken histories as an emblematic 

theme. Contrasts between sea and land time and the duality of mariners’ lives are 

perpetuated through the chapter structure, with logbook writing contrasting with the 

writings of sailortown and land-based family members. 

 

Cuming clearly states the book’s aims: to demonstrate the significance of maritime 

labour within working-class histories, to develop a focus on kinship in a maritime 

working context, and to explore the distinctiveness of maritime life writing alongside 

related literature. Each element is clearly addressed across the four themed chapters 

that comprise the work, encompassing familial maritime histories, logbooks, 

sailortown relations and female familial maritime experiences. For example, Chapter 

One explores maritime memoirs in the broadest sense, unusually including stories of 

family members and the descendants of mariners against a backdrop of literary 

heritage. The concepts of storytelling and the fluidity of non-traditional family 

relationships emerge, laying narrative foundations for the following chapters.  

 

Maritime logbooks and life writing at sea are explored in the second chapter, drawing 

together diverse modes and motivations for writing at sea. Acknowledging the 

influence of logbooks and Victorian diary-writing traditions, Cuming foregrounds the 

complex interdependency between fiction and life narratives as another form of 

maritime relationship, best captured in the unsettling exploration of kinship fluidity. 

Here, the hybridisation of fact and fiction in maritime narratives, the uncertain 

boundaries between sea and land, and reality and imagination, are disquieting and 

echo the theme of continual flux in maritime lives. Conflicting experiences of 
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adventure, travel, and the routine monotony of life at sea are reflected in this work by 

the parallel life-flux of kin ashore.  

 

These relationships between those at sea and the wider communities of sailortowns 

are a concept which Cuming expands upon in Chapters Three and Four. While 

sailortowns are an area of some considerable research over the recent past, such as 

Brad Beaven’s The Devil’s Highway (2025), Cuming offers a new comparative insight 

through her approach based on life writing and the experiences of sailors’ wives and 

sweethearts in sailortowns. Fragmented, episodic sailor lives that offer a perplexing 

sense of continuity are explored, with Cuming contrasting their life writing with those 

conflicting characteristics assigned to sailors in literature and cultural histories. The 

fourth chapter is especially noteworthy in this regard for its consideration of life 

writing by sailors’ daughters. Exemplified by the moving use of Agnes and Daisy 

Cowper’s writings from the Burnett Archives at Brunel University, Cuming’s book 

offers new and insightful narratives that constitute the work’s most compelling and 

powerful elements; the daughters’ writings highlight the tensions and uncertainties of 

episodic lives, and a reality which poignantly fails to conform to popular cultural 

romantic representations. 

 

Cuming’s Maritime Relations offers a timely and insightful intervention across the 

fields of literature, life writing, labour history and the gendered development of 

writing. Clear affirmations of the book’s original scholarly intervention are balanced 

with the rich detail within its assertive analytical style, offering a new angle on 

maritime life writing that complements Susann Leibich and Lawrence Publicover’s 

Shipboard Literary Cultures (2021). Primary archival sources and literature are used 

to create a persuasive and intense story from which troubling tensions emerge, 

highlighting and questioning the traditionally embedded narrative and visual romantic 

traditions of the sea and sailors, supported by some illustrations within the book which 

emphasise the developing narrative. In doing so, this work successfully challenges 

traditional romantic notions of Victorian maritime experiences and identities, without 

dismissing the elements of these episodic lives that have an inherent allure, outlandish 

adventure, and unconventional lifestyles. While this emergent area invites further 

exploration, Cuming’s insightful, thought-provoking book offers an alternative yet 

central perspective for anyone interested in the significance of the sea within British 

cultural heritage, in the social relationships and communities of shoreside families, 

and more widely, in the ‘blue humanities’.  

 

Stephanie Rickson (University of Portsmouth) 
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George Eliot: A Double Review 

The Oxford Handbook of George Eliot, edited by Juliette Atkinson, Elisha Cohn 

(Oxford: Oxford University Press, 2025), 856pp, £161.00 (hardback) ISBN 

9780192856593 

 

George Eliot: A Very Short Introduction, Juliette Atkinson (Oxford: Oxford 

University Press, 2025), 142pp., £9.99 (paperback) ISBN 97800198864325 

  

George Eliot remains a cornerstone of Victorian studies, yet she continues to spark 

new critical interpretations and approaches. Her wide intellectual range, across 

history, philosophy, science, music, art, and the writers who shaped her, continues to 

invite fresh readings of her works and evolving methodological approaches. Two 

recent publications from Oxford University Press, The Oxford Handbook of George 

Eliot (2025), edited by Juliette Atkinson and Elisha Cohn, and Atkinson’s own 

George Eliot: A Very Short Introduction (2025), offer strikingly different yet 

complementary routes into George Eliot studies. The first gathers an impressive range 

of scholars across more than eight hundred pages and fifty-two essays; the second 

distils Eliot’s life, works, and ideas into a concise, lucid guide aimed at students and 

general readers. This review considers their contributions, their divergences, and the 

broader scholarly moment they represent. 

 

Atkinson and Cohn explain that The Oxford Handbook of George Eliot aims to move 

'between the granularity' of Eliot's writing and 'the broader perspectives that 

underpinned her work', while building upon the 'existing and vibrant body of 

scholarship' with renewed attention to her 'enduring preoccupation with form' (p. 5). 

The handbook is divided into five parts: 1. Life and Networks, 2. Influences, 3. 

Works, 4. Form, 5. Afterlives. This structure allows a wide-ranging yet coherent 

investigation of Eliot's life, intellectual pursuits, and literary practice without feeling 

exhaustive. Its strength lies in the way each essay builds upon existing scholarship 

while inviting further analysis and study. 

 

The first part examines the making of George Eliot and the circles in which she 

moved. From her early life in Warwickshire, to her editorship in all but name of the 

Westminster Review, and her emergence as a novelist. The second part turns to Eliot's 

artistic influences, tracing her engagement with literature, philosophy, music and art. 

Together, these sections offer a wide-ranging account of the intellectual concerns that 

shaped her writing before the Handbook moves to its third part, which surveys her 

work. The opening seven chapters here address her notebooks, letters, journals, 

essays, translations, and poetry, providing a comprehensive overview of her non-

fictional and early creative output. The subsequent essays on the novels each pursue a 

focused line of enquiry rather than offering broad descriptive summaries, a strategy 

that proves especially valuable as a springboard for future scholarship. 

 

One of the Handbook’s most compelling strengths lies in the chapters devoted to 

form. Whether discussing dialogue, characterisation, realism, or metaphor in Eliot’s 

fiction, each contribution invites the reader to return to the novels and test the critic’s 

claims against the texture of the writing itself. In this sense, these chapters offer a 
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valuable pedagogical entry point: they model how to read Eliot beyond the level of 

plot, and they provide lecturers with clear, teachable pathways into the formal 

dynamics of her work. The essays range across Eliot's treatise on realism, her 

narrative strategies, her use of theatricality, tragedy and comedy, her approach to 

character and dialogue, and her deployment of aphorisms and maxims as tools of 

characterisation. The section more than fulfils Atkinson and Cohn's call for renewed 

attention to Eliot's 'preoccupation with form'. 

 

The final part considers the afterlives of Eliot's work, including the period from 1880 

to 1930, when her reputation waned, and her fiction was dismissed by some as old-

fashioned, before F. R. Leavis re-established her as central to the English novel in The 

Great Tradition (1948), alongside Henry James and Joseph Conrad. Among the most 

illuminating contributions in this section is Sungmey Lee and Olivia Loksing Moy's 

'George Eliot's East Asian Afterlives', which offers a fascinating account of the 

publication, circulation, and prioritisation of Eliot's works across East Asia. The 

Handbook concludes with five essays on Middlemarch (1871), a fitting culmination 

given the novel's status as both Eliot's most critically saturated work and one of the 

most celebrated novels in English Literature. One might, of course, observe that such 

emphasis inevitably reinforces its canonical dominance rather than creating space for 

renewed attention to Eliot's other novels. 

 

Having co-edited the Handbook, Juliette Atkinson approaches the Very Short 

Introduction from a position of deep familiarity with the field, and the result is a 

concise volume that complements the Handbook's breadth with interpretive clarity. 

Early on, Atkinson notes that as Eliot 'didn't pull off Thomas Hardy's rare feat of 

writing poems every bit as magnificent as his novels, the poetry won't feature here' (p. 

7). The remark is undeniably subjective, yet in a format defined by strict conciseness, 

the decision to prioritise the fiction is understandable, and the omission of certain 

areas of Eliot's extensive oeuvre feels more pragmatic than dismissive. 

 

Rather than presenting George Eliot's life and works in a purely chronological order, 

Atkinson divides the work into six thematic sections: Gossip, Realism, Sympathy, 

Cognition, Meliorism, and Afterlife. The structure allows her to draw individual 

threads from Eliot's life and novels and weave them into a thematic fabric, creating a 

pattern that reflects what she sees as the essential concerns of Eliot's work, subtly 

recalling Eliot's own metaphor of the web. What this framework does not explicitly 

accommodate is the idea of inheritance, cultural as well as racial, a theme that has 

become increasingly prominent in Eliot scholarship. Greater attention to The Spanish 

Gypsy (1868), in particular, might have opened space for discussion. Nevertheless, the 

framework complements the Handbook's focus on form in Eliot's work and offers a 

coherent, accessible route through Eliot's intellectual concerns. 

 

Of the six sections, Realism, Sympathy, and Cognition are particularly illuminating, 

offering a sense of Atkinson's interpretive priorities. In the chapter on Realism, she 

outlines Eliot's alignment with John Ruskin's emphasis on attentive observation in art 

and shows how this principle underpins Eliot's narrative method. Atkinson briefly 

recalls Eliot's review of Wilhelm Heinrich von Riehl's work in 'The Natural History of 

German Life' (1856), which articulates her call for a morally serious realism, set 
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against the 'falsism' she criticised in 'Silly Novels by Lady Novelists' (1856). Atkinson 

points to Scenes of Clerical Life (1857), Adam Bede (1859), The Mill on the Floss 

(1860), and Silas Marner (1861) as exemplifying Eliot's commitment to representing 

the 'common people' with ethical and imaginative precision (p. 33).  

 

In the chapter on Sympathy, Atkinson begins by tracing Eliot's engagement with 

positivism through her reading of Auguste Comte, and her translations of David 

Friedrich Strauss's The Life of Jesus (1846) and Ludwig Feuerbach's The Essence of 

Christianity (1841). She also notes Eliot's youthful 'Holy War', which Atkinson 

considers Eliot's agnosticism rather than atheism. (p. 46) These formative influences, 

she argues, underpin Eliot's belief in a moral duty grounded in humanistic sympathy, a 

quality she both demands of her readers and tests rigorously in her characters. 

 

This leads neatly onto the next chapter, Cognition, where Atkinson highlights the 

dramatic arc of Eliot's novels, shaped by individuals who are reckoning with their own 

self-awareness, or more often, their failures of self-perception. Here, she emphasises 

how Eliot's interest in the limits of understanding and the fallibility of judgement 

informs both her narratives and her ethical vision. Together, these three sections offer 

a strong grounding for general readers or those newly acquainted with Eliot's fiction, 

while providing a valuable reminder for readers returning to her work after some time. 

 

Atkinson's Very Short Introduction offers a concise, thematically coherent guide to 

Eliot's life, thought, and fiction. While necessarily selective, it provides a clear and 

engaging entry point for readers at all levels and sits comfortably alongside the 

Handbook's broader critical perspectives. 

 

Antonia Saunders (The Open University) 

 

Victorians and Modern Greece 

Victorians and Modern Greece: Literary and Cultural Encounters, ed. by Efterpi 

Mitsi and Anna Despotopoulou (Routledge: Abingdon, 2025), 220pp., £135 

(hardback), ISBN 9781032495200 

  

Greece occupied an ambivalent position in the nineteenth century; it was 

simultaneously associated with classical antiquity and the ideals of European heritage, 

but also viewed as a modern, politically unstable, and culturally hybrid nation. This 

tension positioned Greece as a prolific and productive presence in Victorian writing: a 

site through which authors could negotiate questions of history, modernity, and 

identity. While scholars including Stefano Evangelista, David Roessel, and Semele 

Assinde have investigated the Victorian preoccupation with Modern Greece, covering 

topics ranging from the country’s relationship with Europe to the translation of Greek 

literature in England, research in this area remains relatively limited. Efterpi Mitsi and 

Anna Despotopoulou’s collection, Victorians and Modern Greece (2025), looks to 

address this gap in scholarship by providing a comprehensive study into the 

representation of contemporary Greece in Victorian magazines, popular fiction, and 
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travel writing, thereby deepening our understanding of the complex ways in which 

Greece was imagined in the nineteenth century.  

 

The volume is divided into four sections: travels, periodicals, fictions, and 

synchronies, effectively guiding readers through different modes of textual 

engagement with Greece while highlighting the diversity of Grecian representations 

and the thematic connections which emerge across them. The first part demonstrates 

how Victorian travel writers mediated and remarketed Greece for modern audiences. 

Indeed, Sebastian Marshall and Chryssa Marinou examine how the travel writings of 

Christopher Wordsworth and William M. Thackeray present Greece to their readers, 

with Marinou noting that Thackeray’s account remained ‘attached to the British 

colonial politics of his time’ (p. 41). This emphasis on the ideological framing of 

Greece continues in Roberta Micallef’s chapter, which reads Lady Annie Brassey’s 

travel writing alongside sections of Melek Hanım’s travelogue, concluding that ‘their 

portrayal[s] of Athens [reveal] more about the travellers than the city itself’ (p. 6). 

Collectively, these essays suggest that travel writers constructed Greece as an object 

of consumption and continually reshaped it to meet the readers’ interests and 

assumptions. 

 

The second section examines texts published in Victorian magazines to understand the 

competing cultural and political depictions of Greece, whilst also demonstrating how 

the magazines’ ideological positions influenced these representations. While 

Konstantina Georganta investigates Punch’s depiction of the Cretan Question in 1869 

and 1897–1898 and argues that Greece ‘both represented the familiar European world 

and functioned as a theatrical stage enacting popular views of the Οrient’ (p. 72), 

Mitsi examines Greek dress as both fashion and political statement in The Woman’s 

World, determining how Greece became ‘a key word for the desire for reform in the 

design of women’s dress’ (p. 80). The final chapter sees Mathilde Pyrli demonstrate 

how Theodore Bent’s writing on insular Greek societies deploys both science and 

fiction to meet the expectations of his audience, in line with the genre and readership 

of the periodical (such as Macmillan’s Magazine) for which he was writing. Together, 

these chapters reveal the extent to which Victorian representations of Greece were 

shaped by the agendas, conventions, and readerships of the magazines in which they 

appeared. 

 

As the third section reveals, Victorian experiences of Greece were also highly 

gendered. Maria Schoina’s analysis of two often-neglected novels by Mary Shelley 

clearly illustrates this suggestion, as she highlights how the female characters in these 

narratives gain access to previously unattainable knowledge through their encounters 

with Ancient and Modern Greece. Despotopoulou further investigates a selection of 

Victorian short stories, demonstrating how the feminist undertones allowed these texts 

to function as both entertainment and propaganda. Similarly, Vassiliki Kolokotroni 

examines a novel by Isabella Fyvie Mayo, in which the protagonist – a girl of Greek 

origin – joins the revolution and supports the building of an independent nation, 

thereby ‘correlating personal and political independence’ (p. 140). Read alongside one 

another, these discussions demonstrate how Greece provided the Victorians with a 

productive imaginative space to explore questions of female agency, education, and 

political participation. 
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The final part of the volume examines the relationship between the ancient and the 

modern, demonstrating how the classical past shaped reflections on contemporary 

questions of identity, politics, and historic consciousness. By reading the works of 

Felicia Skene and Jane Ellen Harrison as interventions in Victorian discussions of 

race, gender, and sexuality, Churnjeet Mahn argues that ‘Greece […] continued to be 

evoked in debates about equality and liberty’ (p. 160). Michèle Mendelssohn likewise 

examines Oscar Wilde’s transtemporal engagement with Greece, suggesting that his 

poetry simultaneously captures the ancient and looks ‘towards a queer future that the 

country seemed to represent for him’ (p. 8). Finally, Victoria Mills turns to Vernon 

Lee’s travel writing to highlight her representation of the ‘co-existence of past and 

present’ through a mode of ‘historic emotion’ that entwines classical antiquity with 

the sensory experience of the modern Greek landscape (p. 8). Ultimately, these 

chapters demonstrate how Greece functioned as a space in which Victorian writers 

could collapse temporal boundaries, bringing the past into dialogue with modern 

concerns.  

 

David Roessel offers some final thoughts to conclude the volume, reflecting on the 

depth and breadth of the contributors’ discussions. He also highlights how this 

collection opens new avenues for future scholars of Modern Greece, including 

archival research into Victorian representations of Greek intellectuals, archaeologists, 

politicians, and artists. Overall, then, Mitsi and Despotopoulou’s collection is a 

valuable contribution to the field. With its diverse range of texts and interdisciplinary 

scope, this volume is essential reading for scholars and students seeking to begin to 

understand the extensive impact of Modern Greek culture and history within the field 

of Victorian literature and culture. 

 

Hayley Smith (Independent Scholar) 

 

‘For Wives Alone’ 

Deserted Wives and Economic Divorce in 19th-Century England and Wales: ‘For 

Wives Alone’ , by Jennifer Aston and Olive Anderson (Bloomsbury Publishing, 

2024), 288pp., £85 (hardback), ISBN 9781509970629 

  

Under the doctrine of coverture, married women in England and Wales throughout 

much of the nineteenth century lacked an independent legal identity and could not 

own property, enter contracts, or establish credit in their own name. For women 

deserted by their husbands, this created a particularly difficult predicament. Although 

effectively abandoned, they remained legally married (a feme covert) and, therefore, 

continued to face legal restrictions that could limit their ability to run a business or 

otherwise support themselves financially. In Deserted Wives and Economic Divorce in 

19th-Century England and Wales: ‘For Wives Alone’, Olive Anderson and Jennifer 

Aston examine this predicament and the remarkable legal innovation that enabled 

some deserted wives to acquire rights that were usually incompatible with their 

marital status. 
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At the centre of the book is Section 21 of the Matrimonial Causes Act 1857, a little-

known provision that has received remarkably little attention from historians 

compared with the Act's better-known reforms to divorce law. Anderson and Aston 

explain how this neglected provision allowed a deserted woman to apply for legal 

protection of property she acquired after abandonment. To succeed, a woman had to 

demonstrate two things: that she had been deserted without cause and that she was 

supporting herself “by her own lawful industry” (p. 57). Applications could be made 

either through the Court for Divorce and Matrimonial Causes or through local 

magistrates' courts at the relatively affordable cost of six shillings. As the authors 

explain, successful applicants would be considered to have the legal status of feme 

sole for economic purposes, a process Anderson and Aston term “economic divorce”.  

 

In effect, this shift in legal status restored a measure of the legal and economic 

autonomy women had possessed before marriage. This was a striking innovation. A 

deserted wife might have no knowledge of whether her absent husband was still alive, 

yet until his death could be proven, the law continued to regard her as married and 

subject to coverture. Section 21 provided a practical and affordable means of 

resolving this predicament by enabling deserted wives to manage their own property 

and earnings. 

 

One of the book's most interesting aspects is its reconstruction of the origins of 

Section 21 and the debates that shaped it. Anderson and Aston trace the development 

of the provision through parliamentary discussions and the efforts of reformers who 

sought to address the hardships faced by deserted wives. Their account illuminates 

both the intentions behind the legislation and the tensions surrounding its introduction. 

The authors present this legislative history in a detailed yet accessible narrative that 

reveals how the provision's eventual form was shaped as much by fortuitous 

circumstances and skilled legislative drafting as by broader political principles. 

 

For Wives Alone also examines how economic divorce operated in practice and how 

its implementation varied across England and Wales. These variations are attributed to 

what Anderson and Aston identify as the "disparate machinery" of the lower courts (p. 

107). Because local courts were administered by officials with differing levels of legal 

expertise, women's access to Section 21 protection could vary considerably from one 

locality to another. Comparisons of court circuits and regional case patterns, 

particularly in London and Lancashire, reveal how differences in local legal practices, 

economic conditions, and patterns of desertion contributed to these geographical 

disparities. 

 

Perhaps the book's most important contribution is its demonstration of the scale of 

economic divorce. Anderson and Aston estimate that at least twenty thousand Section 

21 applications were granted between 1859 and 1893. Drawing on court records, 

newspapers, census returns, and other archival sources, the study reconstructs the lives 

of some of the women who sought these orders. Particularly effective are the case 

studies, which reveal recurring patterns of desertion through categories of husbands 

such as the “Financial Failure” and the “Adulterously Inclined Romeo”. The book also 

explores the various ways deserted wives supported themselves and shows how 
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Section 21 protected property acquired after desertion should a husband subsequently 

return. The author’s analysis of unsuccessful applications is equally valuable, 

exposing the limitations and uncertainties that persisted within the system. 

 

One final aspect of the book deserves mention: the unusual circumstances of its 

completion. As the book’s introduction explains, the two authors never met. Professor 

Olive Anderson passed away in 2016, leaving the manuscript only partially 

complete—some sections drafted, others existing merely as detailed notes. Jennifer 

Aston’s discovery of this unfinished work, and her decision to complete it, with the 

permission of Anderson’s daughters, is a compelling story in its own right. The 

challenge of remaining faithful to another historian's research while incorporating 

recent scholarship and completing unwritten sections of the manuscript must have 

been formidable. The resulting volume is a testament to Anderson's original research 

and to Aston's achievement in developing that work and bringing the project to 

publication. 

 

The finished work reflects the success of those efforts. Overall, the depth and breadth 

of research behind this unusual collaboration are impressive. As the first major study 

to explain and quantify the significance of Section 21, the book illuminates an 

overlooked dimension of married women’s lives under coverture. It shows how the 

law adapted, however imperfectly, to the reality of wives left to support themselves 

after desertion by husbands whose legal identity would otherwise have continued to 

govern their own. In doing so, Anderson and Aston make an important contribution to 

the growing historiography of women as economic agents in nineteenth-century 

England and Wales. As such, this book will be of considerable value to scholars of the 

legal and social history of women in the Victorian period. 

 

Hazel Vosper (Independent Researcher) 

 

 

 



27 

 

Funding Reports 
BAVS is committed to supporting its members’ activities, including conferences, 

events, and research. The application forms, including guidance notes and deadlines, 

are available from the BAVS Funding webpage. There are two rounds of funding 

each year, with deadlines at the end of May and November. For further information, 

please email the BAVS Funding Officer, Francesca Arnavas 

(francesca.arnavas@gmail.com).  

Sea Changes Conference, The British Library 

and online, 6th-9th September 2025 

The Open Graves, Open Minds research group’s 3-day conference, Sea Changes: 

The fairytale Gothic of mermaids, selkies, and enchanted hybrids of ocean and 

river at the British Library and online, was a resounding success and an absolute 

pleasure to attend. It was a truly international affair: delegates came from Australia, 

Canada, the Czech Republic, Estonia, France, Germany, Greece, Iceland, India, 

Ireland, Italy, Japan, Mexico, Norway, Poland, Spain, Sweden, Switzerland, Trinidad 

and Tobago, the UK and the USA.  There were a healthy number of doctoral students 

from the UK and beyond. BAVS generously funded the fabulous Sea Changes 

programme design, Teams backgrounds and posters. This meant the organising 

committee could release funds for postgraduate tickets. You can view the fantastic 

design for the illustrated  Sea Changes Booklet on the project’s webpages. The 

printed souvenir posters were popular with delegates, and a PDF was featured in the 

online conference packs for those presenting on Teams.  

 

Important contributions to the interdisciplinary and international aspects of research 

into Victorian culture were made. Papers covered many mermaid topics related to the 

age: the poetry of Tennyson and Matthew Arnold; Wagner’s music; prose by Hans 

Christian Andersen, Elizabeth Gaskell and Charles Kingsley; nineteenth-century 

ballet; Pre-Raphaelite and Victorian painting; Victorian folklorists and the sightings of 

‘real’ mermaids during the period. The conference attracted interest and submissions 

from postgraduates and ECRs. Thus, the discussions raised will permeate among the 

public and through the next generation of Victorian scholars. 

  

Romanticism also informed many of the papers from presentations on Hans Andersen 

to lively discussions of sea changes in Keats, Wagner and La Motte Fouqué, and 

considerations of mermaids and other hybrid sea creatures in English, German, Polish 

and Czech Romanticism.  

 

The conference began online with a full programme hosted by OGOM members Dr 

Daisy Butcher and Dr Ivan Phillips, of the University of Hertfordshire.  There were 

panels on ‘hybridity, monstrosity and taxonomy’, ‘aquatic romance’, ‘mermaids and 

http://bavs.ac.uk/funding
mailto:francesca.arnavas@gmail.com
https://www.opengravesopenminds.com/sea-changes-2025/
https://www.opengravesopenminds.com/sea-changes-2025/
https://www.opengravesopenminds.com/sea-changes-2025/
https://www.opengravesopenminds.com/sea-changes-2025/sea-changes-booklet/
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otherness’, ‘romanticism and sirens’, ‘myth and storytelling’, ‘selkie stories from 

Scotland to the Arctic’, ‘The Little Mermaid’ and adaptation’, and ‘mermaids, 

hybridity and aquatic environment’. The first keynote speaker, Dr Katie Garner, 

seamlessly interwove her experience of humanities funding with her research into 

nineteenth-century Scottish mermaids, to give a creative and informative talk for 

Postgraduates and ECRs. This was followed by the Sea Changes Flash Fiction 

competition and beautifully read fictional and biographical narratives from acclaimed 

writer Betsy Cornwell, author of Tides and the selkie-inspired memoir Ring of Salt. 

 

On the second day, the in-person event unfolded, and there was a lot of excitement as 

the Sea Changes signage went up at the British Library and the poster design and 

OGOM logo were projected onto large screens. There was an Open Graves, Open 

Minds display table with OGOM books, posters, postcards and fliers offering 30% off 

purchases for delegates from the publisher MUP. 

 

The British Library days were hosted by the founders of the Open Graves, Open 

Minds project, Dr Bill Hughes and Assoc. Prof. Sam George. Proceedings got 

underway with an introduction to the OGOM Project and a slide show on its research 

strands, publications and mission statement: 

 

The Project extends to all narratives of the fantastic, the folkloric, and the magical, 

emphasising that sense of Gothic as enchantment rather than simply horror. Through 

this, OGOM is articulating an ethical Gothic, cultivating moral agency and creating 

empathy for the marginalised, monstrous or othered, including the disenchanted 

natural world. 

 

This was followed by Sam George’s keynote on Ningyō or Japanese human fish yokai 

and the rise of the fake museum mermaid. The role of mermaids in Victorian 

museums and travelling shows was central to this discussion. Elsewhere, other high-

profile scholars, such as Dr Karl Bell, Associate Professor of Nineteenth-Century 

Cultural and Social History at Portsmouth, spoke on nineteenth-century travellers’ 

tales of mermaids within Victorian Nautical Gothic.  

 

Panels ran throughout the day on ‘aqueous creatures and gender identity’, ‘hybridity 

and metamorphosis’, ‘re-enchanting nature’, ‘reimagining the merfolk of fairy tale’, 

‘the gothic Little Mermaid’, ‘sirens, selkies and the feminine’, ‘mariners and merfolk’, 

and ‘folklore, fairies and fish people’.  

 

There was time for a few mermaid games and drinks at Mabel’s Tavern before a well-

attended and enjoyable conference dinner at Nonna Selina, accompanied by some sea 

tunes.   

 

The third day saw delegates contributing to panels on ‘nation and nature’, ‘aquatic 

romance 2’, ‘the divine and monstrous feminine’, ‘mermaids of poetry’, ‘water 

women of Japan’, ‘oceanic post colonialism’, ‘selkies and ecocriticism’, ‘ambivalent 

selkies’, ‘traumatic water folk’ and ‘mermaids, undines and the arts’.    

 

https://www.betsycornwell.com/tides
https://www.simonandschuster.com/books/Ring-of-Salt/Betsy-Cornwell/9781668045299
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The final keynote was presented by Prof. Catherine Spooner, of Lancaster University, 

a long-standing contributor to the OGOM project. Catherine spoke generously on how 

much OGOM had influenced the direction of her own research before delighting 

delegates with her analysis of terror and wonder and the sparklification of the 

mermaid figure in all its glorious manifestations.  

 

Dr Bill Hughes gave the closing remarks, after presenting earlier on selkie romance 

novels, and attendees joined together to celebrate fifteen years of the OGOM project. 

The Sea Changes edited book and special journal issue were announced, together with 

the planned publication of the Mermaid flash fiction shortlist. Sea Changes had a 

fantastic venue and striking visuals. It will be remembered for its lively theme, the 

quality and diversity of its papers and the kindness and warmth of its delegates. The 

event was made possible by the generosity of its sponsor, BAVS. 

 

Sam George (University of Hertfordshire) 
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The GLAM Report  

New Resources Launched on The Complete 

Digital Edition of George Eliot’s Letters 

 
 

I am delighted to have been invited to share the news that the George Eliot Archive, a 

digital humanities project I have been developing since 2018, launched the first 

sortable and searchable digital corpus of George Eliot’s surviving correspondence in 

the spring of 2026. Researchers may freely read and download nearly 4,000 individual 

letters to, from, and about the author, spanning 1836 to 1881, at 

GeorgeEliotArchive.org. No registration is required.  

Eliot’s correspondence is an intellectually rich resource. It traces her reading, her 

friendships, her theological doubts, her engagement with science and philosophy, her 

negotiations with publishers, and her evolving sense of her own literary identity across 

four decades. Until now it has never been searchable. Gordon S. Haight’s nine-volume 

George Eliot Letters, published by Yale University Press between 1954 and 1978, 

remains the authoritative edition and the base text for our own, but a printed index, 

however carefully made, was never designed for the kind of searching scholars now 

expect to do. Researchers tracing Eliot’s comments on her publishers or her reading 

had to work through thousands of pages by hand, and only if they could find an 

institutional copy at all. The volumes have been out of print for decades, and a 

complete secondhand set can cost upwards of two thousand dollars. 

The edition has continued to grow since it went live. We are adding letters that came 

to light after Haight completed his work, including those published by William Baker 

and Rosemary Ashton, and others recovered from archival holdings and auction 

records. The corpus is therefore already larger than it was at launch, and we expect it 

to keep growing as more letters surface. 

The digital edition supports kinds of inquiry the print volumes could not. Scholars can 

trace how Eliot’s intellectual vocabulary shifts across her career, or follow a single 

word from her earliest letters to her last. They can map the expansion and contraction 

of her correspondence networks as her reputation grew. They can ask which thinkers 

appear most often in her letters, and in which years, and read every instance in 

sequence. Questions of this kind would once have required years of manual indexing, 

and most of them were simply never asked. 

Two preliminary visualizations suggest the range of what the corpus can support. 

Neither is a finding. Both are early experiments, included here to indicate the shape of 

the work ahead. 

http://georgeeliotarchive.org/
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Figure 1: Stylometric analysis of George Eliot’s writing (preliminary results) 

 

Figure 2: Intellectual influence: the authors, composers, scientists, and philosophers mentioned in 2,390 

letters written by George Eliot (preliminary results) 

Figure 1 suggests the outlines of Eliot’s stylistic fingerprint, drawn from an analysis 

of word frequency, sentence structure, and function word patterns across the corpus. 

The immediate results are modest, but the larger purpose is not. Most nineteenth-

century journalism was published anonymously, and questions of attribution follow 

Eliot throughout her early career. One article long credited to her partner, George 

Henry Lewes, is in our view hers. I made a case for that reattribution in 2014 on 

circumstantial grounds, and stylometric analysis now points the same way.1 A reliable 

stylistic profile built from writing we know to be hers is the foundation on which 

further attribution work can rest. 

Figure 2 suggests the shape of Eliot’s intellectual community, mapping the twenty-six 

thinkers she mentioned most frequently across 2,390 letters. Line thickness reflects 

frequency of reference and nodes are color-coded by category. We generated it 

computationally and verified it through several editorial passes, but the map is not yet 

 
1 Beverley Park Rilett, “Victorian Sexual Politics and the Unsettling Case of George Eliot’s Response to Walt 

Whitman,” Walt Whitman Quarterly Review 31, no. 2/3 (2014), pp. 69 to 97. 
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exhaustive. We are refining the method to catch more of the writers, composers, 

artists, and philosophers she names. 

The project reached this point in stages. In 2020 we digitized and published 

searchable versions of two collections already in the public domain: the 894 letters 

edited by her husband John Walter Cross in 1885, and the 76 letters Eliot wrote to 

Elma Stuart, edited by Elma’s son Roland Stuart in 1909. In 2021 we added an 

interactive Journals database developed from the authoritative edition by Margaret 

Harris and Judith Johnston. These were real improvements on what existed, but the 

collections could not be searched alongside one another, and they were not encoded 

for computational analysis. 

In 2022 the computer scientists Yue Cui and Libo Sun took the lead on development, 

supported by internal funding from Auburn University. They built the infrastructure 

the corpus runs on, including the search and display system, the safeguards that let us 

share the letters responsibly, and an encoding tool that let student assistants tag the 

parts of each letter quickly and consistently. Cui and Sun have been full partners in 

this work rather than technicians hired to carry it out, and they are co-authors and co-

principal investigators on the project. Our project could not have been built without 

interdisciplinary collaboration. 

The encoding was carried out by graduate and undergraduate research assistants 

working under close supervision over several years. We scanned all nine print 

volumes, converted them to text, and divided that text into nearly 4,000 individual 

letters. Editors then read each one against the printed page to catch errors and confirm 

its details. For every letter we recorded the sender, recipient, date, place of 

composition, salutation, valediction, and signature in TEI P5 - the encoding standard 

used by scholarly editions - and mapped these to Dublin Core fields so that any of 

these can be searched or sorted. Training assistants and holding a corpus of this size to 

a consistent standard remains the most time-consuming part of the project—and the 

most important. 

Because Haight’s edition as a whole remains under copyright, we proceeded 

deliberately and applied fair use standards at every stage.2 The dataset carries Eliot’s 

words only. Haight’s notes, annotations, and editorial apparatus are not reproduced, 

and each record directs readers to the print edition for that material. We also obtained 

permission from Eliot’s literary executor, Jonathan Ouvry, although we were 

confident it was not legally required. We’ve made individual letters and metadata 

freely available to all users; researchers who need the full dataset for computational 

work may write to the Archive team. 

This is the George Eliot Archive’s most ambitious accomplishment so far. It took 

nearly six years, a genuine collaboration between the humanities and computer 

science, institutional support, and a great many student assistants encoding and editing 

texts for partial course credit. We built it without large external grants, we have kept it 

free and open as the field deserves, and we are still working to make it more sortable, 

more searchable, and more useful to everyone who relies on it. As George Eliot wrote 

in Scenes of Clerical Life, “The blessed work of helping the world forward, happily 

does not wait to be done by perfect men.” 

Beverley Park Rilett (Auburn University, Alabama)

 
2 For an account of why and how we applied fair use standards to this project, see Beverley Park Rilett, Yue Cui, and 

Libo Sun, “Balancing Copyright and Access: A Practical Fair Use Framework for Digital Humanities Archives,” 
Victorians: A Journal of Culture and Literature, no. 149 (Summer 2026), pp. 16 to 33. 
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Recent Publications

 
Theatrical Afterlives: 

Nineteenth-Century 

Women’s Novels on the 

Stage, by Marina Cano 

(Oxford University Press, 

2026) ISBN  

9780198992882 

 

 
The Nineteenth-Century 

Asylum Periodical: Britain, 

America and Beyond, by 

Mila Daskalova (Cambridge 

University Press, 2026) 

ISBN 9781009785327 

 

 
Sexual Heresies: Religion, 

Science, and Sexuality in 

Modern Britain, by Joy 

Dixon (Stanford University 

Press, 2026) ISBN 

9781503645240 

 

 
Charlotte Brontë and 

Elizabeth Gaskell: Their 

Lives, Friendship and 

Writings, by Susan Dunne 

(Pen & Sword, 2026) ISBN 

9781036135096 

 

 
A Perfectionist Impulse:  

The Art of Stopping Time in 

the Nineteenth Century, by 

Ellery E. Foutch (University 

of Minnesota Press, 2026) 

ISBN 9781452975481 

 

 
The Americanisation of W. 

T. Stead, by Helena 

Goodwyn (Edinburgh 

University, 2026) ISBN 

9781474456432 
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New Humour and 

Masculinity at the Fin de 

Siècle, by David A. Ibitson 

(Palgrave, 2026) ISBN 

9783032089724 

 

 

 
 The Tragedy of the Korosko 

and The Fires of Fate 

with The Nile Journal, by 

Arthur Conan Doyle, edited 

by Douglas Kerr (Ediburgh 

University Press, 2026) 

ISBN 9781399554541 

 

 
The British Public and the 

British Museum: Shaping 

and Sharing Knowledge in 

the Nineteenth Century, by 

Jordan Kistler (Edinburgh 

University Press, 2026) 

ISBN 9781399523783 

 

 
Changing the Climate at the 

Fin de Siècle: Science, 

Fiction, and the 

Anthropocene, by Sebastian 

Egholm Lund (Cambridge 

University Press, 2026) 

ISBN 9781009884167 

 

 

 

 
This Dark Night: The Life of 

Emily Brontë, by Deborah 

Lutz (Bloomsbury, 2026) 

ISBN 9781399417082 

 

 
Britain in 1859: Custom, 

History, Modernity, by Gail 

Marshall (Cambridge 

University Press, 2026) 

ISBN 9781009739030 
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The Performance of Art: 

Whistler, Wilde, and the Ten 

O’ Clock Lecture, by Linda 

Merrill (Yale University 

Press, 2026) ISBN 

9781915401229 

 

Performing Magnetism: The 

Theatrics of Persuasion in 

the Long Nineteenth 

Century, edited by Eleonora 

Paklonsl, et al. (Leuven 

University Press, 2026) 

ISBN 9789462705166 

 

In Quest of a Cure: Literary 

and Medical Cultures of the 

Health Resort, by Sally 

Shuttleworth  (Oxford 

University Press, 2026) 

ISBN 9780198972440 

 

 

  
Rebels and Regimes: The 

Nature of Violent Resistance 

in the Nineteenth Century, 

edited by Andrew Fialka 

and Aaron Sheehan-Dean 

(LSU Press, 2026) ISBN 

9780807185742 
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Calls for Submissions  
Please email calls for publication submissions and funding opportunities to 

bavsnews@gmail.com for inclusion in future issues. 

George Eliot Essay Prize 

The George Eliot Fellowship is pleased to offer its annual prize of £500.00 for a 

previously unpublished paper on George Eliot’s life or work. 

Deadline: 12 December 2026 

 

The winning essay will be published in the 2027 GEORGE ELIOT REVIEW. 

The author will also receive two years’ honorary membership of the Fellowship. 

 

The competition is open to all, but may be of particular interest to graduate students. 

Essays should not normally exceed 4000 words, and should be typed (or printed out) 

In double spacing on one side of A4 paper, leaving margins of approximately 3.5 cm. 

Two copies should be submitted not later than 12 December 2026, and addressed to: 

 

The Chairman 

39 Lower Road 

Barnacle 

Coventry CV7 9LD 

 

Alternatively, essays can be submitted as an email attachment to: 

johnkburton43@gmail.com. 

 

The George Eliot Fellowship will appoint a panel of judges, which will include a 

Member of the Editorial Board of The George Eliot Review. The decision of the panel 

will be final. The prizewinner will be announced by 31 March 2027. 

 

After the adjudication, entries will be returned only if a large, stamped, addressed 

envelope has been enclosed with the entry. 

CFP: Visualising the Eastern Mediterranean 

Landscape 

University of St Andrews, Scotland, 10-11 June 2027 

Deadline: 1 September 2026 

 

Art and visual culture have always had a particularly powerful part to play in 

perceptions of land and environment. Yet for all the blossoming interest in the 

environmental history of the eastern Mediterranean, images have not been a central 

concern. To this end, this conference invites contributions which explore how visual 

mailto:bavsnews@gmail.com
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sources have shaped understandings of the physical spaces of the eastern 

Mediterranean. How did environmental change manifest (or fail to manifest) in visual 

representations by artists with varying senses of belonging or place attachment? As 

well as sources which fall in the western genre of landscape imagery, we welcome 

contributions which discuss local vernacular image-making traditions, or which 

complicate easy distinctions between the two. We invite papers focusing on the period 

1750-1920 and exploring topics including but not limited to: 

 

● Representations of urban and rural space 

● Relations of agricultural production, consumption and ‘improvement’ 

● Infrastructural/industrial impacts on landscape (e.g. railways, urbanisation) 

● Intersections of extractive practices (e.g. mining, archaeology) 

● State/private/common land ownership 

● Territories contested by local/national/imperial actors 

● Land, travel, tourism, and mobility 

● Eastern Mediterranean climates, environmental Orientalism 

● Landscapes as sites for mythology, stories, and memory 

● (Dis)continuities between ancient/pre-modern and modern land use 

● Geomorphological features such as rivers, coasts, deserts, mountains 

● Images which conform or subvert pastoral/picturesque/sublime tropes 

 

The conference will take place in person on Thursday 10 and Friday 11 June 2027 at 

the University of St Andrews in Scotland. We are pleased to share that Dr Onur İnal 

and Professor Elisabeth Fraser will provide keynote addresses on successive days. 

Limited funding is available to support travel to the conference for those without 

institutional support to do so, particularly for those based in the eastern 

Mediterranean. 

 

Proposals for 20-minute papers (including a title and an abstract of 200–300 words, 

and a short bio) should be submitted by 01 September 2026 to Dr Alexandra Solovyev 

(alexandra.solovyev@sas.ac.uk) and Dr Sebastian Marshall (sam66@st-

andrews.ac.uk). Notifications of acceptance will be sent by 01 October 2026. 

CFP: Hogg’s World Now 

James Hogg Society, University of Glasgow, 2-4 July 2027 

Deadline: 31 December 2026 

 

The James Hogg Society is delighted to announce that we will be holding a 

conference at the University of Glasgow on July 2-4, 2027. We warmly invite paper 

proposals that engage with any aspect of Hogg’s life and writing and with the broader 

community of authors associated with Scottish Romanticism. The first volume of The 

Stirling / South Carolina Research Edition of the Collected Works of James Hogg was 

published over thirty years ago now, and the edition is still ongoing, with several 

collections of Hogg’s periodical publications recently released. Considering the 

progress of this edition and other major editorial projects in Scottish Romantic studies 

(i.e., Galt, Lockhart, Scottish Women Writers), as well as new theoretical 
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developments, this conference invites you to consider new ways of reading Hogg and 

his world.  

 

We particularly welcome proposals from graduate students, postgraduate students, and 

early career scholars. 

 

Topics may include, but are not limited to, the following:  

 

● Editing the works of the Scottish Romantics  

● The Blackwood’s Circle (including John Gibson Lockhart, William Maginn, 

David Macbeth Moir, Walter Scott, John Galt, John Wilson)  

● James Hogg and periodical culture 

● Scottish women writers of the Romantic period and their relationship to Hogg 

and his world 

● Hogg and transatlantic Scottish Romanticism  

● New archival, bibliographical, and editorial approaches to Hogg 

● Hogg’s afterlives, including adaptations and fan culture  

● Reading Hogg and the Scottish Romantics through a Green or Blue 

Humanities lens 

● James Hogg and Animal Studies 

● Dis/ability in the works of Hogg and his contemporaries 

● Theorising Hogg’s treatment of Jacobitism in light of Leith Davis and Kevin 

James’s new edited collection, Shaping Jacobitism, 1688 to the Present: 

Memory, Culture, Networks (Edinburgh University Press, 2025) 

● Hogg, colonisation, empire, and/or Indigeneity 

● Race and ethnicity in the works of the Scottish Romantics 

● Hope in the unsettled age of the Scottish Romantics 

● Scottish Romanticism and literary play/playfulness 

 

Given Hogg’s tendency to challenge traditional forms, this conference will disrupt 

elements of the traditional conference, including different forms of presentations that 

allow for more time to discuss the ideas our attendees bring to the table. We welcome 

proposals for twenty-minute conference papers and for panels with a variety of 

formats, including roundtables. 

 

Please submit a 250-word abstract by 31 December 2026 to Sharon Alker at 

alkersr@whitman.edu. Please address any questions to Sharon Alker. 

 

CFP: Pre-Raphaelite! workshop 

Tate Britain, 30 October 2026 

Deadline: 15 September 2026 

 

We welcome students, early career and established scholars of Pre-Raphaelitism, from 

any discipline, to contribute to a workshop, in anticipation of an exhibition 

programmed for summer 2028. We invite case studies which demonstrate new 
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research, evidence and approaches. We are seeking 15-minute papers, focusing on a 

work of pictorial art, design, music or literature made between 1848 and 1914, from 

anywhere in the world. We are especially interested in under- or misrepresented artists 

and in medieval themes. We also ask if and how Pre-Raphaelitism might be current in 

our own century. 

 

The exhibition will consider how Pre-Raphaelitism responded to personal, local and 

global changes with new stories, and how its content, style and methods changed to 

tell these. It interrogates Pre-Raphaelitism through the first and later generations of 

artists. Artworks might include photography, illustration, murals, textiles, and other 

media, as well as painting and poetry. Proposals offering fresh, decentring and critical 

perspectives may explore (but are not limited to) the following themes: 

 

● entwinings between art, design, music, literature, etc 

● Pre-Raphaelite photography 

● methods and techniques 

● overlooked art 

● interrogating ‘influence’ 

● studios and studio homes 

● Swinburne or other poets 

● making visible the invisible (emotion, thought, supernatural, etc) 

● dress and dressing 

● nature, the body and the senses (including hair) 

● space and place 

● transnational Pre-Raphaelitism 

● friendship, consent, love and partnership 

● children and parents 

● literary and historical women and men 

● medieval manuscripts and other early sources 

● Pre-Raphaelite Gothic 

● folk and vernacular 

● power, conflict, battle or war 

● faiths and spirituality 

● C20th and C21st Pre-Raphaelite legacies 

 

Please submit an abstract of 200-250 words for a 15-minute paper, along with a brief 

biography, to carol.jacobi@tate.org.uk and nicole.cochrane@tate.org.uk by Monday, 

15 September 2026. Decisions will be notified w/c 22 September 2026.  

CFP: Nineteenth- and Twentieth-Century 

Medievalisms in British Literature  

The 62nd International Congress on Medieval Studies, Western Michigan 

University, Kalamazoo, MI (13-15 May 2027) 

Deadline: 15 September 2026 
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For this session, proposals might explore the factors, both nostalgic and cynical, that 

shaped nineteenth- and twentieth-century British literature about the Middle Ages. 

What historical, social, and intellectual views shaped British nineteenth- and 

twentieth-century approaches to the Middle Ages? How are nineteenth-century British 

medievalisms in particular both a check against and a validation of progress? In what 

ways were these views limited or biased based on what the Victorians knew and 

believed and did not know, particularly when compared to advances in historical, 

psychological, and political knowledge in the next centuries? How have nineteenth- 

and twentieth-century medievalisms shaped adaptation and scholarship since?  

 

Along these lines, proposals might acknowledge the broader concept of 

medievalism(s), which not only invokes the cultural (e.g., gender, race, social class) 

and global dimensions of the Middle Ages but also includes traditional historical and 

philological critical approaches as well as creative, interpretive approaches. How do 

writers, historians, artists, and others in the British nineteenth and twentieth centuries 

both research and uncover the Middle Ages as well as creatively imagine and 

reimagine it? 

 

Submit proposals using the International Congress Confex system: 

https://wmich.edu/medievalcongress 

 

Contact: Robert Sirabian (rsirabia@uwsp.edu) and Daniel Najork 

(daniel.najork@asu.edu) 

 

CFP: Victorians: A Journal of Culture and 

Literature Special Issue 

A Special Winter 2027 Issue: "Planetary Precarity" 

Deadline: 1 November 2026 

 

Victorians: A Journal of Culture and Literature invites article submissions on the topic 

of “planetary precarity” for its Winter 2027 issue. This special issue will consider how 

precarity is produced on both local and global scales. As humans confront our own 

possible extinction-level threats caused by climate disaster and, supposedly, a future 

dominated by artificial superintelligence, the organisers seek to investigate how the 

Victorians reconceived their own precarity in the face of extractive capitalism and 

ecological crisis. Essays may consider the complicities of Victorian science (including 

scientific institutions and technologies spawned by scientific breakthroughs), politics, 

and economics in producing precarity locally and/or globally. Essays could also 

explore counter-movements that fight to reduce precarity, such as eco-topian 

communities, trade unions, political parties, agricultural reformers, activist 

movements, and artists of the period. Authors may choose their preferred lens, from 

carbon to ecology, from labour to design, from bodies to affect. Overall, the special 

issue wishes to theorise and historically trace the emergence of the planetary as a 

politically and ecologically resonant category during the nineteenth century, although 

https://wmich.edu/medievalcongress
mailto:rsirabia@uwsp.edu
mailto:daniel.najork@asu.edu
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essays may also investigate precarity as a historically situated feeling generated by 

nineteenth-century political trends, scientific findings, and speculative art. 

 

Essays should be 7,500-9,500 words, inclusive of notes. The citation style is The 

Chicago Manual of Style (18th edition), full footnotes and no bibliography. Please 

submit full essays by November 1, 2026, via Scholastica 

(https://victorians.scholasticahq.com/for-authors). 

 

Ashley Miller (Albion College) joins Victorians’ editorial team as guest editor for this 

issue. 

CFP: Henry James Review Leon Edel Prize 

Henry James Review 

Deadline: 1 November 2026 

 

The Leon Edel Prize is awarded annually for the best essay on Henry James by a 

beginning scholar.  The prize carries with it an award of $300, and the prize-winning 

essay will be published in the Henry James Review.  

 

The competition is open to applicants who have not held a full-time academic 

appointment for more than four years. Independent scholars and graduate students are 

encouraged to apply.  

 

Essays should be 20-30 pages (including notes), original, and not under submission 

elsewhere or previously published.  Please send the manuscript in Microsoft Word 

format. 

 

Send electronic submissions to: hjamesr@creighton.edu  

 

Author's name should not appear on the manuscript.  Please identify essays as 

submissions for the Leon Edel Prize.  The competition is limited to one submission 

per author. A brief curriculum vitae should be included.   

 

Decisions about regular publication are also made at the same time as the prize 

decision.   

Journal of Victorian Culture Graduate Student 

Essay Prize 

Deadline: 1 October 2026 

 

The aim of the prize is to promote scholarship among postgraduate research students 

working on the Victorian period in any discipline in the UK and abroad. 

The Journal inaugurated the prize in 2007, and our past winners include Louise Lee, 

Tiffany Watt-Smith, Bob Nicholson, Tom Scriven, Roisín Laing, Lucy Whitehead, 

mailto:hjamesr@creighton.edu
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Catherine Healy and Sarah Betts, whose essays appear in issues 13.1 (2008), 15.1 

(2010), 17.3 (2012),  19.1 (2014),  21.4 (2016), 24. 4 (2019), 27.1 (2022), 30.1 (2025) 

and are freely available to read online.   

The Prize 

The winner’s prize will consist of: 

● Publication of the winning essay in Journal of Victorian Culture 

● £100 cash prize 

● £250 worth of OUP books 

Runners-up whose entries are of sufficient quality may be invited to publish their 

submissions in the Journal. 

Competition Rules 

The competition for 2026 has now opened and the deadline is October 1st 2026. 

Word limit: maximum of 7000 words, plus an abstract (250 words) and a word count. 

Entrants should follow MHRA style, with footnotes rather than endnotes. 

The competition will open to anyone currently registered for a higher research degree, 

or who has been awarded one within the previous 3 years. An entry form will be 

available on JVC Online and on the Journal website. Applicants who are completing 

doctoral degrees are advised to check with their institutions any regulations covering 

the publication of material extracted from their theses prior to the submission of the 

whole thesis. 

The essay may be on any aspect of Victorian culture appropriate for the scope of the 

journal (this embraces literature and history, including cultural, intellectual, social, 

political, economic and religious history; the history of music, science, technology, 

medicine, theatre and visual culture; historical geography, archaeology and 

museum/heritage studies). The editorial board welcomes essays that adopt an 

interdisciplinary approach to their subject matter. However, the board also encourages 

essays which, while focusing on one sub-discipline, reflect on the implications of their 

argument for other Victorian studies constituencies. Authors should keep in mind this 

question: how is this research of interest to other Victorianists? 

Essays must not be under consideration for publication elsewhere, and should not be 

submitted to any other journal until the outcome of the competition is known.  All 

published essays will be subject to the same copyright terms as everything else 

published in JVC. 

https://academic.oup.com/jvc/pages/essay_prize_winners
https://static.primary.prod.gcms.the-infra.com/static/site/jvc/document/jvc-essay-prize-form-2021.docx?node=43175b794fddec279b2b
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Judging 

Entries should be submitted to the journal in the normal manner via JVC online 

submission system. Please ensure that you select ‘prize essay’ in the Submission type 

box and you must also upload a completed JVC Essay Prize entry form with your 

submission.  

The decision of the judges will be final and no correspondence will be considered. 

There is only one prize and the judges reserve the right to award no prize if submitted 

material is not of an appropriate standard.  The judges for the prize will be members 

of the Editorial Board of Journal of Victorian Culture.  The process of selection will, 

accordingly, fulfil the requirements of peer review.  The judges reserve the right to 

recommend revisions to the prize-winning essay prior to publication, and the JVC 

editorial team will mentor the winner to support them during this process. 

CFP: New Approaches to Teaching the Gothic 

(Working Title) 

Deadline: 10 November 2026 

 

Diane Long Hoeveler and Tamar Heller’s Approaches to Teaching Gothic Fiction: 

British and American Traditions (MLA Options for Teaching) was published in 2003; 

Anna Powell and Andrew Smith’s Teaching the Gothic (Palgrave) was published in 

2006. While both texts are excellent guides for teachers of the Gothic, quite a lot has 

happened in the twenty years since these texts appeared, not the least of which was a 

Gothic-infused global pandemic and the insidious rise of artificial intelligence in daily 

life. Academics today are and have been teaching the Gothic at a time when the 

world’s problems – rising fascism, global conflict, climate change, the devaluation of 

Higher Education, among many others – make the world itself seem downright 

Gothic. This collection will seek to provide updated reflections, evaluations, and 

strategies on teaching the Gothic and utilising or creating Gothic pedagogy in the 

contemporary moment and beyond. 

 

Courses on or including the Gothic are taught in a wide variety of venues within and 

outside academia; settings include community colleges, traditional undergraduate 

programmes, graduate programmes, community centres, prisons and reformatories. 

Classrooms themselves vary greatly, from giant lecture halls to small upper-level 

seminars to fully online virtual spaces. Students of the Gothic come from all ages and 

backgrounds, and include native speakers of English and students acquiring English 

later in life. These contexts, venues, and audiences present different challenges for the 

instructor, and require unique approaches to make for successful learning experiences. 

We are seeking contributions from a range of scholars at different ranks and types of 

institutions (as well as outside of them) to present a broad understanding of the 

diversity of how we study and teach the Gothic today, and to provide new directions 

for the future. We already have interest from an academic press. 

 

http://mc.manuscriptcentral.com/rjvc
http://mc.manuscriptcentral.com/rjvc
http://mc.manuscriptcentral.com/rjvc
https://static.primary.prod.gcms.the-infra.com/static/site/jvc/document/jvc-essay-prize-form-2021.docx?node=43175b794fddec279b2b
https://static.primary.prod.gcms.the-infra.com/static/site/jvc/document/jvc-essay-prize-form-2021.docx?node=43175b794fddec279b2b
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Potential topics might include but are not restricted to one or a mixture of the 

following: 

 

 

● Teaching the Gothic in the midst of a crisis (e.g. pandemic, war, from a 

distance or physically within such spaces) 

● Teaching the Gothic outside of the university / in non-traditional settings 

● Challenges of AI to teaching the Gothic 

● The use of various digital platforms in teaching / student research 

● Gothic and the archives in contemporary times 

● What texts (and which editions) absolutely must be on any Gothic syllabus 

(and why)? 

● Gothic forms (teaching beyond traditional formats, for instance) 

● Gothic theory as pedagogy (in times of crisis particularly) 

● Syllabus organizational strategies and rationales: Chronological? Thematic? 

Canon? 

● Decolonizing the Gothic syllabus 

● Preparing for and managing class discussions about violence, sexual violence, 

trauma, discrimination, or other tough topics that arise in the Gothic? 

● Strategies for teaching a Gothic course for an audience unfamiliar with the 

Gothic / unfamiliar with academia / non-traditional students. 

● Gothic and public engagement / school outreach 

● Opportunities for service learning / personal and professional development in 

the Gothic course 

● Creative forms of assessment in the Gothic classroom 

● Neurodivergence and the Gothic 

● Designing assignments with AI in mind 

● Cancel culture and the Gothic 

 

Co-editors Bridget Marshall (University of Massachusetts, Lowell) and Jen Baker 

(University of Warwick, UK) seek abstracts of 300-500 words for chapters which will 

demonstrate innovative approaches to teaching the Gothic or engaging with or 

creating new Gothic pedagogies, particularly situated within recent contexts. We are 

open to a variety of forms, including case studies, reflective essays, theoretically 

informed essays, and other formats that can best showcase pedagogical insights. If 

your proposed essay includes samples of work by students/participants we will require 

written permissions before publication.  

 

Please also include a brief professional bio of 300 words (max). 

 

Please send your abstract and bio by 10 November 2026 to Bridget and Jen at both 

Bridget_Marshall@uml.edu and J.Baker.5@warwick.ac.uk. We are happy to answer 

queries at the same address. 

 

mailto:Bridget_Marshall@uml.edu
mailto:J.Baker.5@warwick.ac.uk
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CFP: Pre-Raphaelite Society Graduate Network 

Deadline: 31 August 2026 

 

The PRSGN 2025/26 seminar series came to a triumphant conclusion on 17th June 

with guest speakers Helen Bratt-Wyton and Hannah Squire sharing their experiences 

of curating the Pre-Raphaelites at Wightwick Manor. 

 

We are so grateful to all the speakers who have contributed to the series!!! Each 

seminar has showcased the excellent scholarship that is currently being produced by 

postgraduate and early career researchers on the artists of the Pre-Raphaelite 

Brotherhood, as well as their associates and followers. 

 

THANK YOU to everyone who has presented, chaired and attended - we hope that 

you found it a positive learning experience. 

 

CALL FOR PAPERS 

 

It is now time for us to ask for submissions for our 2026/27 seminar series!!! The 

seminars will be held online via Zoom and begin again in October. If you would like 

to give a 20-minute presentation on your research, please send a 100-word abstract 

and a brief biography to PRSGraduateNetwork@gmail.com by Monday, 31st August. 

 

COMMITTEE MEMBERS 

 

Would you like to take part in organising the PRSGN? Please send your CV and a 

covering letter to the above email address by the same date. 
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Of Victorian Interest 
Please email relevant notices to bavsnews@gmail.com for inclusion in future issues 

 

Reading Women’s Writing: A Celebration of 

Fellowships at Chawton House 
15th August at Chawton House, Hampshire 
 

Join us as we celebrate five years since the relaunch of the Chawton House 

Fellowship programme with a special day dedicated to the research our Fellows have 

undertaken over the past five years. 

Since the programme was re-established in 2021, Chawton House has welcomed 36 

Fellows from around the world, each bringing fresh perspectives to our collections 

and helping to deepen our understanding of women’s writing, history, and material 

culture. This event offers a unique opportunity to discover how research at Chawton 

House continues to shape exhibitions, public programmes, publications and future 

scholarship. 

Throughout the afternoon, visitors can explore a series of pop-up displays across the 

House showcasing Fellowship research alongside collection items, while a 

programme of short talks in the Library will introduce some of the fascinating 

discoveries and projects inspired by our Library and archives. 

View the programme and book your ticket here 

Displays and talks are included with House and Gardens admission. 

Conan Doyle’s Orient 

2nd October 2026 at Senate House, London 

 

Arthur Conan Doyle never visited Asia, but he had many and various dealings with 

the Orient in fact and in imagination, as an author of fiction (including the Sherlock 

Holmes stories), a traveller, an imperialist, a war correspondent, an amateur 

Egyptologist, and an investigator of the occult. These papers map that fascinating and 

surprising region, Conan Doyle’s Orient. 

 

Conan Doyle is best known for his Sherlock Holmes tales, and in the minds of many 

people, he is associated with a fog-bound London of hansom cabs and plodding 

policemen. Of course, there was much more to Conan Doyle than this familiar 

landscape. He was an indefatigable traveller across four continents, and had been a 

doctor on a whaling ship, an occasional war correspondent, an army doctor (in South 

Africa), and a popular lecturer on literary and spiritual subjects. As an enthusiastic 

mailto:bavsnews@gmail.com
https://chawtonhouse.org/whats-on/reading-womens-writing-research-showcase/
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though not uncritical imperialist (his lifetime, 1859 to 1930, coinciding with the zenith 

of the British Empire), and in later life a vigorous campaigner for Spiritualism from 

Toronto to Sydney, he thought globally. In his imagination, he had visited Ancient 

Egypt, the mysterious temples of the Oriental occult, and battlegrounds from the wars 

of Napoleon to the Boxer Rebellion. 

 

This symposium has its eye on deprovincializing Conan Doyle, examining the scope 

of his interest and work (fiction and non-fiction) in Oriental subjects. The Orient for 

our purposes is not just Asia but, in George Orwell’s useful phrase, ‘anywhere south 

of Gibraltar or east of Suez’. We have invited our speakers to investigate Conan 

Doyle’s representations of and ideas about Asia and Africa, both historical and 

contemporary, and dealing with themes and issues such as empire, race, the exotic and 

the spiritual, Orientalism, including the Oriental Gothic, health, travel and tourism. 

Conan Doyle studies is a fast-growing field of research for academics and students. 

We hope the papers given in this symposium will also be of interest beyond the 

academy to the broad parish of those readers who enjoy the work of Arthur Conan 

Doyle. 

 

Speakers include: 

 

Eleanor Dobson (University of Birmingham), ‘Unwrapping Egypt: Arthur Conan 

Doyle’s Mummy Stories Reconsidered’ 

Darryl Jones (Trinity College Dublin), ‘Arthur Conan Doyle: Adventures in the 

Sudan’ 

Douglas Kerr (Birkbeck and Hong Kong University), ‘Redemption on the Imperial 

Frontier: Conan Doyle and Kipling’ 

James Machin (Technical Editor, Edinburgh Edition of Arthur Conan Doyle), 

‘Chaldeans, Phoenicians, and Lost Civilisations: Conan Doyle and Near Eastern 

Antiquity’ 

Shafquat Towheed (Open University), ‘The First Anglo-Afghan War (1841-2), 

Oriental Knowledge, and Arthur Conan Doyle’s The Mystery of Cloomber (1889)’ 

Brian Wang, (Hong Kong University), ‘China through Doyle’s Eyes and Pen’ 

More details and registration info here: https://ies.sas.ac.uk/news-events/events/conan-

doyles-orient 

The 3rd British Music Hall Society Conference 

Saturday 21st  November 2026 

10:00 - 19:00 

London’s Cinema Museum 

 

The third British Music Hall Society Conference will take place on 

Saturday 21 November 2026 at London's Cinema Museum. 

The theme this year is CATERING FOR PEOPLE’S DESIRES AND NEEDS IN 

THE MUSIC HALL. 

 

https://urldefense.com/v3/__https:/ies.sas.ac.uk/news-events/events/conan-doyles-orient__;!!CF15FET90Tp8!BCauxKf35tQSHGNTj44OC3xRrW-WZj6Vfg6V6Hy8CCoTyic1Gc01auWLbs60oc9wuNPNr35Oh6b_7_-T_PLsJgHITq_BaZOd$
https://urldefense.com/v3/__https:/ies.sas.ac.uk/news-events/events/conan-doyles-orient__;!!CF15FET90Tp8!BCauxKf35tQSHGNTj44OC3xRrW-WZj6Vfg6V6Hy8CCoTyic1Gc01auWLbs60oc9wuNPNr35Oh6b_7_-T_PLsJgHITq_BaZOd$
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We have had a tremendous response to our call for speakers, with 

presentations from a diverse range of academic and independent 

researchers.  

 

The day concludes at 6.00 pm with a Magic Lantern Show 

presented by Claire Cooke of Mirror Mirror. See the website for further 

details: www.britishmusichallsociety.com  

 

Traffic: NASSR/NAVSA Conference 

11-15 November 2026, University of California  

 

This conference will examine the nineteenth century as the first age of traffic: the 

intensification of empire, increased trade, communication, migration, travel, and 

mobility that irrevocably torqued local places into global spaces. Flows of goods, 

information, and people covered the surface of the earth, as “stately roads, easy and 

old” swallowed up Wordsworth’s footpaths and horse tracks, and “the wonderful city” 

supplanted Esther Summerson’s preferred “windmills, rick-yards, milestones, and 

farmers’ wagons.” Traffic connected villages, cities, regions, nations, and colonies in 

new-spun webs. At the same time, when traffic overflowed its channels, such 

enmeshment could lead to congestion, paralysis, and the sense of being stuck. We 

invite consideration of such movement, exchange, interaction, and transmission within 

the long nineteenth century. 

 

On November 6, we will be hosting a one-day, virtual pre-conference for members 

who can’t make it to Pasadena in person. The virtual pre-conference will feature a full 

slate of panels, a keynote address from Dr. Mathelinda Nabugodi, a watch party for a 

professionally staged reading of Percy Shelley’s The Cenci, and various other online 

community-building activities.

http://www.britishmusichallsociety.com/
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